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EXCLUSIVE 


BUSH'S ISRAEL PROBLEM 


The VP’s ‘only’ worry about 
the arms-for-hostages deal 













by James Hershberg 

© Copyright 1988 by the Boston Phoenix Inc. 
ice-President George Bush supported the Reagan administration’s 
covert arms sales to Iran but feared that Israel's involvement in the 
ill-fated operation would give our Middle Eastern ally additional 
“leverage” over the United States, according to the recently 

declassified sworn testimony of former National Security adviser Admiral 

John M. Poindexter before the congressional Iran-contra committ 

Although Bush “thought we ought to'go ahead with it [the arms 

sale], he was a little concerned about the leverage that it gave the 

Israelis over the United States,”” Poindexter told the committees 

in a closed-door deposition given on May 2, 1987 — two days 

before the televised public hearings began — and officially 

declassified on January 6, 1988. And when it came to soliciting 

other countries for aid to the contras, Poindexter’s deposition 

indicates that the Israeli “leverage” was again the 

vice-president’s chief worry. 

The vice-president “was concerned,” Poindexter testified, 
“in that we frankly didn’t need any more leverage 
Continued on page 10 
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SECTION ONE, MARCH 4, 1988 


THE BOSTON PHOENIX, 





THIS JUSTIN... 





AHEAD ON POINTS? 


Ray Flynn seemed to be taking it on the chin from all 
sides last week. The cardinal, the governor, and a group 
of black ministers denounced his needle-exchange pilot 
program. And shortly after a group of black activists 
criticized the mayor for not moving quickly enough to 
integrate Boston’s public-housing projects, 500 of 
Flynn’s fellow South Bostonians gathered to boo him for 
moving too quickly to follow federal civil-rights law and 
integrate the city’s virtually segregated developments. 

But Flynn could well emerge from the current political 
fray a winner, according to Gerry Chervinsky, president 
of KRC Communication Research, which has been doing 
polling on possible match-ups for the 1990 
Massachusetts gubernatorial race. Although a February 
KRC poll of likely voters shows Flynn trailing 
Lieutenant Governor Evelyn Murphy in a Dukakis-less 
gubernatorial contest, Flynn's statewide favorability 
rating is higher — 57 percent, compared to 48 percent for 
Murphy, Chervinsky says. And the flaps over needle 
exchange and integrating public housing are actually 
likely to bolster that rating. 

“He's going to get points for integrating public 
housing and for doing something to stop AIDS,” 
Chervinsky said. “People see him on TV dealing with 
racist politicians, and being out front on the needle- 
exchange issue, which will gradually gain acceptance. 
This is going to help his favorability all around the state 
and it will probably help him in Boston — where his 


favorability rating is already around 70 percent.” 
— Maureen Dezell 


SPEAKING 
OF SPOOKS 


William Casey has been dead nearly a year, but Iran- 
contra analysts are still asking a pointed question about 
the adventuresome CIA director: how could anyone 
know if the man was telling the truth? Last weekend, 
during Tufts University’s conference on covert action 
and American foreign policy, Bob Woodward learned 
that the question cuts both ways. 

Woodward, author of Veil: The Secret Wars of the CIA 
1981-1987, which includes a much debated deathbed 
interview with Casey, was quizzing a panel that 
included former Missouri senator Thomas Eagleton, 
briefly George McGovern’s running mate in 1972 and a 
ranking member of the Senate Intelligence Committee 
until 1986. Eagleton’s pitch was tiat Iran-contra-type 
fiascos will recur if we keep electing presidents who 
appoint Bill Caseys to direct the CIA. Woodward asked 
Eagleton ‘a question of courage”: why, if the senator 
knew Casey was a liar, didn’t he force him to come 
clean? 

“It was hard to tell when Bill Casey was lying,” 
Eagleton answered. “He talked as if he had marbles and 
mashed potatoes in his teeth. You'd say, ‘Director Casey, 
are we about to bomb Buckingham Palace?’ And he’d 
say, ‘Welhlm wmhum Mihstuh Cheeyuhh 
mmuhhm. .. .’ ” Eagleton added that Intelligence 
Committee chairman David Durenberger (R-Minnesota) 
refused to put Casey under oath about the contra 
connection, and Casey was hospitalized just hours 
before lawmakers got another shot. The only other 
solution — calling a special closed session of the full 
Senate to quiz Casey — was unthinkable, since, as 
Eagleton put it, a few senators would have been sure 
afterwards to “spill their guts as to what went on, just as 
Casey spilled his guts to Woodward.” With that, the 
former senator artfully turned the question back on 
Woodward: why should anybody believe that Casey 
talked to you? 

Woodward answered that he was persistent and that 
Casey knew the book would be published anyhow and 
probably wanted his side to be told. Eagleton wasn’t 
satisfied. During a break, he said that interviewing 
somebody with a brain tumor “is inherently 


unbelievable, and it shows a lack of good taste.” 
— Daniel Pearl 


REAL ESTATE v. 
THE FOURTH ESTATE 


It was mogul to mogul last week as “real estate 
mogul” Harold Brown, tired of being bashed in the 
newspaper owned by “media mogul” Rupert Murdoch, 
struck back. Angered by attacks from a pair of Boston 
Herald columnists — a February 22, 1987, Peter Gelzinis 
piece accusing him of being a “slumlord” and a January 
29, 1988, Howie Carr hit asking whether kids at Brown's 


new child-care center would play a game called Torch ‘n’ 


Tell — Brown called a press conference last Wednesday 
to demand that the Herald ‘act responsibly.” At the 
same time he released an open letter to Rupert Murdoch 
that ran as an ad in the Boston Globe and was also slated 
to appear in the Herald and the Boston Business Journal. 
With his attorney Harvey Silverglate insisting that 
“libel suits generally help nobody except the lawyers,” 
Brown used the ad to challenge Murdoch publicly ‘‘to 
preserve First Amendment press freedoms” and atone 
for “libelous” coverage by sending a Herald reporter “to 
see how the [child care] Center really operates’ and to 
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print the “honest findings in a newspaper story.”” The 
visual in the ad includes a photo of Carr and Brown 
posing happily together at the center’s opening. 

The next day the Herald covered the fracas with a 
page 29 story (the Globe took the ad but ran no story last 
Thursday) that briefly described the center's “plush, 
newly opened facilities.” The Herald story reported that 
the newspaper management “stands by the columns in 
question 100 percent,” and managing editor Alan Eisner 
— noting that the paper had sent a reporter to the 
daycare center and had agreed to run Brown’s ad — says, 
“| don’t know what more we can do.” But Silverglate 
insists the Herald's Thursday story.does not constitute 
“a satisfactory reply. It was meant to technically comply 
with Brown’s request in the open letter and it doesn’t 
make the grade. We are planning additional guerrilla 
actions.” For the record, Brown has not ruled out 
bringing a libel suit. 

And as for Carr, he was unrepentant. “What can I 
say?” he responded. “He [Brown] would have been 
better served by throwing his money into a billboard 
that says, ‘Howie Carr sucks.’ ” Asked about the photo 
showing him and Brown together, the columnist threw 
one final dart: ‘I’m not afraid to have my picture taken 
with a convicted felon,” he declared, in a reference to 
Brown’s 1986 guilty plea to bribery charges. That 
response sounds exactly like the kind of thing Brown is 


complaining about. 
— Mark Jurkowitz 


CIVIL DISOBEDIENCE 


Democratic National Committee chairman Paul Kirk 
would have madea lousy cop. Remember how, last year, 
he went to such great pains to promulgate a set of 
resolves designed to keep the Democratic debate more 
congenial than the fractious Mondale-Hart contest of 
1984? One resolve was that the candidates wouldn't take 
off the gloves and start slugging. Another was that they 
would not run so-called negative ads disparaging their 
opponents. Well, chairman Kirk was in Atlanta last 
weekend to reinforce the same message: the Democrats 
should keep the debate gentlemanly and their tongues 
civil. “It’s important, because of the tone of the 
Republicans,” he told the Phoenix the night before 
Saturday’s Atlanta Constitution debate. “Our rule is to 
keep things positive and civil. 1 am urging all our 
candidates to have a positive message.” 

And the result? Well, let’s check the headlines. 
DUKAKIS GOES ON-THE ATTACK IN ATLANTA said the 
Globe. DEBATE A SHOW CLAWS HEARING ann 
the Herald. All in all, it was the testiest session yet, with 
Dukakis, Gephardt, and Gore sharing about equal 
honors for cheap shots and misrepresentations of one 
another's records. And by press time, a flurry of negative 


ads was supposedly about to hit the airwaves. 
— Scot Lehigh 


MISSED 
CONNECTIONS 


Long-time Evelyn Murphy aide Joseph Baerlein 
resigned as chairman of the lieutenant governor's 
campaign committee late last month when both the 
Globe and the Herald focused attention on his 
participation in a team bidding to manage the huge 
Harbor clean-up project planned by the Massachusetts 
Water Resources Authority (MWRA). (Baerlein says it 
was an incorrect Herald headline linking him to the state 
auditor’s probe into MWRA contracts that actually 
convinced him to resign.) But, though it’s true that 
Baerlein is listed in the proposal submitted by a Kaiser 
Engineers-led consortium as a local labor-relations 
specialist for the project, he is hardly the only politically 
connected person associated with the bids. 

Of the six original teams bidding for the management 
contract, only three were selected by the MWRA to 
submit full-scale proposals. (One of the three teams not 
asked to submit such a proposal has sued the agency 
over the matter but failed twice to obtain an injunction 
halting the selection process.) At press time, MWRA 
executive director Paul Levy was expected to choose 
among those three consortia and forward the 
recommendation to the MWRA board on Friday, March 
4, although State Auditor Joseph DeNucci had asked 
Levy to put off the move. 

Waiting in the background for the MWRA’s decision 
are several figures tied to Massachusetts politics. Listed 
on one of the three remaining teams, Harbor Partners, is 
Thaelia Schlesinger, a well-known public-relations 
specialist and political campaigner, and the sister of 
former senator Paul Tsongas, as well as her partner, 
Elizabeth Beaudry, a former staff director for 
Congressman Edward Markey (D-Malden). Appearing 
as a member of the Kaiser team is Elisa Speranza, a 
former public-participation coordinator for the MWRA. 
Also named to help with public relations on the 
applications of both the Kaiser team and a third team 
headed by Rust International Corporation are Regina 
Villa, a member of the Democratic State Committee and 
Laurence Collins, former Globe State House bureau 
chief and press secretary for James Shannon’s successful 
campaign for attorney general. 

— John Medearis 
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Luging it in Calgary 


SPURIOUS 


Cheers of victory, 
booze of gold 





just not my idea of a really good time, no matter 

what things look like on television. And frankly, 
this whole Spurious ““beenzo aesthetic” post-gonzo 
cable-TV thing has made it damn-near impossible to get 
management to shell out big bucks to send me off to- 
some strange and probably expensive cable-equipped 
hotel to watch on their television what I could just as 
well cover from my living room while watching my own 
television. They simply disregard my preference for 
eating expensive canapés and various caviars while 
drinking a variety of expensive and imported 
international alcohols at someone else’s expense. They 
just say no. 

But though there are apparently enough rodeo fans 
out in audience-land for the folks up in Calgary to have 
practically sold out the arena for every “event,” turning 
a tidy $30 million profit on the gig, and though there are 
enough potential sponsors and network megabucks to 
make it pay, I — unlike all those jaded journalists 
covering the event — was apparently the only columnist 
in America who saw fit to survive without a piece of 
Olympic pie. 

But as | watched, heard, and read more and more 
unsportsmanlike whining and nationalistic breast- 
beating from corporate Ad-merica (which seems to have 
an unlimited need — and budget — for bland, politically 
moderate medal winners to endorse new products and 
poisons), I began to get disillusioned with winter sports, 
and the hoopla and the judges and the committees, and 
finally with the most jingoistic bunch of commentators 
ever assembled since Berlin in ‘36. It was then that I 
realized this Olympic thing was just too big to pass by. 

I decided to go with the flow and for the gold. I'd catch 
the Olympic wave and its truly commercial spirit by 
trying to slip an old column — which I was supposed to 
have written in January, and which was about big 
money and Canada anyway (seemingly the Olympic 
theme this year) — into a new and more timely jumpsuit. 

Maybe I'd use the word “Calgary” in the lead and 
work out a new closing paragraph, and maybe a 
gratuitous reference to the luge (great photos, if you like 
neoprene and bondage) or the biathlon (great event, 
shooting and skiing, and one at which the Russians excel 
for historical reasons, though they're best known for 
doing it backwards while retreating into the winter; just 
ask Napoleon, or the Germans), and a deprecating 
remark about some Eastern European nation (it’s just 
amazing that those East Germans can win so many 
events with such ugly uniforms). And then I'd just slide 
it by my editors, who are probably too busy with Super 
Tuesday to notice, disguised as a legitimate piece of 
Olympic journalism. It worked every night for ABC. 
Why not for me? 


Ss pending even one day in Calgary in the winter is 


*” * * 

It was a cold and rainy Sunday in New York City, and 
though I was still feeling the pleasant afterglow of the 
previous night’s polypharmaceutical smorgasbord, I was 
already bored and still hung over. 

I was reading and re-reading a brief New York Times 
article about the fantastic profits that some creative 
entrepreneurs were making smuggling tax- free booze 
from the USA to Canada, estimated to be in the major 
millions, when the phone rang. On the advice of 
counsel, I cannot, and will never be able to, recall exactly 
who it was; however, it may have been a distant cousin 
of a close friend who had mentioned to me the first time 
we met that I might like to meet her boyfriend, who was 
at that time on his way to Montreal with a shipment of 
booze. I took her to mean that he was driving to 
Montreal with a couple of intoxicated buddies and a 
couple of cases. of Coors or something, and frankly the 
whole thing seemed sort of insignificant, though I did 
wonder why she thought I'd like to meet her drunken 
boyfriend. . ° 

Suddenly I could see a way out of my boredom: a story 
about liquor smuggling that I'd heard at a cocktail party 
combined with my stuporous perusal of the Sunday 
papers came together in an instant of professional 








clarity. | was a journalist. Here was a story. You could 
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even say I found the job through the New York Times. | 
nonchalantly asked her when I could get together with 
her beau. 

A couple of hours later, after a couple of quick stops 
for essential supplies (for which it was virtually 
impossible, for obvious reasons, to obtain receipts of the 
sort acceptable to the accountants who really run this 
paper), I was sitting in an apartment over a garage in 
Brooklyn (not really: I would never go to Brooklyn) with 
a couple of nice young Canadian guys (and their dates) 
who had made close to a million dollars (Canadian: I 
have no idea what that is in real money) tax-free in the 
past two years as occasional weekend bootleggers in the 
upside-down economy of the ‘80s, smuggling liquor 
from the US into Canada. 

That's right. From New York to Quebec, and from 
there, who knows, perhaps to Calgary, eventually to 
land in the belly of some disgruntled loser of the luge. 

Now, every boomer who ever watched The 
Untouchables knows that during Prohibition daring 
entrepreneurs made vast fortunes smuggling whiskey 
from Canada to a fill the glasses of a very dry but ever- 
thirsty US. They were called gangsters, bootleggers, 
mobsters, senators, congressmen, and businessmen. 

And every yuppie who has ever sojourned to Prince 
Edward Island or Montreal knows that you can save a 
few bucks bringing back “duty free” liquor from 
Canada, provided you stay within strict limits, meaning 
a bottle or two. 

So why would anyone want to smuggle booze to 
Canada? And how could they make any money? A one- 
word answer, folks. Taxes. 

When you buy liquor in the US you pay for the booze 
and, depending on where you shop, you also pay a 

federal, and perhaps a state, excise tax that varies from 
state to state: in New York it’s 10 percent, which is 
considered high. In New Hampshire, as you may know 
if you've ever patronized one of the cheap state-run 
liquor stores while waiting in traffic to escape from the 
beaches around Seabrook, you pay no state tax at all. 

In Canada the taxes range from 200 toas high as 300 
percent. So an $8 bottle of booze in this country could set 
you back $25 or more north of the border. To put it 
another way, a club that sells bootleg, tax-free booze 
could make a lot more money per drink than one that 
doesn’t. Even allowing for a hefty. mark-up for the 

“distributor” of 100 percent a bottle over New York 
prices (which are much higher than those in New 
Hampshire or some Southern states), there is still room 
to make a bundle. And some people do. 

Our caravan consisted of two station-wagon- type cars 
and two small trucks, all different makes and all in 
excellent shape, fully insured, and registered, and 
complete with valid New York license plates. Each of the 
trucks had been loaded with about 500 cases of liquor 
from some state that isn’t too strict about just whom it 
sells tax-free liquor to. We pulled onto the highway ina 
sort of loose single file spread out over half a mile or so, 
communicating by means of a simple but elegant radio 
set-up and an equally simple and innocuous code. We 
left the city and drove by-a direct route toward the 
Canadian border, with a car in front, the trucks in the 
middle, and the car I rode in bringing up the rear. 

Because we clearly had too much booze for a party, 
and because it would be hard to explain to the 
authorities just why we were driving around upstate 
New York with truckloads of out-of-state liquor with 
out-of-state excise stamps, we stayed well within the 
speed limit. Moreover, the pros running the trip had 
taken the precaution of slipping a couple of cases of New 
York-purchased liquor on top of the load, making any 
necessary explanations to the New York State Police 
more credible. They also had a couple of cases of 
Canadian booze, which they switched when we crossed 
the border, but I am getting ahead of myself here. 

As we approached the border, we left the highway 
and headed east — or maybe it was west. Before too long 
we turned off that road onto a smaller, darker one. Soon 
we pulled off that road onto what appeared to be an 
access road running alongside a railroad track heading 
toward the border. 

We stopped and stretched in the darkness, and re- 
arranged the load so that the Canadian booze was on 
top. We switched to valid Canadian plates, synchronized 
our watches, finished the drugs, and the first car headed 
up the road. Five minutes or so later, the “go” code came 
over the radio and the trucks set off toward the border. 
Five minutes later, the car | was in set off down the road. 

Ten minutes later, after I'd persuaded my companions 
not to run over two drunken American hunters who 
were jacking deer with spotlights, we were across the 
border in Canada, tooling merrily down a paved road 
toward the highway. An hour later (maybe more, maybe 
less — I am terrible about time, and my lawyer advises 
me to say that I would make a terrible witness) we 
dropped the trucks off in a warehouse parking lot, 
pulled the plates, took a well-deserved stretch, and 
headed home. 

At the border we picked up a few cartons of duty-free 
cigarettes and a couple of bottles of duty-free liquor, 
which we belligerently declared as we entered the US. 

Five hundred cases is 6000 bottles: project an average 
cost of $8.50 in New York against an average cost of 

$23.50 in Montreal, and suppose the buyer and seller 
split the difference and settle on a price of $15 per bottle. 
That's a profit of $7.50 per bottle times 6000 bottles, for a 
grand total of $45,000 gross profit per truck per trip. 

If the “supplier” can pick up the liquor in New 
Hampshire or the South or at a special price, figure 
$55,000 gross profit per truck per run. With two trucks 
and a little business sense, each trip could easily net my 
young (but very special, newly formed, and rich) friends 
$100,000. 

But that isn’t important. Remember, in life, as in the 
Olympics, it doesn’t matter whether you win or lose. The 
real question is, how much? 0 
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1 ON THE COVER 

Just what were those reservations about the spiia torn ostages deal 
- that George Bush can’t tell the American people about? In a Phoenix 

exclusive, James Hershberg uncovers the truth in some recently 
declassified testimony from former National Security adviser John 
Poindexter. And in the words of the Senate Iran-contra committee‘s 
chief counsel Arthur Liman, Bush seemed ‘‘more concerned with 
whether you could trust Israel than with whether you could trust Iran.” 


4 LETTERS 

6 JACKSON’S SWEET DREAM by Scot Lehigh 
The Democratic Party did its best to ignore him four years ago, but 
Jesse Jackson's message is resonating in ‘88. 

7 ROBERTSON’S NIGHTMARE by Francis J. Connolly 
The old preacher looks dead in South Carolina as the vice-president 
gets ready for a Super Tuesday run for the roses. 


7 PRESIDENTIAL TOTE BOARD by Steven Stark 
DUKE It's Dukakis and Bush as the campaign nears the halftime break. 


8 ADELEGATE BALANCE by Steven Stark 
Everything (and we do mean everything) that you could ever 
possibly want to know about the Super Tuesday delegate line-up. 


37 CLASSIFIEDS 


LIPPER) © comes 


SUBURBAN RAP ATTACK by Ric Kahn 

Live from Malden, some of the hottest sounds around. Malden? Yes, 
Malden ...and Dedham and Quincy and Scituate, all home to 
suburban rappers. 


URBAN EYE by Jean Callahan 
Plus '‘Monkeeshines,”’ by Susan Buchsbaum. 


INTERIOR MOTIVES by Andy Levinsky 


Some of the city’s trendiest restaurants are challenging the status quo 
when it comes to designing their spaces. 

RESTAURANTS by Louise and Robert Nadeau 

At Rocco’s, combinations are novel, nouvelle, novello, and sometimes 
just plain strange, but the restaurant jumps to the head of the class. 


CLOTHES ENCOUNTERS by Sally Cragin 


Solo performer/writer Eric Bogosian plays it close to the vest. 
RAPPERS 13 PUZZLE by Don Rubin 
14 CLASSIFIEDS 


ART S queeesssmeencoememe aes ceenmeie ame ome 


1 TOUGHER THAN THE REST by Jimmy Guterman 
It was clear from Tunnel of Love that Bruce Springsteen had 
something new in mind. Now he and the E Street Band are touring 
behind the record, but at their first stop it wasn't clear exactly what 
that something is. Even in transition, though, he remains rock’s most 
compelling performer. 

2 8 DAYS A WEEK: THE WEEKEND 
Wondering what to do when work is done? Our guide to what's hot — 
and where, and when, and why — is the place to start your weekend. 
And in ‘Next Weekend,” Robin Dougherty finds reasons to hope in 
“Rhythms for Hope.” 

4 ART 
Keeping up with the idea that art can be read as well as seen, David 

— ~ Bonetti takes you to Siah Armajani’s Sacco and Vanzetti Reading 
— oe Room #2 at MIT. 

HAIRSPRAY 5 DANCE 

Lisa M. Friedlander endorses the anarchy of the Urban Bush Women 

and Montreal's Marie Chouinard. 


6 FILM 
Owen Gleiberman says that Hairspray isn’t just greasy kid stuff; and 
Steve Vineberg discovers himself Switching Channels. Plus. in 
“Trailers, ‘’ ‘It’s All True,” Frantic, Repentance. Under Satan's Sun, and 


A Night in the Life of Jimmy Reardon. 
7 TELEVISION 


Clif Garboden Follows up on Anne of Green Gables: The Sequel. 
8 THEATER 


Skip Ascheim throws cold water on The Bishop's Bonfire, Bill Marx 
finds ghoul's gold in Frankenstein, and Fred Turner almost believes 
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Lies My Father Told Me. 
9 BOOKS 

Judith Wynn talks to Gloria Naylor, author of Mama Day. 

10 MUSIC 
Michael Freedberg thinks Gladys Knight is still a pip; and Lloyd 
Schwartz tours the British aisles with Henry Purcell and Jean Redpath 
Plus, in ‘Live and on Record,” L.A. Guns and the Sex Pistols. 
18 HOT DOTS 33 PLAY BY PLAY 
19 NINE DAYS: THE WEEK 36 OFF THE RECORD 
20 LISTINGS 37 FILM LISTINGS 
31 ART LISTINGS 








This month's Savor offers tips on food and drink fit for a king — hearty fare from the British Isles. 





Credits: St. Petersburg Times & Evening Independent (with News) and John Nordell (with 
Lifestyle). 





TO  ————<£_" 


4 


SECTION ONE, MARCH 4, 1988 


THE BOSTON PHOENIX, 


LETTERS 





UTOPIAN 
VISION 


Please send your art critic, David 
Bonetti, out for an overhaul. He can 
deliver swift kicks and he can gush 
when he likes something. But he’s losing 
his capacity to discriminate in the vast 
arena of judgment between tabloid love 
and hate. It seemed to me that he 
shortchanged the art, the artists, the ICA 
staff, and his readers in his review of 
“Utopia Post Utopia” (Arts, February 12) 
for the sake of a gaudy display of 
momentarily narrow views. It’s too bad 
the catalogue doesn’t exist yet, and I’m 
glad Bonetti gave us his opinion based 
on the galleys the curators provided 
him. He would rather see a more 
traditional form of catalogue; he doesn’t 
like the ICA’s exploratory publications 
with essays addressing theoretical and 
cultural issues around art. However, his 
criticism doesn’t stop there, and neither 


‘~ does his review: he hates the ICA for 


being “self-consciously posed on the 
cutting edge of contemporary, 
theoretically oriented art’; he hates the 
curators for their “foray into the post- 
modernist miasma,” for their “curatorial 
arrogance of the first order.” None of 
this is that big a deal. Most important, 
the art is well above average. I was 
delighted to see the photography group 
show upstairs, and I found the Robert 
Gober installation one of the most 
beautiful, thought-provoking rooms I’ve 
ever been in. We are lucky to have these 
things in Boston. Bonetti spelled out 
what he liked, but the taste his review 
left was on the nasty level of: “Ho hum” 
and “My response was a jaded ‘so 
what?’ ” 

I had just about stomached all this 
(Bonetti is a friend, as it happens), but 
then I began his adoring review of the 
MFA’s Dutch-landscape show (Arts, 
February 19), only to find “Utopia Post 
Utopia” being slapped around again, 
introduced only to be knocked down. 
After his “toils” over the ICA catalogue, 
the Dutch paintings apparently gave 
Bonetti “a good old-fashioned aesthetic 
experience. ... Here was something to 
look at and experience visually.” Most of 
us don’t yet have the ICA’s catalogue, 
and most of us will never read it, but 
what we have right now is the very 
worthwhile art currently at the ICA. We 
should be encouraged to look at it, toil 
over it, and experience it visually. I 
believe the Robert Gober room to be as 
intellectually and visually rewarding as 
any of the great Dutch landscapes 
Bonetti described at such length. But if 
you are looking for a good old- 
fashioned masterpiece that you've been 
long prepared for, you may have a hard 
time in Gober’s installation. It is spare 
and cool, and requires you to linger, 
relax, and experience it. And, yes, this 
work also benefits from the repeated 
visits Bonetti so earnestly advocates for 
the Dutch landscapes. The Gober 
installation somehow evokes the cycles 
of life and death of us and our planet — 
past, present, and future. What we do to 
make ourselves secure in this life. The 
way we need our rooms and 
environments, need to organize them, 
destroy to get them. The way we try to 
laugh about our needs, try to maintain 


our ideals. The way nothing's perfect. 
The way we continue in spite of 
everything. 
Trevor Fairbrother 
Brookline 


David Bonetti replies: 

The ICA is certainly fortunate to have 
so articulate a champion as Trevor 
Fairbrother to come to its defense. It’s 
worth pointing out, though, that 
Fairbrother is hardly a disinterested 
observer of ICA curatorial decision 
making. As associate curator of 
American painting at the MFA, he is a 
member of a curatorial team that is 
selecting American works for an 
international-exchange show to be 
exhibited in museums in Diisseldorf and 
Boston — and among the other 
members of that team are the two ICA 
curators whose latest endeavor I found 
less than satisfying visually. 
Fairbrother’s letter reads to me like a 
defense of his curatorial colleagues. 

Nothing wrong with that, but I would 
like to remind readers that far from 
hating the ICA, I chose its past show, a 
10-year retrospective of Cindy 
Sherman's photographs, the best show 
of the year in my seasonal summary. 
Indeed, I value the ICA too highly to see 
it go without protest on my part into a 
“post-modernist miasma” its current 
curators get too easily mired in. 1 would 
welcome a program at the ICA that 
highlighted post-modernist artists” . 
valuable achievements (such as the 
Sherman show); I also hold to my 
opinion that “Utopia Post Utopia” ain’t 
it. 

By the way, even if my review called 
Robert Gober’s installation 
“conceptually exciting” instead of 


“thought-provoking,” I have been back 


to see it three times. 


REELIN’ IN 
THE YEARS 


Re: Howard Hampton’s “Sex and 
Death and Rock and Roll” (Arts, 
February 19). My guess is that Hampton, 
like me, is in his mid 20s — which 
means he wasn’t listening to anything 
like the Stooges 15 years ago. In 1973 
Hampton was probably making the 
transition from cool AM (“We're an 
American Band,” by Grand Funk, or 
“Smiling Faces,” by the Undisputed 
Truth) to FM prog rock. And he 
probably didn’t go directly to the 
esoteric stuff; he probably stopped off at 
a macho station that was playing, say, 
“It’s Only Rock and Roll.” The point is 
that Hampton’s double tracking (the 
Stooges to show he’s underground; 
David Lee Roth to show he’s hipper 
than underground) tries to answer his 
own feeling of belatedness. It allows 
him to tell me what I should have been 
listening to at 12 — and to praise what I 
was listening to at 12 (since David Lee is 
the moral equivalent of a 12-year-old). I 
did the same thing recently. A friend 
said, “Here’s what we should have been 
listening to when we were dancing to 
the B-52’s and P-Funk.” But that isn’t 
criticism — it’s just ironic nostalgia. 

In time of plague we need art that’s 
tough and honest. Smirking along with 
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the mainstream won't do — neither will 
pretending we're characters in 
Burroughs or Bataille. I can’t listen to 
Iggy doing “Gimme Shelter” without 
thinking of his Honda-commercial-like 
current “work” (you know — “Hahmuh 
rill wyle chyle hinnuh lockuh wyle 
style. .. .”). Likewise, when I listen to 
“Pale Blue Eyes,” I compare it to the 
worthless tracks Lou Reed puts out now. 
I realize that this is an “unfair” critical 
practice; the real test would be saying 
late Elvis is implicit in early Elvis, since 
the man never had taste. But maybe 
we're the generation that can’t afford to 
smirk. Unlike the yuppies, we don’t 
have that luxury. Proust said there is 
nothing more radical than quality. 
Joseph Lease 
Boston 


DOC AROUND 
THE CLOCK 


Sorry to say, | was so busy working 
100-plus hours a week that I didn’t get a 
chance to read your article “Nights of 
the Living Dead-Tired” (Lifestyle, 
January 22) until last night. I was alert 
enough, however, to find at least one 
error. 

An advisory committee appointed by 
New York State health commissioner 
David Axelrod, MD, did not introduce 
legislation that would force the state’s 
hospitals to limit house-staff hours. That 
committee made many 
recommendations to the Health 
Department, which is now in the process 
of formulating regulations that are 
scheduled to go into effect in July 1989. 
That process is also not floundering, as 
you reported. New York State is very 
serious about this issue, so serious that it 
has hired an outside consultant from the 
Harvard School of Public Health to 
determine the economic impact of the 
new regs, and appointed a Labor- 
Industry Task Force to make 
recommendations on increased health- 
care-labor needs (for example, 
physicians’ assistants, nurse- 
practitioners, and midwives and 
ancillary personnel). 

I must also take issue with Senator 
Lois Pine’s statement that “[the 
hospitals] are in a much better position 
to set standards than those of us in the 
government.” The hospitals have 
absolutely no incentive to change the 
status quo. They have benefitted 
immeasurably from overworked, 
miserable, sleep-deprived residents for 
most of the past century — where else 
could you find anyone to work more 
than 100 hours a week for less than 
minimum wage and, as your article 
stated so correctly, be afraid to complain 
about it for fear of retribution? 

Many of us have had firsthand 
experience trying to get individual 
hospitals to agree to change voluntarily 
— nationally, some 10,000 interns and 
residents are unionized and have had 
some success in improving hours and 
working conditions through union 
contracts. However, like the House 
Officers’ Association (HOA), which has 
represented Boston City Hospital interns 
and residents since 1968, unionized 
house staff are primarily found in public 
hospitals because, under a regressive 
National Labor Relations ruling, private 
hospitals do not have to recognize us as 
employees! The interns’ and residents’ 
unions in New York and California are 
actively supporting regulation and/or 
legislation of hours there, and the HOA 
believes regulation will be crucial in 
Massachusetts, as well. 

Perhaps I am overly cynical (all the 
literature says working 36 hours straight 
can have that effect), but I believe the 
momentum for change does rest in the 
public’s hands. Reduce resident working 
hours, and you will simultaneously 
improve patient care and produce better, 
more caring physicians. 

Yes, it does boil down to economics. 
But as a New Zealand colleague (that 
country has successfully reduced 
resident hours to 72 per week) 
commented, “The price of cotton also 
went up when slavery was abolished.” 

Eileen Costello, MD 

Pediatrics Junior Assistant Resident 
Co-President, 

House Officers’ Association 

Boston City Hospital 
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AZARD, KY — This town of 6000 
H clings to the side of the lode-rich 

Appalachian hills that have made 
coal king in Eastern Kentucky. Those 
hills remind Jesse Jackson of hills 
beyond, of the hills of South Africa. 
“There are the same economic forces at 
work,” he says. Mainly, it’s the force of 
poverty, for King Coal rules here with the 
ruthlessness of absolute monarchy. Just 
outside of town, the landscape is 
pockmarked with the ugly scars of 
stripmining. In town, the scars are of 
economic blight. Hazard traps you, 
oppresses you, presses down on you 
from its terraced rows of dingy 
dwellings, squat, grimy houses with 
cinderblock chimneys and roll roofing, or 
rows of nondescript triple-deckers 
bleeding paint. 

Jesse Jackson has come here to “whiten 
the face of poverty.” That way, he says, 
America can no longer dismiss the 
privation. Inside the dimly lit high- 
school gymnasium, a capacity crowd of 
1000, dotted with only an occasional 
black face, erupts into cheers as Jackson 
enters. ‘Jesse, Jesse, Jesse,”” comes the 
familiar chant. “Jesse, Jesse, Jesse.”’ 
Jackson strides to a small restraining wall 
that separates the basketball court from 
the bleachers, and the crowd surges 
forward. Kids vault the wall, and 
surround him, and soon the grownups, 
too, are spilling out onto the musty 
canvas that covers the basketball floor 
Jackson moves along the wall, pressing 
the flesh, hoisting and hugging kids, a 
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by Scot Lehigh 








Jackson: they loved him in Hazard, Kentucky. 


presidential pied piper leading a 
mesmerized line of children. But this 
crowd is not content to follow; they want 
to touch. As he moves by, the group 
behind him splits like a drop of 
quicksilver and rolls around him to reach 
out again. “Jesse, Jesse, Jesse.” 

“lam always distressed when I see 
such poverty in a nation so wealthy,” 
Jackson says quietly, when he has taken 
the podium. “But because | grew up in 
poverty, I am not traumatized. | am 
determined that we, the people, can 
come together. If we, the people, 
maintain our self-respect, maintain our 
dignity, no mountains are too high. 

We, the people, can have jobs, health 
care, and justice — right here in these 
mountains. But we, the people, must 
lead. We must turn to each other, and we, 
the people, can win. You have struggled 
against great odds, and your struggle 
shall not be in vain. . . . We, the people, 
are going to outlast Reagan. Just hold 
on.” The crowd responds with a 
deafening, overwhelming roll. ‘Jesse, 
Jesse, Jesse.” 

Jesse Louis Jackson, 46, preacher, 
populist, politician, a candidate who has 
never held elective office but who is 
among the leaders for the Democratic 
nomination, is on a roll. In a half-hour 
speech that is part sermon and part pep 
rally, part exhortation and part populism 
part political jazz and part standard 
stump speech, part hard fact and part 
flight of fancy, Jackson uplifts, entertains 
cajoles, enthralls, and ultimately captures 


this crowd, which has come to see the 
first presidential candidate most can 
remember venturing to their dreary 
outback corner of Appalachia. 

Speaking in that indignant, 
abbreviated, sonorous singsong that puts 
little premium on articles or prepositions, 
Jackson condemns Reaganomics as 
“reverse Robin Hood,” a misguided plan 
premised on the notion “that the rich had 
too little money and the poor had too 
much money, and we could solve every 
foreign problem with military 
intervention.” But the people will 
persevere, Jackson says. “I am 
determined to come here to Kentucky to 
keep building this tremendous 
coalition,” he says. ‘Family farmers in 
rural lowa, workers in snow-capped 
mountains of New Hampshire, farmers 
and workers in Minnesota, and now the 
people of Kentucky, to continue building 
this coalition. We the people, finding 
common ground, continue to grow.” 

If Jesse Jackson’s campaign is to 
succeed, he must find, or build, that 
common ground, common ground that 
will link the interests of blacks and 
whites and everyone at the lower socio- 
economic reaches. The South, he says, 
has made great progress, but much 





remains to be done. The political 
violence is over, but the economic 
violence persists. ‘In eastern Kentucky, 
official unemployment, 18 percent. Real 
unemployment, 40 to 50 percent. The 

| New South — 50 percent of the people 
are in poverty. The New South: 50 








Jackson’s sweet dream 





percent of our children are economically 
deprived. The New South: high-school 
dropout rate over 50 percent.” 

The problem, Jackson says, launching 
into political parable, is economic 
barracudas that eat the small fish. In 
Jackson’s view, the barracudas are the 
big firms taking jobs offshore, and using 
cheap foreign labor to undercut 
American wages. “The number-one 
importer from Taiwan is not Taiwan, it is 
GE,” he says. Detailing how GE has 
transferred jobs to that country at the 
expense of American workers, he 
continues, “In 1984, they made $10 
billion, paid zero taxes, got $100 million 
tax rebates, while the workers on 
unemployment compensation had to pay 
taxes.” A pause. “My friends, that is not 
fair. We need Jackson Action.” 

There is nothing timid, and little that is 
ambiguous, about Jackson Action. Ina 
field of technocrats so scared of Ronald 
Reagan’s shadow that they are unwilling 
to redress the fundamental underpinning 
of Reaganomics — the tax cuts enshrined 
by the 1981 tax act — Jesse Jackson is an 
exception. “The people who had the 
party must pay for the party,” he says. 
“The tax breaks for the rich and the 
powerful put us in this hole. We must 
reverse Reaganomics to come out of this 
hole. Reverse it.” For Jackson, that means 
adding a 38 percent bracket for higher- 
income taxpayers and rolling back 
corporate tax breaks. He would also 
make substantial cuts in the defense 
Continued on page 16 
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‘ youthful-looking 47-year-old with 


. organizational strength on the line in an 


_ from Greenville, needed all the help he 
' ‘could get to eke out a narrow victory in 
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Bush: right at home in South Carolina 








Robertson: if he can’t win here. . . 
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Robertson’s 
nightmare 











by Francis J. Connolly 





is hanging on to the buckle of the 

Bible Belt. But no matter how 
many souls he has saved in the name of 
the Lord, neither the Lord nor anybody 
else is going to save Robertson Saturday. 

In this city of about 60,000 people and 
about a million Baptist churches, 
Robertson is running strong — but 
nowhere near strong enough to redeem 
his pledge to win the March 5 South 
Carolina primary. Down here in the glare 
of the hot Southern sun, Robertson’s 
invisible army can be plainly seen. And 
there just aren’t enough troops to handle 
George Bush at the polls this Saturday. 

Turn out the lights, Brother Robertson; 
the party’s over. 

Only a couple of weeks ago, on the 
evening of his dismal showing in New 
Hampshire, Robertson was busily 
issuing Ali-like predictions of a win in 
South Carolina. The Palmetto State, he 
insisted, was “my backyard,” and his 
staffers worked frantically to convince 
reporters that a big victory here would 
generate enough momentum to carry the 
high-tech man of God on to a Super 
Tuesday heaven. Robertson graciously 
saved the media the trouble of 
manufacturing expectations for this race, 
choosing on his own to declare South 
Carolina his do-or-die state. On Saturday 
he will see that prediction come true, 
albeit not the way he wanted: by the time 
this primary is done, Robertson and the 
rest of his amateur-hour crew are going 
to be wondering what in the name of 
Elmer Gantry ever hit them. 

What's going to hit Robertson is the 
organization of Governor Carroll 
Campbell, a popular first-term 
Republican who has got this state so 
thoroughly wired for George Bush that 
the man qualifies for a master 
electrician’s license. Campbell — a 


G REENVILLE, SC — Pat Robertson 


ambitions, it’s whispered around here, of 
becoming the nation’s first yuppie vice- 
president — has left little to chance in 
this primary, putting his personal 
‘prestige and his considerable 


impressive effort to see Bush through. | 
Rumors of personal ambition aside, 
Campbell is simply doing unto Bush as 
Bush once did unté him. Two years ago 
Campbell, then a four-term congressman 


the gubernatorial election over Democrat 
_Mike Daniel, Because Campbell is a 
protégé of Bush campaign chairman Lee 
Atwater — arguably the craftiest South 
Carolina campaign strategist in recent 





memory — Bush was more than happy to 
oblige, speaking for Campbell on the 
stump and helping him raise critically 
needed campaign funds. Now, secure in 
office and bolstered by a Republican 
surge born of the Reagan era’s fleeting 


" prosperity, Campbell is expected to 


return the fi that Bush and Atwater 
bestowed with such careful calculation. 
On Saturday he will return it with a 
vengeance. Thanks in large measure to 
Campbell, Bush will win the state 
handily; he'll sweep all 19 of South 
Carolina’s at-large delegates, and he has 
an outside chance of taking all the other 
18 delegates up for grabs, as well. Such a 
showing would be extraordinary, when 
you consider that Bush is on the wrong 
side of the issue that means most to 
South Carolina’s economy: in opposing 
further restrictions on textile imports, 
Bush has placed himself squarely against 


’ legislation whose passage is considered 


crucial by the textile manufacturers who 
are South Carolina’s leading employers. 
Bob Dole — who has campaigned rather 
fitfully in this state, making only a few 
personal appearances but waging a 
large-scale negative ad campaign against 
Bush — and Robertson have both sought 
to exploit the issue, portraying Bush as a 
knee-jerk free-trader insensitive to the 
needs of the state’s most vital industry. 
But Campbell, despite his own position 
in favor of textile-import restrictions, 
nonetheless defends Bush staunchly; 
“The vice-president understands the 
textile problem, and he understands the 
necessity for economic growth in this 
state, and that’s good enough for me,” 
Campbell said after a Greenville press 
conference last Tuesday. And if it’s good 
enough for Carroll, it’s just dandy for 
most South Carolina Republicans. 

Bush will then move on to Super 
Tuesday, at which point he'll be in an 
excellent position to assume a virtually 
insurmountable delegate lead — a lead 
earned by the shrewd and systematic 
calling in of favors from local pols like 
Carroll Campbell. If Saturday‘s primary 
plays out as expected, South Carolina 
should be the break in the dam that will 
eventually flood Bob Dole, Jack Kemp, 
and mostespecially Pat Robertson out of 
the presidential race for good. 

Robertson figures to make his 
strongest showing in Greenville and the 


_ surrounding Fourth Congressional 


District, a place where Fundamentalist 
preachers have traditionally enjoyed the 
sort of political influence wielded in the 
North only by the most well-heeled and 
best-connected lobbyists. In the Fourth, 
Continued on page 24 








KOK II HI I IK KC IK 
PRESIDENTIAL 





TOTE BOARD 


Democratic co-favorites 
by Steven Stark 











- Democrats 





Mike Dukakis. New odds for nomination: 5-2. Last odds: 3-1. 

With victories in Maryland, Massachusetts, Washington, and Rhode Island, and 
adequate showings throughout the South, Duke will come out of Dixie in good shape 
in terms of delegates. But to gain momentum heading to Illinois (and to forestall press 
speculation about a brokered convention), he needs Florida, where a big media buy 
should produce a solid win, and-another Southern state. If he wins Florida and Texas, 
he'll be tough to stop. Making himself into the candidate of yuppies and white liberals 
won't help down the road. If Duke continues his pattern of collapsing in the 48 hours 
before an election, he could come out of Super Tuesday in worse shape than advertised. 


Dick Gephardt. New odds for nomination: 7-2. Last odds: 3-1. 

Good message but no money. That hurts because Gephardt does a lot better with 
paid media than with free media, which bashes him freely. Gephardt should win the 
western South — Oklahoma, Arkansas, and Texas — and late polls showed a surge in 
the mid South that could bring him close to Jesse. A victory in Florida would slow the 
Duke down heading into Illinois, but Gephardt will have to really surge to do it. A loss 
in Texas dooms him. He’s poised to win a lot of the unpledged super delegates, so 
there’s a good chance that after Illinois he and the Duke will be close to even. 


Al Gore. New odds for nomination: 15-1. Last odds: 6-1. 

It’s never over till it’s over, but Gore needs a late surge to stay alive. He'll probably 
win Kentucky and Tennessee, and he has a shot at a few others, but without Texas it 
won't be enough. Even if he can’t make it past Tuesday, however, he'll still have 200 to 
250 delegates. 

Paul Simon. New odds for nomination: 250-1. Last odds: 100-1. 

He’s a corpse waiting for Illinois on March 15. The history of recent favorite sons is 

dismal, but if the race remains muddled, Simon could hold his lead there. 


Jesse Jackson. New odds for nomination: 250-1. Last odds: 250-1. 

Jackson looks like the story Tuesday night, winning anywhere from four to seven 
Southern states and capturing delegates everywhere. He'll probably win in his native 
South Carolina the following weekend and then it’s on to his current home state of 
Illinois. The delegate-selection process hurts him there, but — surprise — he has a 
decent shot at winning the popular vote. 

Gary Hart. New odds for nomination: 30,000-1. Last odds: 3000-1. 

This is sad. Someone should tell Gary to get out of the race. 

Contested convention. New odds: 6-5. Last odds: 2-1. 

Bradley partisans are putting together an uncommitted slate in New Jersey; Cuomo 
supporters are talking him up in California. Meanwhile, Gephardt, the Duke, and 
Jackson seem headed for a virtual dead heat at halftime. Illinois (March 15) traditionally 
gives the Dems their frontrunner and eventual nominee, but beware the ides of March: 
if Simon or Jackson wins the state, no one will be able to break out of the pack. In a 
contested convention, the active contenders will have the best shot, but in the glare of 
the television lights, who knows what will happen? 





Republicans 


George Bush. New odds for nomination: 2-5. Last odds: Even. 

It's amazing: Bush has won only three of eight delegate contests so far, yet he’s on the 
verge of building a virtually insurmountable lead on Super Tuesday. Despite 
Robertson’s challenge, Bush should win decisively in South Carolina Saturday. He's 
expected to follow up with big wins in Texas and Florida (winner-take-all states), as 
well as Alabama, Mississippi, Virginia, Massachusetts, Georgia, Louisiana, Kentucky, 
and Rhode Island. Barring last-minute surges by his rivals, he’s also in good shape in 
Tennessee, North Carolina, Missouri, and Arkansas. If the landslide goes as expected, 
Bush can knock Dole out of the race by winning Illinois on March 15. But even if he 
loses there, he’d have to lose just about everywhere else (California, Ohio, Penn- 
sylvania, New Jersey) to blow the nomination. 

Bob Dole. New odds for nomination: 5-2. Last odds: 7-6. 

In big trouble and it’s his own fault. He never developed a compelling theme and his 
campaign set records in the disorganization department. In New York, for example, 
Dole has already conceded a third of the delegates to Bush because he failed to file 
enough slates. He can survive intact past Super Tuesday only if his negative ads spur 
a strong surge that brings him border states like Arkansas, Maryland, Missouri, 
Tennessee, and North Carolina, and if Robertson cuts sharply into Bush’s totals. A 
Robertson upset in South Carolina on Saturday would help. If it’s any consolation, 
Illinois the next week looks pretty good. 

Pat Robertson. New odds for nomination: 100-1. Last odds: 75-1. 

He'll get his share of fundamentalists, especially in open-primary states like 
Alabama, Georgia, Tennessee, and Virginia. States like Louisiana look good too. But 
barring another lightning bolt (or diverted hurricane, perhaps), he won't even be close 
to Bush in South Carolina. Ever since lowa, the heightened scrutiny and expectations 
have hurt him. 

Jack Kemp. New odds for nomination: 500-1. Last odds: 100-1. 

Someone should tell the quarterback that the final gun has sounded. 

* * * 

Theme of the Week: the Disengaged Electorate. There's always a tendency to think 
the past was more glamorous than the present. But this year it’s true. There hasn't been 
a presidential election in recent memory in which the voters. were less engaged by the 
contest and candidates. Briefly, the main reasons are: 

No compelling issues. There's no civil-rights movement, Vietnam, or recession out 
there to mobilize voters. Trade has worked for Gephardt, but that's really a rehash of 
the Democrats’ best 1986 issue. 

No compelling candidates. The dwarfs are still dwarfs and the endless debates only 
homogenized the field. Compare Gephardt-Dukakis to Mondale-Hart, Carter-Udall- 
Brown, or Kennedy-McCarthy-Humphrey. Now start humming the bars to 
“Yesterday.” 

The Olympics and Springsteen. The culture has subsumed politics. Debi Thomas and 
Dan Jansen got the Dems’ media bump — they’re better known than the entire field. 
Dukakis is the candidate of yuppie America, but on Family Ties he'd be little more than 
an extra. Gephardt speaks for the working class but the Boss does it better. 

Too little money. The campaign-spending laws — combined with a Super Tuesday that 
forces candidates to run in 31 media markets simultaneously — prevent the candidates 
from: reaching the voters effectively. Dukakis is considered a money machine, but he'll 
spend a fraction of what McDonald’s spends advertising Big Macs. It’s no wonder the 
voters know more about hamburgers than carididates — and like them better. 0 
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ith its 1307 delegates at stake, 
W Super Tuesday has finally ar- 
rived. But unless Michael 
Dukakis wins Texas, the Democratic race 
is likely to be as muddled next Wednes- 
day morning as it is today. 

That’s the conclusion of a “Tote 
Board” survey of the 20 Super Tuesday 
states, compiled through extensive inter- 
views and an analysis of the more than 
100 congressional districts from which 
about two-thirds of the delegates will be 
chosen Tuesday. With the race still irl 
flux, the situation could change between 
now and then. But briefly, candidate by 
candidate, here’s what the survey shows 
today. 

Dukakis. Mike Dukakis will win 
Massachusetts, Maryland, Rhode Island, 
and the caucus state of Washington. 
Down South, he should win Florida, is in 
the running in Texas and has slim 
chances in Kentucky, North Carolina, 
Arkansas, and Georgia. 

By targeting specific congressional 
districts throughout the South, Dukakis 
will probably win a few more delegates 
on Tuesday than either Gephardt or 
Jackson, and will head into Illinois with a 
narrow delegate lead. But unless he wins 
the popular vote in either Florida or 
Texas, he is likely to be seen by the press 
as a frontrunner who fades in every 
primary and a candidate incapable of 
carrying the South. Conversely, winning 
two or three states in Dixie would make 
Dukakis a powerful frontrunner. A low 
turnout throughout the region helps him. 

Gephardt. Dick Gephardt will win 
Missouri — his home state — should win 
in Oklahoma and Arkansas, and has to 
win Texas. Florida is winnable with a 
surge, and he has an outside shot at 
Georgia and Alabama if Gore collapses. 

The keys for Gephardt are Texas and 
Florida. He has to win one. If he can beat 
Dukakis in both, he heads to Illinois with 
momentum and with the Dukakis and 
Gore campaigns damaged. That's impor- 
tant because at the end of the day 
Gephardt is likely to be in third place in 
the delegate standings, behind both 
Dukakis and Jackson. A heavy turnout 
helps Gephardt, whose working-class 
supporters traditionally do not 
participate in Democratic primaries. 

Gore. Al Gore is in trouble. He appears 
likely to win Kentucky and his native 
Tennessee, but given his “son of the 
South” mantle, he needs to do a lot 





A delegate balance 


Looking up at the grassroots 


by Steven Stark 


better. Florida seems out of the question, 
so he has to come from behind and win 
Texas to remain viable. Arkansas, Vir- 
ginia and North Carolina are winnable if 
Gore surges in the final days, but they 
won't be enough to keep his candidacy 
alive, unless he wins one of the Big Two. 

Jackson. Jesse Jackson is poised for a 
big Super Tuesday, and with a favorable 
turnout he could even pass Dukakis in 
the race for the day’s delegates. He 
should win Louisiana, Mississippi, and 
Alabama. He’s the favorite in Georgia 
and is even money in Virginia. With the 
proper split of the vote among the other 
three candidates, he could surprise the 
experts in Arkansas, Maryland, and 
North Carolina. He'll win delegates just 
about everywhere and will probably lead 
the network newscasts Tuesday night 
along with George Bush. 


The South 

Predicting Tuesday’s results is tricky. 
The networks are likely to base their 
analyses that night on popular votes and 
early statewide winners, meaning that 
Jackson and the victors in Texas and 
Florida will get the most exposure. 
(Dukakis’s caucus victory in Washington, 
for example, will occur after prime-time 
coverage has ended.) Yet even in primary 
states the popular vote will give an 
inaccurate picture of who’s won the most 
delegates because only about one-third 
of each state’s delegates are chosen on 
the basis of the statewide vote. The other 
two-thirds are selected by congressional 
district, which means that by targeting 
precincts, a candidate can win a dis- 
proportionate share of delegates. 
Moreover, many Southern states are 
crossover states, so Democrats can vote 
in the Republican primary if they choose. 
If there is a large white crossover vote for 
Robertson, for example, Jackson will 
benefit because the proportion of black 
voters in the Democratic primary will be 
larger. 

Here, then, is a state-by-state Southern 


preview. 

Alabama. (56 delegates. 1984 results: 
Mondale, 35 percent; Glenn, 21 percent; 
Hart, 21 percent; Jackson, 20 percent.) 
With near-unanimous support from the 
state’s blacks (something he lacked last 
time against Mondale), and with 
Gephardt and Gore poised to split the 
white conservative vote, Jackson is well 
positioned to win Alabama with 35 to 40 
percent of the vote. Alabama has an open 
primary, so some white Democratic 
voters will cross over to vote for Rob- 
ertson, hurting Gephardt and Gore. Gore 
has the potential to do well in northern 
Alabama along the Tennessee border 
(Congressional Districts Four and Five), 
but unless he expands his support 
beyond this base, his campaign is in 
trouble here. Gephardt’s populist appeal 
and the endorsement of two northern 
Alabama congressmen could win him 
substantial support in working-class 
Birmingham (District Six), northern 
Alabama — once the home of populist 
governor Jim Folsom — and in southern 
Alabama (Districts One and Two), once 
the stronghold of George Wallace. But 
unless Gephardt or Gore makes a strong 
push in the final days (and Gephardt 
lacks the money to buy enough advertis- 
ing), the two G’s will battle for second. 
Dukakis is looking at a last-place finish, 
though he'll pick up a few delegates in 
the Birmingham suburbs and Huntsville, 
home of the Marshall Space Center. 

Predicted order: Jackson, 23 delegates; 
Gephardt and Gore, splitting 25 de- 
legates; Dukakis, eight delegates. 

Arkansas. (38 delegates. No primary in 
1984.) Another crossover state that vir- 
tually any of the four could win. 
Gephardt is from a neighboring state so 
he’s given the edge here, though Arkan- 
sas — which also borders Tennessee — is 
the kind of state Gore needs to win. 
Jackson should score heavily in Districts 
Three and Four, the most rural and 
heavily black parts of Arkansas; Dukakis 
may do a bit better than expected here, 





particularly with his late media buy, 
since Arkansas has a long progressive 
tradition and has supported Northerners 
before (Winthrop Rockefeller was once 
governor). Look for the Duke to score 
among Governor Bill Clinton’s partisans 
and “good-government types” near Little 
Rock. But barring a surge for Gore, 
Gephardt should win, with Jackson 
given an outside shot if it breaks evenly 
among the other three and the crossover 
is heavy. 

Predicted order: Gephardt, 12 de- 
legates; Jackson, 12 delegates; Gore, eight 
delegates; Dukakis, six delegates. 

Florida. (136 delegates. 1984 results: 
Hart, 39 percent; Mondale, 33 percent; 
Jackson, 12 percent; Glenn, 11 percent.) 
One of Super Tuesday’s most hotly 
contested prizes looks as though it will 
go to Dukakis by a fairly solid margin. 
Still, Gephardt should run well in 
Central Florida, with Jackson strong in 
isolated areas and Gore in need of a last- 
minute surge to avoid finishing a poor 
fourth. Dukakis owes his widening lead 
to the strength of his money, which has 
allowed his advertising to flood Miami 
and Tampa; his organization on the Gold 
Coast, which will deliver him con- 
dominiums by the floor; and his strong 
support in Pinellas and Hillsborough 
counties, Tallahassee, Daytona Beach, 
and Gainesville (Districts Two, Four, Six, 
Eight, and 14 through 19). The endorse- 
ment of Steve Pajcic, a northern Florida 
progressive who lost the governorship in 
‘86, will help too. Gephardt should run 
well in central Florida, Jacksonville, and 
with the support of Representative 
Claude Pepper, champion of the elderly, 
he'll cut into the Duke’s lead in south 
Florida. He’s also counting heavily on the 
support of six other endorsing con- 
gressmen to deliver their districts (Two, 
Six, 11, 14, 16, and 19). Jackson, as usual, 
is the wild card, with strong support in 
the liberal strongholds as well as in north 
Miami and Jacksonville (Districts Two, 
Three, Five, Seven, and 17). If Gephardt 
wants to stop Dukakis in the South, he 
really needs a come-from-behind victory 
here. The fact that Florida is not a 
crossover state will help Gephardt a 
little, since white conservative De- 
mocrats will have to vote in the De- 
mocratic primary, and presumably 
they'll favor Gephardt over Dukakis. But 
at press time, Florida looked like it was 
heading strongly for the Dukakis 
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column, propelled by his having outs- 
pent Gephardt on media by a reported 
two to one. 

Predicted order: Dukakis, 50 to 58 
delegates; Gephardt, 40 to 50 delegates; 
Jackson, 25 to 30 delegates; Gore, eight to 
20 delegates. 

Georgia. (77 delegates. 1984 results: 
Mondale, 30 percent; Hart, 27 percent; 
Jackson, 21 percent; Glenn, 18 percent.) 
Tough to call. All four candidates are 
competitive in parts of Georgia, which is 
good news for Jackson, who can count on 
close to a third of the vote in yet another 
crossover state. Jackson’s strength is 
obviously concentrated where the black 
vote is — Atlanta (District Five), the rural 
areas (Districts Two, Three, and Eight), 
and around Savannah (District One), 
though he'll also do well among white 
liberals. Gore’s strength is again close to 
the Tennessee border (Districts. Seven 
and Nine) and among the white middle 
class; Gephardt could be competitive in 
those areas, as well as among white 
voters in the rural areas and in District 
Six, along the Alabama border. Dukakis 
will run best in District Four, the Atlanta 
suburbs, since he’s spent heavily on 
Atlanta advertising. If the vote breaks 
evenly, Duke could challenge the lead- 
ers. A likelier scenario, however, is a last- 


Here is the “Tote Board” rough estimate 
of the delegate count, both for Super Tues- 
day and for all delegates selected so far. 





SUPER TOTAL 


TUESDAY 

DUKAKIS 368 431 
JACKSON 364 392 
GEPHARDT 278 321 
GORE 247 264 
SIMON 0 36 
UNCOMMITTED _ 50 321 

(includes 

super- 

delegates) 


Needed to nominate: 2082 











minute surge for Gephardt or Gore. The 
likeliest, of course, is that the state goes 
for Jackson. 

Predicted order: Jackson, 28 delegates; 
Gephardt and Gore, splitting 31 de- 
legates; Dukakis, 18 delegates. 

Kentucky. (55 delegates. No primary in 
1984). Barring a collapse by Gore, he will 
win this state. Gephardt’s written it off, 
and there are far fewer blacks here than 
in other Southern states, so Jackson 
won't run as well as elsewhere. Dukakis 
will be able to score well enough around 
Frankfort, Lexington, and Louisville (Dis- 
tricts Three, Four, and Six) and should 
finish second — unless, of course, Gore 
bombs, 

Predicted order: Gore, 27 delegates; 
Dukakis, 17 delegates; Jackson, eight 
delegates; Gephardt, three delegates. 

Louisiana. (63 delegates. 1984 results: 
Jackson, 43 percent; Hart, 25 percent; 
Mondale, 22 percent.) Jackson all the 
way. Gephardt and Gore will pick up the 
white conservative vote, and Dukakis 
may get a few delegates around New 
Orleans and Baton Rouge. Jackson may 
win every congressional district north of 
New Orleans..- f 

Predicted order: Jackson, 33 delegates; 
Gephardt, 16 delegates; Gore, eight 
delegates; Dukakis, six delegates. 

Mississippi. (40 delegates: No primary 
in 1984.) Another Jackson near-sweep. 
He could well win every congressional 
district except. District Five (Gulf Coast). 
Gore should take second, unless he 
collapses or Gephardt’s message takes 
hold without a.media buy. Duke will be 
hard-pressed to win anything here. 

Predicted order: Jackson, 23 delegates; 
Gephardt and Gore, ‘splitting 16 de- 
legates; Dukakis, one delegate. 

North Carolina. (82 delegates. 1984 
results: Mondale, 36 percent; Hart, 30 
percent; Jackson, 25 percent.) At press 
time, still a four-way race, though the 
Duke may have hit his ceiling in the 
polls. Jackson will do very well in areas 
with a heavy concentration: of black 
voters — Districts One and Two (north- 
east and central North Carolina, mostly 
agricultural), District Seven (near Fayet- 
teville), and in District Nine (Charlotte). 
Dukakis is targeting “high tech” North 
Carolina — Districts Two and Four 
(Raleigh, Durham, Chapel Hill), District 


Five (Winston-Salem), and the liberal: 


areas of Charlotte. That leaves the rest.of 
the state up for grabs for Gore and 
Gephardt. Gore has more money and 
will do yery well in western Carolina, 
along’ the Tennessee border. ' But 
Gephardt has the message to appeal to 





the rural vote and textile workers. Gore 
needs this state to survive. With a sharply 
split vote in yet another crossover state, 
Jackson could win it if his people turn out 
in heavy numbers. If not, Gore holds on. 

Predicted order: Jackson, 25 delegates; 
Gephardt and Gore, splitting 42 de- 
legates; Dukakis, 15 delegates. 

Oklahoma. (46 delegates. No primary 
in 1984.) Running as a- neighbor, 
Gephardt should win, though there are 
pockets of delegates for the Duke here 
too, around Tulsa, Oklahoma City, and 
Norman, home of the Oklahoma 
Sooners. If Gephardt’s brand of 
populism doesn’t sell here, it won't sell 
anywhere, especially since he has the 
endorsement of three of the state’s 
congressmen (Districts Two, Four, and 
Six). There aren’t many blacks, but as in 
Maine, Jackson could spring a surprise. 

Predicted order: Gephardt, 21 de- 
legates; Dukakis, 11 delegates; Gore, 
seven delegates; Jackson, seven de- 
legates. ° 

Tennessee. (70 delegates. 1984 results: 
Mondale, 41 percent; Hart, 29 percent; 
Jackson, 25 percent.) Gore should win 
very big here, though Jackson will still 
carry the black vote and Dukakis could 
pick up a few delegates in Nashville. 

Predicted order: Gore, 49 delegates; 
Jackson, 16 delegates; Dukakis, five 
delegates. 

Texas. (183 delegates. No primary in 
1984.) Super Tuesday’s other big prize is 
hard to figure, both because the race is 
close and because its rules differ from 
those of other states. In the overall 
popular vote, all four candidates appear 
to be in contention, with the narrow edge 
to Gephardt. But the popular vote has no 
effect on the selection of delegates, 
though it will, of course, influence the 
media Tuesday night. Instead, Texas 
selects its delegates by state senatorial 
district and by a statewide caucus, to be 
held Super Tuesday night. That process 
favors the candidate with the best 
organization — Dukakis. 

As in the rest of the South, each 
candidate has his own reservoir of 
strength. Dukakis does well in Hispanic 
areas and among white suburbanites in 
places like Greater Austin, Dallas, San 
Antonio, and Houston. His supporters 
have targeted Senate Districts Seven, 
Eight, and 17 (Houston and _ Dallas), 
District 10 (Fort Worth), and heavily 
Hispanic districts (District 20, 21, 26, and 
29). Jackson runs well among blacks, 
liberals, and poor farmers, and he should 
benefit from some key primary fights in 
black precincts, which will increase 
turnout there. Gephardt and Gore will 
fight each other for the working-class 
and conservative vote, with Gephardt 
gaining the edge where he has the 
backing of 10 of the state’s influential 
congressmen (Dallas, Austin, Waco, the 
lower Rio Grande Valley, working-class 
Houston). Gore has more state-office 
holders supporting him than any other 
candidate but, as elsewhere, lacks a 
message. Still, he’s spending money and 
could surge in the last five days. It will be 
hard for Dukakis to win the popular vote 
unless turnout is very low. With a large 
undecided vote, the race was fluid at 
press time. 

Predicted order (though the caucus 
results won't be clear for days): 


Gephardt, 53 delegates; Dukakis, 46 


delegates; Gore, 43 delegates; Jackson, 41 
delegates. 

Virginia. (75 delegates. No primary in 
1984.) Another state that’s hard to figure, 
as all four candidates have pockets of 
support. But with the Duke’s appeal 
limited and with Gephardt writing off 
most of the state, Gore and Jackson have 
the best chance of winning. Dukakis will 
do very well in Districts Eight and 10 
(northern Virginia suburbs of DC), and 
he'll do okay in District Three (Rich- 
mond). Jackson should run strong in 
Districts One through Five (Newport 
News, Norfolk, Richmond, Portsmouth), 
given the high percentage of black voters 
in those districts. That leaves the rest of 
the state — especially the mountain 
country near Tennessee — in Gore’s 


_hands, unless Gephardt suddenly catch- 


es fire. If the white vote splits and 
Jackson can attract 10 percent of it in a 
crossover state where Robertson has a lot 
of strength, he should win here too. 
Predicted order: Jackson, 27 delegates; 
Gore, 24 delegates; Dukakis, 16 de- 
legates; Gephardt, eight delegates. 


New England and the Border states 
Maryland. (67 delegates. 1984 results: 


Mondale, 42 percent; Jackson, 26 percent; . 
Hart, 24 percent.) Following Senator ~ 


Continued on page 14 
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Poindexter: Bush thought Israel had too much leverage over the US. 















Liman: Bush had more trust in Iran than Israel. 


BUSH ISRAEL PROBLEM 





Continued from page 1 
from the Israelis on us.” 

Poindexter’s newly disclosed testi- 
mony indicates that Bush was suspicious 
of Israel throughout the arms-for-hos- 
tages effort and dovetails with Bush's 
remarks at a November 10, 1986, White 
House meeting convened to try to 
contain the damaging revelation a week 
earlier that Reagan had sold arms to the 
ayatollah. ‘Israel may try to squeeze us,” 
Bush warned, according to the detailed 
notes of that meeting taken by former 
White House chief of staff Donald Regan, 
which were released as an exibit during 
the hearings last July. 

Indeed, there is no evidence to suggest 
that Bush voiced objections about the 
arms-for-hostage effort other than those 
involving Israel. 

“The record shows that the vice- 
president was more concerned with 
whether you could trust Israel than with 
whether you could trust Iran,” Arthur L. 
Liman, the chief counsel to the Senate 
lran-contra committee, said in an inter- 
view with the Boston Phoenix. “Indeed, 
so far as we were able to determine, that 
was his only reservation about the notion 
of selling arms to the ayatollah.” 

“The vice-president’s reservations 
were very real, very thoughtful,” Kristin 
Clark Taylor, Bush’s assistant press 
secretary, told the Phoenix. “They had 
to do with the role of Israel, the prospect 
for success of such a covert operation, 
and dealing with radical factions in Iran. 
Nothing in this is new, we've gone over 
all this before. The vice-president has 
been very forthcoming about this. We're 
not going to speculate about the vice- 
president’s private conversations with 
the president. The vice-president has not 
and will not reveal the nature of his 
private conversations with the presi- 
dent.” 

Ever since the secret Iran arms sale 
exploded into the biggest scandal of the 
Reagan presidency, in late 1986, Bush has 
played a sly double game. On the one 
hand, he has stood loyally by his man, 
saying he supported Reagan’s arms-to- 
the-ayatollah initiative. At the same time, 
and throughout the early months of the 
presidential campaign, he has made a 
point of letting it be known that he 
voiced “reservations” to Reagan about 
the deal — but has steadfastly refused to 
provide details, claiming that to do so 
would violate the confidentiality of his 





James Hershberg was a principal editor 
of the “Iran-Contra Chronology,” pub- 
lished by the National Security Archive, 
and reported from Israel for United Press 
International between 1984 and 1986. He 
is currently a research fellow at the 
Nuclear Age History and Humanities 
Center at Tufts University. 


conversations with the president. By 
spreading the word that he had reserva- 
tions, but declining to be too specific 
about what they were, Bush evidently 
hopes voters will infer that his principal 
objection was the same as theirs: abhor- 
rence at paying ransom to the regime that 
seized the US Embassy in Teheran and is 
blamed for killing 241 American marines 
in Beirut. : 

But the Poindexter deposition — com- 
bined with previously available evidence 
— indicates that Bush has a good reason 
for saying as little as possible about his 
“reservations” about the weapons deal, 
and that it has nothing to do with his 
heartfelt commitment to the sanctity of 
communications between president and 











by James Hershberg 


down his rhetoric about America’s major 
ally in the Middle East, masking his 
earlier criticisms in innocuous-sounding 
generalities and euphemisms — and 
making every effort to avoid explicitly 
identifying Israel as the source of his 
concern. 

When pressed, Bush alludes cryptically 
to a “foreign power” or “another power.” 
In his January 25 televised showdown 
with CBS Evening News anchor Dan 
Rather, for instance, he mentioned his 
concern about “getting the control of an 
operation in the hands of a foreign 
power.” Few viewers knew what he was 
talking about. In the same vein, he told 
Washington Post columnist Mary 
McGrory on January 14 that he had felt 
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The damaging evidence in the declassified document 


vice-president. A close reading of Bush’s 
wary statements on the affair and of 
declassified documents released by the 
congressional Iran-contra committees 
makes clear that Bush’s principal and 
perhaps only reservation about selling 
arms to Teheran was his fear of Israeli — 
not lranian — blackmail. And it has long 
been an axiom of American politics that it 
is risky and potentially suicidal to kindle 
a controversy over the Jewish state’s 
motives and reliability. 

Bush’s discomfiture with Israel's role 
in the arms-for-hostages swap has been 
known since the “Tower Report” quoted 
him as saying he had feared that US 
interests ‘were in the grip of the Israelis.” 
But in recent months Bush has toned 


“having another power involved gave us 
less than total control over the opera- 
tion.” Bush also routinely cites “sworn 
testimony” by Poindexter to support his 
claim that he did, in fact, express 
reservations — but he never repeats what 
Poindexter actually said. And finally, if 
the questions get too tough, there is 
always that brick wall: “I do not discuss 
what I tell the president.” 

Recently he also deflected inquiries by 
claiming — as in the McGrory interview 
— that he had also voiced the wider 
“concerns that I have when any covert 
action is undertaken — How will it be 
interpreted if the cover is blown? Will 
lives be lost? Will our credibility be 
damaged?” He even adds a bit of self- 


congratulation: “Unfortunately, my re- 
servations turned out to be _ well- 
founded.” 

But Bush’s claim that he expressed 
reservations other than those involving 
Israel remains unsupported by documen- 
tary evidence. The declassified record — 
now supplemented by the previously 
unavailable Poindexter testimony — tells 
a different story. It suggests that Bush’s 
major doubts concerned Israel and that 
they extended well beyond the generic 
“too many cooks spoil the broth” variety 
to include suspicions about Jerusalem's 
ultimate motives and objectives. 

The dimensions of George Bush’s 
involvement in the Iran-contra affair 
constituted one of the black holes of the 
televised congressional hearings last 
summer, sparking speculation that the 
committees had cut a deal not to intrude 
on the upcoming election campaign. Not 
surprisingly, the Poindexter testimony to 
which Bush gingerly refers came not 
under the klieg lights but in a private 
deposition to committee lawyers last 
May 2. A heavily censored transcript of 
that session was released last September, 
with the two key passages citing Bush’s 
fear of Israeli “leverage” blacked out. But 
for reasons that are still not clear, those 
two passages were recently declassified, 
though they have still not been formally 
released. The Phoenix obtained the text 
of the passages from committee staff. 

At one point in the deposition, discuss- 
ing the views of various administration 
members around the time of the January 
1986 presidential decision to take over 
the bulk of the arms-sale operation from 
Israel, Poindexter told the panel, “There 
was concern on the part of some 
members within the administration that 
— I guess the Vice President would 
probably fall in this category — that one 
of his concerns, although he was sup- 
portive of the, of what the President 
wanted to do and he thought we ought to 
go ahead with it he was a little concerned 
about the leverage that it gave the Israelis 
over the United States.” (Italics indicate 
previously classified material.) 

Later in the deposition, questioned 
about which countries the Reagan ad- 
ministration approached for contra aid 
during the period when the Boland 
Amendment, intended to bar military aid 
to the contras, was in effect, Poindexter 
testified: “Israel was considered several 
times and from the beginning, when Mr. 
McFarlane was still there, but we were 
frankly a little reluctant. It was the same: 
sort of reasoning that the Vice President 
was concerned in that we frankly didn’t 
need any more leverage from the Israelis 
on us.” (Italics indicate previously 
classified material.) 

Poindexter’s comments confirm that 
Bush saw Israel's role in the channel to 




















Iran as a major drawback; his consistent 


answer, however, apparently was not to © 


withdraw from the operation but to 
minimize the Israeli connection. It was, 
in other words, a reservation about Israel 
cutting in on the deal, not'on the idea of 
selling arms to Iran. 

Bush wasn’t the only one in the 
administration who felt that way, but he 
was one of the most pivotal at a time 
when top Reagan officials were locked in 
combat over whether the arms deal with 
Iran should go forward. That debate was 
at its most intense between early Decem- 
ber 1985, when the Iran initiative seemed 
dead (Defense Secretary Caspar 
Weinberger crowed that he and Secretary 
of State George Shultz had “strangled 
the baby in the cradle”), and January 17, 
1986, when Reagan signed a directive 
asserting US control over the effort with 
Israel's role relegated to that of junior 
partner. Until that point, the Israelis had 
been arranging shipments of US-made 
weapons to Iran after obtaining Wash- 
ington’s quiet blessing and promise to 
replenish their stockpiles. But following 
the botched delivery of HAWK missiles 
in November 1985 and unflattering 
assessments of Iranian middleman/arms 
merchant Manucher Ghorbanifar, Rea- 
gan seemed ambivalent about continu- 
ing the initiative. Yet the president ul- 
timately decided not only to stay in the 
game but to shed the pretense of indirect 
sales and to transfer the weapons from 
American arsenals without laundering 
them through Israel. Investigators agree 
that the reasons behind this 180-degree 
reversal are fundamental to under- 
standing why the US plunged so deeply 
into the arms-sale morass. If Bush gave 
Reagan the advice that Poindexter re- 
calls, then this counsel could have 
prodded the president toward under- 
taking the sales to Iran as an American 
operation rather than as an_ Israeli 
operation supported from the sidelines 
by the US. When McFarlane cautioned, 
through the secret White House com- 
puter system, on January 21, 1986, that 
the “Israelis are sucking us in on the arms 
transfer,” Poindexter replied confidently 
that “we have the Israelis under control 
... and there are enough constraints on 
the Israelis that we have complete 
control on any arms transfers.” Bush 
evidently agreed. Poindexter wrote in a 
secret February 1, 1986, White House 
computer message that cabinet members 
were split on the arms sale, “but most 
importantly, President and VP are solid 
in taking the position that we have to 
try.” 

So Bush backed the plan — and his 
attendance at critical White House con- 
ferences throughout the operation, as 
well as at a July 1986 briefing he received 
from Israeli counter-terrorism specialist 
Amiram Nir that included details of 
arms-for-hostages trades, the McFarlane 
mission to Teheran, and the news that 
“we are dealing with the most radical 
Iranian elements,” belies his contention 
that he did not realize an arms-for- 
hostages swap had taken place until 
December 1986, long after most citizens 
had deduced the fact from media reports. 

But, though he signed on to the 
venture, Bush’s coolness toward Israeli 
participation persisted. When briefed in 
Jerusalem by Nir, Prime Minister Shimon 
Peres’s point man on the Iran initiative, 
Bush carefully avoided exposing his own 
position or approving Israel's actions and 
later confessed the feeling that Israel was 
angling to “cover” its own covert 
machinations. 

Fearing, as he told the Tower Board, 
that US interests were “in the grip of the 
Israelis,” Bush also reportedly endorsed 
efforts by National Security Council 
aides Poindexter and Lieutenant Colonel 
Oliver L. North (aided by “Enterprise” 
partners retired major general Richard V. 
Secord and Albert Hakim) to open a 
“second channel” of negotiations with 
Iran in which Israel’s middleman role 
would be eliminated. Again, the aim was 
not to end the arms trade but to bypass 
the Israelis. Finding a method of dealing 
one on one with Teheran would obviate 
the need to use the Israeli-supplied “first 
channel,” in particular the shady 
Ghorbanifar, whom Poindexter and 
North regarded as an Israeli intelligence 
agent. But Washington's itch to switch 
channels exacerbated the currents of 
distrust flowing beneath the North-Nir 
covert collaboration. Seeking to resolve 
Israel's own politically damaging hostage 
crisis (several Israelis were being held by 
radical groups with ties to Teheran), Nir 
was petrified at the thought of being 
shouldered out of the blossoming new 

Continued on page 12 
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Continued from page 11 
relationship with Iran. “Nir very 
upset that Israel might be ‘cut 
out’ of the Iran trip,” North 
scribbled in his notebook on 
April 7, 1986, according to the 
Iran-contra report. “Very bad 
blood if cut out.” As negotiations 
actually switched to the new 
channel, in August and Septem- 
ber 1986, Poindexter and North 
first. went behind Nir’s back and 
then did their best to convince a 
worried Peres that his interests 
would be taken care of. Still, it’s 
probably no coincidence that 
Israeli leaders, anxious to prove 
their worth to Washington, 
chose this moment to offer to 
send a shipload of captured 
Soviet-made weapons to the 
contras. 

When the whole house of cards 
collapsed in November 1986, 
after a Beirut magazine broke the 
story, Bush again left a clue to his 
concern that Israeli and American 
interests were not only different 
but on a collision course. As 
damaging information spilled in- 
to print and theatened to over- 
whelm Reagan, the arms 
merchants of the White House 
clung to the hope that Israel 
would accept responsibility for 
the fiasco. As the congressional 
lran-contra report put it, Israel 
“had been asked early on to take 
the rap if the arms sales became 
public.” 

On November 10 Reagan con- 
vened a damage-control session 
at the White House to try to come 
up with a strategy for countering 
the daily revelations. In govern- 
ment parlance, all the 
“elephants” — principal officials 
— were there: Reagan, Bush, 
Poindexter, Regan, Attorney 
General Edwin Meese, CIA Di- 
rector William Casey, Shultz, 
Weinberger, and others. 

Pondering alternatives for 
convincing the public that the 
administration had not been 
trading arms for hostages, some 
Reagan aides worried (justifi- 
ably, it turned out) that Jerusa- 
lem would refuse to go along 
with what could be termed the 
“fall country” plan — or else ex- 
act a high price for concealing 
Washington’s role. 

It was at this juncture that the 
vice-president, in his only re- 
corded comments at an Iran 


meeting yet to surface, finally- 


piped up. 

“Israel may try to squeeze us,” 

the vice-president said. 
* * ” 

After a burst of acrimony 
during the scramble to avoid 
blame for Iran-contra, US-Israeli 
relations returned to their usual 
uneasy blend of genuine friend- 
ship and admiration mingled 
with mutual suspicion. But the 
questions raised by Bush's con- 
duct remain. Why was he more 
concerned about Israel’s inten- 
tions than Iran’s? How important 
was Bush's advice to Reagan in 
causing the deal to go ahead — 
and to cut Israel out when the US 
tuned into the “second channel”? 
Why did Bush think Israel might 
try to “squeeze” the United 
States? How do Bush's suspicions 
comport with the requisite 
protestations of affection, friend- 
ship, and loyalty to Israel he, like 
most other presidential can- 
didates, loudly declares during 
his campaign? How would Bush’s 
distrust of Israeli motives affect 
his position on Middle East peace 
efforts as president? 

When and if the answers ar- 
rive, we might have a better idea 
what kind of president George 
Bush might make. But don’t 
expect George Bush to remove 
his self-imposed gag order too 
soon. Given the alternative of 
candor about his part in the Iran 
deal and the politically destruc- 
tive controversy over Israel's 
motives and reliability that could 
result, he may well have reason 
to believe that continued evasive- 
ness is the lesser of two evils. 0 
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Continued from page 9 
Sarbanes’s endorsement, 
Maryland should go for Dukakis, 
though Jackson could run surpris- 
ingly well. Dukakis will run 
strong in Baltimore and_ its 
suburbs (Districts Two, Three, 
and Seven), as well as in. the DC 
suburbs (Districts Four, Five, and 
Eight). Jackson will also run 
surprisingly well in these suburbs 
and may carry Baltimore. 
Gephardt and Gore will pick up 
the crumbs on the Eastern Shore 
and in the western mountains 
(Districts One and Six). It’s not 
out of the question that Jackson 
could win this state too, but he'll 
have to get an extraordinary 
turnout to do it. 

Predicted order: Dukakis, 30 
delegates; Jackson, 22 delegates; 
Gephardt, 14 delegates; Gore, 
one delegate. 

Massachusetts. (98 delegates. 
1984 results: Hart, 39 percent; 
Mondale, 26 percent; McGovern, 
21 percent.) A near-sweep for 
Dukakis with Jackson a likely 
second, despite the state’s class- 
based antipathy to _ blacks. 
Gephardt will be lucky to win 
anything here. 

Predicted order: Dukakis, 79 
delegates; Jackson, 18 delegates; 
Gephardt, one delegate. 

Missouri. (77 delegates. No 
primary in 1984.) Gephardt will 
win big in his home state, but he 
won't do quite as well as either 
Dukakis or Gore in theirs since 
he’s never run statewide before. 
Jackson will win some delegates 
here too. 

Predicted order: Gephardt, 48 
delegates; Jackson, 23 delegates; 
Dukakis, six delegates. 

Rhode Island. (22 delegates. 
1984 results: Hart, 45 percent; 
Mondale, 34 percent; Jackson, 
nine percent.) Another Duke 
near-sweep, with Jackson the 
likely second. Gore supposedly 
has an organization here, but he 
may not win any delegatés. 

Predicted order: Dukakis, 16 


delegates; Jac. on, six delegates. 


Western states 
and American Samoa 

American Samoa. (Three de- 
legates.).I don’t know where 
American Samoa is, much less 
which way it will go. 

Hawaii. (20 delegates.) Hard to 
call at press time. The race here 
has yet to clarify. 

Idaho. (18 delegates.) Dukakis 
and Gore have a presence here, 
but the delegates in this caucus 


. State are likely to remain mostly 


uncommitted until the race be- 
comes .more focused. 
Nevada. (16 delegates.) 


| .. Another caucus state where un-: 
. committed votes triumph. 


Washington. (65 delegates.) 


‘.Dukakis.should win here, given 


the ‘support of Senator Brock 


-Adams. and’ Governor Booth: =~ 
. Gardner. But as in récent caucuses; 
Jackson will attract support, un- 


‘committeds ‘will’ win some de- . 
legates, and Gephardt — with the 


"help of Representative Tom Foley” 
— will scoré. too. 


Predicted order:’ Dukakis, 25. 
delegates; uncommitted, 20 de-. 
legates; Jackson, ‘13 delegates; 
Gephardt, seven delegates. 

* - * 

The outlook. Even though the 
Democrats will select .about a 
third of the delegates for their 
convention, no. candidate seems 
likely to forge strongly ahead. But 
the opportunites are there. If 
Dukakis can win Florida and 
Texas and anofaer Southern 
state, he will look strong. If 
Gephardt can win Texas and 
Florida — though this is looking 
increasingly unlikely — he gains 
the upper hand. But if the two 
large states split, Jackson does 
well in the Deep South and Gore 
— despite a disappointing finish 
— gets his expected 250 de- 
legates, the race will. remain a 
virtual stalemate. 0 
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Continued from page 6 
budget, and demand that our al- 
lies assume more of the cost of 
their own defense. Jackson 
would use that money to pay for 
day care and health care, and 
any number of other social pro- 
grams, for if he is a populist, 
Jesse Jackson is also an unrepen- 
tant and unreconstructed liberal. 
“I choose Head Start and day 
care on the front side of life over 
jail care and welfare on the back 
side,” he says, a line that has 
become a staple of every speech. 
He wouldn't stop there. Re- 
verend Jesse Jackson does not 
worship at the altar of an un- 
restrained marketplace. He _ is 
determined to tame the bar- 
racudas. Alone among the can- 
didates, he is talking about re- 
defining the responsibilities of 
the American corporations. 
“Multinational corporations are 
raping the economy,” he told the 
Phoenix. “They are unrestrained, 
for the most part, by any social 
contract with this country. We 
need fundamental change. __, 
“Capital does not follow con- 
science,” he continues. “It follows 
incentive. Government contracts 
should be let to conipanies.on, a 
priority basis to those that com- 
mit to retrain, reindustrialize, 
reinvest, and commit to research 
and development.” To - disz 
courage the use of low-cost 
foreign labor, he would insist on 
enforcement of trade laws that 
make the repression of workers’ 
rights an unfair trade practice. 
On the stump he is less de- 
tailed, but no less direct. ‘We 
must fight for economic justice, 
for economic rights, for all of the 
American people,” he told Haz- 


ard, ‘“‘When-profits go up; wages 
must go up, housing must go up, 
health care must go up, education 
must go up.” 

The clarity and consistency of 
those views are part of what has 
transformed Jesse Jackson from 
an angry young man whose 
candidacy split even the black 
community in 1984 into a can- 
didate who is rapidly becoming 
the leading spokesman for the 
progressive-populist left, a can- 
didate who can be counted on to 
speak a truth the others won't. 
Former First Daughter Amy 
Carter caught another dimension 
of Jackson’s appeal Friday in 
endorsing him at the Georgia 
State House. Jesse, she said, “is 
the only candidate who is for 
women’s rights, who talks about 
justice for the Palestinians ... the 
only candidate who is for gay 
rights, and he is the only can- 
didate who talks about South 
Africa.” That’s not altogether 
true: corner a Mike Dukakis or a 
Paul Simon, or even a Dick 
Gephardt, and you might just get 
him to whisper his support for 
the ERA or to declare himself, 
sotto voce, in favor of gay rights 
— though you'd certainly never 
hear a peep of criticism about 
Israel's brutal treatment of the 
Palestinians. The real difference 
is this: the others will answer 
when asked. Jesse Jackson con- 
sistently speaks out in favor of 
those causes. 

That is not, of course, to say 
that all of Jesse Jackson’s views 
are clear-eyed or cogent. Where 
he starts to worry people who 
would otherwise agree with him 
is in the realm of international 
affairs. There, his leftist political 
leanings translate into a world 
view that tends to overlook legit- 
imate American interests and to 
be too forgiving of leftist tyrants. 
For example, though his point 





that if we can talk to the USSR “Saithe hia dignified objection to {ABs of Bobby Kefinedy. At a packed 


and China, we should be able to 
talk to Cuba is a reasonable one, 
Jackson nevertheless tends to be 
far too trusting of Castro. His 
1984 toast to Castro — “Long live 
Cuba! Long live Fidel Castro! 
Long live Che Guevara!” — is 
hardly the mortal sin that right- 
wingers make of it. But his view, 
expressed in March of 1986, that 
“Cuba is central to peace in 
Central America, and a key to the 
Contadora process, because 
Castro is seen as the David who 
survived Goliath” suggests he 
would accord Castro a role in 
inter-American affairs that the 
Cuban dictator's international 
behavior hardly warrants. 
Similarly, his assertion that Cuba 
is no worse than the US was 30 
years after our revolution, when 
blacks where slaves and women 
not yet enfranchised, is too 
tolerant of Castro’s’ widespread 
abuse of human rights. Not that 
Jackson is the only candidate 
who raises doubts when it comes 
to foreign affairs; Mike Dukakis, 
for example, has said things that 
sound every bit as naive. So far, 
though, this race has turned 
mostly on domestic issues, and 
there Jackson is decidedly more 
populist, more consistent, and 
more cogent than his rivals. 
There is, of course, the asterisk 
that clings to Jackson like a 
shadow, an asterisk that says, in 
barely discernible “subtext be- 
neath the polite print, “Of course, 
though this man is one of the 
leaders in the polls right now, he 
can’t win because he is black.” 
When a TV reporter asks him if 
he can win, Jackson is brusque. 
“Let’s concentrate on real 
substance, which is not race, but 
economic violence,” he says. And 
in yet another Democratic debate 
in Williamstown, Virginia, he 
gets the biggest hand ‘of the day 


question of whether the other 
candidates let him off easy be- 
cause he is black. But Jackson is 
too cagy a politician not to realize 
this is an issue he must address, 
and in Hazard he makes a not so 
subtle point: “When GE clears 
out, when they take away your 
job, when they take away your 
farm, they turn the lights out.” A 
dramatic pause. “And all of us 
look just alike in the dark.” 
Jackson goes on to perform a 
mini-skit of three Iowa farmers 
talking about all he had done to 
help them and others under the 
economic gun, only to have one 
constantly chime in, “Yeah, but 
he’s black.” Finally, the first says, 
“Yeah, but what you don’t under- 
stand is, the guy who’s taking our 
farms are white. We gotta go with 
who is right.” This crowd 
responds with a long, sustained, 
tumultuous cheer. Roland Brown, 
a big, shaggy, lumbering white 
man missing most of his front 
teeth, appears to sum up the 
sentiment for this crowd when he 
says, “He is.the only candidate 


’ for folks of my background. He is 


for the common man.” 

Later, on the chartered jet 
carrying the 20 or so reporters 
chronicling his gambols about 
the South, Jackson points to his 
fourth-place finish in lily-white 
lowa (with 11 percent), his eight- 
percent fourth in New Hamp- 
shire, and his 20 peréent second 
in Minnesota as evidence that 
this time, the Rainbow Coalition is 
truly polychromatic. “The barrier 
for me is access,” he says. “Where 
we have access, we almost always 
bring the barriers down.” 

For the black community, Jesse 
Jackson has come to symbolize its 
fight against those barriers. Blacks 
feel about Jackson the way few 
whites have felt about a national 
politician since the days 


$25-a-head fundraiser in Albany, 
Georgia, a crowd of 800 middle- 
class black people hush to black- 
church quiet, first listening and 
then intoning, “That's right,” or, 
“Tell ‘em, Jesse,” as Jackson 
speaks. In the back, Rhonda 
Johnson bobs - her toddler, 
Rosalyn, whom she has brought 
to see this black man running for 
president. “Jesse is hope,” she 
says. “Hope that I, as a descend- 
ant of former slaves, can rise up 
regardless of my race and be 
anything. When you are a black 


-person you grow up with an 


ingrained inferiority complex, 
that there is only so far you can 
go. But Jesse always says, ‘I am 
somebody.’ That is what he is. He 
is hope, he is defiant.” In Lake 
City, Florida, Eddie Darby, an 
elderly black man who can re- 
member the days of Jim Crow, 
the poll tax, and the back of the 
bus, puts it more simply. “It 
surely does make me proud,” he 
says. “It makes me feel great for 
him and happy.” Next to him, 
James Wilson, another black re- 
tiree, is painstakingly scrawling 
out a $10 check for Jackson. He 
nods. “It means a heap,” he says. 
“He go places other folks don’t 
go. 

Nor does the guggestion that a 
vote for Jesse Jakeon may be a 
vote for a man«who can’t win 
detér blacks. “If*he were white, 
he would probably have won in 
‘84,” says Wallace Webster, a 
professor of education at Albany 
State College. “If he doesn’t run, 
he certainly. won't win,” Wallace 
continues, somewhat reproach- 
fully. “If we don’t vote for him, 
he certainly won't win. If not 
Jesse, who? If not now, when?” 

That’s a much different reac- 
tion from: that, which greeted 
Jackson’s announcement in 1984, 

Continued on page 18 
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Continued from page 16 

when the black leadership, and 
at least initially, the black com- 
munity, was sharply split be- 
tween Jackson and former vice- 
president Walter Mondale. This 
time, those black leaders who 
aren’t with Jackson are careful to 
avoid the sort of criticism of his 
run that NAACP executive direc- 
tor Benjamin. Hooks (now a 
supporter) leveled in ‘84. For 
example, Atlanta mayor Andrew 
Young, a long-time Jackson rival 
whose endorsement of Mondale 
in ‘84 won him a round of boos 
from blacks at the Democratic 
convention, is quick to deny that 
tensions between Jackson and 
him are the reason behind his 
decision to stay neutral. “I en- 
couraged his running,” he told 
the Phoenix last week. “I just 
don’t think that all blacks ought 
to be in one camp.” Congressman 
John. Lewis (D-Atlanta), another 
prominent black who has opted 
to remain neutral, cites as his 
reason his city’s role as host to 
this year’s convention. 

If some of the black leadership 
remain unconvinced, the black 
rank-and-file does not. That vote 
promises to go overwhelmingly 
to Jackson, which all but assures 
him of victory in Mississippi, 
Alabama, and Louisiana, and 
gives him very good shots at 
winning in Georgia, Virginia, and 
North Carolina. If Jackson man- 
ages to draw even the eight to 10 
percent of the white vote he was 
earning in the North before his 
strong Minnesota finish (second 
with 23 percent) and his startling 
Maine (second with 28 percent) 
and Vermont (second with 27 
percent) showings, he might just 
win Arkansas, as well. 

Can Jesse Jackson be nomi- 
nated? He certainly has a better 
shot than Illinois Senator Paul 
Simon, who was the Iowa front- 
runner last fall. And he has a 
better shot than Tennessee Sena- 
tor Al Gore, whose ‘the South 
will rise again” strategy promises 
to begin and effectively end his 
candidacy in the space of 12 short 
hours on March 8. Jackson’s last 
three primary showings have far 
exceeded anything the conven- 
tional wise men had thought 
possible. And a new Time 
magazine poll shows that 
Americans judge him as good as 
or better than the other can- 
didates in most of the qualities 
Americans look for in a president: 
strength, trustworthiness, com- 
passion, ability to deal with 
Russia and conduct international 
relations, and image. “We can’t 
allow them to make us stop 
dreaming,” Jackson told a packed 
fundraiser in Jacksonville, 
Florida. Jesse Louis Jackson 
hasn't. His is a dream that 
depends on the basic fairness and 
decency of the American people. 
It's a dream whose confidence in 
America has increasingly been 
rewarded. The barriers remain 
formidable. But so far, Jackson 
has succeeded beyond anything 
anyone but he thought possible 
just a few short months ago. His 
success, far more than the 
smarmy and tedious made-for- 
television Horatio Alger tales the 
other candidates proffer, speaks 
about the emerging possibilities 
in America, for Jesse Jackson’s is 
truly the American dream. 

- “ Saal 

Missouri Congressman Rich- 
ard Gephardt sits in a studio of 
WXII-TV. in Winston-Salem, 
North Carolina, nodding as he 
listens to a question through his 
TV earpiece. The nature of the 
question becomes obvious as 
soon as Gephardt begins to 
speak. “Well, I think everybody 
in the country demands fair 
trade, and that's why I’ve talked 
so much about it,” Gephardt 
says. “For instance, a Chrysler K 
car costs $10,000 in the United 

Continued on page 22 
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Continued from page 18 
States. But if you take that K car 
to Korea and try to sell it, they put 
on nine separate taxes and tariffs, 
and when they are finished, the 
K-car that costs $10,000 here costs 
$48,000 in South Korea. When 
I'm president, I’m going to ask 
the Koreans to take those tariffs 
off, and if they don’t, they are 
going to leave the negotiating 
table wondering how they are 
going to sell Hyundais in Ameri- 
ca for $48,000 a copy. I think it is 
going to take that kind of an 
aggressive, tougher, but more 
sensible trade policy to give our 
workers and farmers a chance to 
sell our products in their mar- 
kets.... My opponents in this 
race, Mr. Gore and Mr. Dukakis, 
have been talking about gen- 
eralities. They haven’t been put- 
ting in front of people what I 
think we need, which are tough 
new policies that will really give 
us the kind of economic future 
and jobs that we want.” 
Gephardt will repeat that 
message at five-minute intervals 
for more than an hour. Without 
moving from his seat, he will 
reach audiences all across -the 
South; the Gephardt campaign 
has rented satellite™time, and 
made the candidate available to a 
dozen TV stations throughout the 
South, like WJBF;"% ugusta, 
Georgia; or WKYT, in Lexington, 
Kentucky; or WMDT, in 
Salisbury, Maryland — stations 
in places where the campaign 
can’t afford to advertise. Those 
stations fix onto the satellite 
coordinates, and ‘five minutes 
later they have an “exclusive” 
interview with one of the Demo- 
cratic frontrunners. “These are 
smaller stations,” says campaign 
press secretary Mark Johnson. 
“This will top the news on 
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Dukakis: a southern base in 


all of ‘em.” 

Dick Gephardt has seized up- 
on an idea. It’s a simple idea, but 
an enormously compelling one. 
If Jesse Jackson is the progressive 
populist, Dick Gephardt is the 
conservative populist, deter- 
mined to take on foreign interest 
on behalf of American wage 
earners. In lowa and South Da- 
kota, Dick Gephardt’s open-up- 
or-else trade policy has been the 
political. equivalent of Ice-9, 
rapidly rearranging the political 


2. 
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South Florida 












landscape. That idea, and his 
plan for higher farm prices and 
an oil-import fee to steady the 
reeling domestic oil industry, has 
become the intellectual corner- 
stone of his campaign. 

But winning in lowa and 
South Dakota has left Dick Gep- 
hardt broke and in debt. Since 
South Dakota, his campaign has 
become a mad scramble for cash 
and for free media. To that end, 
Dick Gephardt has been engaged 
in a frantic game of media- 





market hopscotch. For two days, 
he has been crisscrossing the 
South, from Alabama to Missis- 
sippi to North Carolina, touching 
down just long enough to rush to 
a media event to do a live. ren- 
dition of his K car commercial, 
to do a TV interview with the 
local station, and to attend a 
quick fundraiser in search of 
cash that will buy him more TV 
time. 

Everything is geared toward 
that electronic window on the 
world. In Birmingham, Alabama, 
the campaign has cobbled to- 
gether a stop at the Steelworkers’ 
union hall to provide the back- 
drop for his K car message. 
In Mobile, Alabama, the back- 
drop is a black church (where it 
requires two takes to get the 
candidate striding in to the 
strains of the black choir’s 
“Amazing Grace”). In Winston- 
Salem the setting is a roundtable 
discussion with displaced mem- 
bers of the Communications 
Workers of America. Every- 
where, the central thrust — of 
Gephardt’s message is that he 
alone among the candidates is 


willing to stand up to foreign’ 


competitors. 

In a Sunday speech to the 
Alabama Press. Association, 
Gephardt sharpens his critique of 
Al Gore and Mike Dukakis. 
“While his own state of Massa- 
chusetts lost 2500 jobs when GM 
closed down a plant, Governor 
Dukakis continues to oppose the 
Gephardt Amendment to fight 
for American workers and de- 
mand fairness for American 
products,” he told the scribes. 
“And while the region Senator 
Gore claims to represent is suffer- 
ing all the effects of a weak and 
heedless trade policy, while jobs 
and opportunity are being 
sacrificed wholesale here in the 
South, Senator Gore, too, con- 
tinues to oppose the Gephardt 
Amendment. Governor Dukakis 
talks competence; Senator Gore 





talkenstrength — but there is 
nothing competent or strong 
about a trade policy that fails to 
defend America — a trade policy 
that can only widen the window 
of our economic vulnerability.” 
When he finishes, the Alabama 
journalists give him a standing 
ovation. “He did a fine job,” 
association executive director Bill 
Keller says later. “My fellas don’t 
usually applaud like that.” 

Nor does the national media. 
For the past month, Richard 
Gephardt has been buffeted by a 
storm of media criticism on both 
his trade bill and his many 
changes of position, even as he 
has weathered repeated broad- 
sides from his opponents. At the 
Saturday, February 27, Atlanta 
Constitution debate, Gephardt 
was once again the punching bag 
of choice. Dukakis excoriated 
him for his vote for the 1981 
Reagan tax cut and declared the 
Gephardt Amendment dead and 
awaiting a post-Super Tuesday 
burial. Gephardt’s strategists 
were not unhappy with the out- 
come; they think Dukakis’s at- 
tacks only helped highlight 
Gephardt’s tax-cutting creden- 
tials and trade populism. 

Still, the pervasive bad press, 
the attacks from .other can- 
didates, and the new negative ads 
Dukakis is running about 
Gephardt’s acceptance of PAC 
money are taking their toll. Just a 
few months ago, the Gephardt 
people thought they might win 
both Florida and Texas, Super 
Tuesday’s two largest. prizes. 
Now Super Tuesday, like Iowa 
and South Dakota, has become a 
fight to survive, with the battle 
lines drawn in delegate-rich Tex- 
as. Gephardt desperately needs a 
win there. Should he lose that 
state to any of his competitors, 
his candidacy will be badly crip- 
pled as. the race moves north 
again. 

The Missouri congressman has 

Continued on page 24 
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Continued from page 22 
considerable strength in the Lone 
Star State, including the support 
of many of his congressional 
colleagues. Ten Texas con- 
gressmen (out of a total of 27) will 
be campaigning for him across 
the.expanse of Texas. Gephardt is 
running an ad narrated by Texas 
congressman Marvin Leath that 
features a shot of the 35 Southern 
congressmen who have endorsed 
him, stresses his positions on 
trade, agriculture, and the oil- 
import fee, and strongly implies 
that, of all the Democrats, the 
Missouri .congressman has the 
best chance of being elected. But 
the other issues aside, the real 
question remains, in Simon press 
secretary Terry Michael’s for- 
mulation, ‘‘whether Dick 
Gephardt can gas up his K car 
and drive it through the living 
rooms of the South.” If that K car 
can’t carry Dick Gephardt and his 
considerable political baggage 
across the Texas finish line, 
Gephardt’s candidacy will have 
stalled in the very region he once 
hoped would provide a decisive 
victory for him. 
* * * 

Tennessee Senator Albert Gore 
has made a mistake and he 
knows it. Boasting of his foreign- 
policy toughness even while 
waging a campaign of continual 
retreat, he now finds himself 
hard up against the Southern 
wall. Unimpressive showings in 
New Hampshire and South Da- 
kota have thrown his late-start- 
ing Southern strategy into doubt, 
even as Dick Gephardt has suc- 
ceeded in making economic na- 
tionalism — the question of 
“whether America can regain 
control of its economic destiny” 
— the central issue in the struggle 
for the moderate-to-conservative 


vote. Gephardt’s success in mak- 
ing this race turn on his issues has 
rendered Gore a fledgling hawk 
unable to get aloft. And the 
increasingly frantic flapping of 
his wings has made him seem 
callow, shrill, and more than a 
little ridiculous. In reality, Al 
Gore is a thoughtful, intelligent 
man who understands world en- 
vironmental problems as well as 
anyone in this race. He has 
something to say. The pity for 
him is that he opted instead to 
run a shallow campaign of 
cynical jingoism. Earlier this 
week, Gore belatedly tried to 
change his campaign pitch, bor- 
rowing a million bucks to go on 
the air with ads suggesting that 
he, too, is for the little guy. The 
question for Gore’s candidacy is 
whether that ideological molting 
came in time. If not, Al Gore’s 
quixotic quest for the presidency 
will have done little except dis- 
prove H.L. Mencken’s dictum 
that no one ever went broke 
underestimating the intelligence 
of the American people. 
* + * 

Mike Dukakis has become the 
3M _ candidate: Massachusetts, 
machine, and money. The gov- 
ernor continues to run mostly on 
what he has done as governor. As 
far as campaign themes go, the 
governor has stuck largely to 
vague platitudes (“good jobs at 
good wages”) rather than con- 
crete proposals, and dis- 
ingenuous gimmickry (increased 


“tax enforcement) rather than re- 


alistic solutions. 

Now that he has gone South, 
“tough” has replaced “very” as 
the gubernatorial modifier of 
choice. And Dukakis has been 
tougher. Gephardt’s South Da- 
kota ambush with tough com- 
parative ads taught him a lesson 
just the way the Ed King’s pri- 
mary upset did in 1978, and the 
governor has resolved not to let 
it happen again. Dukakis has 
gone on the attack, blasting 


Gephardt in person and 
launching a salvo of ads strafing 
the congressman for taking PAC 
money. As has been the case 
throughout his career, he has 
looked sharpest when defining 
himself by what he is against: 


PAC money, the Reagan tax cuts, _ 


and the Gephardt Amendment 
(though whereas in New Hamp- 
shire Dukakis roundly con- 
demned that proposal as Smoot- 
Hawley redux, here in the South 
he has returned to his Iowa 
position, which is that he would 
do almost exactly the same thing, 
but through executive initiative 
rather than legislative authority). 

Riding his newfound ag- 
gressiveness and the bounce 
from his New England wins, 
Dukakis remains in the thick of 
the Southern fight. His reform 
politics has made him the choice 
of liberals»put off by Al Gore's 
paper-tiger toughness, suspicious 


of Dick Gephardt’s _ political 


Zeligism, and doubtful of Jesse 
Jackson's viability. 

His well-funded and finely 
tuned machine is essentially run- 
ning a strategic-hamlet war plan, 
targeting congressional districts, 
the political subdivisions within 
which delegates are allocated. 
The governor's principal areas of 
strength appear to be the His- 
panic regions of Texas's Rio 
Grande Valley, as well as Austin, 
the high-tech triangle of North 
Carolina, the wealthy, white 
suburbs of Atlanta, Florida’s 
Gold Coast, and the liberal parts 
of Maryland. A solid Super Tues- 
day showing, along with vic- 
tories in Massachusetts, Rhode 
Island, and Washington, will let 
the governor point to a delegate 


_total that is almost certain to be 


among the best in the race. 

And Dukakis continues to 
have an outside shot at deliver- 
ing a knockout punch. For all his 
vagueness, Dukakis has proved 
surprisingly strong in the South. 
He has funneled mega-dollars 


into Florida, where significant 
proportions of elderly people, 
Northern transplants, and Jews 
seem to ensure him a solid win. 
His ads there emphasize 
Dukakis’s executive experience 
and the so-called Massachusetts 
miracle. In one, Tip.O’Neill plugs 
those qualities as well as 
Dukakis’s solicitude for Social 
Security recipients. In another, 
Tommy Mcintyre, vice-president 
of the International Bricklayers 
and Allied Craftsmen, talks about 
Dukakis’s success in creating 
jobs. Two others make the 
Massachusetts-miracle points in 
other ways. 

At press time, he remained 
competitive even in Texas, where 
solid support from Hispanics, the 
Austin high-tech crowd, and the 
Dallas and Houston yuppies has 
kept him among those vying for 
the lead in a tight race. A win 
there would give Dukakis a head 
of steam that would make his 
candidacy hard to stop. Con- 


versely, a loss to Gephardt in 


Texas will render Super Tuesday 
little more than a stalemate. But 
even if that happens, Mike 
Dukakis is sure to survive. And at 
this point, the only other can- 
didate certain’ to be among the 
living when the South’s votes are 
counted is Jesse Jackson. 0 


Robertson 


Continued from page 7 

as in South Carolina's five other 
congressional districts, the prize 
at stake is. three national-conven- 
tion delegates, to be awarded en 
bloc to the district's first-place 
finisher on Satutday. But even 
here — the home of ultra-Fun- 
damentalist Bob Jones Univer- 
sity, a city where it's virtually 
impossible to drive more than 
three blocks without passing a 
Protestant church — the tele- 
genic man of God will be hard 





pressed to pass Dole for second 
place. And if a Bible-thumper 
can’t win in Greenville, he’s not 
about to win anywhere else — 
most especially, not at the Re- 
publican Convention to be held 
in that citadel of sin, New Or- 
leans. 

The seeds of the looming 
Robertson debacle can be found 
in a combination of circumstance, 
local infighting, and — ap- 
propriately enough — Fun- 
damentalist theology. But mostly 
they can be found in the sharp 
contrast between the campaigns 
of Pat Robertson and George 
Bush. It’s just not enough for Pat 
Robertson to believe that God 
wants him to be president; in this 
election year, as in any other, 
divine will is an unsatisfactory 
substitute for knowing how to 
play the game of hardball 
politics. 

teal al cl 

At first glance, Greenville and 
environs look like prime territory 
for Robertson. Nestled in the 
foothills of the Blue Ridge Moun- 
tains, near the midpoint of the 
Southern Railroad line that slices 
through South Carolina on its 
way down from Charlotte to 
Atlanta, Greenville is a blue- 
collar industrial city infused with 
small-town agrarian values. The 
major industry here is textile 
manufacturing — an industry 
transplanted almost whole from 
New England — but it would be a 
mistake to confuse Greenville 
with classic Northern mill towns 
like New Bedford or Manchester. 
Here the unions are tame and the 
factories hard to find: the mills, 
for the most part, are not 
bunched in the city but are 
scattered through the smaller 
towns of the surrounding coun- 
tryside, making Greenville pretty — 
much a bedroom town for its own 
suburbs. As a result, Greenville 
— like its sister city of Spartan- 
burg, 30 miles to the east and the 

Continued on page 26 
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only other city of consequence in 
the Fourth District — is not so 
much a bustling urban center as it 
is a small town that just happens 
to be bigger than the other small 
towns nearby. 

Granted, it looks like a city: 
Greenville comes equipped with 
a bona fide downtown, a regula- 
tion-issue glitzy motel-and- 
McDonald’s strip on the outskirts 
of town, and even a skyline that 
makes the city look much larger 
than it really is. The predictable 
cluster of banks and hotels down- 
town has been joined by a 
growing number of high-tech 
firms, lured by the presence of a 
skilled local work force that 
considers the prospect of low- 
paying jobs on a microprocessor 
assembly line to be a step up 
from the even lower-paying jobs 
at the textile mills. In short, 
Greenville is by every appear- 
ance a model city of the New 
South: prosperous, growing, and 
poised on the cusp of the coming 
high-tech boom. 

But these appearances surely 
deceive. Drive just a few miles 
outside of Greenville and the 
image of the New South fades 
like a a heat mirage on a swelter- 


ing highway. Cruise into 
Spartanburg, a city bereft of a 
skyline — unless you count the 
twin water towers and the 
steeples of countless Baptist 
churches — but amply endowed 
with trailer parks and tarpaper 
shacks. Or keep on driving up 
Route 85, past the endless acres of 
peach orchards and the dozens of 
clothing mills and the scores of 
truck stops. Stop into a town like 
Gaffney — home of what is, in all 
likelihood, the world’s only. 50- 
foot, full-color roadside statue of 
a ripe peach — or maybe pause 
for a look-see at Blanton’s Minia- 
ture Horse Farm or the C. Greer 
Beam Truck Museum. Admire 
the 30-foot, blood-red _il- 
luminated JESUS SAVES cross 
outside the Mountain View Bap- 
tist Church. Then head on back to 
Greenville, and know that you 
are nowhere near the New South. 

Indeed, Greenville and the rest 
of the Fourth Congressional Dis- 
trict are, in the ways that matter 
most, very much a piece of the 
Southland of old. The New South 
may be the product of relentless- 
ly expanding industrialization, 
but those forces have been muted 
here: the textile mills, after all, 
have been around here for deca- 
des, and most of them are still 


‘ owned by the same aristocratic 


families who have always held 
sway in these parts. The New 
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South may have been forged in 
the crucible of the civil-rights 
movement, but the movement's 
impact has been less significant 
here than in most places; Green- 
ville may be the hometown of 
Jesse Jackson, but the Fourth 
District nonetheless has _ the 
smallest minority population of 
any of South Carolina's six con- 
gressional districts. The New 
South may be the testing ground 
for a suddenly resurgent Re- 
publican Party, a place only now 
emerging from a century of one- 
party Democratic rule — but here 
in the Fourth District, home to 
the state’s most conservative 
voters, the GOP has been a 
competitive and occasionally 
dominant political force for more 
than two decades, which means 
simply that mossbacked con- 
servatives in these parts are used 
to having a choice of party label. 

Take all of that together — the 
small-town attitudes, the en- 
trenched and overwhelmingly 
white power structure, and the 
instinctive conservatism that 
dominates political debate here 
— and you have a place that 
seems hand-tooled for a folksy, 
aw-shucks right-winger like Pat 
Robertson. Add to all of that the 
palpable influence of Fundamen- 
talist religion on virtually every 
aspect of politics and government 
in these parts — if the opinions of 


_ the Southern Baptist hierarchy 


have always been received with a 
special deference by the state 
legislature down in Columbia, in 
Greenville they have tradition- 
ally been observed with a re- 
verence not unlike that accorded 
the Ark of the Covenant — and 
you've got to figure that Preacher 
Pat absolutely cannot lose here. 

Yet what’s happened here in 
Greenville and across South 
Carolina is.at once a microcosm 
of Robertson's entire national 
campaign and a sure sign that the 
race for the Republican presiden- 
tial nomination is all but officially 
over. Simply put, Robertson has 
vividly demonstrated that — no 
matter what sort of divine inter- 

* vention he’s able to arrange for 
the benefit of small’ groups of 
caucus-goers — he and his staff 
are utterly clueless when it comes 
to running a large-scale election 
campaign. And on the other side, 
George Bush has shown that. for 
all his fabled flaws — the ag- 
gressive nerdiness, the resolute 
simpering, and the bold omission 
of any cogent message save a 
cheerleader’s enthusiasm for the 
exploits of his boss — he will win 
the nomination because his 

le know how to win it. 

All politics really is local. And 
on the local level in South 
Carolina, the contrast between 
the Robertson and Bush or- 
ganizations is downright stark. 
For all their brave talk about 
building efficient grassroots or- 
ganizations — like the invisible 
armies that marched through the 
caucus states of Michigan, 
Hawaii, and lowa — Robertson 
and his people are rapidly being 
exposed as the rankest sort of 
political amateurs. The litany of 
Robertson’s campaign gaffes is 
seemingly endless, and it goes far 
beyond such familiar incidents as 
his invention of a new Cuban 
missile crisis or his ludicrous 
charge that George Bush was the 
brains behind the downfall of 
Jimmy Swaggart. 

In South Carolina, Robertson’s 
people have committed the 
cardinal political sin — which is 
to say, they’ve run out of money. 
Not the actual cash itself, of 
course, with which Robertson's 
national campaign is still amply 
endowed, but the legal authority 
to spend any more of it in South 
Carolina: by the middle of this 
week, Robertson hit the federally 
imposed spending limit for this 
state. Having already spent the 
maximimum of $916,000 allowed 
for primary campaigning in 
South Carolina, the Robertson 
campaign finds itself legally for- 
bidden to buy any more tele- 

Continued on page 28 
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vision advertisements, even as 
the campaign winds into its 
crucial final days. (No other 
candidate has come close to the 
spending limit so far.) And be- 
cause three-quarters of Rob- 
ertson’s earlier expenditures 
went for non-advertising items, 
he has been conspicuously 
absent from the airwaves for 
most of this race: in South 
Carolina, where most television 
stations indulge the curious cus- 
tom of running the campaign ads 
of all candidates in lengthy back- 
to-back blocks, the Republican 
advertising blocks have “more 
often than not encompassed only 
three candidates, not four. 

Mike Spivey, Robertson's cam- 
paign chairman in the Fourth 
District, defends his operation as 
“by far and away the most 
professional, and the most ex- 
perienced, organization that Pat 
has anywhere in this state.” The 
bad news for Robertson is that 
Spivey is probably right. 

The Fourth District is in fact 
one of the few parts of the state 
where Robertson has found some 
political pros — rather than 
enthusiastic volunteers or staffers 
on detail from his Christian 
Broadcasting Network — to work 
for his campaign. But Robertson's 
pros are hardly major-league 
players: Spivey, a former county 
councilor and county party chair- 
man, has been frozen out of both 
elective office and party influence 
for most of this decade, and his 
decision to sign on with Rob- 
ertson was viewed locally as 
Spivey’s way of thumbing his 
nose at the Campbell organiza- 
tion that had swung into action 
for Bush. Granted, it’s possible to 
win elections without the back- 
ing of the local power structure — 
but it’s mighty tough when, as in 
Robertson's case, your organiza- 
tion is not so much a collection of 
dedicated outsiders as a few 
former insiders who weren't able 
to hack it when they had the 
chance, years ago. 

Bush, by contrast, has been 
given a gift of virtually the entire 
GOP establishment in these 
parts, with only a couple of 
notable exceptions. Greenville 
mayor William Workman Ill — 
who two years ago ran unsuc- 


cessfully for the congressional 


seat Campbell vacated to run for 
governor — has sided with Jack 
Kemp, as have most of the 
powers-that-be at Bob Jones Uni- 
versity, the die-hard Fundamen- 
talist school that has long been a 
major player in Greenville 
politics. Although university 
president Bob Jones Ill (the 
grandson of the eponymous 
founder) has not formally en- 
dorsed Kemp, the born-again 
quarterback gave a _ rousing 
hellfire-and-brimstone speech on 
campus last Tuesday, and the 
word is out that school officials 
will throw their full weight be- 
hind him on Saturday. 

That development affects Bush 
hardly at all: as Greenville politi- 
cal analyst Gale Perry puts it, 
“Bob Jones doesn’t carry much 
weight outside the city of Green- 
ville proper — in fact, outside the 
city the university's endorsement 
is probably more of a liability 
than anything else. People 
around here have grown up 
having the folks at Bob Jones tell 
them how to live their lives, and 
by now they figure the best thing 
to do is ignore the school as much 
as they can.” Kemp's active 
courtship of the university’s sup- 
port — oblivious to the danger 
that said support will hurt his 
chances outside the city, where 
more than 85 percent of the 
district's votes lie — is one of 
many facets of this campaign that 
Perry finds hard to understand. 
“I’m just really amazed that 
nobody ever told Kemp that [the 
backing of] Bob Jones isn’t some- 
thing he really ought to want,” 


a Bush man who matters 


Perry says. “You've got to won- 
der why they don’t have some- 
body in the campaign who really 
knows the district.” 

Actually, you don’t have to 
wonder much at all. The people 
who really know the district 
didn’t bother to warn Jack Kemp 
because they're all working for 
George Bush. 

But if Bush’s -people aren't 
fretting over the political leanings 
of the preachers-in-residence at 
Bob Jones, Robertson certainly is. 
To outsiders, it might seem sur- 
prising that Robertson has been 
snubbed by his brothers of the 
cloth over at the university — in 
favor of a Yankee football player, 
no less — but the decision makes 
perfect sense according to the 
byzantine ways of Southern re- 
ligious-political infighting. The 
problem for Robertson is one of 
theological doctrine: before re- 
signing his ordination late last 
year, Robertson was a 
charismatic evangelical minister, 
which means that he and his 
flock are given to speaking in 
tongues and believe firmly that 
individual preachers can bring 
about miracle cures by the laying 
on of hands. Such views are 
repugnant to strict Fundamen- 
talists, including but hardly lim- 
ited to the hierarchy of Bob Jones 
University; the essence of Fun- 
damentalism is a strictly literal 
interpretation of the Bible, a view 
that holds the working of mira- 
cles to be the exclusive province 
of the Almighty. According to 
E.E. McAteer, president of the 
Religious Roundtable (the na- 
tional lobby for the religious 
right) and a nationally prominent 
Southern Baptist deacon, such 
“valid theological differences” 
make it almost a contradiction in 
terms for a strict Fundamentalist 
to support a charismatic minister 
for president. 

Those differences do not, 
evidently, prevent Fundamen- 
talists from siding with an 
Episcopalian layman: McAteer, 
along with other prominent. Fun- 
damentalist preachers including 
Jerry Falwell, has lined up firmly 
with Bush. But they are more 
than enough to force Pat Rob- 
ertson to keep his distance: de- 
spite the critical importance of 
Greenville to his South Carolina 
campaign, Robertson has not set 
foot within the Greenville city 





outh Carolina Governor Carroll Campbell: 








limits since his campaign began. 
While stumping the surrounding 
countryside, he has relied on 
surrogates — including country 
singer Ricky Skaggs and former 
Rams tackle Roosevelt Grier, 
now an ordained minister, who 
evidently possesses sufficient 
bulk to dissuade any overzealous; 
Fundamentalists from commit- 
ting mayhem on his person — to 
carry his message into the city. , 
One of Robertson’s most 
valued spokesmen in Greenville 
is Johnnie Smith, a veteran black 
pastor whose support, Robertson. 
declared at a news conference 
two weeks ago, would guarantee 
him “a sweep of the black vote in 
South Carolina.” Unfortunately 
for Robertson, the Smith en- 
dorsement was almost univer- 
sally overlooked; even as he was 
introducing a potentially key 
political ally, Robertson could not 
control his urge to expound 
further on the topic of Soviet 
missiles in Cuba, and those com- 
ments were what appeared on 
the nightly news and in the next 
day’s papers. In that sense, the 
Smith press conference was just 
another example of the Rob- 
ertson campaign’s apparently 
congenital inability to avoid 
amateurish mistakes and horren- 
dous timing (a proclivity de- 
monstrated yet again last week 
when Robertson announced only 
days before Super Tuesday that 
he was backing down from his 
controversial $35 million libel 
suit against former California 
congressman Pete McCloskey). 
But it also provides another 
valuable insight into the Rob- 
ertson campaign. In ballyhooing 
Smith as the key to winning the 
state’s black vote, Robertson en- 
gaged in a flight of hyperbole 
that went far beyond the normal 
bounds of political rhetoric; from 
his own experience as a Southern 
minister, Robertson should have 
known that no single preacher 
could possibly be influential 
enough to unite the thousands of 
diverse and often feuding con- 
gregations that make up the 
complex and inscrutable Chris- 
tian community of South Caro- 
lina. Even Smith admits, “I would 
not begin to claim the sort of 
influence that Pat accorded me at 
that press conference. But you 
must understand, Pat is an ex- 
Continued on page 32 
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SOAR TO 

NEW HEIGHTS! 
TRAIN TO BE 

A PROFESSIONAL 


* TRAVEL AGENT + TOUR GUIDE 
« AIRLINE RESERVATIONIST 


Full or part time. We train on live airline computers. Home study and 
resident training. Financial aid available. Job placement assistance. 
National Headquarters Lighthouse Pt.. Fi 


1-800-327-7728 
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Classes begin March 28. 
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547-6789 














Libraries 








YEARS 














42 & 56 Brattle Street, Harvard Square 





8861 ‘y HOUWW “JNO NOILO3S ‘XINJOHd NOLSOS SHL 









































An education for those who can’t look the other way. 


If you gain satisfaction from reaching out 
and helping others, Northeastern University 
has a special place for you. At Boston- 
Bouvé College of Human Development 
Professions you can learn to assist others 
realize their full potential. 

Most of our programs are offered on a part- 
time and full-time basis and combine class- 
room theory with practical, hands-on 
experience. Courses meet during the late 
afternoon and early evening hours, permit- 
ting our students to continue work in their 
chosen fields. 

Call (617) 437-2708 or write to us at 106 
Dockser Hall, Northeastern University, 
Boston, MA 02115 


Master of Education Programs 
* Counseling 
Industrial Counseling 
College Student Personnel Work 
& Counseling 
School Counseling 


* Consulting Teacher of Reading 
¢ Curriculum and Instruction 
* Educational Research 
* Rehabilitation Administration 
* Human Development 
« Special Education 
Moderate Special Needs 
Severe Special Needs 


Master of Science Programs 
* Counseling Psychology 
* Exercise Sciences 
Athletic Training 
Biomechanics 
Clinical Exercise Physiology 
* Physical Education ; 
¢ Recreation, Sport & Fitness Management 
* Rehabilitation Counseling 
* Speech-Language Pathology & Audiology 
Audiology 
Speech Pathology 


Certificate of Advanced Graduate 

Study (CAGS Programs) 

* Counseling Psychology 

* Higher Education Administration 

* Rehabilitation 
Rehabilitation Administration 
Rehabilitation Counseling 

* School Psychology 


Doctor of Education Programs Leader- 
ship: Administration and Supervision 

* The Practice of Counseling Psychology 

¢ Higher Education Administration 

¢ Rehabilitation Administration 


Nondegree Certification Programs 
¢ Elementary & Secondary School Teacher 
Preparation 
* Special Education 
Moderate and Severe Special Needs 
* Counseling 
School Counseling 
School Psychology 


Boston-Bouveé 
College 


f Northeastern 
a University 
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There are 60 Great New Places 
to Have Brunch on Beacon Hill ... 


all Under One Roof. 





The Charles Restaucant 


SUNDAY BRUNCH 11 AM - 3:30 PM 
75 Chestnut Street « Boston « Reservations: 523-4477 
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INTRODUCING BOSTON’ 
MOST UNIQUE RESTAURA 


Focce S 


afeastto both 
palate & eyes 


dinnernightly 
reservations: 
723-6800 
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TRANSPORTATION BUILDING 
PARK SQUARE*+BOSTON 








Rent Your 


Brand New Stretch 
Own 


Limousine with Bar, 
“5 TV and all Amenities! | 


r---- 4 


SPE CIAL OFFER 


until June 1st 


4 hour package for 99.00 with 
Complimentary Bottle of 
Freixenet Champagne 
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Call Preferred Limousine 


783-2900 




















Carterie de Paris 
FRENCH KISSES 


The greatest selection of posters, frames, 
and postcards you've ever seen. 











ART THE ART 
ROCK MUSIC GALLERIE 
ver 2, new 
MOVIE POSTERS posters now in stock 
FRENCH KISSES 
140 TREMONT S8T., BOSTON 
23-0422 





(conveniently located near the Park St. & Washington St. T-stations 























According to legend, St. Patrick 
drove the snakes from Ireland during 


ammond Castle the fifth century. While the tale cannot 
be substantiated, it’s a fact that there 


are no snakes in the Emerald Isle. 


Patrick is also credited with promoting 
Becomes an the island’s national flower, the sham- 
I RI SH P UB rock. Come celebrate Ireland's rich mu- 


sical tradition when the Castle becomes 
an old Irish Pub. 

March 12, Saturday. Celtic Celebra- 
tion, 8:00 p.m. Leprechaunes and little 
people will be wearing the Green! 
Whether you are of Irish ancestry or 
simply an adopted son of the Emerald 
Isle, be part of the festivities when the 
Seanachie, a four-piece Irish pub 
group, celebrate St. Patrick’s Day with 
typical ballads and revelry. Come join 
in the singing, the traditional Irish 
humor, and all the appropriate Irish 
beverages. $12.50, members $10.00. 
(Includes food with an Irish flavor) 


Saturday, March 12 


—— 























ARC U: SHAMR( KS, SHELILELAGHES 
AND SNAKES! 











617-283-2080.c<e 
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SPANISH, LATIN AMERICAN 











RESTAURANT 





Home of the Paella, baked lamb and Ceviche 


“Outstanding, super scampi” — BOSTON MAGAZINE 
“Best of Boston” 1983/1984 — BOSTON MAGAZINE 


Your hosts, Arturo and Jania warmly await your visit 


All major credit cards accepted. Reservations recommended. 
Serving imported and domestic beer, mixed drinks. 


LIVE ENTERTAINMENT NIGHTLY 
Hours: Dinner 5:30.- 11:30 
For reservations call 547-6300 
15 Springfield St., inman Square, Cambridge 





BIENVENIDOS! 
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Cory’s JUST 
Sunset $995 seated 
Special stn 


Monday-Friday 














e Peppered Norwegian Salmon 
¢ Baked Sole Down East 

¢ Pasta with Scallops 

¢ Chicken Breast Dixie 


Entrees subject to change. 


Price includes Cory’s salad, fresh ve oe. 
choice of potato or rice, and soup 0 Pthe day 


GyF 


*Sunset Special ‘til 6:30 in Cory’s Back Bay Cafe 


Lexington Back Bay Cafe Dedham 
861-7549 536-3556 326-3618 














RISTORANTE 


‘‘The place for 
Steak Tips and Ribs " 


Daily Luncheon & 
Dinner Specials 


“Some of Italy's greatest 
masterpieces can be found at..."’ 


4161 Washington Street 
Roslindale 323-9505 
free parking across the street 


Full Liqour Service Major credit cards accepted 


ON THE SEVENTH DAY 
WE CREATE BRUNCH 
4.95 childr 
pete 7 . 95 per person dee 2 


10 AM-3PM 
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Our Cheesecake 


is all natural, made with cream cheese and baked so that it 
does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that unsurpassed 
moist and delicious taste. Where can you get these terrific 
desserts? Newbury’s Steakhouse, that’s where! And don’t 
forget the complimentary apples and brownies. No wonder 
Newbury’s is the dessert lover’s parardise. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 

















The Merrimack 


ovEs® - °° 
pis Valley’s Famous 
Dining and Function Facility 


Situated on the banks of the Merrimack River, the Windsor Mills 
Restaurant's fine menu, reasonable prices, superb service, and historic 
atmosphere will let you relive the history of the Merrimack Valley's textile 


industry. 
For an intimate dining experience, special family or business functions, 


discover the Windsor Mills. 


SUNDAY BREAKFAST BUFFET $6.95 
10:00 A.M. - 1:00 P.M. 
LUNCH OUR FUNCTION FACILITIES 


Mon. - Sat. 11:30 a.m. CAN ACCOMMODATE 
DINNER UP TO 1000. 


Sun. 11:30 a.m. House Specialty 
Mon. - Sat. 3:30 p.m. Lobster Pie-Contains the 
meat of two lobsters 
line Alig cne $12.95 
, fa —G Qn Osta: £ 
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Windsor Mills Resta erm 


Rte. 110, Dracut, Ma. 01826 Tel 617-459-2331 
Take Rte. 93N — Exit 46 — Rte. 110W — 4 miles 








. 



















Le 



































































SB [Boston Book Warehouse ® - e FR cE FE : R EE 

© EVERY BOOK EVERY DAY LUBE/OIL FILTER 

$i | 20% OFF HARDCOVERS ALIGNMENT on 

*8 | 15% OFF PAPERBACKS se 

29m | 50% OFF OVERSTOCK & USED oS) | 
special and phone orders welcome M-S 10-10 x = 
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— Metered Parking Available __ right on Elm Street. — SEE COVER FOR COUPON Restrictions may apply. Bee od tor detale. 
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* 2nd show added 10:30 p.m. gr 





Great Northeast Productions presents 


" An evening with 10 time 
JUNO award winner 


BRUCE 
COCKBURN 


in a very special 
solo performance 


Friday, March 25 
7:30 & 10:30 p.m. 
Berklee Performance 
Center 


THE BOSTON PHOENIX, 






\ 





$6. 90° $7. 90 











All seats reserved 
Berklee B.O., Ticketron, Strawberries, Out of Town in Harvard Square, 
Charge 720-3434; 1-800-382-8080; 491-1118. 















CIRCLE 


WITH SPECIAL GUESTS 


__THE FTONES 


















TUESDAY 
APRIL 12 


Bestuis best live nocle, 








25 NECCO ST. BOSTON 451-1905 





“JOIN SEW OZAWA. YO-YO MA. 
FOR A WEEKEND OF GREAT MUSIC 





LI STE N to historical performances of the Boston Symphony Orchestra and celebrity 
interviews on WCRB-102.5-FM 
Friday, March 4 through Sunday, March 6 


ATTEN D a special concert at the NEW Hynes Convention Center. Performers include 
John Williams, Harry Ellis Dickson, world-renowned cellist Yo-Yo Ma, and 
Members of the Boston Symphony Orchestra, the Greater Boston Youth 
Symphony Orchestra, and the New England Conservatory Youth 
Philharmonic Orchestra, 
Sunday, March 6 from 1 to 2:30 pm 


WATCH Seiji Ozawa and John Williams conducting the Boston Symphony Orchestra 
live from Symphony Hall, on WCVB-TV Channel 5 
Sunday, March 6 from 7 to 9 pm 





The Boston Symphony Orchestra and the Boston Pops depend on you. 
To make your contribution and for further information, call 262-8700. 
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AND THE BOSTON SYMPHONY ORCHESTRA 


SALUTE NY 
SYMPH@N 


1988 





MARCH 4 


MARCH 6 














102.5 FM 


CLASSICAL 
RADIO BOSTON 














_ Cotporate Sponsor 
Salute to Symphony 
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tremely generous man, and often 
he gets carried away in his 
generosity.” 

Whether because of personal 
generosity or just gross political 
inexperience, Robertson often 
does not think matters through 
before opening his mouth. He 


speaks instinctively — whether 
of ministers in South Carolina or 
missiles in Cuba — and more 


often than not winds up gnawing 
his own shoe leather. And there 
is no one in the crowd of 
amateurs around Robertson who 
knows enough to try to stop him. 

In the week before the pri- 
mary, the four candidates have 
courted South Carolina with vast- 
ly different styles. Bush, with the 
well-placed confidence born of 
an exquisitely controlled or- 
ganization, swooped in and out 
of Charleston on Monday, stay- 
ing long enough to receive a 
public benediction from Barry 
Goldwater and to dispatch a 
delegation of Republican gov- 
ernors, headed by Carroll 
Campbell, off to preach unto the 
hinterlands. Dole, despite a vig- 
orous TV ad campaign and the 
endorsement of Strom 
Thurmond — an endorsement of 
dubious value, if you consider 
that the last presidential aspirant 
Thurmond went down the line 
for was John Connally — looks to 
have conceded the race here, and 
was content to dispatch his wife, 
Elizabeth, on a speaking tour 
with Thurmond’s wife, Nancy. 

Robertson, true to form — 
which is to say, completely inex- 
plicably — has stayed out of this 
state where he needs so badly to 
win, concentrating instead on 
races in Texas and Florida, where 
he has virtually no chance’ of 
victory. Robertson would return 
late in the week, his aides ‘in- 
sisted. But he still wouldn’t set 
foot in Greenville, the one city in 
this state that by rights should be 
solidly his. 

Alone among the candidates, 
Jack Kemp elected to spend vir- 
tually the entire week in South 
Carolina. That’s a decision that 
makes sense only if you believe 
that Kemp’s entire candidacy still 
makes any sense. Virtually 
guaranteed of finishing last here, 
Kemp nonetheless knows that a 
last-place finish will crush what 
remains of his campaign — hence 
the valiant effort in what he 
surely knows is a hopeless cause. 

On Tuesday Kemp wandered 
into Gene's Restaurant in Green- 
ville, surrounded by a phalanx of 
local cameramen and what was 
left of a brisk lunchtime crowd. 
Looking exhausted, Kemp 
mechanically pumped the hand 
of everyone at the lunch counter, 
intoned the ritual phrases — 
“HiJackKemphowyadoingbusi- 
nessgood?” — assured the 
proprietor that he is vigorously 
opposed to any increase in the 
minimum wage, and _ settled 
down into a corner to toy with a 
BLT. And to deny, for maybe the 
40th time that day, that he would 
accept an offer to run as George 
Bush’s running mate. 

Proprietor Gene Eckford looked 
over from the lunch counter and 
confided, “Now that fellow there 
was a helluva quarterback. He 
could really throw the ball.” 
But, Eckford was asked, would 
Kemp make a helluva president? 

“Don’t know, but it doesn’t 
much matter. I figure I’m with 
Bush. He’s been loyal to the 
president, and I’m a Ronald 
Reagan man.” 

Eckford paused. “Besides, Car- 
roll’s with him. Now that Carroll 
Campbell, he’s a shrewd one. 
Never lost an election in his life, 
never backed a loser that | know 
of. That boy Carroll, he knows 
how to pick the winners.” 

More important, George Bush 
knew enough to pick Carroll 
Campbell. Winners. stick 
together. 0 
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LINE 


¢ Call the Buddy System® and be anonymously 
connected to the next person calling in. 
e Only 19¢ per connection. 


TALK AS LONG AS 
YOU WANT AT NO 
ADDITIONAL COST | 


e No phone company record of your call 
¢ No one charges less 


(617) 899-1505 


for recorded information 
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Classifieds 


CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 











BOSTON, furnished apt., 























REAL ESTATE 

















APARTMENTS — v2" Longwood Area nospi- —., 
tals. 3br, Available for short Mod k & b, porches, w re- 
term, 1-4mo. $1200. sec.+ last mo,no 
xe Y, area, 739-1661. pets. $875/mo, 492-0566 
irg condo, eat BOSTON, Waterfront 
hdwd fdirs, $675 hted CHELSEA, lux 1BR, period 
HANCOCK RLE. 266-7400 98. Mod. w/d. harbor view, rehab, in Brick row hee, nT 
ore ; . laundry, no 
ASHMONT HILL ; , Clev Cir Avail April 1st. 499-3517 d, 
Srms on Redline, ~ $535; 1BR $625; or 889-2187 eves. 
deck, , pnitry, upper 2BR $775; others. 
brkbidg. . td. & RE CHELSEA, Nothing between 
dep. resident. owner 7 you and the water! Brand 
265-3203. BOSTON, near Harv Med., New Lux tr-level townhse, 
T sees og + rm in hw 2 bath, pkng, best city 
GARDEN $725+ harbor views 
eAth’ BAY. iS bageon AGENT $950. Owner 1 
ve, studio 
maintained , lev, $600 BROOKLINE, 1 bdrm base- se ggg 
hted. HANCOCK A.E. ment apt nr Washington sq 5 
266-7400 Walk to T, b pas oe $845. Owner 
BACKBAY, “Beacon St. Pring $05. 271-8843 $350+. 50-4677 
1bdrm apt, frpic, ht 1st 
& last. $750/mo. 327-9790. BROOKLINE 3 Bdrm Lvrm CHELSEA, very ig master 
bath kit. Util xclude $900. bdrm w/ 2 walkin closet. 
BACK BAY, Park Drv, Wear T & bus for Asian.  Gloriouseat-in kith w/ center 
studios from $525; 1BR in 965.4565. cook ailes, trac lights, 


immaculate cond. $675; 2BR 
tree lined street $775; 3BR 











huge back 
clean, just pai 








, Up dated 
Vict, 1 bdrm nr T & stores 
$650 htd avail 3/15 
265-1256 


EAST BOSTON, Luxury 1BR 
wer eae, we d/w, 
walk to _ per/mo+ 
sec, 784-3778 





E. BOSTON, 2bdrm, recently 
renovated, min from airport 
& T. Avail immid. $575/mo, 
no util. Call 603-883-2624. 
5 Ae wal ek i Eon 
ino. 6000-4 ute «2808 
agen gy ens ay gee 
7+ 1m apt, ig back yd, nr 
Trans. $1100/mo. A now. 
361-1440. 


%z MO’S FREE 
NT 











10 mins to downtown check 
out these rental op- 





SOMERVILLE, 2BR apt. 
Walk to Harvard, near 























STOUGHTON, 2bdrm, ht, 
° 


prkng, ac. $650/mo. 
B44-0871 call anytime. 
SYMPHONY, New stud, 
$600 hted, 1B yo & up, 
Also 3BR, $1100 





eee 
APTS. WANTED 


For ome rent controlied 
apartment in Cambridge. 
Cail 262-3165. 


Buddhist monk from Sri 
Lanka seeks space to live & 
hold meditations, 2 rooms + 
kitch in house or sep apart- 
ment. Cali Bhanti at 
787-2831, 2835 























overlook: park $950 term rntl for flex person. Lrg nted 
RE 2 -2700 furn 1BR nr Coolodge Cnr white,hdwd firs. $695 % fee. SOMERVILLE, M/F non- 
BEACON HILL, 3bdrm sheeted penance BOSTONRE.GROUP = fom nso. Your own Kivtan, 
w/mod eat-in-kit, w/w, indry PLAIN, newly DORCHESTER, 2-3 bdrms, 267-2666. Walk to Davis, , Tufts. 
eters ke foot been No fee. —_— in aw setting, nr T and UMASS. $650+ util. $575 incl. ht/elec. 625-6641. 
23-2 $715 neg. incl ail utils pn ho BOSTON/ALLS AOR = «= SOMERVILLE WEST, 5 rm, 
pode al a Vil.,. sm MISSION HILL, 48R, $1100 DORCHESTER, 5rm, 2bdrm snny 2BR, mod eat-in-kit, 2bdrm, w/ natura! wd firs, 
1bdrm, hrd wd firs, kitchen- INNOVATIVE MOVES apt, will redecorate to taste. hdwd firs, nr T, bus line, drwy. $775/mo 

ette, clean, $575 482-1497, TRICIA 522-0020 Avail 3/15. GM or GF. we wate HANCOCK RE. 666-0685 
ee SS SOMMERVILLE, 3 bdrm apt 
BOSTON/FENWAY, 2/3 Lisa & Lauren It's time lor = DORCHESTER, Cozy studio Reward for rent control apt.__ Ist fir 2 min walk to red line, 
bdrm nr T. Hd wd firs, no fee. cause The Bradys have nr T & UMASS, incl all —_in Brookline, 535-0708, hrd wd firs, bay wdws. 

$975 ht & hw inc. 266-6756. thing on us. util. 259-1554 265-5656 ex. 2 $900+ 628-1435. 


The Boston Phoenix can 
meet all your 














CLASSIFIED ADVERTISING 


THE GUARANTEE 

Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. sewage week voids the guaran- 
tee. To begin renewing your ad, call 267-1234 during the week of the ad's second 
appearance. 


Telephone numbers 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


eee ie only. These t 

6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all.material directed to a Phoenix box number and to eacere, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the lik 


POLICIES 


will be printed in the People Section in commercial 
numbers must be verified weekly (before 








- THE FOLLOWING CATEGORIES FALL UNDER 

COPY REGULATIONS THE CLASSIFIED GUARANTEE: | 

The forwarding of an ad is construed as an acceptance of all the rates and Vou Can Save MORSy On 8 two-week O6 insertion, Sup Gricing Grid Solow, 

conditions under which advertising space is at the time sold by The Boston AUTOMOBILE FOR SALE 

Phoenix. DOMESTIC ANTIQUES & FLEA MARKETS 

The Phoenix reserves the right: FOREIGN APPLIANCES 

* To revise copy containing objectionable phrases VANS & TRUCKS BICYCLES 

¢ To reject in ite sole discretion, any advertisement CYCLES BOATS 

on account of its text or illustrations TIRES CLOTHING 

* To determine correct category placement. REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 
SUBLETS ODDS & ENDS 

No advertisement containing a phone number and/or address will be accepted yy ee PHOTOGRAPHY 

in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES 

Post Office box numbers may be used. ~ ‘ SKIING by ete 

All advertisements t be accompanied by a full name, ress and tele- 

awe. nen eee ae MUSICAL INSTRUMENTS 








Use this form to fill out your Classified Advertisement. 





INSERTION DATE 





CATEGORY 


Print one letter in each block. Leave s spece between words end e separste spece for punctuation. 


Heaounes COCO 
DOOD pp ppp Tuo Reston Pheont 



































PRICING YOUR AD WON-COMMERCIAL COMMERCIAL 

LINES $4.75 each $6.35 
(minimum 4) (minimum 3) 

ENTRE NOUS $11.00 - 
(minimum 4) 

ESCORT $11.00 _ 
(minimum 3) 

7 pt. light headline $6.50 $8.00 

7 pt. bold headline $8.75 * $12.00 

9 pt. bold headline $10.00 $13.25 


Capitalized words $1.00 


* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00. mail-out $18.00 














RRR RRR RRR 
“ IDI LIL 


1 345 6 7 8 910111213 141516 17181920 21222324 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHARGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
crédit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 p.m. Tuesdays. 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed . 


advertisement. 








DIDI) any advertieoment 
8 9 101112 13 1415 

SRR RRR RRR RRR RRR EERE 
SSR RRR RRR RRR RRS ee 
QUID 
QUID 
OUIDIDIUIOIOIOI I 
l 
L 





DEADLINES 


Copy tor Advertisements which must be verified... 0... ee eee eee ee eee Tuesday, 6 p.m. 
Copy for all other Advertisements. .... 0.0.0.0. c eee eee eee eee eens Wednesday, 6 p.m. 
GUBCOMOS FONOWEE. 6 occ cae cegacccwceccvcccdscvcesicceccseseson 
Telephone verifications, .... deet abate etd ceee i qennereteh etter ounees .m. 
Chariges and cancellations. . 0... 6... e ese e ee eee renee weer eeeeneees Tuesday, 4 p.m. 


Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 6 
Tues. 8:30 a.m. - 7 p.m Thurs. 8:30 a.m. - bom. 
Fri. 6:30 a.m. - §:00 p.m. 


TOTAL 





Cost: per week 


We cannot print your advertisement without the tollowing intormation 


Phone # 








Name: 





Address: 
City: State: _ ___. Zip: 


please lout this ection Pa ca = 
or call 267-1234. 














Card #: 

Bank: Date: 

Signature: 

MAIL TO 387 NEWBURY 8T. 
BOSTON, MA 02115 











Mature Prof Male seeks 
place to stay in Cam- 
bridge/Somerville area. 
leeknights only. 876-1949 





Seek sublet, house sit or 
pea Rage ~ Pall 
st. Call Michael at 


Sensation ess 
COMMERCIAL 
SPACE 





7pm- -11: —. $21-085u 
anytime ask for Hank. 





SOUTH BOSTON, outstand- 

copertanty. 2000 sq. ft., 

building for 
Use as is or 


Ideal living/ Shedd” gee pro- 
space. 3 


fessional/ 
blocks to beach. Asking 
$195,000. 268-8101. 


east side brick 


gga 


CONDO- 

MINIUMS 
ADMIRALS HILL 
CONDOMINIUMS 


One & two BR condo’s from 
$122, S00. on waterfront 





Heated garage. 
$134. ony Principles. 





BACK BAY CONDO 
lg 1bdrm w/den Bt Fr 








‘ 
j 
f 





CAMBRIDGE STARTER 
CONDO! Why rent when 


Se 
Located Central Sq. 


source ‘Capi Group at 
491-8315. CAMBRIDGE 


NEAR ee LINE and 
POND-. two lovely 





— Canai Piace Con- 

new 2 Bdrm 
cane avail. starting at 
$800/mo inclu. 





resp, 
“son hse nr T, cnoven. wid,” 
prkg, cat. 646-8563. 








WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


SAVIN HILL, DORCHESTER, 








SOMERVILLE, walk to Harv. 
& Porter . mod 4BR, 
$1000. ATLAS RE 628-8900 


HOUSES 
FOR SALE 


minutes 
from Harvard ‘sa. Live here, 
and collect rent in this sunny 


4 unit building. Large, sunny 
yard with flower and 





ST- 4 unit bidng for sale, 


inancing availab!i 
$225,000. 


CAMBRIDGE, eons 
St, Nr Havard Sq. Victorian 3 





GOVERNMENT HOMES 
en (U repair) Delinquent 
__ erm GH 


posessions. ‘call 
1-805-687-6000 ext GH 
1953 for current repo list. 


on 
with 1M/1F/1 cat. 
inci ht/hw. A 
4/1. Call 254-4973 ive msg 


ne yg 
$254/mo. Avail Apri ast 
Must be neat, quiet, 
smkr. 782-3210 pone 
5-9pm. 


i 





$g- 
ox 
3 





i 











co-op. 2F/1M/1 
cat sk 2M/ 1F conven, 
$225+ . 782-9348 before 





(pref non-smkr 
utils. Call Brad, 655-9891 or 
879-7880 days. 


ARLINGTON, . 1M/2F sk 

IMIF ” tor nice: 4BR hee. 
+, pkng avail, smk OK. 

643-7808 or 641-4337. 


ARLINGTON, 1M, 2F, 1 cat, 
1 dog sk" 1M 25+ neat; non- 








lingt 
util avail 4/1 646-4757. Sorry 
no more pets. 


ARLINGTON, 2M 1F sk resp 
hsehid nr red 





, Ftoshr 
line,.no smk/ pets, $271+ 
646-6201 . 





ARLINGTON, 3F/1M want — 
6br 


M/F to share 


more pets. 641-1767. 
ARLINGTON, 3F/1M want . 
6br 





more pets. 641-1767: 


ARLINGTON CTR, quiet, 
non-smkr to shr® per- 























— 


ry 
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REAL ESTATE 














poner rman 1 bdrm 
vail immed 400+. Nr T, park 
Ps street, hdwd fir, exp brik 


roof 242-7263 Iv pier 


CHARLESTOWN, 2F sk no 
smk F, 4 br hs, 2rm avi, $350, 
$400, $700 for both, inc util, 
own bth, By Bend renov, 
bkyd, nr T & dwntwn & BH 
mt. Avi imm. 241-9047. 


Se mae athe F sks F to 
shr irge, gorg 2bdrm condo. 
W/ deck, hrd wd firs, d/w, 
w/d, prk nr monument & T. 
Avail 3/16 $500+ oan da14. 


CHARLESTOWN, M/F to shr 
specs 2 bdrm, mod kith, sec 
bidg. Non-smk. $400+. 
242-5535 Jeff lv mssg 


CHELSEA, 1M or 1F for ig 
Victorian house. Quiet 




















Boston. ‘coms 
avail. $250/mo htd. 
889-5118 or 868-0708 


CHELSEA/REVERE, F sks 








CHESTNUT HILL, ae. sk 
F 23+ non-smkr for =, 
cin, 4bdrm_ w/prch, 

$285. 232-2663. 





CLEVELAND CIRCLE, 
Mature M/F own rm in 


4bdrm condo nr T. $350 
ht/hw inci. Avail March. 
738-9145. 





COMMONWEALTH AVE, 
Non-smkng F wntd to shr rm 
in apt. in secure clean 


Steps from trans. & BU. 
$316/mo. 783-8818 or 
1. 





DORCHESTER, Ashmont, 

1M 21 & 1F 19 seek 2 F, 18+ 

1M 18+ bi or strt to share ig 
incid util+ 


pay hs, 

. Tel 436-9871. 
Call 7am-1 1:30am or 
7pm-11:30pm, 321-0850 
anytime ask for Hank. 





DORCHESTER, Meiville 
Park, M or F to shr spac, 
2bdrm w/prot GM, nr T. You 
be resp, non-smkng. 
$300/mo+ utils. 282-4953. 


DORCHESTER, M/F to 
share furn 2bdrm htd apt, 5 
min to red line, 2 stops from 








DORCHESTER, Prof non- 
smk, 25+, to shr ig hse, w/ 2 
others. Nr T, pkng, washer, 
frpice. $275+ util. 282-0509 
DORCHESTER/SAVIN HILL, 
stdnts & Prof. newly renov. 

-~ a = $85/$110. Call 








DORSCHESTER, Resp. M 
25+ to shr attrac 3bdrm apt. 
W/d, nr T, UMass w/ 2 GWM 
$260 inci util 282-6459 btwn 
5-7:30pm. 


E.BOSTON, 1F, 23-26 wnta 
to shr mod clean 3BR apt. Nr 
T, pkng, no pets. $237+. Call 
Elizabeth at 561-4044 eves & 
wknds, 727-2300 days 

E. BOSTON, wntd rmmt, 
M/F to shr nice apt. 
$225/mo. Util nt 
567-9052 any time. 


F, 25+, friendly, 





incl. 





non- 


sunny, 
$750/mo. Call 395-7197 
eves & wkends, 498-1091 
days. Ask for Liz. 


FREE RENT/NEGOT 
MISSION HILL OWNR 
SEEKS OLDR 30+ MOR 
CPL TO SHR APT. 
EXCHNG 4LT 
CONSTRT. 734-7757 

ECLECTIC PREFRD. 
GWM, mid 40s, 6-0, 175. 








Box 8477. 


MISSION HILL, 1 rmmt wntd 
for ie 3bdrm apt. Nr T, 
hdwd firs, ig kith, Ir. 
GWM/SWM, $295 utils incl. 
1st & Ist req 442-3840 
NEEDHAM 





backyard 
Eliot T ( 








pendent woman 
for Ivly ‘home* 
Pis lv mssg, 790-3700, x659. 


MALDEN 
Prof M non-smoker seeks M 
or F to share 2br townhouse. 
walk toT. 


Pool and 
$500. 397-0497 or 324-3751. 








HAVERHILL, rmmt wnid, 
. seeks the 
same. Calis only. 
Large apt, 2BR, $300+ 
utils/mo. 372-0199. 
INMAN SQUARE, quite, 
prof/ student. rms, 1 mi fr 
Safe 





Harv sq, fir. 
nbrhd. $275+ 628-9583 





JAMAICA PLAIN, 


522-6703 or 661 

JAMAICA PLAIN, 3F sk M/F 
26+ for hse nr 
pond & T 

$200 avail 4/1 524-7304 
JAMAICA PLAIN, M, 34, 








seeks friendly but indep F/M, 

outdoors people welcome. 
Temp or perm. Carl 
522-7908 





JAMAICA PLAIN, M/F for 
pe Rng rm $270 sec nr T 


JAMAICA PLAIN, Brook M/F 
for 3bdrm, rec renov new 
aplic, clean, indpt, nr T & 
bus. $270 7-10pm 738-0682 


JAMAICA PLAIN, F non- 
smkr, 30ish wntd for ig lovely 
apt nr 2 T lines, pond, J—~ 99 
etc. w/2F’s + cats. i 
Avail immd. 522-0387. 

JAMAICA PLAIN-2 GM seek 
rmmt for 3br apt, $332 htd. 
Beatiful apt for post modern 

living. 














pee PLAIN, = 28+ wntd to 

shr 6 rm apt. | am non-smok, 
35 y/o DWM quel $350/mo+ 
utils. Call 524-8528 


J.P., Beaut 1BR in 2BR apt. 
Sunny, liv em, din rm, kit, nr T 
& shops. A must see place! 
$363/mo-+ utils 524-0782 
J.P., roommate wanted to 
share quiet, independent 
household. $270/month+ 
utilities. Call 524-0171 











ARLINGTON, 2F looking for 
F, 30-35, for ig 3bdrm apt. 
No smk/pets. $267/mo+ 
utili+ cable. $310 6/1. 
641-2450 before 10pm. Avail 
4/1 

E. ARLINGTON, Prof F, 
4bdrm, . Non-smk apt. 
Reasonable rent + util. Nr t, 
avail 4/1. 646-0751 after 
7pm 








your car don’t hassie 
with it place your ad in the 
automotive section, we'll run 
it till it selis. 








| HAVE AN 
| APARTMENT 
TO SHARE? | 


| %& The Only Service | 

with a money-back , 

'guarantee of finding)! 

a roommate for 

| your apartment. | 

| & You can even list | 
from your home 
in just minutes. 


NEED AN 
APARTMENT 
TO SHARE? 


| * Hundreds of 
apt. listings. 
| * Detailed info. 
about each apt. 
'% Our listings are 
updated daily. 
* One-time fee 
of only $25. 


J.P., Sunny apt, off-street- 
pkng w/ EZ going, indepen- 
dent man close to Pond, 
Abor & T. $325+. 524-8175 


LEXINGTON, 2M/1F sk A pad 
for Me hme. Frpic, off 
pk 2 bths. fheentk/pets. 
$28 . Call 863-5732 


If you’ re putting on the op- 
timum theatrical presen- 
tation and you need that 
perfect man/woman 
list your play and it's needs 











in the audition section. 
pool. 


“LOWELL, Townhs, 
GWM 29, sks nt cin resp. 





nsmkr. Pref 2nd _ shft, 
937-5751 
LYNN, F 20-30. No 


pets/drugs/smkrs for ig. 
2bdrm on ocean. Cin, mod, 
hdwd firs, good area. $425 
incl. utils. Av. now. 595-7127. 


LYNN, Prof M/F wntd to shr 
Ig apt w/2M. Hdwd firs, nwly 
painted & papered. 
$250/mo. +utils/sec. 
595-7925. 


MALDEN/MED line, M/F to 
shr irg 3bd, grt loc. Be neat, 
non-smk & resp. No Ise, 
$275/mo+. Avail 
321-8741 


MALDEN, M/F, non-smk for 
6 rm apt w/ 1 prof M 28. 5 
biks to T, 15 mins to Cam- 
bridge $425+. Bruce 
H397-8738, W861-3816 


MALDEN, SWF sks SWF or 
GWM to shr 2BR apt Must be 
neat & resp. /mo inci 
util, sec dep req. Lve name & 
number at 397-8460 


MEDFORD, 1 rmmte M/F to 
shr nice apt. nr Tufts. 
commodities, bus, B00! 96- 
$280+ util. 391-3047. 


MEDFORD, avail 3/1 sk F/M; 
ig kit, porch, cable, os 
redline, music househo! 

$268/mo. Call 6-9 300-0783 


MEDFORD, F non-smk shr 
2br condo, d/d w/d nr T. No 
pets. Av. 4/1. $388/mo. inc 
ht/hw. imo. dep. req 
395-8672 eve & wknds. 


MEDFORD, nr T, tbr in 
3bdrm house. Clean, w/d, 
storage, dw, $300. 391-8387 
Rick or Lou. 


MEDFORD, Resp F to share 
tbr in 4br hse. w/2 Fs. Lvr, 
dnr, eat-in-kit. Quiet resid. 
nbrhd. $267/mo.+ utils. 
395-0154 eves. No smkrs, 
pets. 








now 
































NEWTON CORNER, F, 27, 
t 





ROSLINDALE, pleasent 

sunny apt on 1st fir, off street 

ore looking for M/F. 
75+ util. 469-3583 





SALEM, NH, 36yo SWM 
seeks a GM, ey to share 


an apt. Call for details. 
1-603-893-7628 , Mike. 
Please be serious. 





SALEM N.H., GWM sks non- 

= Pk shr By apt. —* 
. , qt nghbrd, ry, 

603-898-9358 








SOMERVILLE, M + sks 1 
shr R apt. 


per to 5rm, 2! 

phn . . 
pkng, 
Wie mature & stable. 
$312.800 ull + sd. 4/1. 
Michael eve lv msg 





SOMERVILLE, M/F, non- 
ll, to a ‘oe new _ 


ange in in. 0. Daye x 








ERE M/F for 3rd 
rmmt 





ing, elevator, conv to 


Park 
pe 8 line & stores. 


SOMERVILLE, prof GM sks 
quiet, resp, 30+ rmmte for 6 
rm nar inman Sq. 
$362. 50+ 666-2071 


SOMERVILLE- rmmt wanted 
for 2BR apt, Davis Sq area, 
rent-$375/mo for 2/15/88 or 
3/1/88. Jacob 623-0130 
SOMERVILLE, 
wanted male/' 


awe 











roommate 
for ig br 





WALTHAM, 2M/1F sk 1F for 
mod. poe Dabney F 
woods across st., w/d etc. Nr 
Brandeis & 128. $320/mo.+. 
891-6567, Andy. 
WALTHAM, M/F 28+ to shr 
-— conv to fim 











WATERTOWN, roommate to 


washer/dryer. 926-3523 
WELLESLEY, nr sq, m 
trans, beautiful apt, kith, Ig Ir 
avail 3/1-6/30. $250/mo inc! 
util. 237-2907 





ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 


RENEWED BY: 
TUESDAY AT 
12:00! 





WEST MEDFORD, M/F, 
pe er, no pets 
TV. We're OK, no kidding. 
$350. 271-0470. M-F, 9-5. 


valet EWTON 
vail April 1. po Wy 4 
e share 3bdr Dol per 
smk of drugs. 
332-3886 Iv. mssg. 





“d 
3260+, 





pe Bonen ager oY, for 3 


ey ng. prot ns nonsmkr a $2iee 


Looking for apt to sublet 
tian ata” So" 
furnished. ie 369- 


or Nisa 369-1 


Meese Aart pon voy 0 to 
eeree mar anys now 








RANDOLPH, nr 128, X-way, 
oF/1 doy ak F to she irlendhy 
hse in country ae 
$200+. 3/26/88 - 2/1/ 


flexible. 986-7 132 





WESTON; 2 ed rms 
to sublet for 6 mons. Frpl & 
panaramic view of woods. 
Call 237-4794 


WEST ROXBURY-rmt wntd, 
lrg 2bdrm 2bth condo, 2 
prchs 2 wik-in closets, on T 
550$/mo incl util. 323-6872 





MIT seeks 1-2 br sublet for 2 
visiting composers and their 
wives, spring & summer. 
Prefer nr MIT or the T. Sublet 
for 3-6 mos, Apr-June 

nego. Call 


and/or 
253-7441. 





WILMINGTON, Wntd clean 
M/F jen shr newly Lovage 


trains, 
inci Mtr, elec, prkg, $450 
657-6012 


M, 33, mving hse, needs 
sublet 3 months, April-June. 
628-0852. 








WHEN YOU SELL IT THROUGH 
THE PHOENX CLASGFEDS 


lf you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The 
Boston Phoenix Classifieds are read by over 400,000 readers every 
week — readers who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 
keep running your ad FREE until you do. 


The Boston Phoenix Classifieds. 
One of the few guarantees in life. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 


THE BOSION fi. 





“Ad must be purchased two consecutive weeks in 
advance Ad will run FREE as long as you cal! 
Wednesday by noon to renew Guarantee does not 
apply to all categories in classifieds 








NEWTON CORNER, Ig mod 
twnhse, quiet non-smk M shr 
w/ same. $425, Chuck 
244-3436. 





NEWTON, F 25+, non- 
, coed 


. Lg., 
hsehid. $380/mo.+ utils. Call 
Lorraine, John or Steve at 
964-6034. 





NEWTON, M/F 26+ for 2BR 
apt. Pkng, nr T, porch, sm 
den. $350+ utils. Call 

at 244-1914. 


NEWTON, Rmmts wanted 
for house. Conv loc.. Yard, 
driveway/park, © fireplace. 
Bob or Pat 964-1094 


NEWTON V., 3rd F rmmt 
wntd for beaut, spac, 3BR 
apt. Hw/firs, e-i-k, w/ sky- 
lites. $383/mo+ utils. 
965-4652. Avi imed 


NEWTONVILLE, F sks F 27+ 
to share large 2BR apt near 

, Parking, dw/d, $435+. 
Call 96! 2 


NEWTONVILLE, sk M/F in 
20's for ig. hse. April 1st or 
sooner. $300+ dep. 
527-5456. 


NORTH ANDOVER, 24 yr old 
GWM Ikng for rmmt in N. A. 
area. If you are resp, neat, 
honest, enjoy having fun & 
want to look for an apt w/ me 
write Box 44 N Andover, MA, 
01845 


NORTH CAMBRIDGE, 2 
people looking for non- 
smkng Female for irm in 
comfortable 3bdrm apt 
—_ 5/1. Back yd, porch & 

it. prkng, 10 min. walk to 
if ap a utils. Call Mark and 
lv. mes. at 354-3144. 


ON THE BEACH 
GWM rmmte wntd to shr 2 
bdrm apt on Nantasket 
beach in Hull. Great view of 
ocean $312.50+ ‘% util avail 
April 15. CAN after 6pm 
925-2601 


Perm resp gay male room- 
mate non-smoking deposit 
ref req. Share home with 4 
gay men. 664-4443 Brandy 


Moving? Spr 





























$400 call 289-3940 

or M 
SICAL INSTRUMENTS OR 
EQUIPMENT? Music 
the Arts 





First, last req. 


SOMERVILLE, 1F to shr ig, 
—, 2bdrm apt nr T & 


ses, prkng, nonsmkr pref, 
$aast utils, call 776-0993 


SOMERVILLE, 1F, 27 sks 
2quiet, rspnsbie F/M to form 
hsehid 


$250+. 
666-1267. 


SOMERVILLE, 1M/1F sk 
M/F non-smk to shr 3! 
townhse. First, last & sec. 
dep. req. Call 625-9476 


peng ba 1 Rmmte M/F 
shr spacious 3 bdrm 








semi-coop ’ 
pets. Call Anne, 











ps T, $300 inci heat. 
629-2482 Ive msg. 
SOMERVILLE, 1 room for 
rent in 3bdrm apt 
near Teele Sq. $267/mo 
+util 625-3844 





SOMERVILLE-1 rmt needed 
spacious 


rent-220+. Call 625-7655. 


SOMERVILLE, 2M sk M/F 
for 3BR apt, nr indry, nr T & 
bus, 5 mins to Davis Sq: 
asap-3/15. $300+ 661-8682 


SOMERVILLE, 5 rm apt to 
share with fem 25 











SOMERVILLE, age 36 F & 
cat need rmmtes for Oak fir 
sunny apt, 1 at $412+ or 2 at 
$300+ ea. 625-5046 


SOMERVILLE, Sunny, 
2bdrm w/prch to shr w/prof 
M, 43. Sk quiet, resp, M/F 


Call Richard, 628-1785. 


SOMERVILLE, west seekg M 
or F to shr vy ig 3bdrm. 
Youre own pvt bdr & lv rm. 
Quick walk to red line, prv 
drwy. Non-smoke, no pets. 
$355+ 623-0585. 


SOMERVILLE, Winter Hill. 
Smoker sks resp. adult for 2 
bdrm apt. $425mn inci. ht, ac 
& parking. Conv. to T, stores. 
666-3541. Avi. 12/15 


SOUTH BOSTON 
City Point. Fem. rmmt 25+ to 
share beautiful 2 BR apt. Nr 
water. $300 + util. Non- 
smoker Avail 4/1 call Lisa at 
268-5752. 














SOUTH END, 2 bdrm apt to 
share w/ 30ish GWM and 1 
cat. Lr, eatin kith, cable, w/d, 


Call Ken, lv mssg 247-8496 


SOUTH END, F non-smkr, 
mid-20's to shr furn. 2bdrm 
rnvtd, apt. Own bdrm. 
$300/mo. 267-0188. 


SOUTH END, M/F 3bdrm apt 
w/ working frpic, ~ d/d, 
NO pets. $350+ elec. Call 
Bruce at 267-1170 


SOUTH END, prof GWM sks 
same to shr excellent vy ige 
2BR w/ deck street 
$550+ utils 


2 F ak M/F to a beaut 


Own room, 2‘ baths, 
pe ng ‘room, dining room, 
kitchen with all amnenities: 
d/w/d, trsh compact, w/d, 
micro etc. Wall to Wali 
carpeting, Parking, 20 
to Boston, nr public 

















SOMERVILLE, AVAIL IMED. 
Quiet F, 25+ rd sunny 3BR 
Vict nr T Dav. Sq 
$267/mo+. Call 776-1816 


SOMERVILLE, Davis Sq., 2F 
sk recent grad for 3BR. Non- 
smk, avi 4/1, $300+/mo. Cali 

















trans, pool. Great ce! 

Must be easy goi Only 

$333+ % util. Call 337-7699 
leave msg. 

ST BOTOLPH, 2 prof M sk 1 

prof M for apt. Clean, non- 

smkr, no i. Avail touned. 














ROQMMATE WANTED 


WINCHESTER, Apt in lig. 
Vict. home to shr. M/F non- 


& 4 "ext. 425, days. 
WINCHESTER, F rmmt to 





-, 
348-0796 w, 721-0485 h 
WINCHESTER, Lg warm 
cnvnt. own bdrm, 
resp, ind. prof, co. 





- quiet, 
$375 incl. util. 729-6269. 





WINTHROP, 1 or 2 rmmts 
wntd to shr beaut, ocean-frnt 
3BR apt. Huge rms, fily app! 
kit, nr T, 10 mins to Boston. 
Avi 3/1. $275+ utils per per- 
son. Call 846-5632, lv mesg 
WINTHROPE, hig gay 
needed 4bdrm, liv, din, Ig kit, 
= bath, ww, d/d, ~ ge incl 
Avail 4/1. Ry J nr T. 
Marthe eves 646- 
WINTHROP, on the beach, 
apt a my 
for 4/1. = Ree: the 
goodies, $375+ utils. tote of 
privacy & great views. 
846-4945 











W. NEWTON; need veg or 
semi-veg rmmt. Avail imed, 
$400/mo. Mark eves at 
969-0291 Iv msg, No 


WOBUAN, furn. rm, ig sunny 
dpix. Shr w/2 adults & 2 cats. 





Prof, non-smkr. $85/wk. 
933-0678. 

ROOMS 

TO RENT 

Beacon Hili, urn., 
Kativcrm, wie. deck $500" * 
523-8323 








BOSTON/SOMERVILLE 
LINE, on T, Gay household. 
$75-$95/wk. Avail immed 
J.C. 666-5: 








works with lit 
y your 
exact requirements. We 
have 3 convenient locations 
the entire metro 


area. Stop wasti your 
valuable time! 262-4679 


MEDFORD, rm in apt 
$80/wk, $320/mo, incl util. 
391-6820 Clift. 


Pri room avail to student with 
renovation skills. Some rent 
exch for work. Downtown 
Boston, T, 482-4553 








CONSIDERING A 
ROOMATE SERVICE? 
4 referral sevices have 
opened in Boston since 
June. Three are out of busi- 


Connect 

lished in 1982 and we will be 
here in 1988 when you need 
us! Info: 262-4679. 


WATERFRONT, 





1300 ft. 


all amenities, 18’ 
avail for 3, 6 or 12 
months. Can shr wetnn 4 
rent entire space. $1100 

b.o. Call, 617-350-0122 ra 
202-829-1055. 


WATERTOWN, 2M grad stu- 
dents sk M/F rmmt 3br - 
nr publ trans, pkng, avail 4/1 
flex. $250+. Jim 253-7219 d 
or Brain 926-8247. 


WATERTOWN, 3br hse. ig. 
bdrm, prkng, quiet nbhd, nr 
T & Harv. Sq. Av. immed. 
$300+. 923-8127. 


WATERTOWN, 3F sk prof F 
to shr 4BR ge nr = 
Hdwd/firs, pkng 

Avi 3/15, Perth “927-8321 


pa ee cag sy gpg 
Prof F nsmkr, 26+ to 
bdrm w/2 F's, no pets. Neer 
T, w/d, avail immed $300+ 
util. Call 926-6044 


WATERTOWN, F 30+, non- 
smoker to share spacious 
3bdrm w/ deck & —_— 
$250+ utils. 926-0437 eves 


WATERTOWN, M 40 sks M, 
quiet, — oe to 
shr top fir apt nr shopping 

malls & +g pd, - 


























WALTHAM, Top fir in hse, 2 


hghway 
utils. Call Jay 243-4257 


WATERTOWN, Rm for non- 
smkr, nr T & bus. Use of kit, 
piano, washer. $435/mo.+ 
phone. 926-6926. 





mri 
SEASONAL 
RENTALS 


WINTER 
STORAGE 


mmc a 
SUBLETS 


. BR in 4BR 
apt., nr T hdwd firs, irg living 
rm, kit, frndly group, 1M, 
2F's (23-25). Ht & ht wir inci. 
$422. Avail 6/1-8/31. Grad 
student or prof. Call 
731-4938 eves. 





BACK BAY, Furn. sublet. Lge 


6/1 to 12/(negotiable) $900 
incl. utils. Ann, 437-7827. 


BELMONT, Beaut, sunny 
2nd fir apt. Avi 4/1. Liv rm, 
din rm, mod K&B, 2 prches, 
semi-furn, pkng. 1 irg BR, 1 
sm BR. Grt for 2 rmts or cppi. 
$700+ utils. eves 489-5605 


BOSTON, —. Tbdrm w/ 

19th fir, view of 
Charles. $999, no fee. Call 
877-3866. 


BRIGHTON, 2F’s sk resp F 
nice apt in hse on tree 

Hi st. nr T no smkg avail 

Apr-Jul $260+ 787-0651 




















SOMERVILLE sublet for : 





SUMMER SUBLET-house on 
—_— St laundry and —_ 
facilities available stu- 


pt 
dents en 254-5293 
cos yMeR fm pt, 


apt, nr 
poser y* 5, T. Pk 
ver. Avail 6/1-9/1. 
Call Susan 354-2487 


WINCHESTER, Beaut 3bdrm 
frp! porch & more close to T 
128/ 93/ T 900+ util —_ 
thru Aug/ opt for new 

call Dave/Gien at 721- 1298 
Cail now keep trying! Great 
Place! 


‘sepsroemrnan cs 
VACATION 
HOMES 


ITALY, |, tg hse w/ 
sep apt. 2 fam hse. Heat, 
studios, car/gar. $700/mo+ 
utils. 667-4726, Morgan 





/mo. 








LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





the pe Fem cies (ts 














Or just wed'al tookine looking 4 628-5688 evenings/wknds 
All of Boston MEDFORD, Amte wid. large that picture of your grand- § sea Ctag 486-6008 utils, 4/1 Peter 926-1762 BRIGHTON, 2F’s sk resp F 

, | 2bed apt. nr Red/ mother? Stick her and other ALE. F. 26+. for STONEHAM BIW Maleseeks §=§ WATERTOWN, prof couples _—‘{0F Ig nice apt in hse on tree 
and its suburbs Lines, cable TV. $325+ unwanted items in the For io cory bdrm apt, nr T. men or women 20-35 for6 cat gk “resp, Ftoshr _—‘lined st. nr T no smkg avail 
Adrian, day 497-6222, eves § Sale Section you'll get great er Ok, pkng. _ call rms, w/ pool, on the T into beaut home in quiet nbrhd.  APr-Jul $260+ 787-0651 The Guaranteed 

266-3636 396-0402. response. after 6pm 666-37 town. $250 mo, call  prvte, sunnyaticrm,shrbth. 5 yee oO Panne te 
i METHEUN, sk GWM rmmte QUINCY, prof F, late 20's, SOMERVILLE, F rmmt 2. prkng. $350 inci. utils. mod tharmhee o/hd we tre, Classifed 
| for 2bdrm apt. prkng, w/d, non-smk. thy bee byw —- financially re- SUDBURY, 3 non smk seek 923-1943. frpice, w/d, d/d, 2bths Service F 
'755 Boylston off of Rt. 93. $250/month +  SunrBrot, 2 bike hom 7. Avi Petetic iifeatyie, $047 sox, ath f0 share 4bdrm house. WATERTOWN, Ammte to  jecuzl, pron & yd. Nr T “we 
on 6en See cn Gutieeab amp” $3.15% itil. porch. W/d, she beaut 9 rm hse 2 bdrm $425. 731-5983 <n 

or 
| (Copley Sq.) METHUEN, WM kg resp WF READING North, F to shr 2 SOMERYI : avail mstr w/ chngng rm/; CAMBRIDGE, rm to shr, irg 
to shr furn hxy apt, Poot, —ParMeondotennis, pool& ht SOMERVILLE, Frdy M/F CE ce neon a. bth. $800+ util other $425+ — 2odrm apt in quiet area. nr 
tennis, $275/mo util inci. aa a Sqeem ins to meet your uti newy remodl w/a. ¥°3, ary Sq & T, Avail CALL 287-1234 

| MON-SAT. Dennis Bam-4pm M-F 449-0800 ex 2311 2M/ef $185+ No smk/pets. 1G of way to mest your off st prkg, great locat, mr T — April or 5/1 thru 8/31, Fall 
190 excellent deal e. Cel S10 om 176-0077 — a trylt_non-smk. Call 924-6929. option? Call 491-1303 | 























Me 


Are you of Irish descent? 


Why not trace your roots? 


We are Ireland's leading 
genealogical company. 


We have years of experience researching 
all aspects of family history. 


For application and 
brochure please 
write to: 








| GENEALOGY IRELAND 

58 Haddington Rd., 

: Ballsbridge, Dulbin 4. 
Ireland. Tel: 681355 


Also Available: Family crests, 6”-12” brass on Mahogany 


All Irish surnames stocked | ple 
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EMPLOYMENT OPPORTUNITIES 


ba ree ge trim tae. ee ie entra eet aint WM FN a, ea PERE, 


SECTION T 





SECTION 2 EMPLOYMENT OPPORTUNITIES IN LIFESTYLE 








WAITERS WAITRESSES 
CONCESSIONS STAFF 
FLOOR PERSONNEL 


NEEDED TO START 


IMMEDIATELY 


WKH KKKKKKSH 
¥ The Channel Club ¥ 
x 25 Necco St. : 


% Boston, MA 
FOI III III III IDE 


APPLY AT: 











THE BOSTON PHOENIX, SECTION ONE, MARCH 4, 1988 








W/V OBS 












SIGN UP TODAY! 
MANY 
TEMPORARY 
ASSIGNMENTS: 
NON-TYPING TO 
WORD 
PROCESSING 


50 BONUS 


AFTER THE FIRST 50 HRS. 
NEW APPLICANTS ONLY 
WITH AD 


at 
builders’ 
491-046) Fe 








[BOSTON Graphic 


FOOD BANK Services 

SR flan eaves tania is to i 

help eliminate hunger by Coor dinator 

channeling donations of food to 

qualified charitable agencies that To assist in busy 

feed the needy. Typography Depart- 

AGENCY SERVICE ment. Handle walk-in/ 
phone customers, 

ASSOCIATE traffic job flow, 


The agency service associate is 
responsible for day to day contact 
with member agencies including 
operating and managing the shopping 


proofread, do basic 
billing/bookkeeping. 
One year’s business 


floor, product marketing, and record ; : : 
keeping. The position is supervised by experience r equired; 
operations manager and works background in type- 
closely with agency relations. : soi 
Applicants should work well with setting/ printing e 
people, have experience with social distinct plus. Reply 
services and an awareness of food to Department 4; 


and nutrition issues. Computer skills 
and a sense of humor helpful. Salary 
range of mid-teens. 


2 THE BOSTON @@ 











E/O/E 
Interested tigen please send 
resume to: . 
Personnel 126 Brookline Ave. 
Bag ye gs Boston, MA 02215 
Boston, Mass. 02119 EOE/MF 









































PAID 
VOLUNTEERS 


Healthy Men & Women 
Weekdays Only 9-3 


A. Women ages 21-25 for a 2 day 
alcohol sensitivity testing. 
Involves no blood sampling. Earn 
$120. Taxi provided. 


B. Men & Women ages 21-35 for 3 
session study involving alcohol, 
marijuana and blood sampling. 
Taxi provided. 

Earn $200 


C. Women ages 21-35 for 2 day 
alcohol study involving blood 
sampling. Taxi provided. 

Earn $125 


FOR FURTHER INFORMATION PLEASE 
LEAVE MESSAGE AT 855-2179 








Need training? 
Need a job? 
1-800-248-JOBS 


MASSJIOBS 


if ast 








The spirit of Massachusetts 
































“ MODEL SEARCH 


spend your summer modeling in Paris 
... of Milan, New York, Tokyo, Boston, ect. 


We are looking for dedicated young men and women 
to work with top international modeling agencies. ° 


Experience Not Necessary 


For more information or interview, 
please call (617) 353-0010 


or send your picture with name, address and telephone to: 


ABA Model Management 
ee 93 Massachusetts Avenue, Suite 212, , Boston, »MA 02115 _ af 


ween een ewes 





























PHOTO BY JOHN NORDELL 











INSIDE: INTERIOR MOTIVES OF BOSTON’S TRENDY RESTAURANTEURS 








LIFESTYLE 


SUBURBAN RAP ATTACK 


It’s no surprise that the suburbs have spawned 


Riding mowers, station wagons, and manicured lawns, 


But something’s been happening to fill the gap 
’Cause suburban boys are starting to rap 

It’s new and it’s def 

But could it be hip hop 

From the land of the mall, 

The Volvo and the flip flop? 


BOSTON 


8861 ‘vy HOYVW ‘OML NOILOSS ‘XINSOHd NOLSO 3H1L 





Shaytay: 
“Joaay’”’ Calabria 
(left) and 

Tim Lowman 























by Ric 


Kahn 


WPOSSSSSSSSSSSSTESSSHSSHSHSSHSSHSSSSSSSHSSSHSSSSSSSSSSHSHSSSSSHSSSSSHSSHSHSSHSSHSHSHSSHSHSHSHSHSHSHSHSHSHSSHSSSSHSSSSSHSSHSSHSHSHSSHSSSHSHSHEHSSSHSHHSSEHSEHEHHEEEEE 


heeled out of the Hubbub of the Universe in a slinky silver 
number by Nippon (Honda not Albert), whitesnaked south down 
the 3A highway to sell: past McDonald’s land, Burger King, 
Dairy Queen, Speedy Muffler King, Sir Speedy. Super Dragon 
Chinese Take Out, Super Stop & Shop. Suburban Carpet, Suburban TV and 
Appliance Center. Tom O’Brien Chrysler-Plymouth, Tom O’Brien Nissan, 
Nissen’s Bakery Thrift Store. AAMCO, ADAP, BF Goodrich. Dunkin’ Donuts, 
Mister Donut. Twin City Cleaners, Tri-Towne Pizza, Pizza Hut. By the seagulls yip- 
yip-yipping as they nose-dived over muddy Nantasket Beach, across from another 
quiet riot of commercialism, down there on Nantasket Ave, near the K of C Hall 
number 4865, above Casa De Joseph Hair Stylist, in a white-and-black Tudor-style 
house with a °76 white Caddy Eldorado out back and an upstairs room 
wallpapered in green velvet and bedecked with a folk guitar, a Terminator poster, 
a set of weights and a lifting bench, a red-white-and-blue Reebok box, the 
American flag, an orange hunting hat, a bow and arrows, a BB gun, two ribbons 
from the Weymouth Park Department, a bottle of Brut, and a black-and-white 
mural shouting the name Shaytay — yo and behold — from a four-year-old 
Sylvania tape deck comes floating this suburban rap song called ‘““SHAY-VOO,” 
by Joseph “Joaay”’ Calabria and the Scituate-Nantasket Shaytay crew: “We had 
a gig to play in a part of town/for a white boy, it ain’t the place to be found/But 
yes, we did our thing, we did it all right /with Timmy Lowman makin’ sound with 
the guitar site /Now as time went by I didn’t mind at all /That the ladies in the place 
were packin’ wall to wall! /People left and right comin’ through the door /So they 
can listen to SHAYTAY’s rhymes galore /After hours of rappin’ and hearing you 
beg/My mic was so damn hot you could of fried an egg.” 








Serious? Word, man — uh huh. Nine years after it first gained a mass ear 
through the Sugarhill Gang’s chart-busting hit ““Rapper’s Delight,’’ rap music — 
the national anthem of black youth in America — is hitting suburbia in a big-daddy 
way. In cellars and bedrooms and history classes across Wonder-brand land, young 
rhymin’ simons have their heads buried in notebooks, scrawling out verses and 
curses that many will later record on their one-to-four tracks, producing a sonic 
boom in suburban basement tapes. 

In 1988 you can find suburbanite rap groups working out on both sides of 
*burban street: the suburban B-boys and B-girls who live for the urban street beat, 
and the boys and girls of the "burbs who are remaking rap in their own image. 
Rap’s trip into the sticks can be a ticklish one, as hip hop — the Big Apple-born 
black cultural expression finding form in rapping, scratch DJing, breakdancing, 
graffiti, and its own homeboy fashion and slanguage — journeys into the bland 
land of the metalhead, the polo shirt, and the flip flop. 

* + * 

Double Def is not wacked/If you're a punk poppin’ shit you better step 
back /’Cause | don’t play when it comes to people dissin’ me/And if I find that you 
were dissin’, you'll be history/I got agility. . . plus my versatility/I was born with 
the hip hop ability. 

— from “I Hit Hard,” by John “John P”’ Preziosa 
and the Double Def Crew of Malden 


Hip-hop culture was born not in Malden but in the Bronx, New York, and its 
roots run deep in the black experience. David Toop’s The Rap’Attack 
Continued on page 4 
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HELLO GOODBUY 








Hire a Harvard MBA and a 
former Consumer Reports 
writer to help you make 
decisions on your next 
electronics purchase. Jim and 
Terra Snider (he’s the MBA, 
she’s a University of Chicago 
PhD who used to write for 
Consumer Reports and 
Business Week among other 
publications) recently 
launched Goodbuyer, a 
computerized shopping 
service, for the Boston 





metropolitan area. For a small 
fee (between $15 and $25), 
Goodbuyer will search 
through recent issues of more 
than 40 consumer and trade 
publications, visit local stores, 
and peruse catalogues of mail- 
order services to come up with 
just the right VCR, CD player, 
microwave oven, or 
refrigerator for you. 

The Sniders saw a niche for 
the personalized-information 
service when they began to 
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notice how electronic 
equipment and major 
appliances are sold now 
through huge chain outlets, 
where dozens and dozens of 
brands and models are 
hawked by fast-talking 
salespeople. Many of these 
chains — Fretter, Highland, 
Lechmere, Lectra City — also 
guarantee that theirs are the 
absolute lowest prices. What's 
a poor consumer to believe?, 
the Sniders thought. 

Enter Goodbuyer. The 
service begins when a shopper 
calls a toll-free number and is 
sent a well-researched report 


Oe 


on the particular piece of 
equipment he or she wishes to 
purchase. The shopper studies 
the information and then fills 
out a questionnaire, describing 
exactly how the appliance will 
be used and listing three 
favorite models and two stores 
most convenient for shopping. 
Another call is made to the 
800 number and the shopper 
reads his choices to an on-line 
researcher who immediately 
generates and sends out a 
customized report that not 
only helps locate items at the 
cheapest prices but also 
suggests other models with 
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similar features that may be 
better buys. For $15 to $25, the 
Goodbuyer customer has 
saved hours of comparison 
shopping and avoided a dumb 
purchase. 

For shoppers with no time to 
spare, Goodbuyer also offers 
the Lazy Shopper's Option, 
which involves filling out an 
abbreviated questionnaire and 
mailing or calling responses in 
for a report on the best deal 
currently available. 

For more information about 
Goodbuyer, call 800-PART- 
ONE or write to Goodbuyer, 
Box Y, Bedford, MA 01730. 
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It’s blossom time at Bayside Expo. 
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FLOWER POWER 








Spring is just around the 
corner and previews of the 
ever-popular season are being 
held at the Bayside Expo 
Center beginning this 
weekend. The 117th annual 
New England Spring Flower 
Show, sponsored by the 
Massachusetts Horticultural 
Society, opens March 5 and 
continues through March 13 at 
the Expo Center. 

The theme of this year’s 
show is “A View from Your 
Window,” featuring 
enchanting views through 
windows overlooking scenes 
ranging from old Cape Cod 
seascapes to the luxurious 
mansions of Newport, Rhode 
Island. Natural woodland and 
elegantly landscaped gardens 
vie for attention. A window 
overlooking a 17th-century 
kitchen garden of herbs, 





vegetables, and flowers 
contrasts with stylish 
contemporary rose bowers. 

One of only three such 
exhibitions in the US, the New 
England Spring Flower Show 
is designed and staged by both 
professional and amateur 
horticulturalists. The exhibit 
includes a shopping area with 
products and services for home 
gardeners. 

The New England Spring 
Flower Show opens Saturday, 
March 5, and remains at the 
Bayside Expo Center until 
March 15. Hours are Monday 
through Saturday, from 10 
a.m. to 10 p.m. and Sundays 
from 10 a.m. to 8 p.m. Tickets 
are $7 for general admission, 
$6 for senior citizens, and $2 
for children ages 6 through 12. 
For more information, call 
262-8780. 
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BERRY 
DAIRY 


Inspired by a popular drink 
in Hong Kong, Patti Tackeff 
invented Frulait, a fruit-juice- 
and-yogurt beverage that, at 
150 calories for an 8-ounce 
serving, is like a tasty, 
nutritious, and non-fattening 
milk shake. Yogurt you can 
drink is also sold by Dannon 
and other major yogurt 
manufacturers in New York 
and LA and other places, but 
so far Tackeff's little Yumi 
Foods has the corner on local 
supermarket shelves. 

Now in four flavors — 
raspberry, strawberry banana, 
blueberry, and mandarin pear 
— Frulait comes in half-pint 
cartons and, as of this month, 
is due to debut in quarts for 
family consumption. The not- 
too-sweet, not-too-tart 
concoction is just creamy 
enough to convince kids 
they're drinking a dessert treat 
and not so thick as to make 
adults feel like they're 
downing something that’s 
good for them. Small cartons 
sell for 75 cents in the juice 
sections of area markets. 
Frulait contains no 
preservatives, no artificial 
coloring or sweeteners, and is 
calcium rich and fat free, 

Frulait is available at Star 
Markets, J. Bildner’s, 
Barsamian’s, Rudi’s, Sage’s, 
and Roche Bros. Supermarkets. 
































A ROOM WITH A CLUE 





Make reservations for a 
weekend of murder and 
mayhem. Bloody Saturdays 
and Sundays are being held 
every weekend from now until 
June 15 at the Morrill Place 
Inn, in Newburyport. Scripted 
group entertainments built 
around mock murder cases are 
coming into vogue these days, 
and this historic seaport town 
provides just the right 
background for intrigue. The 
inn itself is a wonderfully 
mysterious setting, complete 
with a Chinese-red library, a 
turn-of-the-century drawing 





room, and three staircases for 
fast appearances and 
disappearances. 

Innkeeper Rose Ann Hunter 
offers “Reservation for 
Murder” mystery weekends 
during the off-season (January 
through June) for a total cost of 
$155 per couple, including two 
nights’ lodging, Saturday 
brunch, and Saturday-evening 
cocktail party. (For dinner, 
you're on your own to choose 
among the town’s elegant 
restaurants and comfortable 
pubs.) Hunter recommends 
that you organize your own 





group of at least twelve for a 
mystery weekend; people who 
know each other seem to have 
more fun getting into character 
and accusing each other of 
dastardly deeds, she says. 
Once your group is ready, 
scriptwriter Jan Sparks sends 
the script of your choice (‘30s 
gangster slaying, ‘50s prom 
misadventure, and so on) to 
the group’s organizer, who 
helps determine who will take 
what part, including the role of 
the murderer and the victim. 
For more information about 
Reservation for Murder, 
contact Rose Ann Hunter, 
Morrill Place Inn, 209 High 
Street, Newburyport, 462-2808. 
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by Jean Callahan 











MONKEESHINES 





by Susan Buchsbaum 


“Oh shit shit shit!” shrieks a 16-year-old girl at the top of her lungs. 
“It’s not working, my camera’s not working. Help me someone, help!” 
Next to her a blond-haired girl sobs uncontrollably, hands trembling as 
she tries to click a photograph. “I can’t, I can’t, I can’t do it,” she wails. 

A third girl wearing two cameras around her neck is busy videotaping 
the little’ man in the black silk suit at the front of the room. “I love you, 
Davy,” she yells. “I love you, I love you, I love you!” For a moment 
Davy looks up and waves, perhaps in her direction. “Oh my God,” the 
girl presses her hands to her head, sending the video camera crashing to 
the floor. ‘He smiled at me, Davy smiled at me.” Nearby another girl 
sinks to her knees in a momentary faint. 

Meantime Davy — that is, Davy Jones of the Monkees — 
considerately hoists his slight 5-4 frame onto a chair, the better for his 
fans to view him. “God bless you and hello Boston,” he says in his 
cockneyed finest as the sea of bodies crammed into the upper rotunda of 
the Faneuil Hall Marketplace swoons with pleasure, or perhaps fatigue. 
Some have lined up as early as four that morning in anticipation of the 
one o'clock booksigning event held recently. Five thousand slightly less 
sacrificing fans arrived sometime later, taking their places in a line that 
snakes down the stairs and several times around the outdoor 
marketplace. 

“They've come from all over, from lowa, Maine, New Jersey, Rhode 
Island, New Hampshire,” says an earnest young member of one of the 
country’s 210 Monkee Fan Clubs (three are in Massachusetts). “And 
Davy’s only signing for two hours, so many of them are simply not 
going to get in.” Sighing, she shrugs her shoulders: “Davy feels terrible 
when he can’t reach all of his fans.” As she speaks, Davy leans back to 
pose with two young children while a mother snaps a photograph. Then, 
quickly, he leans forward, head-to-head with a much older fan, “Peace” 
earrings dangling from her-ears, as her young daughter takes the picture. 
He kisses a teenager, shakes hands witha quivering father, tousles the 
head of a tongue-tied admirer, and signs. book after book after book. 
“It’s his autobiography,” explains the fan-club fan, hugging a tattered 
copy to her chest. “I sleep with it under my pillow every night.” 

Diane Medas says there are three generations of Monkees fans: baby 
boomers now in their 30s and 40s who got hooked on the original 
1966-1968 television series about four talented and zany guys who 
wanted to make it as a big-time band; those who grew up watching the 
58 episodes on television as Saturday morning re-runs; and a younger 
group that has come to know the Monkees’ music, recent videos, and 
television show through Nickelodeon and MTV. (Among this younger 
generation, some claim to watch the show three times a day, seven days 
a week. And based on a write-in vote of eight-to-12-year-olds, 
Nickelodeon recently declared Davy, now 42,.“Cutest Guy of the Year.”’) 

Medas, 26, is a second-generation Monkees fan who currently 
occupies the enviable position of secretary to Davy. She opens all his fan 
mail and makes sure he sends a postcard or a personal letter to everyone 
he hears from. “Last July,’’ says Medas, “I took a chance, wrote to Dome 
Press [Davy’s new publishing company in Pennysylvania], and asked for 
the job.” Just before that, Medas had spent $6000 following the Monkees 
alt over the country on their 1986 20th-anniversary tour. All her life 
Medas has been a Monkees fan, although in the “70s, she says, “it was 
very uncool to be one.” 

Like the Partridge Family, the Monkees were not originally a band but 
a television show about a group who wanted to be a band. 
Disparagingly dubbed “The Pre-Fab Four,” the national press refused to 
take the group seriously as musicians, even as their album sales boomed. 
Nonetheless, through television exposure the group’s reach was 
unprecedented, and in 1967 Monkees’ records outsold those of the 
Beatles and the Rolling Stones. According to Helen Kensick, a public- 
relations officer with the PR firm BBDM in Chicago who, as a 13-year- 
old, began the first Davy Jones fan club, the Monkees “have become 
something akin to folk heroes” since, as the first television band (and 
harbingers of today’s pop videos) they've been able to reach generation 
after generation. ‘As characters,” says Kensick, “the Monkees have 
become a permanent part of our popular culture.” 


* * * 


Long after 3 p.m. Davy is still autographing his book, They Made A 
Monkee Out Of Me. “Don’t you get writer's cramp?” asks a seven-year- 
old when it's finally her turn to approach the table behind which Davy 
sits. As Monkees music plays through two giant speakers, waiting fans 
close their eyes and mouth the lyrics as if in silent prayer. Every now 
and then a plaintive cry fills the air: “Oh, Davy,” sighs a teenager, ‘I 
love you so much.” One mother explains that her daughter's room is 
“wallpapered with Davy’s pictures.” Another woman, in her 20s, carries 
a large stuffed monkey. ‘I’m going to have Davy name him,” she says 
solemnly. An eight-year-old girl is singing Cassandra, | Love You. “It's 
my favorite Monkees song,” she explains, “because my name's 
Cassandra.” 

A mother of two is weeping as she stands in line, holding onto the 
hands of two young children. “I went to see them in Philly and I 
couldn't get in. And now, my God, after so many years of loving them 
I’m finally meeting Davy. They were like a young, hip generation 
rebelling against the old, with all their slapstick antics,” she says. “They 
were fun. And through them I can look back to such an innocent, 
carefree time.” A nearby teenager offers her perspective: ‘me and my 
friends,” she says, indicating a crowd of bodies covered with Monkees 
memorabilia, ‘we love the Monkees because this is the RE decade. You 
know, first there was the ME decade.and now everything’s getting 
recycled.” 
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SUBURBAN RAP ATTACK 
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Continued from page 1 

(South End Press, 1984) traces rap’s 
ancestry back to the West African caste 
of musicians known as “‘griots,” the 
professional singers, oral historians, and 
current-events men who could sling 
praises and put-downs with devastating 
ability. The toast-yourself boasting and 
potent put-downs omnipresent in 
today’s rap are chain-linked to 
traditional black American word games 
known as “signifying” and “the 
dozens.” Toop describes the dozens 
contests as almost ritualistic wars of 
words between men 16 to 26. In these 
toughen-you-up téte-a-tétes, the dirty- 
dozens dealers traded insults until one 
of the players cried uncle. The put- 
downs often went beyond personal 
attacks and targeted the other guy’s 
family, often his mother dearest: “I don’t 
play the dozens, the dozens ain't my 
game/But the way I fucked your mama 
is a goddamn shame.” 

Continuing up the lineage ladder, rap, 
Toop says, has relationships with skip- 
rope rhymes, ‘50s street-corner doo-wop 
ditties, Cab Calloway, Bo Diddley, rap 
poet and pugilist Cassius 
Clay/Muhammad Ali (“Sonny Liston is 
great/But he'll fall in eight’’ — see his 
hip-hop progeny like CC Crew “'l float 
like a butterfly, sting like a bee/There 
ain't no motherfucker that can rap like 
me’’), Gil Scott-Heron, radio DJs, street 
funk, and disco. 

At the first turn of the disco era, in the 
70s, the disc jockeys grooved on 
blending one record into the next 
without fouling up the flow. In the Bronx, 
says Toop, the most important part of the 
record was the “break,” the segment of a 
song in which the drums beat crazy. 
Dancers’ legs would be flying on the 
floor, and the DJs kept the limbs working 
overtime by using two turntables to cut 
between the same few ferocious bars — 
one extended break. The DJs would team 
up with an MC — master of ceremony, 
mic (microphone) controller, Mr. Cool, 
more cash — who, perhaps calling upon 
his days doling out the dozens or other 
pre-rap routines, created a burst of 
rhymes over the beat. 

And the beat went on. Dances 
featuring the mobile jocks and MC were 
held in schools, community centers, 
parks. South Bronx gangs that had been 





cutting each other up channeled their 
juices into cutting the beats on the 
records. Many of the gangs of the ‘60s 
gave way to the hip-hop crews of the 
‘70s. A casually cool style of dress arose 
to bedizen the hip-hop hipsters, 
including high-top sneakers — kicks, 
joints, dogs — which doubled as 
fashionmobiles and battle garb, for 
combat remained at the center of their 
world. Giant block parties were held at 
which crews battled each other in 
breakdancing bonanzas and rap 
repartees. “Competition,” Toop writes, 
“was at the heart of hip hop. Not only did 
it help displace violence and the refuge of 
destructive drugs like heroin, but it also 
fostered an attitude of creating from 
limited materials. Sneakers became high 
fashion; original music was created from 
turntables, a mixer and obscure (highly 
secret) records; entertainment was 
provided with the kind of showoff Street 
rap that almost any kid was capable of 
turning ona rival.” 

In ‘79 hip hop emerged from the 
underground. “Rapper's Delight,”” which 
used a remake of Chic’s disco hit, “Good 
Times,” as its backing track, rocked the 
airwaves. Although much true talent 
never got beyond the centerstage of the 
street, others from the hip-hop nation 
became well known nationwide — 
Grandmaster Flash, Afrika Bambaataa, 
L.L. Cool J, Run-D.M.C., Public Enemy, 
Eric B. and Rakim — and served as you- 
can-make-it role models for reams of 
rappers. 

In ‘86 the Beastie Boys — crude, rude, 
lewd, and white — who'd started as a 
hard-core punk band that got off on Kiss, 
hit the rap scene hard, and many 
suburban kids, whether they like to 
admit it or not, now had their first full- 
time white-faced rappers to try and 
emulate. (Before this there had been 
occasional forays into rap by white artists 
such as Blondie and their song 
“Rapture.””) The Aerosmith-Run-D.M.C. 
crossover hit “Walk This Way” got some 
suburban metalheads to quit their 
Cinderella world and listen to rap. The 
suburban rap movement was on the 
march. 

But even before this there'd been a 
suburban subculture hooked on hip hop. 
They, were members of suburban 
breakdancing crews — with their 





boomboxes blasting a pre-rap/dance- 
music mixture — and when 
breakdancing died they segued into rap 
without missing a beat. They were kids 
who learned about rap from their citified 
black friends — METCO students or 
fellow campers or B-boys on the streets 
of Boston. Like Bob Dylan, who'd been 
chillin’ with rap-meister Kurtis Blow in 
the studio and added some message rap 
to Kurtis’s Kingdom Blow album, the 
suburbanites were taking their cues from 
black urbanites, who have often set the 
country’s musical agenda. ‘The suburbs 
are a cultural vacuum,” says Magnus 
Johnstone, 35-year-old artist, DJ, 
rapologist. ‘Rap is like a breath of fresh 
air.” This urban-to-suburban pollination 
of the beat jive acts as a kind of fresh-air 
fund in reverse. 

Just as hip hop’s spread into cities 
nationwide has relied on a few energetic 
DJ catalysts, so too has the Hub’s urban- 
to-suburban hop been keyed by a rap- 
radio activist, Magnus. Magnus’s force 
not only imports the dopest hip-hop 
tunes from the culture’s capital, New 
York, and beyond, but it also bridges the 
rap gap between urban and suburban, 
between black and white. His obsessed 
rap audience — from Carver, 
Massachusetts, to Columbia Road — are 
some of the greatest rap-gossipmongers 
around. Like telephone pen pals, they're 
constantly burning up the urban- 
suburban lines, trying to get the fix on 
L.L. Cool J’s latest rap, the newest trends 
(three, four rhymes a verse instead of 
two), which local crew disbanded, and 
who's dissin’ — disrespectin’, puttin’ 
down — whom. 

Magnus’s rap rambunctiousness first 
flew out over the airwaves in September 
1985 on MIT radio, WMBR, where he 
called his electro-rap-dominated show 
Lecco’s Lemma. Magnus had already put 
in four years on MBR doing reggae radio, 
but when the Rasta music started - 
sounding tired, he turned to electro-rap, 
which he saw as vital, fresh. Magnus’s 
show was a mixture of the freshest 
national discs, homemade local tapes, 
live raps by local crews (Magnus would 
interview the members, giving them 
even more legitimacy), plus on-air 
requests, dedications, and challenges. 
One Lecco’s Lemma almost got out of 
hand when a couple of rappers wanted to 





battle with their fists. Magnus — L.L. 
Cool DJ? — chilled the situation by 
declaring, “If you want to battle with 
beef, go outside. If you want to battle 
with words, I'll turn on the mike.” 
Creative juices flowing, MC Fantasy 
reportedly dogged — whipped — one 
Emo-E with a ferocious freestyle slap- 
rap: “Every rhyme that I create isa 
major issue/’Cause MCs are shit and my 
rhyme’s toilet tissue.” 

But when you're on the cutting edge 
you can get nicked. And in May ‘86, after 
an MBR microphone was found missing, 
Lecco’s Lemma went off the air. It 
quickly resurfaced the next month on 
Boston College radio, 90.3 WZBC, where . 
his Saturday night 7:30 to 10:30 hip-hop 
slot garners the station's top ratings. It’s 
the same basic format as the old Lecco 
Lemma’s, except the excitable boys have 
to stand pat: no in-studio guests, except 
for the occasional Magnus pal. 

Magnus figures about one-third of the 
music he plays is local. If you can almost 
see the emotion rise off the cassette, he'll 
play the tape — even if it sounds as 
cluttered as a Fibber McGee closet. The 
telephone calls to the studio, which come 
as feverishly as those at a Jerry Lewis 
telethon, continue to ring all week at 
Magnus’s home. The kids want to know 
when his Lecco’s Lemma play list, which 
ranks the national and local songs 
according to listener requests and 
Magnus’s own taste, will be out so they 
can run to the record store and get it. 
They want Magnus to listen te 
something hot, and before he can tell 
them he’s busy painting, they're halfway 
into phone-rapping their latest song. 

“I don’t want to sound like a social 
worker,” Magnus says, “but I want to do 
as much as! can to keep alive their 
dreams of making it.” 

In the early days of his show, Magnus 
says, he’d get a few calls from kids in 
‘burban town wanting to hear L.L. Cool J 
or Run-D.M.C. And then, like latter-day 
garage bands, rap groups started 
sprouting up all over suburbia. C.O.D. 
Crew based in Dedham, Double Def in 
Malden, Shaytay in Scituate-Nantasket, 
White Noise and Tuff “E” Nuff Crew in 
Quincy, Extra F/X in Sharon. Some were 
spurred, in part, by the knowledge that 
their rhymes might even get airtime (next 
day in school, you're BMOC — big man 




















on campus). And unlike the weighted- . 
down garage bands, rap was relatively 
democratic. You didn’t have to bust your 
bank account on a mess of equipment 
(though rap productions have gotten 
more technologically sophisticated). And 
you didn’t need the world’s greatest vox 
box. If you could talk and sling some 
rhymes together over a beat froma 
human beat-box or a drum machine or 
someone else’s record, you could rap 
(though today’s rappers are quick to 
point out that, though many may try, not 
everybody can succeed.) 

Like the cool-cat jazz-inspired 
beatniks before them, the first wave of 
suburban rappers adopted the fashion 
and lingo of the urban musical dudes. 
They traveled downtown, to the 
Washington Street-style emporiums, for 
the most dope, stupid, funky-fresh gear 
they could find. A-Dogs — Adidas — 
acid-wash jean suits, two tons of G — 
gold. (While in the Hub they bought their 
rap records at wax museums like Skippy 
White’s or Spin City.) They produced 
major-league I’m-the-most boasts, using 
the latest additions to black English 
produced in the word factories of the 
street and learned by osmosis — from 
listening to rap records and/or by 
hanging with the in-town homeboys. 

Magnus says the boasting, a major part 
of the rap idiom, is not just breast- 
beating. It’s a way to affirm your 
existence in a world where, if you're 
black, people may treat you like you're 
invisible. Magnus: “It’s a way of saying, 
“I won't be ground under by the system.” 
For black folks communicating in their 
own lingo, language is power, a way to 
control a piece of the world that the 
oppressor can’t get a handle on. For © 
suburbanites, it’s.a way to connect with 
the action of the city — and to keep your 
parents from figuring out what the deuce 
you just said. You also tap into the hip- 
hop world by boasting a rap nickname. 
For the nickname truly to be a status 
symbol, says Magnus, it ought to be 
conferred by somebody else — Earvin 
“Magic” Johnson, Karl “The Mailman” 
Malone. Among budding rappers, the 
music moniker is often self-imposed. The 
hip-hop handle immediately IDs you as 
being a part of rap, and makes it easier to 
escape to a lyrical world of long cars and 
long-legged ladies, when the closest 
you'll probably ever really get to that is 
the paper you just wrote those words on. 
All of which definitely sets you apart 
from the metalheads, the punk rockers, 
and the other cliques at school or work. 
Suburban idles turned hip-hop idols. 

Hit by a rap attack, suburban rhymers 
responded by falling defly ill (for those 
lacking a hip-hop dictionary, a “rap 
attack” is a quick, stylish delivery of hip 
expressions, “def” means cool, and “ill” 
means going crazy and can be used in 
either a positive or negative way) and 
unleashing a shipload of self-made music 
tapes. 

When his show first began, Magnus 
says, his Lecco’s Lemma local play list 
was dominated by black urban rap, by 
such Roxbury groups as the R.S.O. Crew, 
the Roxbury Crush Crew, and Fresh To 
Impress. In the past year, he says, there’s 
been an influx of white suburban tapes. 
Of 14 local tapes on the February list, he 
says, six were produced all or in part by 
white suburban kids as rap rocked the 
house in ‘burban town. 

*” * * 

“This is Magic Dee in the flesh. Magic 
Dee. Hey, where do you live at? This is 
Magic Dee. . . . I design Calvin Klein.” 
Derrick “Magic Dee” Albert, 19, out of 
the Bromley Heath project, is taking calls 
over at ZBC Saturday night. Three- 
fourths of the C.O.D. Crew is on the set: 
Magic Dee, Matt “DJ Spin” Reyes, 15, out 
of Dedham, and Jerry “Coolie J” Murphy, 
18, of Everett. Charlie “DJ KooKoo” 
Murphy, 14, of Dedham, is out of town. 

Matt and Charlie and two guys from 
Roslindale were the first white guys to 
appear live on Magnus’s show at MBR. 
Charlie’s mother had to drive them in 
from Dedham, wait in the hall while they 
took part in Magnus’s mishugas. Magnus 
had talked to them on the phone, 
couldn’t believe they were so young, 12, 
13. Charlie and Matt, like just about 
every other rapper in metro Boston, had 
located Magnus while spinning the dial, 
and once they found him they were 
hooked. 

Matt and Charlie had been Dedham 
breakdancers, and when the dancing 
died out they hung with the music. They 
met Coolie J down at MBR. The white 
kids stood out in the crowd. Coolie J had 
been a breakdancer, had worked at the 
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C.O.D. Crew: Matt “DJ Spin” Reyes (left) and Charlie “D] Kookoo” Murphy; 
below, Derrick “Magic Dee” Albert 
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great Washington Street sneaker 
boutique Crystal's, where rap was in the 
air, started rapping in clubs around the 
city, and built a rep among a certain 
contingent as the best white rapper 
they’d ever heard. Magic Dee was born in 
the Bromley Heath bricks and was raised 
on rap. He met Coolie J on the rap circuit. 

Charlie had seen some TV 
documentary about legendary hip-hop 
hipsters Afrika Bambaataa and Jazzy Jay, 
learned the art of scratching — working 
the record on the turntable like a 
percussion instrument, moving it back 
and forth over the same chord or beat. In 
time he could scratch, cut a record like 
crazy. Matt taught himself the 
keyboards, with Charlie laid down the 
beats, engineered the $3000 worth of 
equipment — including the Fostex four- 
track recorder, Yamaha Digital Sampler, 
Casio synthesizer — he and Charlie had 
accumulated over birthdays and 
Christmases, Christmases and birthdays. 
Together these two white Dedham kids 
with braces became known for laying 
down some of the funky-freshest hip- 
hop beats around town. After moving in 
and out of groups, changing names — 
like most rap ensembles, which undergo 
more reincarnations than Shirley 
MacLaine — they became partners in 
rhyme with rapping MCs Coolie J and 
Magic Dee. The rap beat had brought 
together urban and suburban, black and 
white. The question of whether 
suburbanites could compete was 
answered when Magnus’s listeners voted 
C.O.D. '87’s top local crew (C.O.D.'s 
Magic Dee won best MC). And tonight 
they were going to battle on tape the 
Double Def Crew. 

Double Def: John “John P” Prezilosa, 
the MC; Andy “Andy F. ” Ferreira, the 
human beat-box; Warren “Master G” 
Wolcott, the DJ; all 17 and seniors at 
Malden High School. An integrated 
group, Double Def is also ona rap roll. 
Recently, they joined forces with 
Malden’s Cooperative for Human 
Services and cut an anti-drug rap tune 
called ‘Don’t Do It.” They've played a 
series of local concerts around ‘Don’t Do 
It” including a gig in Lawrence, rocking 
the mics, girls waiting for them as they 
left their dressing room (after the 

Lawrence show, a 17-year-old model in a 
Trans Am pulled up alongside the boys 
and said, ‘You guys were very good. Are 
you coming back? I hope so,” before 
passing her phone number to Master G). 

All this has got them thinking big time. 
“T want every night to be like that,” says 
John P. “The feeling of being up there 
and having everybody scream — it felt 
real good,” says Master G. “I want to go 
to New York and get a contract, that’s 
where it’s at,” says Andy F. ‘‘People 
think just because we’re from Malden 
we're not as good as guys from 
Roxbury.” ‘We can get just as funky as 
anybody,” says Master G. “With the 
money,” says John P, “I’d buy my mother 
a house and then worry about us. Get a 
big fancy car and drive it by school.” 

Until the fat contract comes in the mail, 
Double Def Crew still has the leisure 
hours to engage in the national pastime 
of rappers. Dissin’. 

John P on why he started rapping: “I 
was seeing kids like Coolie J get respect. 
People thought he was great. I didn’t 
think he was good. I figured if he could 
do it, I could do it.” 

Coolie J can also dole out dis and dat. 
“| went to school in Malden. I started the 
Def MCs, Andy F., Master G. . . . This is 
the best part of their history, man. John P 
wanted to beat-box with us. But he 
wasn't that good at it — and he can’t rap, 
either.” 

Which is how these battles begin. 
Egged on, of course, by Magnus, who, in 
between spinning wax, answering the 
cascade of phone calls (Yo, man. You 
got it, boss. Yo.”’), and jotting down 
requests and dedications, plays the role 
of MC Troublemaker — telling his 
audience that someone called to say, 
“John P is gonna end Magic Dee’s weak 
career,” while the Legion of Doom Posse 
wanted to inform John P “that you're a 
sucker, man” — which not only gets the 
creative juices of his audience flowing 
(not to mention the phone calls/ratings) 
but also makes for aggressive guerrilla 
radio. _ 

Magnus had passed along to his 
listeners the Double Def versus C.O.D. 
Crew challenge to battle via tape and 
also a prospective John P versus Magic 
Dee rap battle live and on stage at 
Escapade, in Weymouth. Then he went 
off the air for three weeks (pre-empted 
Continued on page 6 
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Continued from page 5 
by BC Eagle hoops) while the blood and 
mud boiled. : 

Double Def led off with a battle tune 
called “At the Fans’ Request” directed at 
Magic Dee. John P: “Well here it is, at the 
fans’ request/The competition of MCs 
just to see who’s best/I'm on the mic, 
hittin’ hard like a monsoon/Don’t worry 
Boston, Magic Dee will be gone soon/I 
am def, in the past I have shown this/I 
helped your cause when I gave to the 
homeless/. . . .Go to bed, ‘cause it’s late, 
yo, it’s after eight/Pull out your porno 
mag and start to masturbate.” C.O.D. 
responded with a war cry called “Still 
Rockin’.” Matt used a back beat from a 
Malcolm McLaren record that he ran 
through his digital sampler and, 
continuing a rap-returns-to-its-roots 
trend used by many of the hip-hop 
hipsters, mixed-in, via sampler — like 
M&Ms with banana ice cream at Steve's 
— snippets of James Brown laughter 
(which opens the song), JB screams, and 
JB saying “Word,” along with a nasty 
Motley Criie guitar lick and some 
original DJ Spin keyboards. Magic Dee: 
“Ashes to ashes and dust to dust/If you 
want to battle me a whole crew's a 
must/I’ve been waiting and debating to 
say this part/‘Cause I’m knocking down 
doors, breaking young ladies’ hearts/You 
say one, two, three and you leave out 
four/By the time you get through two 
you'll know you've been through a 
war/I'll be the Pepa and you can be the 
Salt/I'll be the judge and you're in for 
default/Stealing Dee’s rhymes is the 
crime you've committed/Your ass is so 
scared and your pants you've 
shitted/Still Rockin’.” 

Trying to get a piece of the action, a 
group called the Cold Crusher and the 
Power Clique out of Chelsea sent ina 
tape, which Magnus played, called 
“Magic Dee Is Through.” The rap alludes 
to the Magic Dee-John P face-to-face that 
had been set to take place, with John P 
allegedly dogging Magic Dee. Trouble is, 
John P never showed (fantasy plays a 
large role in rap). 

Magnus’s listeners have voted and say 
C.O.D. won tonight in their musical war 
of words with Double Def. But not before 
Rodney Tubbs of Extra F/X calls to 
complain that C.O.D. is biting — lifting 
from — one of his songs. (Double Def, 
C.O.D., and Extra F/X may have to kiss 
and make up: they’re all skedded to 
appear together on the second 
installment of Steve Barry’s compilation 
of local rappers, tentatively called Def 
Row.) And not before the C.O.D. Crew 
get a chance to rock the phone lines. 

Coolie J to caller: “Did I come back 
hard or did I come back hard, dude? You 
wouldn't believe it if you saw | was 
white? All right, cool.” Hangs up, says, 
“MC JG said that stuff was dope. Said 
Coolie |’s song was dope. I said, ‘This is 
Coolie J.’ ’’ Magic Dee, meanwhile, is 
highjacking all the female calls: ‘What's 
your name, sweetheart? Why don’t you 
give me your phone number. I'll call you 
right back on my private line. What's 
your name. Kissy? I'll call you right back, 
sweetheart.” Hangs up, says, ‘I’m pulling 
the females. I'm going to pull some 
females.” He goes into the other room, 
dials the phone, legs crossed: ‘Is Kissy 
there? How you doing sweetheart? This © 
is Magic Dee. Magic Dee. Right here, 
Magic Dee from the C.O.D. Crew. How 
old are you Kissy? Twenty? What do you 
look like? Hmmm. Ohhh. Oh my. I'm 
losing my mind. So who do you live 
with? Ouch! You have a boyfriend? I'll 
take you out tonight, take you to a nice 
place and we can get loose and all that.” 
Hangs up, smiles, says, “Smoothie. 
Smoothie. She’s white. She’s blond. She 
said she'll call me right back.” Phone 
rings. Dee smiles, says, “That's my girl.” 

After the Magnus show is outta here, 
Magic Dee wangles a ride into JP. Decked 
out in his Pat Ewing A-Dogs, yellow AJ's 
acid-wash jeans, Adidas sweatshirt, 
nonprescription Henri De Paris wire-rim 
glasses, and carrying a large boom box 
that is known among hospital personnel 
as a hernia helper, Magic Dee walks out 
into urbania in search of a skeezer named 
Kissy. 

* >» * 

In his kitchen, not far from the beach, 
Shaytay’s Joseph “Joaay” Calabria, 20 — 
work boots, Girbaud pleated pants, a T- 
shirt under a flannel lumberjack shirt — 
is talking about how rap knocked on his 
door on the South Shore. Junior year at 
Scituate High, he heard it from a couple 
of METCO kids from Mattapan. He liked 
the beat. Next year they formed a group, 
Oreo, Calabria rapping under the name 
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Junior JC. When the two METCO kids 
went into the Marines, Calabria 
permanently hooked up with Tim 
Lowman, 21, from Scituate, who was 
playing guitar for a rock band. Calabria 
went back to his old nickname, Joaay, 
and together they created a rap-rock 
hybrid — a kind of rap ‘n’ roll. They 
saved some money, went into the studio, 
and cut three songs. Their music got 
airplay on KISS 108, WILD, and Magnus. 
They lined up a series of gigs, including 
the Ranch House in Marshfield and the 
Channel, backed by a live band — no DJs 
— doing their three originals plus covers, 
including AC/DC, Elvis, Aerosmith and 
Run-D.M.C. rap to a Beastie Boys’ tune. 
Shaytay’s music is accessible; you don’t 
need a hip-hop dictionary to figure out 
the lyrics, it’s... suburban rap. 

“I don’t think you should go ripping 
off L.L. Cool J or Run-D.M.C.,” says 





Calabria, who favors hard rock — Led 


Zep — over rap. “I think you should 
make your own style. I think we're pretty 
original. If you put rap with rock ‘n’ roll, 
people who don’t like rap will listen to 
it.. .. We want to please everybody.” 

Calabria is going to haircutting school, 
but his goal is to get a record contract. “A 
lot of people say get out of rap, take 
singing lessons, rap won't last. I tell the 
people, ‘As long as I have rock ‘n’ roll in 
my raps, it won't die.’ ” 

But will it live? Rap today still suffers 
from awesome underexposure, radio 
stations spotlighting bands on 
centerstage who are chronically beige. 
Plenty of Def Leppard, no def KRS One. 
Magnus says mainstream radio stations’ 
white hypocrisy was truly revealed in the 
“Sun City” anti-apartheid single. An 
opening rap riff by Run-D.M.C. and the 
Fat Boys in the original was removed and 
replaced by a Pete Townsend guitar riff 
in another version, Magnus says, because 















z#adiesiations felt the sound was too 

black. 

From where he sits on the console, 
Magnus can see the potential pitfalls on 
both sides of the rap-survival issue. On 
the one hand, it is inevitable that it 
branch out from its cliquish, almost 
incestuous, status. On the other hand, he 
is aware that, historically, acceptance of 
an art form by mainstream America is 

-often a major step toward its artistic 
demise: “Turning it into grist for 
advertising mills, banalizing it for 
commercial profit, sucking the vital 
juices out of it to exploit that market.” 

In the intro to The Rap Attack, Tony 
Van Der Meer, of Jamaica Plain, warns of 
rap joining other black cultural 
expressions — jazz and blues — on the 
hip heap of white exploitation. “Now 
that hip hop has gained the attention of 
such a huge, broad youth audience, 
white popular culture is moving in to co- 
opt it. As poor and alienated white youth 
hear and see something they can relate to 
on their own terms, without stripping it 
bare of feeling and content, white 
entrepreneurs see something they can 
make money out [of] (on theirown 
terms), by stripping it bare of feeling and 
content, leaving only the packaging. . .. 
The result is ‘bleached pepsi culture’ 
masquerading as the real thing.” 

Already rap has been used by Madison 
Avenue and its offshoots to sell 
everything from McDonald’s and Fruity 
Pebbles cereal to seatbelt safety and a 
junior college in New York. 

Magnus, for one, doesn’t believe that 
rap is being played out. ‘I think rap is 
vital enough, has enough balls, that it 
won't become watered down in the near 
future.” 

And yet, there is something both yin 
and yang about the twin routes that rap is 
taking as it motors into suburbia. It’s def 
when white kids are exposed to black 
culture, even promote it, while 
acknowledging rap’s roots and trying to 
preserve the purity of its original 
language and subject matter. But without 
the context of the black experience, some 
Say, a more authentic way for suburban 
rappers to express themselves might be 
in their own milieu, perhaps rhyming 
about the malaise of suburban shopping- 
mall life. On the other side of the heavy 
highway, it’s wicked good when 
suburban kids take rap into their 
neighborhood and then try and build on 
the form by running it through their own 
mind-blenders. But at what point does 
the rawness of rap become rock ‘n’ rolled 
into oblivion, diluted — and, taken to the 
max, even polluted — as white kids push 
their own ethnicity as a backlash against 
hip-hop nationalism? 

* * *, 

We're making a Caucasian invasion 
causin’ rap’s rotation/And if U try to stop 
U may suffer an abrasion/White Noise 
you can’t stop it we continue to rock 
it/Wanna jam, get in line, and please my 
pocket. 

— from “Caucasian Invasion,” 
by White Noise 


White Noise is Tim “MC Wiz” Wismar, 
17, Louie Sasso, 18, and Tom Shidler, 18, 
all of Quincy. Wismar was introduced to 
rap two, three years ago by a black-and- 
white rap crew at a religious youth 
group. He hung out with rappers in the 
‘Bury — Roxbury — spoke their 
slanguage, had his own def rap crew. At 
school he dressed like a homeboy and 
some kids would call him nigger lover. 
Then, Wismar says, he changed. He 
changed his style — preppie shirts and 
sweaters, flattop — he changed the kids 
he hung with. “He’s not around colored,” 
Sasso says. 

White Noise was formed last June and 
with it came a new rap attitude. “We 
want to control and crush, bring the 
house down, as the colored people 
would say,” says Sasso, who remembers 
hearing the Sugerhill Gang while 
growing up in Southie, and liking it. He 
started rapping a year ago. 

“We're not ordinary rappers,” says 
Sasso. “We're white. We want to create 
our own sound. Suburban rap.” Their 
first song — “I Want Rock in My Rap” — 
featured heavy doses of Lez Zeppelin 
and Van Halen. 

“We don’t want to be fresh,” says 
Sasso. “This is party music at a white 
party. I don’t care about hippity-hoppity 
in Roxbury. You want music that hicks 
can relate to. 

“I want to change a lot of our lyrics,” 
Sasso says. “Why say ‘fresh’? Why say 
‘girlie’? I want to use lyrics I use. I want to 





Continued on page 10 











o a 





Get guaranteed quality and our 
best deals during our. 


|; COMMITME 


~ You'l be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
it free for up to one year. * 








(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 











Nin! 





\ 








N\\\ 


Whirlpool Washer 


YY 


NWN 





Thiripdo Model LA5700XS 
= 8 Automatic Cycles 
= 2 Wash & Spin Speeds 
= 4 Wash/Rinse Temperature 
Combinations 





CUSTOMER 
COMMITMENT 


Whirlpool Model DU8100XT Undercounter Dishwasher 


e 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console ¢ Dual Action Filter ene-inch Fiberglass 


Sound Insulation Blanket ¢ Porcelain-Enamel-on-Steel Tub 











































































































if 9 2 
tft 
m Whirlpool Dryer 
Model LE/G5700XS 
——> = 4 Automatic Cycles 
a U # Large Capacity 
° = 3 Temperature Settings 
® Gas or Electric 
































Whirlpool Model ED19SKXR: 19.1 cu. ft. Capacity ¢ Pro- 
vision for Optional ICEMAGIC® Automatic Ice Maker ¢ 


No-fingerprint Textured Steel Doors ¢ Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 


Steel Interior Liner 





SEE YOUR LOCAL ‘Whirfpéo1 DEALER 














, SECTION TWO, MARCH 4, 1988 


THE BOSTON PHOENIX 






dining out in Boston meant 

choosing among variations 
on a few shopworn. themes: 
Italian Red Brigade (tomato sauce 
a la everything); pu-pu platter 
Chinese (actually, Polynesian 
hybrids); continental (a polite 
term for nondescript French); 
surf, turf, and of course, surf and 
turf. Then in the mid ‘70s, the 
story goes, a few dissident voices 
started the city’s culinary revolu- 
tion at outposts like Le Bocage, 
in Watertown, Harvest, in Cam- 
bridge, and the late Modern 
Gourmet, in Newton. Gradually, 
the public’s view of experimental 
menus and avant-garde flair in 
the kitchen evolved from mild 
tolerance to eager expectancy. 

A decade or so later, another 
dynamic chapter in Boston dining 
is beginning to be written. This 
time, the focus is restaurant 
design, another area in which the 
status quo has long prevailed. 
Whereas once assembling a decor 
meant selecting a pattern (brass, 
fern, and bentwood dating bar; 
nautical fish house; _ English 
boarding-school traditional) the 
way one would choose prefab 
housing, today a restaurant's de- 
sign is increasingly an artistic 
statement that defies conven- 
tional formulas, an integral part 
of the overall dining experience 
and the owner's individual 
signature. And once again it’s a 
handful of crusading spirits and 
bold establishments that are 
sharpening the cutting edge on 
the local scene. 

“Every look has been ex- 
plored,” says Marylou Sayles, 
designer of Dartmouth Street, 
one of Boston’s most visually 
arresting restaurants. “You can 
go through a list of 20 themes, 
and which has not been done?” 

Avoiding such clichés, Sayles 
decided to bring Boston a kind of 
“minimalist space” with “a little 
bit of New York.” The result is a 
room that’s a study in contrasts: 
cool and sophisticated, with 
pillars and rich woods through- 
out; hot and energetic, with splat- 
ters of paint and bright lighting. 
All told, definitely SoHo. 

Downtown, at Cornucopia, 
owner Chris Piatt was emphatic 
about originality. “One of the 
ideas,” she says with a wry tone, 
“was to absolutely not do gray 
and mauve.” Instead, Piatt and 
her architect husband, Tom, re- 
novated the historic Peabody 
House, on West Street (which 
Nathaniel Hawthorne was 
known to frequent and where 
Ralph Waldo Emerson once pub- 
lished The Dial), to achieve the 
feeling of a Scottish tea house 
around the turn of the century. 

“The original design has a lot 
of early arts-and-crafts-move- 
ment influence, particularly 
Frank Lloyd Wright and Charles 
Mcintosh,” Piatt explains. The 
effect is an innovative tri-level 
space that has an intimate, artistic 
feeling, owing in large part to the 
revolving series of paintings and 
photographs on the walls. 

Art also plays a major role at 
Allegro on Boylston, where the 
goal of owners Bonnie and Jim 
Burke was “a casual café feeling 
that as soon as people would 
walk in would lift their spirits.” 
Instead of the Art Deco look that 
by Allegro’s opening in 1986 had 
become something of a cliché, the 
Burkes opted for handcrafted, 
one-of-a-kind details: works by 
local artists set off by a refreshing 
robin’s-egg-blue background. 

Color was the inspiration for 
what is perhaps the most dra- 
matically different restaurant de- 
sign in the city, at an Italian café 
called Bnu, in the Transportation 
Building. The motif for Linda 
Criniti’s dining room came to her 
while she was walking down the 
streets of Florence; that city’s 
baked-clay hues of gold, green, 
and blue, she decided, would be 
the ideal backdrop for her 
scheme to “create an exterior 
space inside.” Her version of an 
Italian street scene, complete 
with its extraordinary columns, 
looks like a transplanted piazza, 
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At Allegro on Boylston, the accent’s on sophisticated nostalgia. 

















Michela’s pastel mural of a lira note basks in the spotlight. 


lending itself perfectly to the 


building’s theater-district sur- 
roundings. 
Across the river, at the old 


Carter's Ink Building, in Cam- 
bridge, Michela Larson also 
wanted her restaurant, Michela’s, 
“to feel Italian,” but she had 
other objectives, as well. “We 
wanted a place that would be 
welcoming, that would have 
plenty of space,” Larson recalls, 
yet one that would have “a little 
subterranean feeling.” These 


ideas come together in a room 
that speaks of Italy; but instead of 
the Sicilian accent that’s standard 
in American restaurants, the 
dialect is more Milanese — mod- 
ern, even new wave. 

If Boston, long known for its 
aesthetic conservatism, is becom- 
ing more receptive to daring 
designs, surely one reason must 
be the wave of culinary sophisti- 
cation that has swept many 
metropolitan cities. It’s difficult to 
imagine diners stuck on prime rib 


and scrod embracing radical 
changes in interiors, and spaghet- 
ti and meatballs may go better 
with a vinyl tablecloth and 
artificial flowers, anyway. But as 
a city’s palate grows adventurous 
enough to delight in squid-ink 
pasta, its sensibilities are less 
likely to be put off by bold colors 
or daring furnishings. 
Nonetheless, not all innova- 
tions are met with enthusiasm, or 
even comprehension. “I think 
what's interesting is that other 





people sometimes interpret it 
differently than we do,” Chris 
Piatt says of Cornucopia. “They 
feel it's meant to be a very 
elegant, very posh restaurant, 
and that really isn’t what we 
intended.” 

The colors the Piatts chose, a 
kind of blue-green-gray and yel- 
low, were a reaction to the more 
conventional color scheme. The 
decorative details are every bit as 
intrinsic to Cornucopia as the 
combinations on the plate. 
Angular lines are picked up in the 
pyramid-shaped, down-spotlight 
lamps, which create a kind of 
soft, prismatic effect and whose 
form is repeated in the silver- 
ware, the brightly colored um- 
brellas hanging from the ceiling, 
even the lettering on the hand- 
screened menus. When the Piatts 
were unable to find barstools to 
complement the look, Tom de- 
signed his own. None of these 
details seem to set off any raw 
nerves in customers, but their 
perception of the restaurant is 
consistently surprising. ‘*Chris 
Piatt is frequently informed, for 
instance, that her design seems to 
have a Greek inspiration. (Not 
true, she says.) 

Linda Criniti has also fielded 
strong comments about Bnu’s 
striking interpretation of an Ital- 
ian street scene. One peeved 
patron told her that her design “‘is 
really offensive’ and that “it was 
rude of her to try something so 
stagy.” But the “staginess” is 
deliberate; small but significant 
accessories, from cow-shaped 
creamers to a menu design based 
on an old Italian wine label, are 
used to create a mood charged 
with drama. What Criniti hopes 
to create is “this feeling that 
you're sort of in a time warp,” 
back in old Italy. 

Michela Larson, by contrast, 
wanted to strive for a sleek but 
comfortable contemporary room. 
Initially, Larson’s preference was 
for indirect lighting everywhere, 
but ultimately she opted for 
highlighting certain areas of the 
restaurant. Many of the room's 
most ‘striking details were built 
into the architecture, as in the 
columns at the maitre d’ stand 
that are set just slightly off kilter, 
and the curved profiles of the 
waiter stations. But one intrinsic 
quality of the room proved to be 
not so popular: the completely 
bare back wall. For months after 
Michela’s opening, diners refused 
to be seated there. 

“No one could stand it,” 
Larson recalls. “Literally every 
day I heard two or three com- 
ments about it.” After consider- 
able searching, she stumbled on 
the solution of filling the offend- 
ing space with a pastel rendering 
of a 10,000 lira note, using a color 
scheme reminiscent of the Italian 
flag. To create the mural, stu- 
dents from the Art Institute of 
Boston set up shop during a now 
infamous lunch, when a cus- 
tomer’s risotto was accidentally 
splashed with a striking shade of 
pink when a can of paint slipped 
from a ladder. 

Today Larson considers the 
mural the centerpiece of the 
room. Indeed, such design 
trademarks often tend to dis- 
tinguish a restaurant and can 
sometimes even produce an over- 
night sensation. Yet in other 
instances, Marylou Sayles sug- 
gests, an owner “just takes it too 
far and the space becomes un- 
comfortable.” 

To keep from crossing over 
that fine line between excitement 
and outlandishness, Sayles takes 
traditional materials ‘and uses 
them in unusual ways. “Most 
people, when you talk to them 
about what they like in 
restaurants, like the wood .. . but 
rather than use it as a backdrop, 
at Dartmouth Street I try to use it 
as a focus,” she explains. 
Although wood is used sparingly 
at this restaurant — only in the 
bar, the chairs, and the pillars — 
Sayles put considerable emphasis 
on these features. “I wanted 
those pillars to just absolutely 

Continued on page 11 
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5 Charles Street, Boston Park Square, 723-6800. Open daily from 5:30 
to 11:30 p.m. Full bar. All credit cards. Sidewalk-level access. 





by Louise and Robert Nadeau 


occo isn’t a person, but a 

diminutive for rococo. 

Benvenuto Cellini, report 
to the allusion desk, please. Are 
we to expect food with a lot of 
curlicues? No, it is the light- 
heartedness of the Rococo that is 
invoked in this playful name; this 
is a restaurant with a sense of 
humor about itself. 

The food is. madly eclectic, 
from Peking duck to venison 
goulash, with references to Ja- 
maica, Thailand, Italy, Cuba, Ire- 
land, Holland, and Spain. Com- 
binations are novel, nouvelle, 
novello, and sometimes just plain 
strange. It mostly works because 
of the humor, and an underlying 
respect for hearty peasant flavors, 
elegantly finished. There is also a 
thread of pepper — a Rococo 
spice — running through many 
of the platters. 

Amid a disturbing trend 
toward highly serious service and 
decor coupled with casually 
produced food, Rocco’s marks an 
equal and opposite reaction in 
both the kitchen and dining 
room. It thus jumps to the head of 
the class of Boston’s new cafés. If 
there is any precedent for its wild 
combinations in food and decor, 
it is probably the Harvest of a few 
years back — when, not coin- 
cidentally, it was managed by 
Patrick Bowe, the auteur of Roc- 
co’s. But the Harvest was often 
pretentious and lacked soul. 

Here soul starts with the bread 
basket, full of warm, faintly 
oniony biscuits and slices of 
thick, doughy white bread with 
an aroma of cheese. They'll bring 
comforting seconds. 

There’s nothing more soulful 
than soup, especially Rocco's 
goose-and-turkey soup ($5). The 
broth was meaty, smoky, and 
rich, and generously stuffed with 
navy beans and chunks of both 
goose and turkey. A guest re- 
marked it was ‘‘an inspiration to 
go home and make soup.” 

“Thai stuffed baby squid soup” 
($5.50) is a thing of beauty. The 
squid are stuffed with something 
like the ginger-scallion-pork fill- 
ing of Peking ravioli, poached 
perfectly, and then sliced into 
rounds as pretty as classic gal- 
lantines. Three such slices anchor 
a bow! of clear broth loaded like a 
Chinese hot-and-sour soup with 
tofu, carrot, Chinese mushrooms, 
and shredded pork and 
vegetables. The broth itself is 
mostly peppery,. with an under- 
tone of sweet red pepper and a 
sweet aftertaste. 

Appetizers proper include 
stewed littleneck clams ($6.50), 
and so should you. The accompa- 
nying sauce had almonds and 
pine nuts as promised, and also 
tomatoes, celery, onions, and a 
heavy smoky flavor. This won- 
derfully engulfed 16 fresh and 
tender little clams. Definitely 
salty, but highly seasoned and 
delicious. 

The Roman cold plate ($7) is an 
artfully arranged platter of your 
basic gourmet antipasto. You get 
two small slices of smoked 
turkey, one fig, one slice of 
prosciutto rolled around some 
very strong romano cheese, three 
mushrooms marinated in a garlic 
marinade, a small piece of sweet 
pickled herring, a tiny but ex- 
quisite little arrangement of radic- 
chio and endive in vinaigrette, 
te, a fish paté, and a sweet, 
peppery, and clove-scented meat 
paté. Two sauces surrounded the 





patés: a nice sweet-red-pepper 
sauce and an _ undistinguished 
creamy watercress sauce. 
Country salad ($6) is a treasure. 
The endive, radicchio, and greens 


hid little surprises like grains of - 


barley scattered throughout, and 
sweet dates. And mint — some- 
where — gave it a complex, 
aromatic quality. The vinaigrette 
— reportedly “truffled” — was 
pungently infused with lemon 
and very good. The salad was 
accompanied by two pieces of 
toast topped with a mild goat 
cheese and sprinkled with 
scallions. 

Main courses were equally 
imaginative and hearty. The 
prominent block on the menu is 
“stews and casseroles,” and right- 
ly so. Rabbit and pancetta (fresh 
bacon) cacciatore ($14) is the 
essence of comfort food — if you 
don’t have little pink eyes and a 
furry coat, that is. All the sauce 
was cooked into the bed of 
homemade garlic _ tagliatelli 
where it belonged, because the 
noodles were heavenly. The rab- 
bit was both flavorful and tender, 
not at all dried out. 

The Jamaican stew ($15) is 
another symphony in the key of 
pepper. It comes beautifully 
presented in its own little lidded 
casserole, accompanied by a 
crayfish and some artfully ar- 
ranged seaweed. The stew con- 
tains generous amounts of lobster 
meat, cauliflower, carrots, chunks 
of winter squash, shrimp, strips 
of collard greens, rice, and corn in 
a light, sweet, hot Caribbean- 
style tomato sauce. The “soffrito 
sauce” mentioned on the menu 
refers to the pepper-garlic-onion 
sautée that forms the base of 
most Creole sauces. 

All entrees are accompanied by 
the same platter of three family- 
style vegetables for the table. We 
had black-eyed peas in a peppery 
Creole sauce, a simple stir-fry of 
Chinese pea pods, and a cold, 
sweet salad of what appeared to 
be marinated cooked onions and 
sweet green grapes. The salad did 
not prove to be a favorite, but one 
can’t fault the originality of these 
choices. 

There are three dishes listed 
under the heading “To wrap in 
Chinese pancakes.” Peking duck 
in a single course ($13.75) didn’t 
quite work as an attempt at 
improving on Peking duck. But 
how could one improve on 
Peking duck? The classic ele- 
ments were there: pieces of 
crispy-skinned, tender duck, 
scallion brushes, and pancakes. 
So far, so good. The marinated 
strips of bitter vegetables were a 
minor distraction. But why mess 
with the venerable hoisin sauce? 
The thin, hot, pruny-tasting 
sauce that was served in its place 
was an unfortunate selection, 
especially since it might easily 
have been avoided by a two- 
block walk to the Chinatown 
markets. 

Grilled Atlantic salmon ($19) is 
an example of how the food at 
Rocco’s is more serious than the 
menu prose. Quoth the latter, 
“tossed in arugula, endive & 
sorrel.” How’s that? As it turns 
out, what you get is a luscious 
piece of beautifully grilled — that 
is to say, still moist — salmon, 
topped with a bit of roe and a 
sprig of oregano. The pesto sauce 
on the side complements the fish 
perfectly. More traditional are the 
new red potatoes, simply boiled, 


buttered, and tossed in fresh 
herbs. But the stroke of genius is 
the salad: there’s your arugula, 
endive, and sorrel, tossed with 
strips of smoked salmon in a 
flavorful vinaigrette. Wow! 

Grilled shrimp ($19) — of 
which there were six large ones 
— were served in a delicious and 
original highly seasoned sauce 
featuring pine nuts, fresh basil, 
tomato, and hot pepper. Two 
large strips of creamy polenta 
were perfect for sopping up any 
sauce that remained on your 
plate. Shrimps were grilled so 
that they were just barely done 
and consequently very tender. 

Marinated and grilled pork 
fillets ($12.50) are good, though 
not as outstanding. The inspira- 
tion is satay, but these far-larger 
pork medallions aren't sufficient- 
ly marinated. They are then 
overpowered by the spicy peanut 
sauce that is not quite as good as 
the traditional one you get with 
your satay in a Thai restaurant. 
The dish is served with a gen- 
erous portion of “bahmie,” an 
Asian noodle dish with a sweet 
peanut sauce. 

Patrick Bowe was in the wine 
trade before moving into res- 
taurant management. This shows 
in the excellent and eclectic selec- 
tion of wines by the bottle and 
glass. The beer list, too, is 
outstanding: Sam Adams on draft 
($3) will be rivaled only by our 
Boston-brewed Harpoon ($3), if it 
can be kept fresh. The Coviro 
house white wine ($2.75 per 
glass) is bone dry and clean 
tasting. Our bottle of Fetzer 1986 
“Sundial” Chardonnay ($14) was 
excellent at the price. From the 
bar, we report a drier-than-usual 
margarita. And, as you should by 
now expect, a peppery Bloody 
Mary. 

The dessert menu is a rich 
watercolor of delicacies worthy 
of framing. The desserts them- 
selves are very good, if a bit 
heavy on the whipped cream. 
Our favorite was a fabulous 
strawberry-rhubarb pie with a 
buttery ginger crumb-crust and a 
lemony rhubarb filling. Not at all 
bitter. The caramel ice cream 
promised on the menu was re- 
placed with a dollop of whipped 
cream. 

What is most memorable about 
the hazelnut roulade ($5) is the 
intense raspberry sauce on which 
it is served. Dark chocolate and a 
thin nut sponge cake are rolled 
around lots of whipped cream, 
and it’s good — but you can’t 
beat the sauce. Banana-coconut- 
cream tartlet ($4.50) was over- 
powered by its — you guessed it 
— whipped-cream topping. The 
shell was a bit tough, and the 
banana came through a lot more 
than the coconut, but it was 
pleasant. 

Service is fine, though there’s 
quite a pause between appetizers 
and entrees. Also, with a chef so 
fond of the pepper pot, water 
should be more plentiful. 

Now for the decor. The 
challenge is to make something 
human of a two-story, concrete- 
boxed space in the new Transpor- 
tation building. So why not 
pretend it’s the Sistine Chapel, 
and paint gorgeous, extravagant 
murals of cherubs and nudes and 
grapes on the ceiling? Why not 
surround said murals with yards 
and yards of gray silk shirring, so 


that the murals appear 
suspended in clouds? 
And that’s not all. Life-size 


earthenware bunnies are every- 
where: staring at you from your 
table (accusingly, during your 
rabbit stew), and perched high 
atop the second-story balconies. 
It’s fun, it’s whimsical, it’s slightly 
outrageous: the most amusing 
Boston restaurant since Alan Tre- 
maine’s ill-fated Whimsey’s. 

The details are a melange, from 
the country-style birchwood 
chairs to the rococo Italianate 
walls, all in keeping with the 
melange of cooking styles. It 
definitely gives you something to 
talk about, The background mu- 
sic is African and Caribbean. And 
why not? i) 
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Rap 


Continued from page 6 

say, ‘That girl is awesome,’ not 
‘That girl is def fresh.’ 1 want to 
make a song about Budweiser. 
All my friends drink Budweiser 
like they’re going out of style. 
My friends wear all green — 
they have Irish pride. My friends 
wear Kangols — green Kangols. 
They want me to rap about 
Celtic pride.” Sasso changed one 
lyric in a song from “The girl 
used to be quiet, now she gets 
ill” to “The girl used to be quiet, 
now she takes the Pill.” Sasso: “I 
don’t say ill, I'm white. To me, it 
means sick.” 

Sasso refuses to dress in hip- 
hop style — flattop, Southie-style 
Gazelle sneakers — or take on a 
rap nickname. “Kids call me 
Louie,” he says. “You go to a 
colored kid, it’s LL Jerome, Chilly 
J, or Hippy Dee. I’m just Louie — 
not MC Louie... . We're different 
and we're not afraid to say it. 
White Noise.” 

When a Quincy rapper named 
MC White Dee heard White 
Noise’s “No Mercy” on ZBC, he 
had Magnus relay the message: 
“White Noise is noise.” Upon 
hearing that recently for the first 
time, Sasso issued this rap: 
“That's right, no mercy to you I'll 
give/If you try to fuck with us, 


you won't be long-lived.” Sasso, ° 


a self-proclaimed brawler with 
his NQ — North Quincy — gang 
who says his onetime average of 
a fight a week has decreased 
since he started channeling his 
aggressions into rap, makes clear 
that he has no interest in merely 
engaging his enemy in rap repar- 
tee: “If he has a problem with my 
music, I'll shoot his fucking 
kneecaps off.” 
* * *” 
What's up, I’ve returned, yes 


me White Dee/I’m a def rockin‘ 
rapper from the town of Quin- 
cy/I’ve been gone for a short 
time/But I’m gonna make it up 
with this def little rhyme/Listen 
to this and listen to that/You 
know my rhyme will never 
sound wack/Cause I’m headed 
for the top, that’s where I 
belong/And my raps are faster 
than a game of Ping-Pong/All 
other suburb MCs will fall to 
me/I’m the suburban king just 
bow to your knees. 
— from “Here to Rock Viciously,” 
by MC White Dee 


David “White Dee” Smith, 19, 
of Quincy and Bob “MC Beve” 
McQueen, 16, of Weymouth are 
out to show the world — or at 
least Beantown — that rappers 
from the outback ain’t necessarily 
wack — bogus. White Dee, a/k/a 
the Caucasian Prince, got into 
rapping a couple of years ago “to 
prove that even white people 
from suburban crews could rap as 
good as Boston kids.” 

White Dee and Beve — who 
was dubbed Beaver (as_ in 
Cleaver) by a fat kid in seventh 
grade, both got into rap through 
breakdancing. White Dee says he 
learned to break from some black 
kids in camp. Beve first saw it on 
an episode of Real People. White 
Dee and Beve were both part of 
sweaty, competing breakdancing 
crews. And when breakin’ died, 
they took the beat with them, 
moving into clubs to shake to 
breakdancing’s loosey-goosey 
rap offspring: the Smurf, the 
Reebok, the Cabbage Patch, the 
Wopp, the Huxtable, the James 
Brown. 

White Dee, who's had three 
songs on Magnus’s show, and 
Beve recently teamed up to form 
a new crew, the Tuff “E” Nuff 
Crew. They are currently putting 
together a demo tape of eight 
songs. This will mark the Beve’s 


rapping debut, though one of his 
songs — “Rocky 5 the Battle 
Continues” — harkens his 
triumphant return: “Everybody 
knows that my rhythms are on 
track/That’s right, it’s MC Beve 
and I’m back.” 

Perhaps it is a return to Beve’s 
roots. At school Beve was into 
Run-D.M.C. when everybody 
else was into Aerosmith. The 
white kids would call him a 
wigger — a white nigger. They 
would say to him, “Why can’t 
you be normal.” He would tell 
them, “I don’t want to be like 
you.” He says now, “I put on an 
act for a long time, I’d put on a 
polo shirt. I wouldn’t act black.” 
Beve says he made a New Year's 
resolution to be himself. So he 
arrived in school wearing Patrick 
Ewing A-Dogs, a Run-D.M.C 
sweatshirt, fake Rolex watch, and 
heavy G, including a gold gun 
around his neck. Beve, who's 
seen the movie Krush Groove 
with Run-D.M.C. 19 times, says, 
“No one’s making fun of me 
now,” as rap has risen up the 
suburban high-school music 
charts, hitting the number-two 
spot in many suburban schools. 

White Dee, who has a black 
girlfriend, says he has been 
heckled and called a wanna-be 
for the music he likes, the people 
he hangs with, the way he 
dresses — red Gucci sweatshirt, 
red-white-and-blue Troop 
Porsche 944 sneakers, three gold 
chains sporting Cadillac and 
Mercedes logos, and a_ body- 
builder figure. White Dee says, 
“Blacks thinks white have no 
soul, no rhythm. We must have, 
to be more on the black side. We 
do more of what they do [than 
other white kids]. I want to be a 
white boy with soul. That's the 
style. I don’t want to be some 
sickening-looking hick in work 
boots and a concert T-shirt smok- 
ing bones all day. That’s not me.” 

When Beve’s parents walk into 


his room, wall to wall Run- 
D.M.C. and Michael Jordan post- 
ers — they say, “It’s awfully dark 
in here.” 

And about those White Noise 
guys making with the threaten- 
ing noise. White Dee says the two 
groups should come together — 
“We're from the same place” — 
to form an All-Star suburban 
crew. Beve offers a little bitty 
ditty: ‘Kill us if you want, we 
don’t care/Our spirits will rise 
and still be there.” 

And if that doesn’t work, 
White Dee says he can always 
call on the crew’s bodyguard, Ant 
B., like L.L. Cool J calls on his. 

“Why do you need a body- 
guard?” he’s asked. 

“In case anybody throws 
something at you on stage,” says 
Beve, already making plans for 
the as-yet unscheduled madding 
crowds. 

* * * 

Four days later, Louie Sasso is 
at a convenience store near his 
house in Squantum.“T’ve got a 
story for you,” he says. Seems he 
and a friend were at Braintree 
Plaza last night killing time 
before the movies, looking for 
guys to jones — jump, but Sasso 
says jones can mean anything, 
such as, “You jonesed her in the 


back seat of your car/You 
jonesed your car into a telephone 
pole” — when they spied a 


couple of white guys wearing 
heavy G. Says he heard some 
stuff made him think one was 
White Dee. Says the guy denied 
it. Says he asked the other kid if 
he was MC Beve, and he opened 
his jacket and revealed an MC 
Beve shirt underneath. Says his 
pal clipped a pair of sunglasses 
from Beve’s head and Sasso told 
him, “They're mine now.” And 
now he’s wearing them around 
his neck declaring: “He can get 
his glasses back if he beats me at 
anything. 

“They were fake niggers — I 


hate to say it,” Sasso says. ‘First 
of all, stop talking like a home- 
boy. Live your real life. Be 
yourself. Don’t front behind this 
fucking homeboy attitude.” 
Sasso said again he had no 
interest in battling on the micro- 
phone. He says, “My friends 
would be like, ‘Why are you 
battling on the mic? We'll go 
down there with baseball bats 
and beat their heads in.’ ” 

Sasso has on a Walkman and is 
listening to his latest song, “The 
Lone Ranger,” which features 
part of the Lone Ranger theme 
song and the sound of guns 
popping in the background. “I 
carry a gun but I don’t wear a 
mask/I take out you chumps, it 
ain't no task/And when I arrive 
in town I won't ride a horse/I’ll 
take your father, mother, sister, 
and brother and put them in 
remorse/And when I’m on stage 
there ain’t much higher/I carry a 
gun like a can of Budweiser.” 

* * #* 

When. we last visited Magic 
Dee he was chasing a skeezer in 
the night. And now, without 
going into details, he was feeling 
all right. It was five days later, 
and he was hanging on the steps 
of the Bromley Heath project. 
There was rap music everywhere. 
A kid on the corner wearing a 
Walkman was dancing on the 
sidewalk and singing out loud: 
“My lifestyle’s crazy, I’m luxury 
lazy/So much gold that jewelry 
don’t phase me.” 

Dee says he first heard rap — 
“Rapper's Delight” — when he 
was 10 years old. “I thought, ‘Oh.’ 
It was the ultimate. The ul- 
timate.” The next couple years, 
he would write his rhymes down 
in a notebook, put them away. “I 
was maxin’ out — chillin’ — 
waiting for my turn.” He says he 
got waylaid by some heavy dates 
— with the courts. Armed rob- 
beries. A stint at DYS. Writing 
rhymes to kill the time. When he 
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‘*Serving the Boston community 
for 60 years”’ 


Afternoon and evening hours for your convenience 


314 Commonwealth Ave., Boston 
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Mammography can detect 
breast cancers even s 
the hand can feel. 





maller 


Low-dose breast x-ray, 
mammography, is givin 
that the leading pa oft eee 
deaths in women will be greatly 
~ diminished. 

We urge women without 
symptoms of breast cancer, ages 
35 to 39, to have one mammo- 
gram for the record, women 40 
to 49 to have a mammogram 
every | to 2 years, and women 
50 and over, one a year. Breast 
self-examination is also an impor- 
tant health habit and should be 
practiced monthly. Ask your 
local Cancer Society for free 
leaflets on both subjects. 

The American Cancer 
Society wants you to know. 
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came back to freedom, he started 
doing crack. Been smoking reefer, 
he says, since he was five. (He 
says he’s now quit the drugs.) He 
started making rap tapes, deliver- 
ing them to Magnus. “I dropped 
my criminal cover,” he says. “I 
was 18 and it was time to grow 
up. DYS was bad. I don’t ever 
want to go back there. Rap gave 
me something to do.” 

When he hooked up with 
C.O.D., one thing he gave the 
suburbanites was an urban edge, 
and one thing they gave back was 
access to sophisticated audio 
equipment. When he won the 
best MC last year, he says, “I was 
happy as shit.” Rap: “I stand on 
the top like a king on his throne/I 
throw my mic on the floor and 
you leave it alone.” Like Ice T, 
Magic Dee hopes that rhyme 
pays. He wants a butterscotch- 
colored Mercedes. 

Magic Dee feels that white 
folks are trying to bite his rap 
turf. “White folks are trying to 
take it from us and put it their 
own way. They’re ruining rap by 
mixing it with rock ‘n’ roll. Rap is 
here to stay. It’s always going to 
be a black thing. Whites can take 
some of it, but they can’t take it 
all. If they do, we'll just come up 
with something better.” 

Magic Dee says most suburban 
whites — save his own crew — 
can’t compete with blacks in 
Boston, “We rap 24-7-365.” 
Twenty-four hours a day, seven 
days a week, 365 days a year. 
“We eat, shit, and piss rap.” He 
figures even Extra F/X, black kids 
based in Sharon, are at a disad- 
vantage. “They're far out there, 
surrounded by a white culture.” 

* * *” 

From all around we give few 
clues/formulating fresh rhymes 
to give sucker crews/Massa- 
chusetts is here, the style is much 
newer/We give the reason to 
move close to her... 

Together we rock, we'll be on 
top/We're like a train on the 
tracks but we won't stop/We'll 
crash andcrunch, break~ backs 
and hunch/Sucker MCs with 
clench fist punch/Showing our 
power, overshadowed by 
none/We know where we're at, 
but where are you from/The 
‘Bury, the Pan, or maybe 
Dorchester/The Plains, the 


‘burbs but we'll still get ya/Into a 
groove more def and more 
steady/With rhymes so funky 
powered by Eveready. 

— from “It Ain’t Where You're 
From 

It's Where You're At,” 

by Extra F/X 


Rodney “Reputed Gangster of 
Talk (R.G.T.)” Tubbs, 20, of 
Sharon, and Edmundo “Noble 
Rapping Genius (N.R.G.)” James, 
20, of Roxbury — Extra F/X — 
and various members of the four 
other groups operating under the 
umbrella name Out of Town 
Posse — no druggies allowed — 
are hanging in the bedroom of 
the Posse’s central music man, 
Paris Toon, 18, of Sharon, down 
the road from the Hebrew day 
school. They are talking about 
the rap on suburban rap. 

“It seems like people look 
down upon suburban rappers,” 
says Greg “’G-Ski” Besson, 19, ex 
of Sharon, the manager for the 
Out of Town Posse. 

Rodney, who moved from Bos- 
ton to Sharon when he was 10, 
says, 
said, ‘People from the suburbs 
need to step off.’ It’s like, it ain’t 
where you're from, it’s where 
you're at. L.L. Cool J’s one of the 
best rappers and he’s from the 
Queens, from a_ well-to-do 
neighborhood.” ~ 

Paris says, “There’s no basket- 
ball in Africa — but Akeem’s 
doing all right. You don’t have to 
be from the city to rock.” 

Which is not to say that there 
aren't problems for blacks living 
in the white suburbs. When 
Rodney first moved to Sharon, 
somebody wrote “Caution — 
nigger-crossing” on the street in 
front of his house. Another time, 
he says, a planned rap show at a 
high-school dance was canceled 
because the administration said it 
feared violence — a euphemism, 
black rappers say, for too many 
black folks. 

Still, Extra F/X feels secure in 
where they're from and where 
they’re at. 

“IT live on a street with all 
Jewish people, but you don’t see 
me going around saying 
‘Shalom,’ ” says Rodney — Troop 
jacket, A-Dogs — who now sells 
cars after having to quit North- 


“Someone came out and. 


eastern University with a 3.7 
GPA because of financial prob- 
lems. ‘I don’t feel the need to run 
into Boston and say, ‘Oh, give me 
some blackness.’ ’ 

They don’t feel that white 
rappers are biting their op- 
portunities. “How the hell do we 
have the nerve to be prejudiced 
after my father’s father went 
through that bullshit?” says 
Paris. 

Extra F/X has gigs on their 
résumé, they say they've signed 
to do another single in addition to 
the one skedded for Def Row, 
and they want to start their own 
record label for the Out of Town 
Posse. Which includes Melissa 
“Missy Tee” Tucker, who does 
her verbal tauntin’ out of Taun- 
ton, where she’s the president of 
the senior class. ‘‘D-o-p-e spells 
dope that’s me/And I’m the 
freshest white girl in the rap 
industry/So step back listen up 
fly girls, B-boys/’Cause my 
rhymes are tougher than Tonka 
toys/I've got finesse, style and 
sex appeal/If rappin’ was food I'd 
be an eight-course meal.” 

Perhaps inspired by Missy 
Tee, a member of the rap min- 
ority — def, white, and female — 
some of the Out of Town Posse, 
chillin’ and able, bust out into a 
feverish freestyle rap, rockin’ the 
mic as dope and as fiendishly as 
in any brickyard in the ‘Bury, 
right here in Sharon, Suburban 
Town, USA. 0 


Design 


Continued from page 8 

knock your socks off,” she says 
of the cherry columns with stain- 
less-steel bands across the top 
and bottom. “I saw it as an artistic 
element, not a decorative ele- 
ment. I think it’s kind of pretty 
and kind of sensual ... I always 
like to incorporate some elements 
that people feel very comfortable 
with and can relate to.” 

If the message of Dartmouth 
Street is to be daring within the 
boundaries of comfort, Allegro 
on Boylston’s message might be 
to wipe away all sorts of bound- 
aries. Not that the space isn’t 
inviting, but “dynamic” better 


describes Bonnie Burke's dining 
room than does “soothing.” The 
effect is cool, sophisticated, and 
so thoroughly customized that it 
might have a patent. Nostalgic in 
mood but untrammeled by Deco 
clichés, Burke's interior is graced 
by such touches as spray lights 
with a fan effect, which emulate 
the old ‘50s lamps with cut-outs 
that would cast designs on the 
walls. 

On the restaurant's contem- 
porary side, Allegro stresses local 
crafts in details from herb pots 
(instead of the usual flowers) and 
wine coasters to bolo ties for the 
waiters. Features of Burke’s decor 
have inspired many of her peers, 
but diners have not always been 


sO positive. 
“Amazingly,” she acknowl- 
edges, “I’ve taken an enormous 


amount of criticism from the 
public. It seems like every other 
week I get a letter complaining 
about something: ‘Why don’t 
you change your colors, why 
don’t you do this, why don’t you 
do that?’ I just want to write back 
and say, ‘Why don’t you open a 
restaurant?” 

Burke also recalls one 
particularly blunt patron who 
referred to her bar as “the mono- 
lith” and said that the dining- 
room color made him feel “like I 
was in an aquarium.” 

“To balance that off,” she adds. 
“I would have to say that there’s 
been a lot of artists who have 
come in and raved about it, and I 
put more validity in an artist's 
opinion than a diner, even 
though the diner is our bread and 
butter.” 

Although Bostonians appear to 
have become more tolerant, if not 
appreciative, of iconoclastic de- 
signs, there are a few universal 
comforts we seem reluctant to 
give up for aesthetics. Unlike 
New Yorkers, who are resigned 
to and even seem to thrive in 
cramped quarters, diners here 
value their space. And their peace 
and quiet, as Michela Larson 
learned. 

Originally Larson’ wished to 
preserve the character of her 
restaurant's architecture by keep- 
ing its concrete ceiling exposed. 
But the ambient sound grew so 
boisterously loud that one night 
she found herself refereeing a 


fistfight between diners — at 
neighboring tables over the din. 

“I didn’t mind the noise,” 
Larson says, “but there was a 
crowd of people who I knew 
would not come back. So we 
ended up putting acoustical pan- 
els on the ceiling that you could 
barely see.” 

Other restaurant owners try to 
balance acoustics and aesthetics 
in a variety of ways, but some 
perceive the clatter as part of the 
ambience, even a drawing card. 
“It wasn’t intentional, but I ig- 
nored the problem,” Sayles says 


of Dartmouth Street. “It creates 
excitement, it’s part of the 
theater, it makes the place 
interesting.” 

Chris Piatt agrees. “We never 
minded the noise,” she ex- 


plained, “For us it’s a positive 
sign that the restaurant is doing 
well. I think noise infuses a bit of 
excitement into a restaurant.” 
Nevertheless, like Larson, Piatt 
bowed to customers who were 
looking for a more relaxing din- 
ing experience, and she chose to 
put carpeting over the hardwood 
floor. 

Such concessions hardly dim 
the enthusiasm and sense of 
adventure many restaurant own- 
ers feel. And more and more, 
they are successfully translating 
their excitement to the city’s 
diners. Some go so far as to say 
that the question now is not 
“Should we try something dif- 
ferent?” but “How can we remain 
different?” 

“This is a renaissance for Bos- 
ton, there’s no question about it,” 
Larson assures. ‘People are will- 
ing to take risks, both restaurant 
owners and customers. This 
couldn’t have happened 10 years 
ago. It’s a very exciting city to be 
in, in terms of the food world.” 

With a penchant for constant 
change and a_ low-boredom 
threshold, Bonnie Burke has 
already updated her bar, replaced 
the bolo ties with bowling shirts 
during the summer,:and is now 
planning to change the dining- 
room color, all in just the two 
years since the opening. 

“There are four other 
restaurants that have since used 
that color,” she says with a half- 
smile. “and they’re going to have 
to run to keep up with me.” O 
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DIAL A 
CONTACT LENS 


As seen on TV —c brown eyes to biue 
with W/J a wg BA 3 — Lpeane . 
pair. Nationwide lens 


pairs. Licensed by Medical Board. sin 
$29, 


ENHANCE YOUR EYES 

Soft colors by Ciba... $54... 
For new patients, AX required. 
For free information packet call 


NATIONWIDE 
1-800-238-LENS or 1-800-233-LENS 
Faxphone (619) 459-5014 


470 Nautilus, La Jolla, CA 92007 


Office e 
M-F 8 a.m.-5 p.m./Sat. 8 a.m.-1 p.m. PST 





























TRAVEL 
EDUCATION 


CENTER 
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AA Accredited Member NATTS 


222 
Lt. 








‘ej0 Places! 


<sk 12:30 p.m. Every Thursday 
ie | 6:30 p.m. Tues., March 8 





Affiliated with Crimson Travel Service 
merican Airlines SABRE Training 


t/Start a Travel Career 

4 Ineed a change 

Q I want variety and 
people contact 

QO ILlove travel 

2 I need to do something 
for me 








Day, Evening, & Saturday 
“Courses Start Soon 
Also Management Training & 
Intro to SABRE 


call collect 


Cambridge, MA 


(617) 547-7750 


Nashua, NH 
(603) 880-7200 











From America’s Largest sofabed Specie 


New York's Largest Selection 
of ‘400 Sofabeds featunng 
SEALY and SIMMONS 
comes to Boston. 


Immediate Delivery. 


cal __JENNIFER Compania 











Burlington 15 Cambnage St (Rt 3S 
Danvers 87 Andover. St(Rt 114) (61) 777-4697 


50.) Ope Cate Es 


Boston 240 Stuart St (opp Legal Seafood) (617) 451-9 Saugus Pt 1 (North) Wainut Place (¢ 
West Roxbury 1457 VF W Parkway (ft 1 & 109) (617 25.4801 ; Nashua, NH. 254 Dane! Webster Hi sotwrcly 603) 891.0694 
Natick Sherwood Piaza (Rt 9) Next to ChiidWorld (617) 655-8493 Manchester, N.H. PHOS Fen e's Basement (603 547-961 


acne (617) 272-7470 Portsmouth, N.H 





4 inroughout New York. Mi ve 
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New Jersey Connechcul Wasmington OC Vaginio and Motyiand ALLSTORESOPEN ‘099m SAT 1060m 


SUN 12.5pm 


























12 


THE BOSTON PHOENIX, SECTION TWO, MARCH 4, 1988 











FOR THE NORTH SHORE, 
METRO WEST, 

THE MERRIMACK VALLEY, AND 
SOUTHERN NEW HAMPSHIRE. 






PS Re PTI Ko Peet "aa 
Pr ERIC CLAPTON * THE DOORS #5 
Ree KINKS * SANTANA * THE WHO * EAGLES *™ 

ENESIS * BAD COMPANY « FLEETWOOD MA 
ROLLING STONES * JOE WALSH * THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE * STYX 
VAN HALEN * GUESS WHO * JOHN FOGERTY 


































at Eye World 


WE CARE FOR YOUR EYES EVERY 
STEP OF THE WAY AND LOAN YOU A BEEPER 
THAT BEEPS WHEN YOUR GLASSES ARE READY 


Eye exam, $28-$30." Call for appointment. Some walk 
in service available, or bring prescription from your 
own doctor. 


See, 
ES 


“Independent eye doctors adjacent to the store 


Complete glasses from $39.95. Thousands of fashion 
frames to choose from, all at discount prices. 


In-store lab means lower prices, perfect lenses and 
same day service, even on bifocals. 


If you don’t like your glasses for any reason, exchange 
them for a different pair within 30 days of purchase. 


The latest contact lenses at low prices that include 
instruction and starter kit. 


EEEE 


l FREE GLASSES* 7 
Daily Wear $5995 l a “ a Yi 
Soft Lenses i ith the purchase of any 
pair of contact lenses. | 
Extended Wear $10995 | Choose frame from our 
Soft Lenses “Value Collection” and | 
plastic or glass single vision 
ll $19995 i prescription lenses. 
| $39.95 Value | 


Co —— swe se oe eee eee 
"Frame from our Value Collection with plastic or glass, single vision lenses 


(bifocals $28/pr. extra - Pl or Gl Ft25-28). May not be combined with other 
offers or discounts 


“Beep Beep your glasses are ready” 


Eye World fa 





BOSTON BROCKTON FRAMINGHAM 
357-9747 580-8901 875-5566 
Downtown Crossing Zayre Plaza Framingham Mail 
NOW BOSTON NORWOOD PEABODY 
OPEN IN > ating Route 1 an Siee Ctr. 
BOSTON = 
Find us fast in the NYNEX Yellow Pages. 


7:30am, M-F du faa in the NYNEX Yellow Pag 

















PHOTO BY MICHAEL ROMANOS 


Clothes encounters 
Eric Bogosian plays it 
close to the vest 


by Sally Cragin 


is characters may variously be denizens of 
H business offices or the Bowery or fern bars, 

but solo performer/writer Eric Bogosian 
usually wears a predictable costume: black shoes, 
black jeans and white shirt. In his latest collection 
of monologues, New Americans (Between a Rock 
and a Hard Place) (performed earlier this month at 
the ICA), the 34-year-old Woburn native garbed 
himself in even more nondescript duds: black 
shoes, black jeans, black jacket, and black T-shirt. 
And, in case any sponsors are listening, the shoes 
were Reeboks. “I wear neutral stuff, so my clothes 
don’t create any particular character,” he said in a 
recent phone interview. “When I started, the 
clothes I wore weren’t very popular — the referee 
shoes, the Oxford shirt, which is now a very 
yuppie shirt — and nobody had seen black jeans 
before.” The later addition of the jacket was, he 
claims, so he wouldn't look “too paunchy.” 

“I can’t wear those sneakers in all those crazy 
colors, with the diagonals, and the names going 
across them. And those walking shoes that are big 
right now are ugly — they’re just reformed Earth 
Shoes.” Though Bogosian is capable of dressing 
“slick” for formal occasions, he prefers com- 
fortable clothes. 

“Artists are generally better dressers than [are] 
actors,” says the man who considers himself more 
an actor than a writer, though he’s accomplished 
in both fields. “I just like to wear fuzzy things.” 
Perhaps that’s a belated reaction to some of the 
razor-edged characters he’s breathed life into 
during his career as a performance artist. Like the 
salesman wooing a hotel escort in a piece entitled 
“Ceramic Tile,” part of his Obie-winning Drinking 
in America series: “‘] sell more tile than anybody in 
the whole United States of America. ... Because 
I’m good, I’m the best, I’m special. And the reason 
why I’m special is . . . ‘cause I care about people. I 
do. And I care about you, Michelle. Because you're 





special too.” 

“That guy was a guy I met in Cincinnati telling 
me what a good time he was having on the road. 
It’s supposed to be a blast staying in hotels; the 
bed is made nice, and they vacuum every day, but 
you ve got one guy in one room, and the next guy 
in the next room, and the next guy in his room. I 
just identified with his loneliness.” Which doesn’t 
mean he'll soak his characters in sentiment. In 
New Americans, he introduced a new character, a 
reformed rock star. The detoxified musician, 
whose monologue was delivered in impeccable 
neo-Liverpool rhythms, alternates between decry- 
ing his former drug dependancy (“You're having 
such a good time, you don’t know what a bad time 
you're having”) to hyping a concert for South 
American Indians, who are in need of appliances, 
“Walkmen, and things like that.” 

Part reaction to the Live Aid concert, “where no 
one seemed to explain what the political situation 
in Ethiopia actually was,” part commentary on 
“that Bruce Springsteen record that everybody 
said was so political,” the outspoken musician 
character was Bogosian’s send-up of posturing 
stars who inflate rock and roll with gusty ideology. 
“I think rock and roll is more about emotion than 
anything else. Ill jump around my living room 
listening to Billy Idol and playing air-guitar, but 
I’m just talking to myself.” 

Bogosian’s conversation collects more and more 
enthusiastic eavesdroppers every month — in 
addition to his periodic stage appearances, he’s 
currently at work on the film script for Talk Radio, 
a play he wrote (with Ted Savinar) about a frothy 
radio talk-show host. “I'll still play punky guys 
and kids — people dig seeing the underside — but 
I'll be doing more middle-class people.” Bogosian 
pauses for a cheerfully malevolent little laugh. 
“That's my audience after all — I don’t want to let 
them off the hook.” 0 














#592 Souper bowl 


The names of 20 different ingredients are hidden in this bowl of 
alphabet soup. The letters of each ingredient are strung together 
in correct order. You'll find the word ‘“‘cabbage,” for example, 
along the top of the bowl, next to the spoon. See if you can find 
the rest. You must use all of the letters, but each of them only 
once. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #592 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, March 14. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name 
Address 
City/Zip 
T-shirt size 


Solution #590 


Most of our readers figured out “Figures of Speech,” though 
many of them undoubtedly had to consult the dictionary. The 
answers were: 1)intaglio, 2) rigging, 3) martyr, 4) tariff, 5) katydid, 
6) turgid, 7) triumphant, 8) gingiva, 9) piquant, 10) highfalutin, 11) 
mirth, and 12) mulatto. 

We’re sending T-shirts to the following figure-heads. 

1) M. Franklin Roman, Boston 

2) Lawrence Cassie, Hyde Park 

3) Cindy Closkey, Cambridge 

4) Thelma A. Pelagatti, Lynn 

5) Ming Shih, Brookline 

6) Donna Nangle, Dedham 

7) Rebecca Fuccillo, Reading 

8) Adrienne Sarno, Watertown 

9) Sherri Smith, Brookline 
10) Joseph P. McDonough, Hamden, CT 

















The Puzzle 








by Don Rubin 








































































































INTERNS 
WANTED 


The Boston Phoenix, New England's largest weekly 
newspaper is looking for bright, energetic, growth-oriented 
people for various departments within the company. 
The ideal candidates will be enrolled at a local college with a 
eee 
15-20 hours per week. 

In addition to gaining experience in a specialized department, 
you will have the opportunity to become exposed to our 
dynamic media environment and attend seminars to learn 
about our newspaper operations 
Areas where internships are currently available include: 

Advertising Finance 

Circulation Marketing/Promotions 
Credit Personnel/Human Resources 
Editori Producti 


If you want to work in an exciting fast-paced environment — 
don't wait until graduation — explore an option that's 
available now!! 

Send cover letter and resume to Susan Kelly. 

126 Brookline Ave. 

Boston, MA 02215 











THE BOSTON 




















THE ARTS & ENTERTAINMENT AUTHORITY 














: 30% OFF STUDIO SLEEPER 
Double reg. $299 Sale $209. Queen reg. $325 Sale $227 


25% OFF ALL FUTONS 
Cotton—Premium Plus—Lifestyle Lightweight 


20% OFF CHELSEA SOFA/BED 
Double reg. $348 Sale $279 Queen reg. $409 Sale $327 


30% OFF LOTUS PLATFORM BED 
Double reg. $369 Sale $259 Queen reg. $419 Sale $293 


Limited time only—come early for the best selection 


newks moon 


Poo0sT. 0 N o Bc De BouiN, be T. U0 Bee 








1030 Massachusetts Ave., Cambridge, 492-8262 1393 Beacon St., Brookliné, 566-1431 
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"EMPLOYMENT OPPORTUNITIES 


SECTION 1 EMPLOYMENT OPPORTUNITIES IN NEWS 


SECTION 2 














The Boston @ 


Phoenix 


ENTRY LEVEL 
AD SALES 


has positions for 
enthusiastic individuals 
with good 
communication skills. 
Excellent ground floor 
opportunity for career 
minded people- 
interested in breaking 
into media sales. Send 
resume to Dept C. 


The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


Expanding ad sales dept. 





GOOD PAY 
GOOD CAUSE 


Earn $7 - $12/hr 
plus bonus 








Call our members for 
outreach/fund raising. Issues 
include: environment, 
healthcare and taxation. 
Internships and 
advancement. 
Choose your nights. 
5:30-9:30 p.m. 


864-2277 











SECRETARY 


Office Administration Clerk 


This position is for an organized, 
enthusiastic individual to provide 
clerical and administrative sup- 
port to service center. Key tasks 
include answering phones, filing, 
organizing data, accurate biling 
and maintaining accounting 
ledgers. 


We're the local office of the 
Communications Sector of 
Motorola, an international leader 
in today’s electronics industry. 
You'll receive a competitive 
salary and our complete fringe 
benefits package. For consider- 
ation, call or write: 


647-1010 
MOTOROLA INC. 


Communications Sector 
45 Rumford Ave. 
Waltham, MA 02154 


Equal Oppty/Affirmative 


























Jobs immediately 
available for data entry, 
typist and clerk positions 
in Boston, Quincy and 


Stoneham. 





Excellent benefits: 
Major medical, vacation 
pay, referral bonus, paid 
holidays, credit union 


CALL 451-2277 


2 Temporaries, inc, 


77 SUMMER ST. 
BOSTON 








A leader in the employment industry, has 
several secretarial/administrative 


openings available for skilled individuals. 
Customer Service to 16K 


Outgoing, detail-oriented person with 
exceptional communication skills. 


3rd Party Billing to 17K 
Experienced 3rd party biller needed for 
local physician's office 
Receptionist to 15K 

Highly visible position in plush downtown 
office 

Personal Lines Specialist 
to 18K 

Detail oriented person needed for modern 
downtown office 


All positions offer personal and financial 
growth and have excellent benefits. 





Business & Professional 
Placement Service 


Call Kaylynn at 426-6850 





Evening Appointments Welcome 








a Mass Citizen Action sramsednsan. 
Business and STUDENTS / HOMEMAKERS 
Jobs! Professional CERT. HOME HEALTH AIDS 
Jobs! Placement TOP PAY 
Jobs! Services Become a leader in your com- 


munity. Help the elderly remain 
at home leading the dignified 
lives they so deserve. There is 
no other field where one can 
earn TOP PAY, have a 
TOTALLY FLEXIBLE 
SCHEDULE, and a chance to 
work for the benefit of so 
many others. Opportunities in 
the Greater Boston area are 
open now. 


We currently have openings in: 
Brookline, Newton, Watertown, 
Lexington, Waltham and 
surrounding areas 


Ask about our “earn while you 
learn” program to arrange a 
local interview please call Beth 
at 965-7700 


or 1-800-682-9226 

international Health 
199 Wells Ave., 
Newton, Mass 




















FUNDRAISING 
ASSISTANT 
$15-$16K 


Immediate opening for as- 
sistant in development de- 
partment. Work includes 
processing contributions, 
maintaining accounting of 
deposits, producing sum- 
mary spread sheet reports, 
maintaining database and 
hard files. Typing, word pro- 
cessing, data entry skills 
and a good head for figures 
are qualities needed for this 
support position. 

Please send letter and re- 
sume to Beatrice Keizer, 25 
Beacon Street, Boston, MA 
02108. 


7) UNITARIAN 
(>) UNIVERSALIST 
ASSOCIATION 


An Equal Employment Oppor- 
tunity /Affirmative Action Em- 
ployer. 














PUBLIC 
RELATIONS 


We are looking for 2 
enthusiastic and outgoing 
individuals to represent 
our company at numerous 
trade/promotional shows. 
These dependable people 
must be able to work 
flexible hours including 
nights and weekends. 
Salary is based on an 
excellent hourly wage plus 
commissions. 


626-2009 








SURVEY 


od 1018 ew) Le 





Flexible Day 
Hours 


Abt Associates has several survey 
processing positions available ina | 
market research project for a leading 
manufacturer. We are looking for 
people who enjoy a variety of tasks, 
are alert and willing to learn. 
Computer or typing experience 
helpful, but not required. 


We offer paid training and a friendly 
work environment. $5.50/hr. to start 
with, reviews quickly. Please call 
354-2090. 





55 Wheeler St. 
Cambridge, MA 02138 
An Equa! Opportunity Employer 














CLASSIFIEDS 
CONTINUED 
FROM THE 
NEWS SECTION 

















GOVERNMENT JOBS. 
$16,040 - $59,230/yr Now 
Hiring. Your Area. 
805-687-6000 Ext. R- 1953 


for current Federal list. 


HOMEWORKERS 
ANTED! 
TOP PAY! C.I. 121 24th Ave., 
N.W. Suite 222 Norman, OK. 
73069. 


INTERIOR 
PLANTSCAPING 


Foliaire/Boston seeking 
responsible. individuals to 
maintain foli 
and suburbs. Full or parttime 
avail. Exp. pref. Good start- 
ing salary with full benefits. 
Car a plus. 357-5255. 


International tradi =. 
located in downtown 
is aoc | for a “fultime 


Mon..- Fri. ‘for more info. call 
542-5926. 


LIFEGUARDS & WSi 
Truers 

















2 Red Cross Certificates 
ust be current. 
$6.25-6 75/hr part time posi- 
Also need excersise 
bog tennis instrs. Apply at 
Recreation Div, Dept of Hu- 
man Services, 51 inman St, 
Cambridge. For more info 
call Donna Cameron 
498-9076 AA/EOE 


ale College Grad: 25+ H 
Sa. Rm for 10 hrs. Wkly with 
Disturbed Youth. 9. 


MANRAY 
NOW HIRE ALL POS. 
Call now: 864-0400 


MESSENGERS 
$8 per hour 














MICHELA’S 
TAKOUT SHOP 


plants in city’ 


SALES EXECS. 
Earn $500-$1000/week. 
Own time and place. Am- 
bitious, enterprising in- 
dividuals required to 


orientation and training 
provided. Call 292-6450, 
Mon.-Sat. 8am-10pm. 





TELE 
MARKETERS 
Phone to 

work eves. ony A 


Thurs. in our West Newton 
office for the home improve- 
ment business. $7. Borne. 
guaranteed plus com- 
mission. Must have own 
trans. to W. Newton. Call 
Barry after 10 am até 
7-1300. 





SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 





CHIMNEY SWEEP 
Install chimney liners and 
burning stoves for es- 
tablished chimney sweep 
company. Mass drivers 
and refs ed. 


Prefer ~r™ work ex- 
perience train. Ex- 
cellent conenaniion start 
immediately call 876-4456. 


re DEO STORE 
wanted Sundays at 
+ Ae video store. Exp. 
helpful but not nec. 
965-9648. 








WANTED 
— Le ten 
Homand T . Boston 
427. 
WE NEED YOU 
for our busy rem yes a 


cream/sandwich shop. Part 
time and or fulltime w/good 


Pay and it op 
portunities. Please cali, 
332-; or 








MODEL SEARCH inter- 
national scouts seeking new 
Men, woman & children 
petites & big beauties for op- 
portunities in the 


modeling 
. industry. Call 247-0113. or 
247-0422. 


SKY MODEL MNGMNT 
231 Newbury St Suite 2 
Boston/Paris 
MODELS. No exp. ail ages ali 

s. . Boston, 
5852 or 647-1411, New- 
bury Group. 
ag NEWSPAPER 


ime. 
vou are personable and ag- 
gressive. commission 
and a chance to learn other 
newspaper work if you de- 
sire. Freelancers also 
needed. 666-4010. 











OFFICE ASST. 
Human services school 
troubled teens. 21 or aoe 


dent transportation. 25-27 
hrs/wk. includes 2 hrs. of 
mo cleaning Call Chris at 





SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional/international firm is 
seeking seductive female 
phone operators. 595-0336. 


Part time 20HR week Recep- 
tionist/Light secretarial 
pecs eh att oy ave 
exchange broker: 1 
or 1-5 S5-S6/HRe Call Jim 
Fox or John Doyle at 
451-2400 








Sell famous Boston Sweat 
Pants from established Push 
Carts in the Downtown 
Crossi area. Excellent 
Salary. for info 729-7382 


po mn you enjoy earn 
working at home’ 

Send SASE to WAHO Plan 

ou Box 2546 Lynn MA 








SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 


Yng cple skg wmn to live in 
their Newton hme and care 
for their 8 mo old baby. Call 
244-0906. 


eC OS 
SITUATIONS 
WANTED 

Live in prof/sales secretary 


wanted for busy ——- 
office. Charlestown 
growth oppty. Call 241- 5800 


Married or single woman 
with children wanted as sur- 
rogate mother. Couple un- 
able to have children and 
willing to pay $10,000 fee 
and expenses to carry their 
child, Conception to be 
artificial insemination. Con- 
tact: Noel P. a At- 
torney, 930 Man: Dear- 

M 48124. (313) 
born Iichigan, 48124 (343 
fidential. 














PARTTIME 
RECEP/WORD 
PROCESSOR 
Non profit energy research 
group needs bright, 
energetic, individual with 
professional manner to as- 
sist on reception, word 
poconeeee. and office 


scale yt os ogy hm 

send resume to: David 
McAnulty Energy Systems 

Research Group 120 milk St. 

Boston 02109. 

Photo Lab Technician- Small 


professional lab seeks 
in 


technician lenced 
film processing, duping 
benefits, 

426-4926. 
PROVINCETOWN 
Live-in housekeeper /mainte 
nence position for women's 
guest house. immediate 
opening. Gabriel's 
617-487. 

_ RETAIL iL SALES 


boy "Cisse ot Grecie at at 
864-1454. Terracotta, 765 
Mass. Ave. 











plein cha 
RESUMES 
GNOMON COPY 
- Resumes 


t., 
bridge - Call 492-7767 





Karen P 
Services G3) Central St 
. Topstield, WA.01983. 


RESUME NEED 
TYPESETTING ? 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


RRR I 
VOLUNTEERS 
RECALLERS 
wanted by author to 
book on dreams. Write 
Cou 




















EMPLOYMENT OPPORTUNITIES 


SECTION 1 EMPLOYMENT OPPORTUNITIES IN NEWS 


SECTION 2 





AIRPORT 
SECURITY 
PDS INSPECTOR 
$5.00/HR. 


Full Time and 
Weekends 


immediate opening available 
full time or part-time on all 


shifts. All applicants must be 
at least 18 yrs. of age. Re- 
tirees welcome. Excellent 
character references with 
no criminal record a must. 
We provide training. For in- 
terview please call: 


569-9599 


OGDEN 
SECURITY, INC. 


An equal opportunity employer m/f 








ARE YOU INTERESTED IN 
HEALTH AND MEDICINE? 


TRANSCRIPTIONISTS 
WORD PROCESSING 
OPERATORS FULL TIME/ 
PERMANENT PART TIME 


LEARN MEDICAL 
TRANSCRIPTION 


Growing Cambridge service 
bureau is seeking bright, 
energetic individuals for word 
processing and medical tran- 
scription. We are looking for 
word processing experience 
wity typing speed of at least 65 
wpm. Knowledge of IBM Dis- 
playWriter & PC helpful but we 
will train. talented people. Full 
time or part time days/after- 
noons/evenings. Good pay and 
congenial atmosphere. Call 
354-4050, 9 a.m. to 6 p.m. 


WORDSMITH 


WORD PROCESSING SERVICES 
COPIES 











ASSISTANT/ 
FINANCIAL 
MINISTRY 
DEPARTMENT 


We seek a person with 
ability to update and 
maintain database files, 
generate notices of 
payments due, generate 
reports and surveys. 
ord processing and 
phones are also part of 
the support position. 
Starting $I5K-16K, 
good benefits and good 
working conditions. 
Please send letter and 
resume to: Beatrice 


Keizer, 25 Beacon 
Street, Boston, MA 
02108. 


71) UNITARIAN 
\—77 UNIVERSALIST 
~~" ASSOCIATION 





Action Employer 


PROGRAM 
DIRECTOR 


For a progres- 
sive or ganization provid- 
ing services for adults la- 
belled mentally retarded. 
Overall responsibility for 
the patos development, 
staff supervision and site 
management. Knowledge 
of the ISP process, super- 
visory and clinical back- 
ground required. Experi- 
ence in administrative 
management and commu- 
nity MR_ services pre- 
ferred. Salary $18,000. 
For more information call 
or send resume to 


Caryn Surkes 
Beaverbrook Step, Inc. 
124 Watertown St. 
Watertown, MA 02172 
926-1113 











An Equal Employment 
Opportunity/Affirmative 














MULTIPLE 
POSITIONS 
AVAILABLE 


ORDER PICKERS AND 
GENERAL 
WAREHOUSE 


Permanent full time only. 
Duties include: order 
picking, stock work and 
some delivery. Valid Mass. 

drivers required. _ 
Competitive wages and time 


elapsed benefits. 
Call Dave DiTommaso for 
immediate appointment. 
254-7911 or 254-9205 


NEW ENGLAND 
WHEEL & RIM 
290 North Beacon Street 
Brighton, MA 


(QU iteNAtionaL 
WU) CORPORATION 








CORPORATE 
RESERVATIONIST 


Entry level positions booking 
reservations for luxury hotel chain, 
Ideal candidates should have 
excellent phone skills. Previous 
office experience helpful. Full time 
must be able to work weekends. 


Interested candidates should 
contact Liz Molway at 
576-5909. 


Sonesta 
International 
Hotels Corporation 
5 Cambridge Pkwy. 
Cambridge, MA 
02142 











8861 ‘vy HOYVW ‘OML NOILOSS ‘XINSOHd NOLSOSG SHL 





"You never 





You girls talk too much, 


shut up" 


So why not work for the best 
"Talk/line" telephone company 
in the business. We need 
creative communicators 
full and part time 
days or nights... 


Call us at 


617-576-8167 


and talk all you want. 














EARN 
$700 


Non-smoking women ages 21-35 and 
are not currently taking birth control 
pills are needed to participate in re- 
search study. Study consists of staying 
at our facility for 1 day a month over a 
3-month period. Can possibly be ar- 
ranged on the weekend. Free room and 
board provided as well as free VCR 
movies and other recreational ac- 
tivities. Free comprehensive health 
screen. 








Friday p.m. to Monday a.m., 
study available. Men ages 
18-45 
Call weekdays 
between 9-5 at 


522-0303 















Medical and Technical 
Research Associates, Inc. 


LC MIRAG 


Conveniently located on 
Green line 





















A BONUS WORTH NOTING! 
STAFF ASSOCIATES WILL OFFER YOU:, 


* $60.00 BONUS* 





*Unique temporary 
clerical positions 
*Excellent benefits 


long and short term 
assignments 
immediately in 
Cambridge/ Boston... 


We'll match your 
skills and schedule 
with perfect 


temporary positions. 
STAFF 876-1876 


1384 Mass. Ave, Cambridge EVD SQ 


*New applicants only after 
completing first 80 hrs. 





BRING IN THIS AD TO RECEIVE BONUS! 








RESEARCH 


INTERVIEWING 


Excellent hourly pay 





plus bonuses 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible h~ urs. Pick your own schedule 


and hrs. each week from shif’ 
Friday, 9 a.m.-5 p.m. or 5 p.i. 


ted at $5.50/hour with rapid advancement to $6.00. Bonuses 
pea paid on each project. Paid training. No experience 


necessary. 


Call 492-5676 Monday-Friday 9-5 
Abt Associates, Inc., 55 Wheeler St., Cambridge, MA 02138 


An Equal Opportunity Employer. 


Abt Associates Inc. 


hat run Monday through 


0 p.m., plus weekends. Start 








SL 











esververvee? 
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PROFESSIONAL 


SWF, 37, desires pro- 
fessional single black male 


25-45 for friendship, 
possibly more. | am 5’6, red- 
dish brunette, a former 
model. Please be honest, 
supportive, have sense of 
humor and love sports, 

football. Box 8528 





SJF 39, scientist academic 
— nature, music, long 
, good conversation. 
Seeks warm hearted psy- 
ee red perceptive feel- 
iM econ for 
ttendahip to share ie with 





quick, verbal, fit, thoughtful, 
ambitious. Like peace, 


a (not 
lough assignment), has a 
wiry B build, ambition, & an 
interest in procreation. Extra 
attraction if you have the 
sunbaked redhead _look. If 
you differ in some particular 
from this description, try 
responding anyway. P.O 
Box 6518, ton, 02109. 


SJF, 25, 5'6, humorous, 
bright, exceptionally attract- 
ive, redhead; reads, writes, 
wresties, runs, is after more 
fun. Box 3321 


SJF, 30, 5’ 7”, into nurturing 
spirt & body with religion, 
chocolate, whole wheat 
bread & massage. Pro- 
fessional social worker who 
appreciates people for who 
they are, & valves intimate 
conversation & wild fun. 
an compatible SJM. Box 
















































































SJF, 30, seeking SWM to en- Two SWF's, mid-twenties, SWF, 32, slim, attractive, SWF prof 30s blonde trim SWF, W Corp F with new ANDY IN FT OF CENTER 
joy adventure, the arts, in- ambitious, professional, , thoughtful, seeks = very pretty seeks educated wave hair. Seeks life enjoy- ow te feminist, likes danc- 
doors, outdoors, and good ft, fun-loving, tra- | SWM 30-40 who shares my prof dark handsome slim ment ti arts, funky SOMERVILLE ing, rock & men able to talk 
humor with. Box 5212 ditional values, sense of oveofjazzandciassicalmu- man 32-40 whois also look- = dancing, hy living, Help me find David from New about feelings. BOX 3304. 
7 humor, caring and sup- _ sic, animals and con- ing for a long term rela- day brunchers. Seeks SWM . We met at Jucabox 
SJF 31, attractive, 5'4", 110, 4 with . BOX 5228 tionship | am liberal-open to be my Gene Kelly and _on 2/5. Please tell him | am 
derk helr and eyes, pro- two » professional =yE—s5—saucated minded well possible partner in crime. looking for him. Box 3313. ; arenes 
fessional, witty, laugh easily § — SWM, 25-32, with qualities NE. 9 Scuennee FEO traveled from Egypt to Me: 5’8, blond, ew ee page hp ag 
but | have my serioius side — similiar to ours. We enjoy , Hawaii and love to try You tell me. Box 3311 + 33, ng, , attractive, seeks 
too. Would like to meet a dining out, ‘ : joys live jazz and biues, ski- things. Please have a won- smarty seeks M 23+. Must counterpart, 37-48, who en- 
great guy, fun , SOMe- _— theater, , outdoors ing, racquet! Presently = Gerful sense of humor. No SWF, 32, attractive, pro- be non-yuppie, brilliant, joys the Cari , spicy 
times 5 who and travel. Must be non- learning to Seek similar heavy drinkers or drugs. Box fessional, t and outgo- Wi s a f , dancing, foreign mov- 
makes time for sports, mu- — smokers, light drinkers. No SBM for relationship. = 5546 ing, but shy at times, seeking _—_ looking, and sour. ies and the arts. Box 8472 
sic, travel and important re- drugs. Photo preferred. 80x 5210 ee a mature, Artists (visual) preferred. 
lationships. Box 8426. South Shore area. Box 5239 SWF, 35 : . who considers himself | Smokers OK. Box 3289 — ae — a 
: into outdoors, SWF 20, ‘student. plump, Seah te hte one Attractive, athietic, “artistic Spécial, with passion for life, 
SW poeesonsl Sey SWF Nor Shoe saon’ q"vesdngmine, twny  Meraure aan Now age, who iterated = 1000" Sago ate! Semacnrepuonay may, 
, laughing, and din- + , 21-26, sincere, but unmotivated by women of substance and can 
— 'SWM with on 5 ae ees 6 ‘smart, happy, fun honest, sensitive. Write PO AAA. a the current social scene. | make me laugh. Box 8385. 
interests who appreciates an |, Seeks SWM, ap- man. Box 79 Arlington Box 1791 Norton, Ma.02766 with an Accent). SWF, Seeks professional SWM 
moment. Write proximately my age $ 02178-6040 SWF, 22, seeks cologe orad mid-30's, 5’ 6", 135ibs, black 26-38 who is charismatic, in Female, 41. attractive, 
Margaret POB 324, Some- drinking ok but looking for  Swr, 79, br/br, 5° 3°, I'm 56", 128, hair/eyes. Active, indepen- __telligent and interesting. | poses ab ok in powy So 
rville MA 02143 Semesie whe les green plump, cute, shy,’ interests. Looking for taller, dent, humorous, conversa- quamy to quantity, W [P90 Sate Mele 40-88 40 
past drugs etc... | like music firetigent enjoys skiing, medium built attractive, fun- _‘tionalist with many interests you're the right man, please = good times. Write Box 
SWF, 24, nonconformist, all kinds, dancing, museums, q, *  Jeving guy. Write to: P.O. 2nd friends. I'm looking for respond with a photo. Box - 
cuddly, tomboyish, (non- motorcycles, people who can socks srr SWM 20-25 fr Box 1084, Burlington, MA ‘™y Soul mate to share low, — 5262. = Seg: ta arreaiearaanas 
driven, ben int be silly, roses, ice cream, ro- longterm erm monogamous rela- 01803 : —" BOX S882, Attractive DF, 42, into Arts, nome 
bearded?) bachelor. . mance, phone at mic- tionship. a ee No conversation, nature, in- 
So eter an Seteae” Roaeemape Kimiwan “" Gorecki goonmngamys 
° ° vironments sa v 
1“h than 'e" reer and seeking a non- IN SEARCH OF... fessional women: Armenian, 
Providence. Ri 02908 soot as phone. Valerie od ots a od po ge smoking, mature, Tall, intelligent, attractive,  ™an. Box 8335 Jewish and Native Ver- 
This SWF: early 20's, giggles humor seeks to love st ful, single gentleman, 28-42, . SWM, 26-40, funny and Attractive, easygoing monter seek three single, 
at funerals, cries over Affectionate SWM into Levis who is established in his ca- adventurous for lasting 33, seeks bright, i Reeve non-smoking professional 
relationship. I'm a SWF 28, playful, SWM to share life's men: - oie y = 


animals, gives money to 
street people, drives too 
fast; independently wealthy 
but deeply in debt. Mother 
says “ I'm too cute for my 
own 7 spon- 
taneous guy with sense of 
humor. Photo please. K.R.: 
P.O. Box 410 Boston MA 
02112-410 


Three appealing, pro- 
fessional woman: Ai 





rmenian, 
Jewish and Native Ver- 
monter seek three single, 


0 y pr 
men: one down to earth 
hopeless romantic; one tall, 
Jewish liberal, longing for 
summer; one Dillon fan with 
adventuresome spirit. 
Should be 30's, intelligent, 
good-hearted, with engaging 
sense of humor. Box 3281 


Two SWF, recent college 
grads, tall thin, attractive en- 
joy the arts, movies, danc- 
ne outdoors seek fun, in- 
telligent SWM's similar 
interests. Box 8432 











SF artist, 28, extraordinary, 
pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for dati 
Box 413, Cambridge 021 


Single Greek male, 24, well- 
educated, attractive, seeks a 
reasonably attractive older 
single woman for fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


SJF 30's, attractive, well- 
educated, bright, traditional 
family values, would love to 
meet similar counterpart. 
Write to: P.O. Box 537, Ran- 
dolph, MA 02368. 








NH rock-n-roll past is not im- 
portant Let's find the future. 
Box 8336 





SWF, 26, 5’ 5”, brown hair 
and eyes looking for fun 
times. Wants to meet SWM 
25-30 who likes movies, roli- 
erskating, music and amuse- 
ment parks. photo and 
letter to P.O. BOX 84 
Holbrook,Ma 02343 


SWF, 31, computer student, 
attractive, slender with witty 
humor, intellect, warmth, 
interest in arts seeks similar 
non-smoking SWM 30-37 for 
great conversation, possible 
relationship. Box 8308 








SWF, 32, physically, emo- 
tionally strong, healthy, fit, 
inteligent, professional, tall, 
slender, attractive. Seeks 
SWM 35ish having same 
qualities. Not afraid of com- 
mitment or me. Only er 
attractive men reply. P.O. 
Box 110, Essex Station, Bos- 
ton MA 02111 


SWF, 31, grad student and 
soon to be Phd. 5’4”, blonde 
hair and blue eyes. | study 
dance part time and | also 
enjoy films, books and trips 
to the country. I'd like to 
meet a SWM, preferably an 
intellectual type who's be- 
tween 30-40 and not over 6’ 
tall. Write to box 3246 


reer. —— Sharing new 
and 


5’7", 138 Ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 





. fine 
ding, hs and possible 
letter and 

photo to to Box 1592 
SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 


Politically radical and un- 

conventional hates bar 

scene, dating scene, and all 

bourgoise escapist amuse- 

ments seeks intellectual 
tleman, 30-35. Box 708, 
ituate, MA. 02066 


SWF, 31, 5’6”, light brown 
hair, brown eyes, slim, bored 
and in search of a “real” 
man. You know, Harrison 
Ford, da, da, da, etc. The 
people responsible for sack- 
ing those who have been 
sacked, have been sacked. | 
enjoy sailing, skiing and sub- 





paim can be crushed. Box 
1671 


Single Woman, 45, pro- 
fessional, attractive, healthy, 
lively and self-respecting, 
seeks a compatible mate. 
Send picture to Box 8116. 


greatest joys with. Box 5249 
ATTRACTIVE European 





panion. Write to: P.O. Box 
136, Boston, MA 02101. 


hopeless 
Jewish liberal, longing for 
summer; one Dylan fan with 
adventuresome spirit. 
Should be 30's, intelligent, 
good-hearted, with engaging 
sense of humor. Box 3293 





Attractive SJF 34(energetic, 
petite, progressive pol, at- 
seeks 





Add your letter to fine home- 
building, down beat, Mother 
Jones, x-country ski wax on 
my table? SWF 35+ teacher, 
grad student, home re- 
novator looking for caring 
mate with curious mind, fit 
body. Box 5211 


SWF, 26, Alliston area, 
pretty, plump, deeply 
passionate, reserved, in- 
tellectual, stable, eclectic. 
Enjoys going out or staying 
in. Would like to meet at- 
tractive, intelligent, funny, 
warm, out-going SWM for 
friendly companionship. 
Non-smoker. Box 














THE Phe ory 








$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


OPTIONAL 


HEADLINES 


(only if desired for indicated extra charge) 





















































































































































PRINT CLEARLY 





GUIDELINES 


Anyone seeking a longterm. monogamous 
relationship in Personals. Abbreviations are 


15 letter limit 


12 letter limit 











PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 








permitted only to indicate gender 
preference, race and religion. The Boston 





Phoenix suggests that ads should contain a 
self-description, age range. lifestyle. and 





avocations. Ads containing explicit 
sexual/anatomical langugage will not be 





accepted. The Boston Phoenix reserves the 
right to edit or reyect an advertisement. 





Classified ads may be submitted for 
publication only by persons 18 years of age 





or older. Also, no ads will be published 
seeking persons under that age 





THE DEADLINE FOR AD 





PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 





TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: 





Mon. 8:30 a.m.-6 p.m. 





Tues. 8:30 a.m.-7 p.m. 
Wed. 8:30 a.m.-6 p.m. 





Thurs. 8:30 a.m.-5 p.m. 
Fri. 8:30 a.m.-5 p.m. 





PHOENIX CLASSIFIED OFFICE 





367 Newbury Street 
Boston, MA 02115 








‘ OPTIONAL HEADLINE: 


* HANDLING FEE: 

$8.50 PER AD, PER 

WEEK with a two week 

minimum and a six week 

maximum. ae 


$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 
WORDS: 

The first fifteen words are 
free, each additional word is 
$1.25. 

OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad, if desired. 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 
week. ae 


TOTAL: $___._- 


MULTIPLY BY WEEKS 
RUNNING:x 


AMOUNT ENCLOSED: $___ ___ 








NAME ___ ; 
PHONE _~” 7 
ADDRESS 


CITY 








STATE ZIP 








ACCOUNT # 
EXP. 











ak : 


This information is confidential. We cannot accept your classified ad without it. 





your 


Cj Check here if you will let us read 7 


(No names will be used, 
box numbers only). 


Phoenix personal ad on 


Kea 


'oseB tM 








SIGNATURE REQUIRED 














cute SJM 30+ with sense of 
self. Box 3331. 


Attractive, warm and caring 
SJW, research psychologist, 
interested in personal 
growth, hiking, and lib- 
eral/left politics. Seeks M, 
30's-40's for committed rela- 
tionship. Box 290, Cam- 
bridge,02140. 


Beautiful, SF, Eurasian, 5'2, 
6. vivaci sechenbihacmoan 


well-travelled and educated, 
art lover, socially concerned 
yet ambitious, professional 
seeks exceptional male with 
sense of humor. Box 8503 


Brown-eyed beauty with 
heart of gold. Professional, 
petite, warm, sense of humor 
and adventure. Seeks a 

success- 














theatre, travel and the art of 
romance, but believes 
friendship comes first. Photo 
if available. Box 5154 


TO RESPOND 
TO A PERSONAL 
WRITE: 


BOX ---- 
BOSTON PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 
02115 


BRIDGE? 








alternates). Box 5201. 


Cute, college-educated, 
child free, OWF 39 craves 
chivalrous, cerebral compa- 
nion for candlelight con- 
versation. Send phone 
number. Box 8350 


DATING 


STRA RS? 
PROTECT YOURSELF, 
certified ing 
will screen your dates objec- 
tively. Send handwriting 
samples of prospective 
dates & $15 for each 
to Hand in Hand, Box 1 
Wilton, NH, 03086. 


Dean ONSEN SYES, 











r-collared coat. Box 8276 


Divorced Hispanic woman of 
45 likes simple things in life. 
Seeks a warm and gentile 
male (40-60) non smoking 
and must have a good sense 
of humor. For friendship 
andpossible romance. Write 
to: P.O. Box 542, Jamaica 
Plain, MA 02130 


DJF, 36, attractive, humor- 
ous, warm-hearted, gentle 
but determined, unpreten- 
tious, PhD enjoys thoughtful 
conversation, reading, walk- 
ing, films, travel seeks kind, 
intelligent man, 30-50, for 
friendship, possible com- 
mitted realationship, open to 
future of marriage, family. 
BOX 3282. 


cone YOU EXIST? 
' seem to find you! 
SWF. Pry 5'7, brunette, 
brown-eyed, attractive, sexy, 
intelligent, confident and 
witty - looking for Mr Right 
SWM 27-40, handsome, tall, 
professional, educated 
family oriented, honest and 
oa Letter/phone? Box 
1 














DWF, 46, 5'4", seeks 
educated gent at least 5’10”, 
180 Ibs, to share the future 
with. Love dancing, short 
trips, t herness, country 
music fairs. Box 78, 
Swansea, 02777 


DWF, exceptionally attract- 
ive, slender, fit, biond hair 
and blue eyes, unpreten- 
tious, iconociastic, 41, like 
classical music, politics (left), 
jogging, kids, animals, dry 
humor. Seeking a gentile 
male with wit, warmth, and 
good body for egalitation re- 
lationship. Write to: P.O. Box 
32 Station, 





19, 
Boston, MA 02110 


DWF-Warm, intelligent, 45, 
pretty, S’ft 8"in, +, wavy 
brown hair. Lots of friends 
and looking for more. Com- 
mitted to peace, social 
change, humanistic values, 
+ having a fun + balanced 
life. Looking for friendship 
and closeness with man 
45-60.Box 3332. 





Have electric bianket, will 
share with the right down to 
earth M 40-50 who likes xc 
Skiing, piano bars, 
progressive politics, laugh- 
ing... I'm JF 44 attractive, 
on Box 44-1286 Somerville 





HIDDENGEM | 
SWF, 31, smart, attractive, 
warm with a passion for In- 
dian food, people and jazz. 
Seeks SM, 27-37, for expio- 
ration and adventure. Must 
have a. sense of humor, 
curiosity, passion and com- 
passion. Box 1902, Cam- 
bridge, MA 02238 


\.M.TEING for this ad hoping 
for |A corBUSIER schedule. 
Are you looking for a more 
limited group Gropius. 
SPACE is there ih of it 
in your BAUHAUS 
OLMSTEAD? F looking for 
the WRIGHT man to add 
MOORE to her life--some- 
thing lighter-lessSTERN or 
GRAZE. Lets lay the foun- 
dation, ground breakin 
began 35 years ago and sti 
under construction. Box 
3339. 








I NEED A HERO 
OWF, 39, 5'4”, attractive. En- 
joys dinners, movies, beach. 
Friendshi Photo 
please. P.O. \ 
uen, MA 01844 

METHENY ag ; 


Part “ 
Farmer's Trust” " iteeagent, 
, honest, 
SWF de- 


lives quasi- 
for 


plus. 
Box 





and 
chances, including in- 
pe ee ne handsome, 
— ey SWM 
ike 
coon cad tee Hate sushi 


what I'm 
Offbeat, offhand, awfully 


She a fran Remand ‘ee 


Manhattan, seeks a 
umn, undaunted, u: uncer- 
tian, SWM for fine times and 
| ler. Photo please. 

6263, NY, NY, 10150. 

Pretty SWF, 28, 5’7, 125, 
seeks pro! attrac- 
tiove, tall, solid, non-smok- 
ing SWM, 26-31 to share 


interests and longterm ro- 
mance. Box 2430 Boston MA 
02208 


PROFESSIONAL 
SWF, 37, desires pro- 
fessional single black male 
25-45 for friendship, 
possibly more. | am 5’6, red- 
dish brunette, a former 
model. Please be honest, 
supportive, have sense of 
humor and love sports, 
especially football. Box 8528 


The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
controlied way to meet 
people. The creative ap- 
Proaches to developing rela- 
tionships through 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 


SBF, 20, 5’6”, slim, attract- 
ive, energetic, likes movies, 
dancing. Seeks well-built, 
SWM, 21-25, for friend- 
ship/relationship. Photo ap- 
preciated. Box 5235 


SBF, 27, 57", attractive, 
seeks a SM, 27-34, 5°10” or 
taller, race unimportant, for 
a serious, longterm, mono- 
gomous relationship. Must 
have good sense of humor, 
be considerate and honest; 
, light drinker. 
No drugs. Send letter and 
photo if possible to P.O. Box 
441252, Somerville, MA 
02144 


SBF, 29, seeking (28-40) tall 
slob who is ahead of his time 
and behind in his rent and 
can tolerate reggae, juju, 
polka music, an occasional 

square pay and has a 
pseudo-semi-demi interest 
in the arts, a —e 
interest in physics and no 
interest in drugs, who cares 
what you look like? Send 
photo anyway, I'll send mine. 
Box 5241 


SBF age 39, 5’6”, lonely, at- 






































AE IN ne er 


O° A TT 6 ar 











7 le black lady, 28, 5’3”, 

bs, very pretty, classy, 
Na secure and 
outgoing, seeks single, 
handsome, stable, white 
male, 27-34, 510” plus for 
committment. You won't be 
dissapointed. Write to: P.O. 





Box 161, Waltham, MA 
02254-0161 

SBF, 30’S, dependents, 
employed, intelligent, 
interesting, attractive, trim. 
Seeks a fun SM, any race. 


Box 919311, Jamaica Plain 
MA 02130 


Seeking outdoorsman 25-35 
for >-aling, hiking, compa- 
nionship. etc. | am SWF, 28, 
good-looking, athletic and 
—. So. Shore. Box 








SF, 39, articulate, traveled, 
fulent in Spanish, adven- 
turous, loves movies, danc- 
ing, walking/hiking, affection 
seeks similiar men. Box 3335 


Single woman 28 ready for a 

new adventure looking for “ 

Beautiful” self posessed man 

willing to share knowledge, 

visions, joys, sorrows, love 

and play. Photo appreciated. 
OX 8506. 








PERSONALS 


DJWM, 46, 5’7", good look- 





friendly, 
for nice, 


SWF, 22, nice, 
funny, looki 

funny, SWM 24-32. | enjoy 
movies, concerts, photogra- 
phy, etc. BOX 8490. 
SWF, 26, 5’ 5”, brown hair 
and eyes looking for fun 
times. Wants to meet SWM 
25-30 who likes movies, roll- 
erskating, music and amuse- 
ment parks. Send photo and 
letter to P.O. BOX 84 
Holbrook,Ma 02343 


SWF, 26, beautiful, brilliant, 
modest. Seeks 








ho real 
guy with a good sense of 
humor and strength of mind. 
BOX 5252. 


SWF, 29, Gypsy in 
— seeks partner in 
crime for love and laughter. 
Box 8492. 


SWF, 31, attractive, petite, 
bright, outdoors type, liter- 
ate, affectionate, original, 
seeks man of humor. Enjoy 
music, country hikes, art, 
cooking, animals, laughter, 
romantic evenings, in- 
telligent company. Box 8516. 


SWF, 31, computer student, 
attractive, slender with witty 











humor, intellect, warmth, 
interest in arts seeks similar 
non g SWM 30-37 for 





Strong 
w/tenderness yt and 


quick, verbal, fit, thoughtful, 
ambitious. Like peace, 
classical music, & 2 cats in 
the yard. Wd prefer man 
who's lived 35 or more yrs. & 
learned a lot in the process, 
who can make me laugh (not 
a tough assignment), has a 
wiry build, ambition, & an 
interest in procreation. Extra 
attraction if you have the 
sunbaked redhead look. If 
you differ in some particular 
from this description, try 
responding anyway. P.O. 
Box 6518, ton, 02109. 


great conversation, possible 
relationship. Box 8308 


SWF, 31, grad student and 
soon to be Phd, 5'4”, blonde 
hair and blue eyes. | study 
dance part time and | also 
enjoy films, books and trips 
to the country. I'd like to 
meet a SWM, preferably an 
intellectual type who's be- 
tween 30-40 and not over 6’ 
tall. Write to box 3246 


SWF, 32, physically, emo- 
tionally strong, healthy, fit, 











SJF, 25, 5’6, humorous, 
bright, exceptionally attract- 
ive, redhead; reads, writes, 
wrestles, runs, is after more 
fun. Box 3321 


SJF, 30, 5’ 7”, into nurturing 
spirt & body with religion, 
chocolate, whole wheat 
bread & massage. Pro- 
fessional social worker who 


appreciates people for who 

they are, & values intimate 

conversation & wild fun. 

pony $s compatible SJM. Box 
1 


SJF, 30, seeking SWM to en- 
joy adventure, the arts, in- 
doors, outdoors, and good 
humor with. Box 5212 


SJF 31, attractive, 5'4", 110, 
dark hair and 
fessional, witty, laugh’ —_ 
but | have my serioius side 

too. Would like to meet a 
great guy, fun lovi 
times intellectual, who 














SJF, 37, PPPP> 
progressive petite pro- 
fessional, non-smoker, en- 
joys foreign films, ethnic 
foods, city-living/country 
retreats. Celebrate with me. 
BOX 8517. 


SJF 39, scientist academic 
loves nature, music, long 
walks, good conversation. 
Seeks warm hearted psy- 
chologically perceptive feel- 
ing SJM counterpart for 
friendship to share life with. 
Box 51 








SNOW BOUND! 
inquisitive, attractive, well- 
educated SWF, 30, hard- 
working ~reuegps wer with 

slight rebellious streak seek- 
ing similar SWM, 38-36, to 
enhance survival of first win- 
ter. Dont be shy! Photo ap- 
a and returned. Box 
1 


SOPHISTICATED 


COMPANIONSHIP 
DWF, mid-50's, educated, 





Seesscomena te X 8351 


Basil Rathbone look alike 
where are you? SWF 23 5’6” 
personality seeks 





10446 Elmwood, Conn 
06110 


eply. 
Box 110, Essex Station, Re 
ton MA 02111 
attractive, 


SWF, 32, slim, 
s 


sesygoing. b 

SWM 30-40 who shares my 
love of jazz and classical mu- 
sic, animals 

versation. BOX 5228 


SWF, 35, Tail, attractive, 
adventurous, independant, 
likes music, photography, 
ng. travel, Sonam. alton ski- 

i 


Et ana 


SWF, 37, psy- 
chologist/writer. Yearns to 
be rock singer. 60's politics. 
Eclectic Elvis Cos- 
tello, Flaubert, Fossbinder, 
cultural criticism, biking, 

Seek who 


loves his work yet lies hap- 

pily on a beach, wants com- 

oa and passion. Box 
1. 














SWF, 42, petite, attractive 
brunette, adventurous, com- 
mitted to progressive work 
with good time outs. Seeking 
emotionally open, politically 
aware companion with wit 
and guts. BOX 5259. 


SWF, attractive, intelligent 
and caring. Enjoys dining 
out, quiet eveni 
conversation, 
non-smoking SWM 30-36 
with similar interests. Box 
8510 





Three attractive, er 

SWF's, 1 

seek three attractive, non- 

smoking, professional 

S/DWM's lh open 

minds, sensitive hearts, in- 

t spirits and artis- 

tic souls to yy the 

astonishment of Box 
8512 





UNIQUE 
SWF, 32, 5’4", slim, attract- 
ive, fun-spirited, adven- 
turous, imaginative, enjoys 
foriegn-travelling, films, 
eclectic conversations, 
politics, outdoors, seeks 
bright, funny, fit well- 
educated SM. Photo ap- 
preciated. 
Watertown MA 02172 





Artistic and gentile, ex- 
pressive, poetic woman 40 
Warm, strong, life-affirmi: 

attractive, yom) man who is 


very loving, k 
caring, Sony ‘intelligent, 
healthy, outgoing, active, 


2238, Cambridge, MA 02238 


P.O. Box 362,- 


STATUS, PRIDE, concern, 
Culture, talent, intellect, a 


WARM SMILE 


very nice, attractive, 





sensuality, tall, 
what tall, creative, 


very 

pretty dark-haired SWF 

seeks in S/DWM, 31-43. 

Write about yourself. Box 

7, McCormack Station, 
Boston 02101 


d woman, 40's, big 
blue eyes, brunette, many 
interests. Seeks com- 
fortable man. P.O. 2238, 
Cambridge, MA, 02238 


mid-40's, 





Woman, 





SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 





SWF, 24, 5'2", eyes of biue, 
creative, ically inclined, 
into local music, WFNX, 
having fun, meeting people 
and doing | never 
thought I'd do. You must be 

open minded, into music, af- 


tectonet, tful, can 
make me laugh, yey 
and over 22. 


apply tc 
Box 1499 with photo if 
possible. 





SWF, 24, nonconformist, 
cuddly, tomboyish, (non- 
driver), seeking intelligent, 
(bearded?) bachelor. ts, 
ing, old architecture. 
Write to: Box 28192, 
Providi 1 02908 





SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM. Photo. 
PO Box 682, Sudbury MA 
01776. 





Fro . 


SF artist, 28, extraordinary, 
pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for a 
Box 413, Cambridge 02140 








slightly cynical, ex-New 
Yorker; Undogmatic, left- 
feminist. Sense of humor im- 
portant. Box 5244. 


26 W F with new wave 
hair. Seeks eS ee 


thr 

healthy wounday 
brunches. 'M to be 
my Gene Kelly as possible 
partner in crime. Me: 5'8, 
blond, biue. you: You tell me. 
Box 3311 





inky 
Wins. 
Seeks 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 

NUMBER, MAIL YOUR 
ESPONSE TO THE 
CLASSIFIED OFFICE 
AS FOLLOWS: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


SJM, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 
for friendship/ tun. She who 
waits is lost. Be found; send 
photo/ note. PO Box 5254, 
Manchester, NH 03108 


SWM, attractive, nice, 32, 6’, 








with. Write to: Box 
1341, Westford, MA 








Alvin tet’s meet the Chip- 
munks at the Channel Thrus- 
day 8pm sharp! 


SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 





ically 
pleasing SF, 30's-40's, who 
agrees with island life, 
motorcycles, cats and cars. 
Has business head with 
change 
‘ perhaps 
more. Photo- W. Shay PO 
Box 89 Oak Bluffs, Mass. 
02557. 











AD Place sfor Lovers 
p550f,0Ve 


Calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683 anytime. Charge 
appears discreetly on your phone bill. 


“country, sharing 








SWF, smart, pretty, easygo- 
ing, 36, would love connect- 
ing with man who cares 
about t world, friends, 
ideas, times when you forget 
about the time. Box 8459 


SBF, 38 (Looks 28), desires 
to meet‘a SM, 6’+, 35 years+ 
to escort to “I'm Not Rap- 


paport” with ible long 
term relationship to follow. 
Write to: P.O. Box 425, 
Dorchester, MA 02122 
Single Woman, 45, pro- 
fessional, attr: , healthy, 
lively and self-respecting, 
seeks a compatible mate. 
Send picture to Box 8116. 
Syne. sexy, selective, 
te, 











slings & arrows of 
outrageous fortune. BOX 
8487. 





Thankyou St. Jude for favors 
aa Pray to him. ET and 





This SWF, early 20's, glogies 





Surprised to find yourself 

looking in the personais? We 

were! 2 SWF's, 23 & 22, one 
brunnett 





SURPRISE ME 
SWF, 32, professional, 
petite, outgoing, easy-going, 
open-mi caring, great 
sense of humor, seeking a 
successful, attractive, confi- 








02112-410 
Three appealing, pro- 
fessional woman: Armenian, 





Jewish and Native Ver- 
monter seek three 

non-smoking professional 
men: one down to earth 


adventuresome spirit. 
Should 30's, intelligent, 
good-hearted, with 
sense of humor. Box 3281 











SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
ies, quiet evenings. I'm 5’2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 





come 28 wets — a 


$25tbe,. fone * bonge, hai 


brown eyes, 
cent, 
divorced, 


Peneot, Theater, 
faithful, warm, 


Calle 51-A # 6-25 Apt 
Bogota-Columbia (South 
America) 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


wih OCK & ROLL 
the BOSTON PHOENIX 
CLASSIFIED section can 





help get . If you 
need . . 
rehearsal , or 

ment you can find it in the 





single 

man enjoys travel, cul- 

ture, dining out, inter- 

and quiet times. 

Write to: P.O. Box 1254, 
Brookline, MA 02146 





OWF, 43, fun-loving, attract- 
ive, quasi-radical 
seeking gentle, . 


telligent man interest 











SJF 30's, attractive, well- 
educated, bright, traditional 
family values, would love to 
meet similar counterpart. 
Write to: P.O. Box 537, Ran- 
doiph, MA 02368. 


SWF 20, student, plump, 
likes music, piano, irish, 
literature, Russian, New 

seeks: SWM, 21-26, sincere: 
honest, sensitive. Write PO 
Box 1791 Norton, Ma. 02766 


SWF, 22, seeks college grad. 
I'm 5'6", 128, cute, many 
interests. Looking for taller, 
ge built attractive, fun- 

. Write to: P.O. 
Sox” 1 . Burlington, MA 
01803 











SWF, 25, blonde, blue-eyed, 
jmp =n pk Ag Eg 
reer seeking a non- 
pty mature, success- 

i 


romance. 
photo to Box 1592 


SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 





polit and un- 
conventional hates bar 
scene, dating scene, and ali 
amuse- 
ments seeks intellectual 
5. Box 708, 

te, MA. 02066 


SWF, 31, 5’6”, light brown 











Add your letter to Fine 
Homebuilding, down beat, 
Mother Jones, x-country ski 
wax on my table? SWF 35+ 
teacher, grad student, home 
renovator looking for caring 
male with curious mind, fit 
body. Box 5211 


, 24, %. 
hair, blue eyes, bright, 
caring woman 21-27 for rela- 
— Box 


, brown 





dini . , seeks @ : 
pate en nonsmok ng 
F, $5-35, for a longterm, 
yh a 


Write to: P.O. Box 1035, 
Boston, MA 02117 


SM, 32, mulato, 
155ibs, Hispanic, 


sports, music, dancing 
the Bible. Very honest and 
sincere 





5° 5", 
likes 
and 





os 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 





treville, Ma 02634 

40 y/o DWM 

seeks active spunky 
SF (non smoker) who wants 


companionship first and who 
is open to more. Desire com- 
mitted relationship, warm 








An attractive easy going 
es male, 49. Looking for 

easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 


Appealing mature black pro- 
fessional gentleman 32, 5'8” 
155ibs. Caring, dependable, 
affectionate, humorous, 
spontaneous, 





28 pall and scare 
backpacking, astrology, psy- 
chology, 

politics, and 





epth, 





MALE 

SWM, ox res like to meet 

SBF, 35+, to develop - 
proto 


monogamous ri 
po ell Phone, 
please. Box 823 





SBM, musician ,46, tall, at- 
tractive, sensuous, creative, 
sensitive non-smoker 

interested in meeting a SF 
with same qualities. Box 161, 
105 Charles St. Boston, MA. 
02114. 


SWM, 36, seeks a SWF to 


hout scenic, rest- 
ful, New land. Write to: 
P.O. - 2846, Boston, MA 


Cape Cod SM, 37, hand- 
some, passionate, caring, 
romantic, seeks adventurous 
loving woman for term 
relationship. Box 


Cape Cod, SWM, appealing, 
secure 5'6, 35 enjoys Bos- 
ton, horses, can 











joeing, x- 

spacial 
interests with affectionate 
wholesome female equal. 
Box 3326 


Caring but shy SWM, 19, 
seeks SWF, 19-22. Interests 
include occult, music, jew- 
elry. Box 8435 


Caring, warm, nurturant pro- 
fessional man, 47, human- 
istic values, progressive 








concerned with social 
change as well as emotional 
= seeks 


ing, trim, affluent, seeks car- 
ing, intelligent, WF, over 35, 
please reply to Box 685, 
Newton L. Falis, MA, 02162 
Do you speak Spanish? Latin 
man, 28, 6'2”, _ ibs, tan 
, seeks a single 


sk 
pecan 20-42" to develop a 


lationship. Write to: P.O. Box 
DWM, 33, 5’9”, 160ibs, pro- 
fessional artisan, wicked 
nice guy, athletic, affec- 
tionate, , told real 


a an at- 
tractive, sincere, single 
female for friendship with 
possibilities. Write to: P.O. 
Box 2055, Jamaica Plain, 
MA 02130 


bee 34, 160Ibs, looking for 
female for dates, 
friendship and more. into 








1794, Boston, MA 02205 


DWM, 34, not too hard to 
look at, outdoorsy, . 
jazz, mountains, nature 
seeks psy malig 
monagomous t , 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


OWM, 34, professional, 
seeking an honest, sincere, 
DWF (children OK) for a 
possible long term rela- 
tionship. Write to: P.O. Box 
Suffield, CT 06078. 











DWM, 36, 56'10, 160ibs, 
warm, witty, — 
fe tying ef ok En- 


likes smoking, and Re- 
publicans, Seeks similar S or 
DF to share and 
laughs. Box 3286. 





DWM, 36, 5'ft7"’in, 147. Very 
intelligent, sincere, sensitive, 
interactive. ee sense of 
humor. Like wild and scenic 
places, big , art pho- 
tography, fiyfishing, fin 
wines and food, mae look- 
ing and in great . Suc- 
— and educated 
h financial and emotional 


3 





hearted woman, 
ically aware and psy- 
ly minded to share 


ship, love. Write to: 
P.O. a. 1174, Cambridge, 
MA 02238 








Conviction reversed, sud- 
denly free; SM, tall, aye 
black, 5 year political pris- 
oner w/out vices but his 
laws. Study; seeks an attract- 
ive F w/ all life's essentials to 
share & a job. — mailing 


proof) Box 84 


SWM_ seeks a compatibly 
zany SWF for some serious 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 
peroni ALL over, write Box 
8136. Please send slice. 


Cute, affectionate, SWM, 33, 
seeks a sensuous, single 
female for fun, backrubs and 
intimate rela- 








P.O. Box 2354, Quincy, ‘MA 
02269 





tractive, compassionate, 


spunky, 5 
telligent, intful, and 
smok 


io movies, 
and one oye 
Seek: Woman with similar 
interests/attributes, 30-45, 
5'-5'7" and comfortable with 





DWM, 39, attractive, stable, 
with children part-time, 
values family & friends, en- 
joys activities, 
seeks pretty OWF with chil- 
dren for family fun and ro- 
mance. Write to: P.O. box 
174, Dedham, MA 02026 


DWM, 39, intelligent, attract- 
ive, liberal sometimes funny, 
informal, cynical, rasonbly 
sensitive, quietm non-jog- 
er, anti-New Age. 
hostakovich, The Doors, 
Monty Python, Repo Man, 
Local Hero, Pynchou, his- 
tory. You're a S/DWF in- 
attractive, non- 








Tom why won't you listen to 
your sisters they really know 
best!! 








Cute, creative, SJM,24, 5’8”, 


ing like-minded SF, 214 27. 








under- 
standing, en con- Possibilities endiess. Box 
versation, laughs, theater, 8429 
— out, t Cute, cuddly, warm, in- 


part for dating; commitment 
possible. Photo/phone ap- 
preciated. Box 3318 


Are there any younger, 
pregame woman out 

here who'd rather just be 
cae with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 


Artist/traveler, DWM, 52, 











Attractive DWM, 35, 5’7°, 


145ibs, int . Success- 
ful, witty, likes theater, 
travel, movies, old fashioned 
romance; seeks same in 
equality-minded woman 
7-40. Photo if ‘ 
Box 5240. 





Attractive DWM, 35, 5’7°, 


145ibs, int t, success- 
ful, witty, likes theater, 
travel, movies, old fashioned 


romance; seeks same in 
equality-minded woman 
2 Photo if available. 
Box 5240. 


SWM, law student, well-built, 
brown hair, blue eyes. Seeks 
to worship slim, attractive 
SWF. Photo appreciated. 
Write to: Box 1026, Aliston, 
MA. 


SWM, 29, professional, 5'9", 














compassionate, 

ious, masculine 
150 Ibs, 
reen eyes, seeks 
intelligent. ale for rela- 
tionship. Box 8529 








SWM, 25, 5’7", bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 








smoking and ? Box 3316 


DWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks with simular 
qualities. Lets fall in love and 
romance in the Caribbean. 
Box 6126. 








affection "en ot extras. 4 
treated can let go 

free with tifetime warranty. 
Please include self descrip- 
tion with picture and 
phone to , Box 7308, 
Quincy, MA 





or divorced 
woman, late 30's, for sharing 
enjoyable and 


would 
PO Box $1, Bedford, MA 


DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for ong term 








aa oone 
DWM , Intelligent, 
sucessful, prof man. | am fit 
attractive with a 
a 


good sense of humor and is 
not over weight. Box 5280 

















dent SWM, 30's? Who can pone any > ice, and 

make me laugh and is backgammon. wet Ta — life, children, Box — dark hair, brown eyes, seek- thinking, uncynical. | love —_ Dandstune, BBall ly. BAMegh 

possible looking for a long- 7 >>—Swe recent collage 80x 427, Newport Ri SWF, 35, attractive, caring ; ing @ SWF. Must be in- reading, wre kids child and share 

sere ectationsies? Gijay Se grads, tall thin, attractiveen- DWF, 45, 5’4, 136ibs, seeks po marty ese hink 60’S REVIVAL an. aanainn 9 rye ond peace politics billowy _Dility with @ woman who 

met bs oy pat 1 Menage — joy the arts, movies, danc- _ financially secure lover liking — ing reading ae ta wane writer/musician/high- vacations. Write to: G.S., PO x wants to be @ mother. Rela- 

Bee Serenade tan seek fun, in- fairs, pets, children, family, movies, fireplaces, affection '@Ch professional. Like local Box §71, Boston, MA 02102. ip. Ags rane, sex pref 

— telligent SY SWM's similar dining, conversation, ro- seeks smart, happy, fun musts, Gencing. conversa- DE R unimportant. Will all 
interests. Box 8432 mance. Box 78, Swansea rong Box 79 Arlington tion, things irish, current Avant Garde Art lover, SWM, 29, SWM, 5°11", 160, seek- PO Box 2316 Worcester MA 

ow. 0. wie. 8 SO (nT. 02175-0049 events, keeping ft ete. Good seeks an intelligent SF for —_ing s-oriental female, 22-30 91613 

a . cute, shy, ambitious, professional, in. DWF. 59, amoker, altractive on i AE, TR — yy Ry BR SR FLY WITH ME 

intelligent, enjoys skiing, t, fun-loving, tra- loves. dancing, travel, etc. PERSONALS suburban up-bringing, | hu Se GAD p versation, the outdoors & pet 

Caen SWIM 20-oS ta; ditional values, sense of Seeks similar for RESPONSES drinker. Seeking SWF,  odeon, Dance Umbrella, for the wall levee oS enemas business man desires tal 
humor, caring and sup- friendship/relationship. ay easy going, pleasant or more. Write to fashion & design. | beautiful woman with class 

; “ ive Write with photo to: Box 645 ADDRESSED TO level headed, good looking, Box 8318 pa clean mono. 30-40 for escape weekends 

Honship. Photo & ghone. No ; Methuen, Ma 01844 PHOENIX BOX slim-to-medium. Box 5178 ao in NYC of the Bahamas. 

drugs. box 8378. SWM, 25-32, with qualities Avant Garde Art lover, SWM gamoust, has always Please write 

SWF 21” to ours. We enjoy DWF. joytul. loving, indepen- NUMBERS AREHELD = SVij-94,5°6, medium bulld, seeks an intelligent SF for Deen & will always be a gen- wh 

cory attractive ‘sense ot dining out, movies, comedy, dent, fit, intelligent, attract FORTHREE WEEKS — brown hair, green eyes, exploration. into the Arts,  talman. Box 5221. Foreign SBM, 25, Italian 

humor seeks to love stable theater, concerts, outdoors _'vé, seeking a secure happy, AFTER THE FINAL nonsmoker. Likes outdoors § scent, music, theatre, DJWM, 46, 5'7", good look- _— style, seeks SBF, very proud, 

Atfectionate Levis and travel. Must be non- emotionally woe SCHEDULED not bar scene. sin- _leries, ICA, Mobius, Nickel- —_—ing, trim, affluent, seeks car- | educated, intellectual, non 

NH rock-n-roll past isnot im- smokers, light drinkers. No thietic, nonsmoker, 35-45, cere. Seeks romantic, funiov-  odeon, Dance Umbrella, intelligent, WF, over 55, materialist, non-smoker, ro- 

portant Let's find the future. drugs. Photo preferred. into personel growth snd APPEARANCE OF THE ing SWE 21+ for dating/ re- friendshp or more. Write to - reply to Box 685, mantic. Photo appreciated. 

Shore ares. Box 5239 {28th ana, MAOzi6a AO teres Santee Newton L. Falls, MA,02162. Box 8452 
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pet exploring Garden 
Prophet of 
Eden seeks Lilath. Does 
Paradise feature a yonic 
schrine before the fall? Box 
355 Cambridge MA 02138 


SWM, 34, attractive, outgo- 
funloving AND spiritual. | 





ing, humorous, attractive, 

sexy won't hurt. Respond 

Sc. "is 5 Mill St., Belmont 
2178 





Italian SWM, 
’ 11” educated 
likes dancing, dining, run- 

ning, Nautilus, craves skiing 

's pretty, single female in 
shape with similar pee we 
Photo ~ phone if 
BOX 83: 


——- SWM, 27, 5'8”, 
155ibs, non-smoker and last 
year graduate student. 
Interests are outdoor ac- 
tivities, cultural events and 
romance, looking for attract- 
ive SWF, who desires to 
share same interests and 
quiet evenings in front of 
fireplace. Box 3323 


Greetings Ladies! I'M a 
friend honest, talkative, 
cleancut SWM 27 5'9° 
140ibs. Like to meet happy, 
romantic, funny SWF 19-28 
for dancing, movies dining 
out, sports. For friendship or 
serious reiationship. Box 
8406 











Guy, 45 yo, 5’8”, 155, Arty, 
Musical, Educated, Funny 
seeks girl for classical con- 
certs. Dinners, Cam 
Box 2121 


Handsome, 





hilarious, 

e, spiritual, suc- 
cessful artist, SWM, 30, 
seeks beautiful, soulful 
woman for loving, mutually 
ew ive relationship. Box 





Handsome intelligent 
athiete/doctor. 29 148ibs 
5’8” | enjoy the outdoors 
dancing live music WFNX 
a if you are 
SF pretty slender expressive 
30 or younger confident and 
looking for a good catch 
—_ letter and photo. Box 





Handsome SM, 42, oe 
= goodiooking = 30-4 


Write to: P. O. Box 194, New- 
ton Center, MA 02159 


Handsome man in mid- 
thirties,psychotherapist by 
trade,into progressive 
art/culture and new age 
spirituality seeks unconven- 
tional woman of natural 
beauty with passionate heart 
and pb mm spirit to 
share companionship and 








possible long-term rela- 
tionship.Box 
Hand ful, 





athlete looking for spring ro- 
mance with a beautiful 
woman. While agreesive in 
business I'm laid back in 
social life, and dislike bars. 
I'm 32,5'ft11"'in, 170ibs, light 
brown hair and bive eyes, 
runner, weightlifter, and 
skier. Secure and sensitive 
and fun. Looking for fit, in- 
telligent, warm, friendly and 
together woman-24 to 34. 
Photo please with note. Box 
5275. 


Handsome, SWM, 26, 5’ 10”, 
blond hair, biue eyes, in 
good shape, looking for an 
uninhibited woman with a 
sense of adventure to share 
interests and each other. 
Please send letter with photo 
and phone number. Box 
5236 








Handsome SWM, 35, in- 
telligent, spiritual, sensitive, 
passionate, seeks very at- 
tractive, petite, SWF with 
similar qualities. Box 3298 


Handsome, wealthy, athletic, 
SWM, 35, seeks very beaut- 
iful, compassionate, bright 
woman, 18-26, for romance 
and travel. Send photo. Box 

237 








Handsome, warm, funny, 
athletic, SWM, 36, 6’, 160!bs, 
seeks bright, gy SF for 


_PERSONALS 





1 Se ooo see 


passionate, yy aoe Ue 
SWM, 23, 6'1 bs. Lib- 
eral actor seeks 


Friendship OK, crazy for 
commitment. Box 8299. 


IN SEARCH OF 
Very successful 
man seeking beautiful sexy 


ee lady between 
18-35 who is interested in a 
high style of living and shar- 





it 


the finer t' life has to 
offer. PO BOX 772 Needham 
Heights 02194. 





Intimacy and commitment 
sought by SWM 29, 5'5, 
handsome - 
beauty, style and intelligence 
(any color or culture) - old 
enough to know that a great 
relationship takes some 

work, young enough to want 
to stretch her life with mine. 
Box 5226 


intuitive, educated, 37 year 
old artist and business 





seeks a dark 
haired woman who feels a 
kinship with the earth yet can 
enjoy and appreciate the 
fruits of our culture. Children 
ok. Photo? Box 8465 


owner into Green politics: 
and spirituality 





JEAN B. 
| want to love thee. Can 
ever love me? -S.A. x 
8482 





lerman show, Replace- 
ments, Zippy. SWM, 30, at- 
tractive, intelligent, 
sensitive, creative, modest, 
seeks similar SWF 18-32. PO 
Box 912 Westwood MA 
02090 





Likeable SWM, 41, seeks 
sporty WF interested in 
classic cars, dinners, and is 
sometimes silly. P.O. Box 
375 Stoneham MA, 02180 


Male, 21 5’ 10’, 190Ibs, 
Asian, all alone and single. 
Seeks Female 18-23. Phone 
Sol pe if possible. BOX 








MALE SCIENTIST 
32, not yet mad, honest, abie 
to “Noten, seeks brainy 
who swims 


woman 21-34 
against the current and 
dances in revolut 


Box 
8402 
SWM, 32, 5°10, wants to 
free- 





many 
end vacations, romance, 
long talks. No soap opera 
addicts. Box 614, Medway 
MA 02053. 


Metrowest SWM, 24, 5'8, 
athletic college grad, brown 
hair and spicy italian eyes. 
= for similar female 


po person and attractive. 
Simple times <= friendship 
i 1 








brunette female who is 
pretty, trim and excep- 
tionally top heavy for serious 
relationship. | am sensitive, 
affectionate and caring. Let 
me make you the queen of 
my castie. Photo ap- 
preciated. Box 8501 


MONOGAMISTS ONLY- 
Cc Pisces 





‘dener, 
musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


MOT CYCLE MAMA 
DWM, 5'6", 140, brown, 
biue, bahae south. Seeks F, 
18-28, 140 or less, w/ no ties 
for traveling compa- 
nion/friendship/romance/ 
more. Box 


MR mom 
Swe, seekin we 
ptt Al oriented S 
18-35. Friendship first, then 
romance, if desiring family, 








with SW of- 


QUALITY 
If you are a bright, attractive, 
educated woman, enjoys 
cigarettes, fine meais, music, 
ideas, movies, walks. os 
skiing, diversity; seeking 
mance, fun, vag wit with 
similar man 
photo to this ete oe am- 
bitious, suc- 
cessful SWM, WASP, biue 
eyed, biond, 29, 6’. Box 5224 





Cambridge MA., 02142 
SBM, 29, 6'2”, 195ib, pro- 
fessional seeks slender SBF 
23-33 for rela- 
tionship. Enjoys outdoor ac- 
tivities. P.O. Box 351 Canton 
MA 02021 


Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 











SBM, 35, handsome, 6’, 
185ibs. Runs like a well- 
honed car; one previous 
owner, low-mileage, no 
20 years or 


ransom by law. In Pre-de- 
lease Chr. - soon to be re- 
leased. Seeking sincere 
female. Box 8414 





sw, $8, tal ean crea 


intelligent, romentie, shy 

caring, artistic, sensitive and 

humorous- seeks SWF, 

27-35, with same qualities 
loves 


and being in love. 
Photo if possible. Box 5198. 


ARIES GUY 
SWM 32 tall and handsome 
seeking SWF 25-35 who is 
caring attractive with good 
personality for term re- 
lationship. Box 51 


Single Greek male, 24, well- 
— attractive, seeks a 

attractive older 
angie oomen for fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


——_ Human Male, 30, 5’6, 
ly handsome, seeks 

pe female for friendship 
and possible romance. I'm a 
programmer for money, a 
musician for love, socialist, 
caring and aware, interested 
in consciousness, ' awe 
evolution. Box 47, 

MA 01754 











192 jon MA 02115 





MIL 
SWM age 32, 5'11, 170ibs, 
handsome, healthy, fit, look- 
ing for pretty single lady that 
is classy, enjoys city, out- 
doors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 
Resident, 17 Stone ST. U-C, 


Sandy, The Bucks are beaut- 
iful - There’s no place like 
home. 
GARDEN OF EDEN 
Prophet exploring Garden of 
Eden seeks Lilith. Does para- 
dise feature a yonic shrine 
before the Fall? Box 355 
Cambridge MA 02138 








Single parent, Dad, healthy, 
looking, 41, 
lovely home. Seeks attract- 
ive, nice figured WF, 30-45, 
with or without children for 
family fun and quiet ro- 
mance. Box 5238 


Are there any younger, 
goodiooking woman out 
there who'd rather just be 
pals with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 











ONE © 


For the best value in town join NOW with a 
friend and save up to 50%! You'll get over 
100 classes/week in all levels of aerobics 
and dance, taught by professionals; a full 
line of Nautilus equipment, free weights, 



















SWM 23, Prohibitionist hea- 


SWM, 27, eclectic, 


non-smoker 








then, slim, friendly with warm pec tage len 
heart seeks unfancy, inde- seeks SWF, 
pendent, and aware non- turous, ey ieee, 
smoking SF. Box 8500 confident. Phone ap- 
SWM, 24, 5°10, 155, brown PF Bs bias a 

A eyes, seeks t, SWM, 27, looking, 
ert ee a work‘ in the area poe 3 


ing 
SBF/SWF for dating. Box 
5646 Marlboro MA. 01752 





tic tastes looking for F with 
smarts, warmth, fun. Box 
3300 





SWM, 25, 5'5, 155ibs, at- 
tractive, athletic, medical 
student seeks attractive, 
adventurous, independant. 
col ducated Female. 
BOX 5262 


SWM,25, 6’ health con- 
scious, attractive,Piscean 
musician/grad. student 
seeks an enlightened 
balanced open- 
minded/hearted SWF 
counterpart 21-27 to share 
positive energy. Box 8427 


Swm, 25, intelligent, open- 
minded, seeks SF, 21+ for 
conversation, fun. Let's 
grow, talk, dance, ex- 
periencelife. Box 5278. 


AnnMarie your Birthdays 
coming up, let's make some 











SWM, 27, loves music, ail art 
forms, entrepreneur,non- 

, seeks 5 
slender SWF, in 20's for pen 
pal. Box 7254, S.D., CA 
92107 


SWM, 27, shy seek 
smoking, 
21-27, for 
panionship, commitment. 
Must enjoy life, be intelligent, 
confident, and have good 
sense of humor. | like out- 
doors, relaxing, intimacy. 
Photo/letter please. Nashua 
area. 


SWNM, 27 yrs old, 6'2”, brown 
hair, biue eyes, likes out- 
doors, dancing, movies, 
quiet times seeks ‘SF with 
similar interests. P.O. Box 
9038 suite 151 Waltham MA 
02254-9038 


SWM, 28, 5'11, 180, hand- 
some, borwn ahir, blue eyes, 
mature, licensed plumber. 
Enjoy music, skiing, pn 














plans to celebrate Michael 























Lifecycles, sauna, showers, lockers and 
more — Call today! 
JY to 
DANCE & FITNESS STUDIOS Friendly, exciting, unique.  Cieover the alierentel 
COPLEY SQUARE WATERTOWN NEWTON/WELLESLEY 
1 561 Boylston St. 23 Main St. 34 Washington St. 
536-3377* 926-2700 237-6465 
@ CENTRAL SQUARE KENMORE SQUARE een inns hewtonWetecien tecity 
z= 536 Mass. Ave. 542 Commonwealth Ave. (Programe and tecttaee very with tocation) 
es 492-4680 266-6026 * Copley NOT included in 2 for 1 Special 
SWM. 28, handsome $M, ATTN. DARK WOMAN STRETCH SWM, 25:1 only want a 
nn By : 0 .viuasious, (LATIN, —_ seek F into woes po yg tg phone, — 
r Sil woman. an ai cises. e 
Pizza and a first, rela- MEDITERRANEAN, can ‘fame. and. compare 4616, Westboro moe 
BLACK, ASIAN, new and old stretches. PO SWM 25, professional. 


tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


ROCK & ROLL 
SWM, 25, 5'10”, attractive. 
Tired of boring women. Seek 
wild female rocker to show 

me the wild life. Box 8518 


Romantic SWM, 20, seeking 
SWF for dating/romance. 
I'm spont S, itive, 
great listener, love dancing, 
good conversation, quiet 
dinners. PO Box 461 Cam- 
bridge MA 02140 


DWM, 339, intelligent, attract- 
ive, liberal sometimes funny, 

















travel, film, fun, 
serious relationship. Box 
3297 





but career-concious, tets ; 

talk. Box 8451 —- informal, cynical, rasonbly 
, Quietm non-jog- 

New to area, 22, redhead, er, anti-New Age. 


SWM. Likes new music, 





HAPPY BUT BUSY 
SWM, 26, 5°10, 167ibs seeks 
bright, professional woman 
to share evenings. Often 
work late, can't schedule 


seeks 
intelligent, unique woman, 


Box 5: 


Nihilist SWM, 36, 
woman friend for 








dates, often alone 
and desire Boston woman of 
similar circumstance who 
wants to know 4n attractive, 
sensitive man for dinner, 
movies. Photo please. box 
3299 


SWM, physician, 35, longs to 
meet professional woman of 
distinction to share wine, 
classical music, imaginative 
conversation, longterm joys 
of life. This man is thoughtful 
and humorous and has been 

seasoned by these years 
alone. Box 8423. 


HELP handsome refine biack 
gentieman, 32, 5'8",155 
ibs.Computer Technician, 
understanding, humorous, 
Seeks single attractive 
younger lady (18+) for mean- 
ingtul relationship possibly, 
commitment for- 
ever, happiness definitely 
Box 3318 


HRPS SWM 26 
This mature, honest, fun lov- 
ing, good looking, SWM en- 
joys skiing, tennis, squash, 
indoors, 











tractive, classy/casual SWF 
21-33 in same dilemma. 
Spark any interest? Waiting 
patiently. Box 5164. 


QUESTION 
If love is blind, then how does 
it find anyone? Lonely guy, 
SWM 25, seeks lonely gal, 
SWF 18+, with answer. 
Write: 5 St. Suite 126, 





versations. Charly BOX 1363 
Kendall Sq. Cambri MA 
02142 





Non-promiscuous SBM, 
hunk, 28, 62", muscular, 
with ail the mental and physi- 
cal characteristics necessary 
to satisfy an intellegent, non- 
promiscuous, physically fit 
SF. Photo? Box 8471 


POTROAST 
SWM 27, 5 7°, 160ibs, 
brown hair, blue eyes, hopes 
to meet an atractive SWF 
18-28 who enjoys dining out, 
good gravy, music, the 
beach. Someone who is en- 
joying life but with no one to 
share all the fun with. Please 
send reply to Box 8366. 


Practical idealist (M 36) 
seeks bright warm woman 
with progressive values and 
sense of humor still intace 
after 7 years of the Reagan 
Junta. Let's share, music, 
arts, nature, friendship, 
more? Box 8374 


Professional, successful WM 
would like to meet attractive 
WF 20-35. Please send pic- 
ture & phone number to P.O. 
Box 2943, Boston, MA 02101 


SWM, professional, 50, look- 
ing for an emotional, physi- 
cal and intellectual female 
(30-55) Mga eyes 
Please be sincere, 














and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


hostakovich, The Doors, 


tory. You're a S/DWF in- 
telligent, attractive, non- 
smoking and ? Box 3316 





SJM, 25, attractive, blue- 
eyed, slim & all around com- 
passionate soul. interests in- 
clude cats, art, drawing,(i'm 
@ portrait artist) European 
History, classical music & 
MGM musicals. Old movie 
fanatic. Battleships & Geo- 
graphy. Seeks an intelligent, 
captivating young lady, Jew- 
ish or not, 20-30. Write to 
BOX 3312. 


SJM, 28, successful, hand- 
some, open-minded, seeks 
attractive SF 24+ for serious 
relationship. Send photo. 
Box 5255 


SJM, 29, 5’8”, 160 ibs. Pro- 
fessional, attractive, and 
down to earth guy. Enjoys 
biking, sailing, running, ski- 
Ing, music, quiet dinners, 
good conversation, and ex- 
ploring Boston. Seeking an 
intelligent and attractive 
female 24-30 who enjoys 
similar interests. Lets ex- 
plore Boston together. Box 
8320 











Spanish speaking DWM, 43 
years, 5°10, 220/bs, seeks 
special lady, all replies 


answered. Write to: P.O. Box 
130, MIT Branch, Cam- 
bridge, MA 02139 





SWM, 28, into music and 
dancing, backpacking, 
astrology, depth 


psyc' ’ 
progressive politics, and 
film, seeks offbeat and in- 


OR MIXTURE.) 
SWM, Blue eyes light brown 
hair, 30’s, 5'', 155 Ibs, suc- 
cessful writer, fashion pho- 
tographer. Well-traveled, 
well-educated, very kind, 
very handsome, trim, athietic 
and great fun to be with. | 


ug’ 
Boston. | love dancing, films, 
art, Jazz, samba, salsa, etc. 
Looking for that special, 
lovely woman to share love 
and good times with. Box 
8600 





SJM,, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 


photo/ note. PO Box 5254, 
Manchester, NH 03108 


SJM, 42, kind hearted, clean 
cut, brilliant, high tech , 
eclectic, quick witted, gentie, 
curly haired, mensch, seeks 
warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 





BOX 104 Lincoin Center, 
01773. 





SUSHI-FRESH! 
New to Boston, SJM, 29, 
5'8", 185 knida cute, search- 
ing for the latest and the best 
of everything, seeks a spon- 

taneous someone to share in 
all the excitement. Box 8393 


SWM, 20, 5°10, 165 sks SWF 
20-22 to share fun, 





Letter and photo a must. Box 
8463 





SWM 21, 5’ 11”, handsome, 
student, sensitive, protective 
looking for SWF 18-22 to 
share a long-term, caring & 
loving relationship. BOX 





SWM, 21, athletic, attractive, 
successful, financially set. 
Would like to meet a real 
woman. Box 5731 Boston 
MA 02114 


SWM, 21, athletic, attractive, 
successful, financially set, 
Would like to meet a woman 
of quality. Box 5731 Boston 
MA 02114 








SM, 24, 5’8” 140 ibs, biack 
hair, brown eyes, originaly 
from india, sincere, honest, 
considerate, enjoys dining 
out, movies, concerts. Look- 
ing to meet a young lady be- 
tween 18 & 25 who is petite 
and most important, honest. 
Please send photo and let- 
ter. Box 5273 


SWM, 22 6'3", 190, hand- 
some, brown eyes and 
brown hair seeks a SWF, 
18-26, BLONDES ONLY! | 
enjoy all sports and ALL 
physical activities. Lets Hook 
Up! Write Box 8239 


SWM, graduate student, 22, 
lonely, sincere, seeks a SF 
for hip or rela- 








SM, 35, seeks SF with her 
feet on the ground and a 
sense of absurd, with a touch 
of silliness. Write to: Box 
2153, Cambridge, MA 02238 


SM 40, shy, honest, affec- 
tionate, intellectual, thinks 
its time to become husband 
and father, seeks slender 
non-smoking woman who 
loves classical music. P.O. 
Box 306, Newton Ctr. MA 
02159 


SM academic, 30, slim 5'7”, 
longish hair, striking appear- 
ance, vegitarian, socialist- 
feminist politics, slightly shy 
socially, seeks companion 
tolerant of above. Enjoys 
music, art films, ecology. 
Box 8497 








tionship. | have diverse 
interests, am easy to get 
along with have sense of 
humor 6° tall thin red hair 
handsome. Write to: Box 
1367, Kendall Square, Cam- 
bridge, MA 02142 


SWM, 23, 6'2°, |75ibs, biue 
eyes, dark hair, professional, 
seeking a SWF to share 
interests, sports (tennis, 
skating, etc.) growing, social- 
izing and enjoying life's good 
things. Write to: P.O. Box 
1255, Waltham, MA 
02254-1255 


SWM, 23, casual, attractive, 
intelligent, many interests, 
seeks same in SF, 19-25 who 
wouid like to explore Boston 
together. Box 3307 











Some people 
dreams, some people 

their eyes... SWM, 25, 55”, 
135 Ibs, seeks SWF, 21+ for 
dating. Box 3338 


live their 
close 


SWM, 23, pretty sweet- 
natured feline art- 
ist/writer/anti-musician 
seeks brilliant special per- 
son. Please write box 8507. 


Spontaneous, adventurous, 
affectionate, easy-going. 
Likes movies, books, out- 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but fun-loving 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 
only. Photo if possible. Write 
to PO Box 2403 Woburn, MA 
01801 


SWM, 26, 5°10, 150!bs, good 
looking, athletic graduate 
student with wry sense of 
humor. Enjoy dancing, films, 
music and theater. Looking 
for intelligent, attractive 
SWF for dating and possible 
relationship. Box 8514 


SWM, 26, 5'10, 165ibs, busy 
with work and night school, 
would like to share time with 
a SWF 23-35 who might have 
a similar schedule. | enjoy 
looking forward to weekends 
a movie after dinner, live mu- 
sic at Harper's and 

conversation, most of ail 
send a note. Box 5250 


SWM, 26, 5’5, well built, 
cute. Interests include boat- 
ing, scuba, jetskiing, skiing. 
Looking for honest, cute, 
petite single female for a 
serious relationship. No 
smoking or drugs. Send let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 


SWM, 26, exceptioaily at- 
tractive, physicaily fit, pro- 
fessional, 5’ 11°, 175 ibs. 
Sensitive, fun, down to earth. 
Seeks attractive physically fit 
SWF, 23-30, for dating and 

















possible relationship. Box 
5213 
SWM, 26, non-smoker, 


brown hair, brown eyes, me- 
dium build seeking attractive 
female 20-29 for dating and 
possible relationship. Please 
write PO Box 811 Cambridge 
MA 02140 


SW\M, 27, 6’, 145, biue eyes, 
brown hair. | am a forklift 
operator. | am shy, pure, 
wholesome, jeans and 
sneaker type of guy. | like 
cars and girls. Seeking SWF 
18+, N. Reading, photo 
please. Box 5243 


SWM 27. 6'2”, 180 ibs, 
blonde hair, blue eyes, 
athletic, well educated, 
creative, willful, indepen- 
dent, sensitive, w/ wilder 
side. Seeks F under 28 w/ 








h 
note. Box 3330 


'S, movies seek trim, 
attracive, intel it SWF 
20-32 Box 2568 Woburn MA 
01888 





SWM, 28, 6'0, 210ibs, well 
built, muscular, fit pilot engi- 
neer seeks spacial someone 
to share good times. 
Phone/photo appreciated. 
Box 5248 





195 Ibs., pro- 
homeowner, 
scuba, wood-working, mov- 
ies, cooking, handsome, 
honest gentieman, tired of 
poe a friends! Seeks come 
love, healthy, Dag tna 

SWF. 18-30, 
relationship. us arria aot 
Photo appreciated. Box 
0298. 


SWM, 28, 6’, 
fessional, 


SWM, 31, 5’9” well built, 
handsome, affectionate, 
sterile, seeks heavy lady for 
relationship. Must be well 
proportioned, romantic, 
emotionaly secure over 
200 ibs. P.O. Box 2684, At- 
tleboro Falls MA. 02763. 





SWM, 32, Ae gg a to 


long Ss. soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 
SWM, 32, 5'6, daytime pro- 
fessional, silly night, 
seeks compatible F for ro- 
mantic walks, movies, 
ethnic dining, enjoying life. 
BOX 5260. 








SWM, 32, 6'0”, 180 Ib Irish 
Italian who enjoys dancing, 
movies, sports, theater, 
quiet dinners and maybe 
you. Box 8407 


SWM, 32, biochemist, tall, 
extremely handsome, seek- 
ing a SWF 25-32. “ like 





talks and cuddling. I’ve been 
through some rough times 
and can relate to someone 
who's been through same. If 
you are tal(5’8” and up), 
slender, dont smoke and are 
looking for a lifetime compa- 
nion but no kids, lets meet. 
Contact me at: P.O. Box 201 
Annex Station, Providence, 
Ri 02903 (photo a must). 


SWM, 32, brown hair/ brown 
eyes, 5'10 185ibs, Leo seeks 
warm, cute, , SExy 





" blonde SWF 25+ who likes 


skiing, boating, hiking, 
travel, dining, work out 
needs that feel- 
ing & love, so let’s make a 
date. Box 5269 
SWM, 32, slim and well- 
educated seeks a nonsmok- 
ing woman age 23-30, for 
committed relationship. PO 
Box 571 Boston MA 02215 











SWM, 28, py ne my very 
attractive, ‘Seed ve, in- 


pendent, verbal woman 
20-. Box 192 Waban 


MA 02168 


SWM, 29, atheist/aicoholic. 
Non smoker/ drinker/ drug- 
ger. pa «oe sarcastic, 
sensual and ‘ous. Also 
lazy, Seussne, non- 
materialistic and pro- 
judiced, 


experiences. Seek com- 
patible, attractive Latin, Or- 





SWM, 32, tall, active, pro- 
fessional seeks SF who en- 
joys both the country and the 
ja caring, write! Box 
332 





SWM, 33, 5° 9”, 160, 
geneene,. attractive etc... 
Seeking a pr , in- 
telligent, attractive, SWF 
who practices zen. Write to: 
Box 684 Boston, Ma. 02123. 


SWM, 33, tall, dark, attr, pro- 
fessional, 3 ae 3 
pretty and playful SF, 
preferably under 5’8” and 
between 18-30 to share fun 


times together, friendship, 
com- 











iental redhead, or older 

woman. | 100k aittie like Jett mitment. P.O. Box 631, Bos- 
Goldblum with a moustache. > 

Tennis anyone? Box 0166 SWM, 34, 5'11, 170Ibs, 
SWM, 30, 200ibs, 5'8", prem sl ym aa 
blonde hair, searching for a ing, seeks a single, very 
single female who likes the pretty, stable biack ale, 
outdoors, ocean, camping; 7.34’ under 5'6, 120Ibs for 
je of tere crept cn commitment. You won't be 
to: 0.0. pee 268, 7 


Woonsocket, Ri, 02895 


SWM 30, educated, shy, 
stable non-smoker enjoys 
most activities, seeks an at- 
tractive conservative college 
educated SWF 26-32 for dat- 
ing and relationship. Box 
8520 


SWM, 30, has lots to offer: 
Dynamic scientist, athietic, 
well-rounded. A doer not a 
watcher (PhD, author, pilot), 

On the way up”. Seeks 
similar qualities in a non- 
smoking, siender SF. PO 
BOX 103 Burlington, MA. 
01803. 











SWM 34, tall, handsome, 
great smile, hilarious, 
holistic, spiritual, sensitive, 
singer, self-employed seeks 
sincere, pretty lady 24-39 for 
lasting relationship. Send 
photo and phone number. 
BOX 3301. 


SWM 35 5'8" 170ibs. biue 
collar worker, smoker, light 
drinker, good sense of 
humor, likes movies, sports, 

quiet evenings, holding 
hands, cuddling. I’m looking 
for a woman who is at least 
willing to try a serious rela- 








ip who 
SWM, 30’s, attractive, won't play and wants 
to spend a lot of time 


educated, seeks a SWF for a 
romantic relationship. 
Interests include travel, 
books, biking, dining out. 
Sincere, open-minded ail 
answered. Write to: Box 206: 
Charlestown, MA 02129 


24-34 and want that one 
right person in your life as | 
do why not write to me? Box 
1702 Jamaica Plain, MA 
02130. 





SWM, 30 seeking attractive 
slim financially secure 


SWM, 35, 6'0”, 160 Ibs, kind, 
honest, generous, com- 





woman 25-40 for r 
relationship. Am honest, sin- 
cere, trusting. Write send 
photo, phone number. P.O. 
Box 4744, Portsmouth, NH 
03801 





SWM, 30 seeks sincere, 
honest Christian SWF. Enjoy 
outdoors, running, quiet 
evenings. 5'11° 155ibs 
P.O.BOX 6 Hopkinton 01748 


SWM, 31, 5°11", biue eyes, 
brown hair, beard, good 
sense of humor (Let- 
termanesque), romantic, at- 
tractive, Physicist. Enjoy mu- 
sic, the outdoors, the arts, 
good food and drink, road 
trips. Seeks bright, attract- 
ive, (pre) professional SWF, 
26-36 with compatible sense 
of humor and similar 
interests for friendship, 
backrubs and more. Will 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
02139. 








HEY, Greek boy from Revere 
let's H-O-O-K U-PI!! 


6, lonate, old 
fashioned and ‘essive, 
seeks same in SWF, 18-35, 
slim, petite? for tenderness, 
sharing, support, friendship. 
Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 


SWM, 35, 





handsome, 
athietic, lookin for 
physicaily fit woman 18-35 to 
enjoy usual things.Write to: 
P.O. Box 2154, Peabody, MA 
01960-7154. 


SWM, 35, over 6’, non- 
smoker, intelligent, friend! jendly, 
romantic seeks SWF 27-37 
5'5+, average weight to a lit- 
tle over who desires per- 
manent relationship. 

Box 8525 


SWM, 36, 6 ‘ft tall, 190 Ibs., 
wealthy, handsome, brown 
hair, blue » generous, 
with beautiful waterfont 
home + private beach, seeks 
pretty slender female, age - 
18-29, send photo, brief 

note, box 5270. 











SWM 31, sensitive, un- 
conventional, highly de- 
veloped aesthetic sense 
Very much into outdoors ac- 
tivity usually dreaming of 
wild places. Seeking si 
woman 22-35 to share 
adventures hiking, x-c ski- 
ing, climbing, or enjoying the 
ocean. Also lover of the vis- 
ual arts. Hopingn to meet 
someone with whom to ex- 
plore the Boston art scene; 
galleries museums, theatre 
music. Box 8337 


SWM, 32, well-built, trim, 
oodiooking former New 
Eno lander, self-employed in 
commercial Timber and Fish- 
ing seeks female companion 
of healthy mind and body to 
experience working and liv- 
ing in Southern Alaska on a 
comfortable roomy, 58 foot 
boat with all creature com- 
forts. Mobile lifestyle varies 
from beautiful, remote loca- 
tions to cultural urban 
Write Post 





Box 1430, Petersburg 
99833 


SWM, 36, attorney, attract- 
ive, slim, 5'9", easygoing, 
adventurous, sincere, en, 
films, hiking, sailing, ethnic 
dining, seeks a very pretty, 
intelligent, nonsmoking 
SWF, 25-35, for a longterm, 
monogamous _ relationship. 
Write to: P.O. Box 1035, 
Boston, MA 02117 


SWM, 36, boyish good looks, 
slim, blond, biue, matured by 
life experiences, still hope- 
less romantic, young in body 
and heart seeks a SF who is 
articulate, attractive, slim, 
best friend with enthusiasm 
for life, the arts and the out- 
doors. Write to: Box 340, 
Southborough 01772 


SWM, 36, good sense of 
humor, seeks attractive 
female 25-38 for possible re- 
lationship. | am a published 
poet, interests must include 
literature, movies, jazz, art, 
music, travel, bicycling. 
Send photo if possible. P. 
Box 46 Rochester N.H. 
03867 











Beverly MA 01915 








alte neil acento . 
CAA 


a 


I LL 




















ing but dull, dull, . Cold, 
serious outside, cheerful, 
inside. You are 








Boston 

SWM, 39, 6’, 185 Ibs., aver- 

age looks, easy going, 

sensitive, non-drinker, likes 
and being with the 

it person. Seek S/DWF 

25-35, slim to medium, aver- 

















SWM, ere 
health professional, 32, 5 
155ibs, brown rot Bey 
Enjoy many cultural - 
tivities, x: skiing. = 
Sonainn hottie, aie 
jonate, in : = 
educated, wechlional 

















Woody and 
SF bee gy ders of 








ionship. Box 3305 


SWM, 39, successful, 
educated handsome. 








SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 


5 —— 
film, fine arts on Wed in 
ton. P.O. Box 2271113, 
treville, Ma 02634 


SWM, 40, consultant, at- 

tractive, 

—— ,non-traditionalist, 

seeks bright, outgoing, 
26.40 for 


sensitive 
a BOX 











pendant but not to indepen- 
dant, many 
seeks i it y 





SWM, retired, cultured, 
5'11", 175, good looking, 
looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabble. 
Send . Phone to: P.O. 
Box 5) , Danville, VA 24543 





SWM, 40, Goodi 
healthy, Pu contra | 
down to sense of 


humor, "wor rave Looking 
— 


20-35 honest 
tong te term relationship BOX 
32 





SWM, 42 (30's in mind & 
body), 6'3, 175, business 


ent ging mo | 

Skiing, country inns, yoga 
» healthy food and 

fine dining i 


SWM, serious, creative, pro- 
fessional, 

playful female, 22-32 
interested in 


books and fun. Box 5268 


wT Ce teke me. 

seeks ad- 
vahnailtoredabadtnte 
counterpart for weekend out- 
ings. Box 5133 


—~ white male, 37, 150 




















ing guy. Enjoys 
the outdoors, movies, 
animais, and the 
simple in life. Seeks a 
SWF, . Phone, photo if 
eee agng to: Box 3041, 
02403. 
SWM, 43, 11", pro- 


Boston, 02103 
SwM, 50 5 8” 










































































Hondo, Popeye at 3:00, Bugs , 8” 
WANTED ALIVE Bik Reaper 38, at 4:00. Meet me in front of GWM, 25, 5'10, 180ibs, good GWM, mes 175ibs, GWM pe 155, dark 
Girl, yet pial ae Enjoys ja by eee oe. ma 3 appearing Boston pro- and personable. Nice  atttractive & in good shape. 
Sona ae ea — inded! —. music, dancing, dinning. po eo gre on the fessional romantic and warm into movies, music, dining 
real guy, 24, 60" 190 Ibe,  Seeksattractive, WF. ageun. p= ie HoH’ or de adventurer to share | seek an attractive out, city life, Am warm, care- 
ah Fg ll to ae. ; live happily ever after. 22-28 forr ing & relationship oriented 
“MFA” bre a enjo' . times, iriendenip and perty once, Although my life is great Seek guy mid 20's to mid 
K Yo. xe term romance. 21,6, now, it could be incredible GWM, 26, 6’, 185, healthy, 30's who is my height or 
ervoac, . ding «80x 8524. seeks similar ‘straight’ with the right who is handsome bearded pro- taller, who has and average 
geeks? Send photo and note friend- 25-40, good looking, straight fessional. I'm , father to thin build and who is sin- 
ogee ship & and , not spontaneous, multpile cereley looking for a positive 
5202 CAPE please, Box 261, 89 ofa and oo . Seeks similar GM nurturing relationship. Box 
Warm hearted mindful man, GWM, 39, attractive, semi- a Ave., Boston, Ma into honesty, sensitivity, car- for long-term relationship. 8439 
31, pleasing in form and ee es ak ne ee: Sas. ee GWM, 32, 64, 175, pro- 
. Seeks female to to upper/middie case, con- GWM, 21, 6’, 175, very good opoly, > not playing GWM, 26, brown hair/eyes, . who énjoys x-ski- 
adventures with. Box servative, masculine, low- ooking, ‘straight acting,  9aMes- Together mtottne attractive, seeking ing, outdoors, quiet 
5219 key, caring, independent, in- seeks similar 18-28. olen wt wont ot he for times with someone special. 
Watertown man seeks pee cel son ik Phone. Box places and everything in-be- long term rela aaa serwanh.. —_—s 
tor led TO- service, sports, rest, bicycle, GWM, 23 6, 165ibs, tween. Does anyone still be- 8519. eet. tan FO ten 
mance, local rock, lovers en- = hikes, rocks, seeks GWM redhead, professional, sin- lieve in old-fashioned ro- Gwm, 27, 59°, 145ibs, 1124 Keene NH 03431 
= 35-55 for friendship. Letter cere, friendly. Seeks friend- mance, seeks a caring man for a 
and photo. Box 5223 to Box 8526 ship, relationship. Enjoys and 7 PO Box = longterm, monogamous re- GWM, 32, Professional, tall, 
Well educated, attractive, you are the man dining out and even- 6305, Boston 02114. But = iationship. Write to: Box blond eyes, slim, typi- 
le-aged man wishes to MANY Karens. ings. Write to: Box 5706, Wait! Order before 6508, Boston, MA 02102 Irish. Great body, mind 
cuaet ail tierettios. eanaties Marlboro, MA. 01752. tonight and receive a free and . Love sports, the 
pene ’ pee cold & sasona, ends ht ginsu knife GWM, 27 6'0 180 athletic, arts, and big shoulders! Seek 
and sensuous women (age aG GWM, 23, 6’ 2”, black hair, —— raight looking Similar man 25-35 who can 
important) for a long On ou brown eyes, 195 be. seeks GWM, 25, 5'11", 1651b8, for @ fellow jock to share, Start a fire and maintain the 
— relationship. Humor is and whatever develops friendship & rela- black hair, brown ey@S. biking, lifting, hiking and ski- ~ heat Box 8449 
important. Photo would be write to: Box 1482, tionship. BOX 5764 handsome graduate student ing. My first ad, your : 
nice. Write box 94 Newton ookline, MA 02146 Marlboro, MA. 01752. looking to meet that special first reply. Write to: Box 448, | GWM, 33, 5'11", 155, attract- 
Center, 02159. Well to 104 Charles Street, Boston ive, healthy, responsible, 
educated, attractive,middie- | Disenchanted?: I'll be your GWM, 23, 6’ 3”, 185, “ one relationship with. | enjoy Ma 02114 ; : spont sensible, se- 
man wishes to meet an _friend, I'll be around, I'll be straight ”, sensitive witty movies, music, Ss, cure. Appreciates close 
attractive, sensitive and sen- _— everyt need. GWM __ sense of humor. Personabie, romantic int b GWM 27 6', 170, brown hair friends, sense of con- 
suous woman (age not im- 23 6' 1 Athletic en “ not out ". Seeks similar, ing for someone (24+) who is and eyes, masculine, versation and music (pop. 
portant) for along term reia- nautilus,’ concerts, WFNX pot. 2 at. 9 o.k. but must attractive, ish, caring, goodiooking beachbumb, new age. some 
is impor- seeks similar male 18-30 to Reletonsint compassionate, goal-or- of humor into jazz) Enjoys é 
tant. Photo would be nice. wane monogamous rela- = oirtond. tionship jented, straight acting, fun- vehicles, music, dinners, 5, movies. work (graphic 
Write box 94 Newton Center, P. 0. Box 477, Send ol com ber please = —iovi traveling etc. Seekinghonest arts)’ exercise. 
02159. Commeddins MA 02142. to: P.O. BOX 92, Photo appreciated. Box 2 yr old for _- trips and quiet spaces. Not 
Georgetown, MA 01833. 8360 lati d in smokers, bars, 
fend send etter to Box 100 beardh. GEE: oF 
2 Vernon St Fr sex. Pi honest, ‘ 
01701. sensitive person about 


Remember Men 
A gece always 


Amon ng Fri 


1-550-900 


twenty-four hours a day 


The most successful conversations 
men in the 617 area invites you #@ 
minutes with other men like yo 
group discussion or break off 
for a private chat. You're alwe 
Friends. 








.20 for the first minute. .10 ea 


















































GWM, 27, new to city, seeks 
fun, earthy, friendships. 
interests include quantum 
mechanics, computers and 
electronics, Kitaro, life scien- 
ces, new experiences. Paul, 
105 Charles St., #343, Bos- 
ton, MA 02114 


GWM, 28, 5't1, 150ibs, 
rs omentgge athletic, in- 
and 


straight acting 
ay , seeks similar. 
Box 3296, Boston, MA 








GWM 
28 
5'8” 
160 
masculine 
handsome 
muscular 
wants 
same 
serious 
non-bar 
nice 
guy 
box 8504 





GWM, 28, 5’8, 165, body- 
bulider, staight act- 
ing/ , good looking 
wants to meet same or older. 
Please send photo-will re- 
turn. Thanks. PO BOX 994 
Cambridge 02142. 


GWM, 28, straight acting, 
appearing. Graphic de- 

looking for friend- 
ship, ‘honesty, travel, and 
quiet times. Box 8458 








GWM, 29, 5'11, 155, clean 
cut, good looks & body, 
friendly, honest, sincere, 
looking to meet similar 
straight acting health con- 
scious guy. | value good 
friendship and relationship. 
Enjoy working out, flying, the 
outdoors and weekend trips 
as well as good conversation 


, & quiet times alone with 


someone | care about. ae 










































































Student with loving heart & 

















25-35; who is anxious for a 
lasting relationship and 
trusted friend. Box 8498. 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a tikeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 34, 5°10", 185, in- 
telligent, caring jogger, 
piano player, ghey pro- 








, very ’ 
seeks GWM 18-40 for a 
monogamous, safe rela- 
tionship. Write to P.O. Box 
45210 Somerville MA 02145 


GWM, 34, 6’, 175, regular 
seeks other responsibie 
interested in de- 








brown hair and 


and possible relationshp. 
letter 


Reply with and if 
possible to: P.O. Box 1484, 
Haverhill, MA 01831 

GWM, 35, 5'3”, 130 Ibs. Car- 
ing, affectionate, loves 
Seeks other short GM 25-40 
for serious relationship. P.O. 
Box 2241, Woburn, MA. 
01888. 








GWM 35, 5’8” 140, dark hair, 


green eyes, young-looking, 
cleanshaven, athletic, non- 

ed in- 
telligent and attractive. Likes 
outdoors, workouts, tight 
levis, music closeness. 
Seeks younger slim together 
guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 


GWM, 35, 5'9’, 
great looking, masculine, 








150 Ibs, 

















rela- 
tionship. reply to: 
Boxholder, P.O. Box , the Phoenix a chance. | 
Orlando, » ow are you? Box 1018 Professional seeks similar, 
Tali 28 intelligent kind- Warm, creative SWM, 42, athletic, straight .non- — eyes, 170 en, music, out- smooth muscular seeking share agen eating out, 
with . non-yup- promiscuous, under- doors, good con- another bodybuilder for GWM, 29, attractive, pro- fir romance, danc- 
to BSO and Celtics seeks at- pie female, 27-39, with a ten- standing Seem similar versation seeking GWM ftiendship/workout partner. fessional, enjoy good laughs, _ing, bik ). weekend trips to 
tractive der heart. Box 5284 “poyah, sight 24-30. I'm honest, mature, Box 3313, McCormack Sta- bad many interests. Cape. , loving re- 
Among my other interests in- a Sone, cinaeve, cant else perenn une tion, Boston, MA 02101. Seeks similar GM for fun, ro- - . Dont hesitate. 
pee Pesan > want With a Ribbon in sensitive tor oe pny Se rm GWM. 25. 58°, 160ibs. a Box 2909 Boston x 3337. 
ally tunes to have Aor astronomical Italian, 40 pment _—. Ma. 02130 aig oe Bright,“straight", seeks GWM 37, 5'10", 165 
time. Hope to meet your ac- seeks —— im- Thanks. Box — K. yh. 18-2: GWM, 30, 5'9, hone goodiooking, eg 8 
. . Doctor, 35, seeks a intelligent, _ str: t-acti pr 4 
Erman Meee meee MMM me MRM Goee Metter te | Soitin "ned its 
Tall, 62", , Sexy, mu- os hog a to: Samir, Box 192, person, acceP- Gwaos se 165 bribe 18-2 cr oe wriendahip. ‘BOX beach, mountains, biking, 
sician, 43, ae a ' if of ther’s tree Brookline, MA 02146 to lo pr sslonal. handsome. oir 3333. sking, dancing. replace. 
aa PO rrAbkert J West action, to be justified GBM, 30, 5°8, 145ibs, good one. py Sateen straight act/app, seeking rela- GWM 30, 6'1", 165!bs, ing for someone cory uuner. 
. ; the will of another.” looking, ‘well’ built, seeks  Scting/appearing. See t Classy also blonde hair, biue eyes - 
Somerville, MA, 02144 PO Bax 1081 \T = 5 = similar 18-32 serious : 1 . = . . Bex 85 Dracut, MA‘01826 
Tel, hangeome, Reeeeayes. 0000) mayhem & reasons for | oeghe phesr ober ly cael attitude, Can you dent, athletic, com- GWM, 37. § @, 140. br-bi 
cure gentleman ’ handle Photo jonate, taneous, must. Attractive, lovely. Des- 
humor seeks spontaneous, Writer, WM, 29 fleeing Vir- pene a 0410 Write to: Box 515, Newton raioht itestyle, Seek real perately seeking real men to 
warm lady to share nature, ag be bee pammer 4 nud GBM, 33, Sydney Poitier CTR, Ma 02159. top notch young(18+) come home to. Me: into cud- 
arts, sports, travel and 8). Looking for a soulful and look alike, n with 0 qrest » dling, the 
\ an Whe te: WF for ongoing academic, witty, urband, GWM, 24, 150 ibs, brown § Ging 95 6'8°, attractive, in- Paen 6234" Santo ekling. You: 90 to 40. 
ye oy ee . For starters, @ kind. interests include film, ait. Dive eyes. Handsome — tetigent, iaw student. Enjoys — preted an, " 
01888 : 3 night at Manray? Box 8527 — food, travel, politics, seeks architecture, ocean, pho- running, quiet evenings with GWM, 30, oa 180, neort musculer,’ Would like 10 
Tangential yet lucid male, but shy, SWM. 19, fonehip Box 84a" — tography. humor, ‘more. Cane Seeks sincere, ‘rim, athletic, seeking tal, humor: {man Write to: PO Box 
early seeks un- seeks SWF, 19-22. Seeks similar, good looking, = = non-smoker, 23-30, for ous guy . Box 231 rena 02657 
tious, unpressured occult, music, jew- GBM, 52, 6'1", 175ibs, seeks well built, masculine M, = ossinie . Photo Boston 02113 - : 
femele for laughter, aberre- ely. Box 0495 & younger male (18+), any 25-29. for meaningful rela- = Diease. Box 8475 GWM, 37, brown hair 5°11", 
tion and friendship. Box ry race, for a romantic, mono- _ tionship. Mustache a plus. GWM, 30, 6’, 195ibs, blond, 160 ibs. ‘Heart in Heaven, 
8316. ¢ Cute, creative, SJM, 24, 5'8 only. Send aa GWM, 25, 6'2", 200 Ibs, love torock, partyon beach, head on earth. Fun . 
thin, loves jazz, film, D nonsmoker. Just be to Box 108, 2 Vernon St, seeks a GWM,18-25 for a more. mellow and fhature. 
There must be someone out hates commercialism. Seek- — sincere. Write to: Box 2,Clin- | Framingham MA 01701. , monogamous and friends on MV Box 2713 » Have more 
there that wont drive me Pestitniiee ce. en, ton, Ma 01510 Thanks. relationship. into Vineyard Haven MA likes and interests and intor- 
pam ad bg 28 year oid mae 8429 GJM. 25, Handsome, GWI-24, 5'R11"In, 170 be. — ee ee Dersonable, Bud maton than room for in ad 
= shooting pool, aoiee. 185 seeks same 24-40, for gineer, straight and GWM, 25, body builder,  seriousnesswithalightheart hair, tall interested in 
Box 5230 ’ MER friendship. Box 3324. appearing, likes skiing, | smooth, muscular seeking —_ seeks Oriental itnens Po 
y work another body builder Box 56 Boston 11 possible 
4 GM, 286, - ‘ for 4 relationship. 
ag a South comclon.  SauaspS0or Genny Ma's "SOX GWAC ong. man, oak Pore ruber and 
strong mind/body might be ME enjoys films, music, nature, possible relationship. 904 Kendall Sa, Post Office seeks Man for friend- available: Box 8222 
answer. If you are an attract- ; quiet eves, seeks sincere —_ fags or fems please. Cambridge, MA. 02142. ship, lots of whatever anda = cae S 180ibs 
ee OF 2237 and want bom : communicable caring com- pian bet nt Coepaneary. 06x _ bit of the unusual. Please re- 38, 6’, pro- 
sharing relationship to add 46 ‘#1eMt. 207; Professional § = Danion under 35. Please be 8530. GWM, 26, 511°, 1551s, spond to: P.O. BOX 385, _ ‘fessional, acting and 
to your Me. The tule is | NU N's G-west. bio . P.O. BOX 194 Al- Handsome and unique, West Wareham, MA.02576.  8ppearing enjoys 
now. PO Gox 667 Everett ma «rave! & ~movies (think Keton MA 02134. GWM, 24, 6’, 150. Average seeks a (college?) jock, phy, good conversation, 
149 Woody's the best!) x-country : looking college student, very for fun & sports at | GWM 30s long, lean, sleek _— travel, quiet times, Boston 
02 skiing, reading, walks GM, 28, attractive, straight athletic. Looking for same oceanfront estate seeks Man 20-40 for friend- and Cape Seeks similar guy 
T of through the woods, swim- acting and . Pro- clean shaven. ooh te Phot ship, lots of whateveranda in 308 for friend- 
cach ethan Oneneieg Gord lauhging also fessional, varied interests bute 4. Se _bit of the unusual. Please re- _—ship/relationshp. Box 248 
36, seeks wise beauty. Box Like ‘thinking? chatting? in- seeks affectionate, . tonehip. Biraigne ht voemne ae | p Ee a Se spond to PO BOX 583 West 89 Mass Ave. Boston MA 
8473 pe OP a , healthy, G only. Please photo and a = a Wareham, MA. 02576. 02115 
tionship man 18-30, warmth backround 8409 s, 
Unusual SWM, MD, writeron —_ between 30 & 51, open and ship AL possible rela- - _ - brown/brown, hand- pao ine hh. Le GWM, 39, ~ ape fed 
° . vm 
the . caring, into depth and Send GWM, 24, = some, athletic, aduate fessional seek: ~ my a 5 wryal ogy ion 
ap- 














telligent, good loo ing. 


active mind. Seeks similar in 
dont be schiemiel! Box 5246 Seeks same under 30 for 8438. 


twenties. BOX 














The Phoenix personals; what and sincere; interests from tots tak. Jom, PObos és, GWM, 26, 6, 170lbs, 
nt ey dpe mny This classical music to hiking Groveland MA 01834. brown/brown, hand- 
safest, most seeks, GM, 30-40, to share some, athletic raduate 

and di 


GWM, 24, 6'3, brown 























to call myself 
r handsome. | like 
rock & classical, and A 





Photo please. BO 7 built ks young  old- creative a@p-  iationship. Write to: Box hair/biue eyes, straight active mind. Seeks similar in > 
Author and en- SWF, East proaches to developing rela- 6172, JFK Station, Boston, ee en twenties. BOX 8495. GWM, 32, 5’ 10°, 160ibs country, staying at home 
6'2, 220, 42 pean ancestry, very curvy, through personal MA 02114 Seeking a G 18-30 for bionde hair blue eyes with the tow. | am not 
seeks tall, unconven let's get metaphysical. BOX are limitiess—-this and possiblereia- = =w., o¢ g i75ibs, FlOdlooking seeks into one night stands, you 
non-smoking, dependent- 8505. is truly quintessential GM, professional, looking for tionship. Write to: Box 2706, y - A4R- 4 ing muscular male — are like me, and between 35 
less SWF for iingh high-tech", “80's” method who y en- Taunton, MA 02780 heaitiy, ; ‘ for aeyre eo ? P.O. BOX and 45, write with 
lationship. Write to: Box 70, ae ee Boston of "meeting Boston's best /y8 hugging. cuddling, fall eos personable. Nice — Clinton,MA 01510 photo to: Box 8257 
Cambridge. ladies. , 43, 5'8”, ing asleep together, warm heart. 
a Active, complex mind, ‘ roby weekend your GWM, 24, goodlooking, | seek an attractive male GWM, 32, 5'10°, 195ibs, GWM, 40’s, tall, attractive, 
SWM, attractive, nice, 32, 6 simple life. Have secluded GWM, 25, 130lbs, 59° good place. | am 39, 6’, 175, hand- seeks a mature, sincere 22-28 for relationship and/or § warm, humorous, intetligent seeks young 
in Florida, seeks anice single property, near casual univer- looking, warm, - some, dark hair. | under 30 for friendship. I'm _ friend. | enjoy Phot and masculine seeks @ GWM, for supportive rela- 
girl for a long-term, mono- _—sity town. Seeking career , Seeks little brother You: pr late 20's- 5° 11", 165ibs, brown hair interests. I'm GWM, 18-30, for @ tionship. Boston resident 
. Hf think- minded, family oriented, 18-21. Likes swimming, ski- jate 30's, handsome and eyes with many _ Straight acting and appear- monogamous, safe, rela- into city life, . 
ing of Florida, please writeto _—transition ca —_ Sa agit 5'5"-5'9". MUST include interests. Take a ing. photo please to: eye interests: Raquet- Good music, film, good 
Box 7605, Clearwater, FL lady. Box 5791, @, Steve, PO Box 3483, photo. P.O.B. 586, Medford, Write to: Kevin, P.O. Box Paul, P.O. Box 128, Sudbury, Write to: P.O. - times. Box 
18 VA, 24012 01 MA, 02155. 3212, Boston MA 02101. MA 01776 Thanks. Box $89, verett, MA 02149. 91754 
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Gay Owned and Operated | 


PARTY LINE 
FOR ALTERNATIVE LIFE STYLES 


THE GAY LINK 
MASS - INTER - 


1-550-6969 fname 


e Available 24 Hours a Day 





e Meet That Special Someone! 


e 20¢ ist Minute, 10¢ Each Following Minute 


e Private Chat Lines Available! 


With one phone call from the comfort of your 
home you can be in touch with six otherguys fy 
from the 617 area. 








Looking for love... in all the wrong places... 


then try 


DATE-A-LINE 


A Telephone Forum 








A new way to make contact 
with other single people 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


© 1550-0000 sous 


all calls 20 cents the first minute, 10 cents each additional minute 























PERSONALS 





GWM 41, 5'11", 160. Roman- 
tic, quiet, affectionate. Likes 
out-doors, classical music. 
Seeks shorter, younger 
(18+) trim man. Box 8499 


GWM, 44, 6’, 165, pro- 
fessional, smoker, non- 
drinker, enjoys life, exercise, 
dining, ocean, theatre, 
travel, movies and all open 
minded, health conscious 
very independent, seeks 
same for friendship and 
possible relationship. I'm 
honest and sincere, would 
like to share life with the right 
person. Reply AHO PO Box 
8, Hingham MA 02043 


GWM, 45, 5’7”, 137\bs, or- 
dinary guy, straight acting 
and appearing, safe. Health 
conscious. Seeks younger 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766. 


GWM, 45, seeks another 
“Grown Up“ for a longterm, 
monogamous friendship. 
Write to: P.O. Box 1724, 
Dover, NH 03820. 











juke SFE S SAME 
Handsome 


owe 20. on Sin 180. Active 
in civic, political affairs. En- 
joys life. Seeks kind, happy 
man under 36. Box 8454, 


Mr. Woo you always have to 
do everything. 











GWM, 27 6'0 180 athletic, 
straight haat g orth Byes 
for a fellow jock t 

biking, lifting, hiking ond ski- 
ing. My first ad, ny your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 





GWM, 26, 6’, 175ibs, 
healthy, brn/brn. Int 
and personable. ice 


looks/body and warm heart. 
| seek an attractive male 
22-28 for relationship and/or 
friend 


straight acting and appear- 
ing. Send photo please to: 
Paul, P.O. Box 128, Sudbury, 
MA 01776 Thanks. 





GWM, 46, 6’, 200, warm, 


compa- 
nion for conversation, other 
counterpoints. Write to: Box 
OR Highlands, MA 
02161. 


GWM 5'11", 155, clean cut 
sincere, generous seeks 
good looking young guy for 
monogamous relationship. 
Box 1253, Marshfield, 








GWM, 6'2”, 180 ibs, brown 
hair and blue eyes, 35, 


ape Cod, 
tionship. Not into 
20-35. P.O. Box 881, 
Marstown Mills, MA 02648 


GWM, 70, alone in rural area, 

seeks a GM, 18-35 for com- 

panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, . kind, gentie, 
financially secure, 30's, 
straight acting and appear- 
ing. Loves, music, travel, 
movies, walks on the beach, 
quiet times. Seeks someone 
to care for and about to 
share good times. Must be 
sincere, honest. Phone and 
photo a help but ail 
answered. Box 885717, 
Weymouth, MA 02188 


GWM exceptional, tall, 
blonde, built Am | interested 
in you conscious (20-40) 
masculine with photo. Box 
3306 


GWM, handsome, 5'10”, 160 
Ibs, young appear- 
ing/straight acting, blond & 
blue, 35 yo professional, with 
smooth athletic body and 
passion for ideas, exercise, 
arts, politics, croissants, 
rasp! & kissing, seeks 
gregarious, perspicacious 
uy, 25-35 to share mind and 
and more! You are 
clean-shaven, romantic 
sylish, with engagi person- 
ality. Bars ‘ay, but 
we're both tired of whizzing 
disco lights. Go ahead, be 
whimsical, answer this ad. 
Here's your chance (and 
mine?) to invest in a real biue 
chip! Box 3342 


GWM, handsome, caring, 
many interests, blonde, 
green eyes, seeks gay biack 
male for a relationship. Write 
to: P.O. Box 1113, Boston, 
MA 02117 


GWM, Manchester N.H. 
area, 39, 5'9", 155, blue 
eyes, brown hair, married 
but lonely, would love to 
make a new friend in this 
area. Am fit, healthy, reason- 
ably attractive, honest, sin- 
cere and discrete. Into jog- 
ging, tennis, skiing, biking, 
hiking. Photo appreciated. 
Box 8625 Penacook, N.H. 
03303 


GWM, reguair guy, 30 5'7”, 
150, black hair, mustache, 
looking for younger guy, 
20-24 for friends and good 
times. Box 1633, Haverhill, 
MA 01830 


GWM, 31, 5'11, 160lbs, 
handsome, professional, 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 
possible relationship. Write 
to: Box 694, Hyannis, MA 
02601. 


KEENE AREA 
GWM, 41, Siraritve. 
healthy, professional, in- 
tellectual, politically active, 
seeks monogamous rela- 
tionship in Monadnock re- 
gion. Not interested in closet 

queens or underemployed. 
MG. PO Box 1124, Keene, 
NH, 03431. 


North Shore, GWM, 35, 58”, 
180 Ibs, self employed, dis- 
tinguished, warm, sensative, 
sincere, seeks same. Box 
8476 



































Alvin let's meet the Chip- 
munks at the Channel Thrus- 
day 8pm sharp! 





Urban anti-inteliectual artist 
(male, 24) seeks guy with 
brain and brawn to be 


sarcastically romantic with. - 


Box 8481 


GWM, 25, 5’ 10, 180ibs, good 
looking, straight acting and 
appearing Boston pro- 
fessional seeks romantic 
adventurer to share life and 





live happily ever after. 
Although my life is great 
now, it could be incredible 
with the right guy who is 
25-40, good looking, straight 
acti and appearing, not 
afr: of a relationship and 
into honesty, sensitivity, car- 
ing, loving and playing mon- 
opoly, but not playing 
games. Together we can 
share cuddling in front of the 
fireplace, travel to exotic 
places and everything in-be- 
tween. Does anyone still be- 
lieve in old-fashioned ro- 
mance, limitiess possibilities 
and happy endings? PO Box 
6305, Boston 02114. But 
Wait! Order before midnight 
tonight and receive a free 
ginsu knife. 


GWM, totally dismayed and 
disgusted with bar scene- 
looking for alternative way to 
meet Could this be 
it? | still ( 


) believe, as 

= — trish 
e brought up to believe, 
that if your neneet, caring, 
patient and a hard worker 
you will everitually meet 
someone , fall in love, 
and live happily (or at — 


back, polite, personable, 
forthright and motivated 
person. | am 5'9”, 135 Ibs, 
brown hair, 

thy and in 
do smoke, d 
casion 


ioe relationship. | have 
never been in love and at 28 | 
think | am due. | am not 
interested in one-nighters, 
quick affairs or persons not 
willing to exert the energy, 
emotion and time necessary 
in order to develop a life long 
relationship. Likes: theater, 
dance, music, (Prokofiev, 
Rachmaninoff, Ellington, 
Gershwin, Sondheim, 
Christopher Cross, Bette 
Midler), romance, slow danc- 
ing, cuddling, good friends, 
family events, All Things 
Considered, Prairie Home 
Companion, trains, traveling, 
volleyball, Nova, Mystery, 


and ance. Dislikes: bar- 


casual or open a 
hard rock, anything pun 

over-indulgence, Sincere 
and snobs. | am looking for a 





sane, normal, masculine 
man, with str arms and a 
warm heart (| a chest that 


can be used as a pillow at 
night). A protective and trust- 
ing nature would be great 
and assertiveness is heipful. | 
am generally into big (6 
feet+) men, and facial and 
body hair are a turn-on. But, 
| am not obsessed w/ the 
physical and seriously look 
beyond that. Race and age 
afe not a factor (though a 20 
year difference could pres- 
ent certain obvious. prob- 
lems). | have tried to be as up 
front as possible with this ad 
and | hope any replies | re- 
ceive will be so as well. 
Though not necessary, 
photo would be heipful and | 
would certainly be a 
reciprocate. Thanks. 


WOMEN 
SEEKING 
WOMEN 

Attractive A seeks 
free spirted F. | enjoy 


progressive music, Rocky 
Horror, dancing, plays and 
motorcycles. Box 8489 


GWF, 28, musician who is 
warm, loving and stable - 
with a touch of zaniness - this 
die-hard romantic is seeking 
same for friend- 
ship/romance. Send photo 
(if goeeme and phone. Box 
51 





TALKING 
PERSONALS 
CALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 
FOR INFO 449-2261. 





AS OF 03/02/88 
THE FOLLOWING 
PERSONAL 
MAILBOXES 
HAVE MAIL: 3246 
3271 3280 3281 
3282 3288 3289 
3290 3291 3292 
3293 3296 3297 
3299 3300 3301 
3304 3305 3312 
3314 3315 3316 
3317 3320 3321 
3322 3323 3328 
3329 3330 3331 
3332 3333 5080 
5083 5085 5092 
5100 5101 5103 
§104 5110 5112 
5113 5114 5116 
5119 5121 5122 
5123 5129 5134 
5136 5137 5138 
5139 5140 5142 
5144 5145 5146 
5149 5152 5153 
5154 5157 5158 
5161 5162 5163 
5164 5165 5168 
5170 5171 5172 
5173 5174 5177 
5179 5180 5181 
5182 5183 5185 
5186 5190 5193 
5193 5194 5195 
5196 5198 5199 
5200 5204 5205 
5206 5210 5211 
5212 5214 5215 
5216 5218 5220 
5222 5224 5227 
5228 5229 5232 
5233 5235 5241 
8247 8322 8323 
8324 8326 8328 
8330 8332 8333 
8335 8336 8337 
8338 8339 8341 
8342 8345 8348 
8350 8351 8352 
8356 8358 8360 
8366 8368 8370 
8371 8372 8374 
8376 8377 8378 
8385 8386 8389 
8390 8396 8397 
8398 8401 8402 
8404 8407 8408 
8410 8411 8412 
8413 8414 8418 
8421 8423 8425 
8426 8428 8432 
8434 8435 8436 
8438 8439 8440 
8441 8442 8444 
8445 8446 8447 
8448 8450 8456 
8458 8459 8460 
8462 8465 8470 
8472 8475 8476 

8478 8479 





DATING 








GWF, 32, 5'8%", spiritual, 
Pretty enjoys body-building, 
dining, biking, dancing, 
nature. Seeks similar. Send 
phone to BOX 8248. 


GWF, 40, petite, feminine, 
professional and attractive, 
seeks a mature, intelligent 
and attractive woman to de- 
velop a longterm, mono- 
gamous relationship. Box 
6291 


GWF, 42, gentie, human- 

itarian, sensitive seeks car- 

ing of with similar qualities 

— friendship, joy. Box 
4 











GWF, 42, professional, femi- 
nine, attractive & discreet 
seeks same in N.H. Seacoast 
to share quiet times, love of 
animals & the country. Box 
5242 


GWF, inexperienced, pro- 
fessional, witty, cute, femi- 
nine, shy, kind, loves out- 
doors, movies, non-smoker, 
no drugs. Box 3341 


SF. Do you desire an amaz- 
ing relationship living life to 
the fullest, each day an 
adventure? Never sitting at 
home? This very attractive 
32 yr. bionde totally caring 
and sensual, desires the 
same SF to share a life. Box 
5261. 











SF SEEKS SF 
SF, 24, feminine seeks 


interesting gentle liberal SF 

for warm intimate fun and 

fullfilii relationship. P.O. 
Box 2609, Lynn, MA 01903 





CONNECTIONS 
isn't it time to meet someone 
you can take seriously? Con- 
ections LTD is the network 
for sincere gay people open 
to new friends or a deeply 
re relationship. (617) 
353-02: 


INTER-RACIAL 
DATING! 


Many members in New Eng- 
land Area. Meet attractive 
and affectionate Women and 
Men of all races now. Dis- 
creet. Free application. Cail, 
312-231-2455 or write EIS, 
PO box 424T, West Chicago 
IL. 60185. 











The best singles in 
town belong to a 
club called 
AMF 
Unlimited 
For membership 
application 
call 288-4449 


MEET 


SOMEONE SPECIAL! 
Call DATIQUE today 
Free Brochure 
267-4500 
Largest selection 
All ages « Affordable 
Guarantee + Since 1970 























VIDEO PERSONALS 
Why chance blind dates? 
The People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
you. Take a shortcut! Call 
247-3800. 





Join 


LunchDates 


Compare! . 
254-2534 | 


There's an 
office near A 
you | 


Fed up with personal ads 
and the bar scene? You're 
not alone! 


CONNECTION, 
LTD 


is the alternative you ‘ve 
been looking for 
We are New England's 
LARGEST network of 
SINCERE people 
interested in developing 
HONEST friendships or a 
relationship. 
ind's only GAY 
ED and STAFFED 
dating service. Discreet, 
personalized, courteous. 


(617) 353-0256 














DISCOVER 
THE 
BEST 

Call 
Successful 
Singles 
International 
664-5050 


7 days a week 10 
a.m.-10 p.m. 











? 
SINGLE 

sae E? 
BAR SCENE 


Call 
The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 


must be doing 
something right. 




















Boston 723-4244 
ream Baan 
Fra 

Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 832-7597 
Billerica 667-2303 
Christine, Saw you in the 
Commons feeding the ducki- 


ings. Even if you have not 
kept that summer tan, feel 
free to call. Wally. 


DOMESTIC 


1971 318, or 
best offer. 436-7528. 


82 HONDA CIVIC Excellent 
condition 57,000miles, 5 sp, 
4dr, rear defrost no rust. 
$2,500 or best offer contact 
Sherry at 593-8507 nights or 
742-1515 days. 


Dodge, Charger, 1985, 1.6 
litre, charcoal grey, 41K, 
auto, new tires & new ex- 
haust, well maint. $3700 or 
bo. 592-2649 eves 


DODGE DART 75’, 225 siant 
6 automatic, new aust & 
tires. Good for parts, $225 
322-7606 


DODGE DAYTONA, 1987 
Turbo Shelby Z. Midnight 
blue, sunroof, am/fm cass, 














Call Jeff days- 
after 6:00 at 335-5009 

DODGE OMNI, 83, 2.2 Litre, 
Sspd, hichbk, exc. stereo 
cassette, clean, 65k. $1900. 
631-6946, Marblehead. 


DODGE PICK-UP, 1979, with 
cap, siant 6, 3 , bed, 
$1700. 369-9522 evenings. 
DODGE, Volare, 1978, low 
miles, very littie rust 


needs 
tune up. $700 or . BO. Call 
Kathy 787-6945 eves 


FORD FAIRMOUNT, 1978, 
Yeliow, automatic, AM/FM, 2 
door, clean. NEEDS MINOR 
WORK, but can be repaired 
at low cost. Best offer gets it, 
@ great car to bomb around 
int Call Ron, eves at 
1-532-28 18. 


FORD LTD, 1978, 84K, poe 
well. Need 


engine, runs 
front windshield, back 

















ance. 
254-8731 
FORD, MUSTANG, 78 T Top 
— eng, clutch, paint job, 

and tires, 22,000K $2000 or 
B.0. 787-0548 


FORD T-BIRD Turbo Coup, 








26k miles. 
$321/mo. 242-2252. 








This may change 
your life! 


"2 

t 

: 
Le 








on most 1987 and 1988 vehicles 
including both import and models in stock 
financing as low as 






annual 
percentage 
rate 


up to $1500 OR 


direct factory cash "6 


AND up to 


together with ok super discounts and FIVE 


finance plans Including a first-time buyer's plan! i 


option package savings 


886l ‘vy HOUVW ‘OML NOILOSS ‘XINZOHd NOLSOS SHL 





CHALLENGE: 


“| guarantee you that | will beat 
the price of any comparable 
vehicle from any dealer — 
whether you buy or lease — 
or you get a $1000 Mastershield Protection 
Package on their vehicle — 

ABSOLUTELY FREE?’ (see dealer for details.) 


sw-\, 4-40) 0] -m 2161, 
| BUY Hedi 


with NO MONEY DOWN on leases! 
4988 COLT 2 DR. HATCHBACK 


| $5499" @ uv PS S99 


1988 ek DR. HATCHBACK 








1988 DAYTONA 


$7999" [ae Om $149 Ee 


4988 DAKOTA “S” PICKUP 
* oe 
ex. » BED 
1988 LANCER 
® 
$9399 > Lee PS $179) 
1988 DODGE CARAVAN 


ENA “ase om IED = 


Ph atady 





Conversions 


in Stock 


Stk.#4232 





or LEASE for 


$199: 


WITH NO 
MONEY DOWN! 


see example above for details 


Jelivered at 


10,979 





: di 00 rebate 


‘SAVE $4033 


igg. retail 





Other Luxury Van Conversions Available up 
to $29,000 with Comparable Savings! 


ilver Lake Dodge & teasing 


Route 9 @ 1/2 mi. W. of Rt. 128 © Wellesley 
YE foprelelele) Open M.-F G-y Sat 9-5 Sun 12.5 
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instruct 
ments, musical services, 
studios 





OLDSMOBILE CUTLASS, 
1978, with new trans- 





PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. Pg Pp geeng rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 


Renault Le wee 1982 Silver, 

AC, AM/FM. 

dition. $1000” 
286-4853. 





con- 
all eve 





THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
IS TUESDAY AT NOON! 





Se ee 
mi. > = exc. engine has 

been well maintained needs 
cv it $1500/bo. 929-4532 





1982 Datsun 310 Gx 2 dr 

















617-247-7814. 


RENAULT, Alliance, 1985, 
cute = Manag te 20 new 
tires es. Engine runs 
very well. 524-9368 


RENAULT 
| got a company car! 
ae to sell mine. 1983 — 
ic Renault Alliance with a 
pee 41,000 miles. Great car 
Parts. Call for more 
information, price nego- 
tiable. Call 696-6598 even- 
ings, or lv msg!! 
SAAB, 900, 1986, 3 door, 5 
spd manual, ex cond, cus- 
tom anti-theft radio, z-lock. 
$8800, 244-4087 Iv mssg 


SAAB 99, 4dr, 74, EMS 
wheels, new gislaveds, bils- 
tiens, Midas muffier, nds 

clutch, ge $350. 
232-7757 Iv. mes. 


TOYOTA, ‘76, lift-back, 
5spd, — AC, 78K, 

















HONDA 
VF700 
INTERCEPTOR 


Excellent condition. New 

battery, new brakes, new 

chain. $2,000 with lock and 

aaa Call Pau! at 
471 





‘Lisa & Lauren it’s time for 
house Be- 





MOTORCYCLES 
1983 Yamaha TT 600, 
900 miles, 
Metzien tir 


es. , 
1985 Kawasaki 
t new in 
$2600, will sell for 
$1995. Honda —— 
collector's item. 


call Mike at $2y-2787 

_ ee RIES 
AUTOMOTIV: 
SERVICES 


ANTIQUE PRTS 
A classic. All 


Brand new 
Mint condition 





ny antique any 

Richie, 539-0449 leave 
message. 
STERN AAS ON 

LL. 

radial,tubeless, 2-195-50 
VR15. 2- eng bys = 
shyashe racing rims x1 
$800 782-3501. 


m 




























































































brwn, all 
some aome. nts. $700 or b.0. 
782-2970. 


TOYOTA-80 SR5 1.8 hatch 
mni 5sp transmission 





new 
w/wrnty 6yrs in South 107K 
a/c pwr all records 
$2200 522-7 





Flawless, $11,200. 
523-2818, 247- 9395 ask 
Danilo 
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, classic, 


Toyota Corolla 1982 5 sp, 
— a/c, Silver, a 
$1950. Call 264-0582 


TOYOTA TERCEL, 
Blue, 4 door, 





1981. 


$2000. 

at 262-8751. 

VOLVO, P-1800 automatic, 
1972, runs great, 
$3500 or 
838-2628. 
vw, , 1974, Candy apple 
red, am/fm, many err 
ex rebuilt engine, ex int 
ext, $500, 661-8610 

VW Bug, 1978, last con- 
vertible model, Michelin 





some rust, 
best offer. 














VW, Dasher, 1980, fuel inj, 
runs and looks great. Florida 
car, $1500. Guillaume, 
288-8111. 


oot, W JETTA GLI 
loaded, stereo 
cruise 





pn .* gg Le my 
control, a/c, Eagle GT tires, 




















Allston, MA 02134 
(617) 783-3078/4764 














$3600. Cail eves 723-9624 orig. 
BMW 2002, 76, Turbo, 82k all papers. $7000. Call 
miles, sn-rf, fancy wheels & 876-2757, leave message. 
good but will need clutch 

soon. Stereo, sunroof. Best 7 4x4, 


a? 
§ 
; 











HONDA CIVIC, GL1500, 

1982, exc Kenwood ster, 
, HB, 1 own, 38 mpg, gd 
cond. $2400/BO 655-5643 


BEAUTIFUL 
LITTLE COUPE 
Triumph TRE 1968, Good 
cond, white, minor rust, new 

tires $1400 646-8659. 





reaped priced ~ sell, no 
resonate offers turned 
down. 12k miles, 2 


NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck. 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-1859 


CYCLES 
1981 SUZUKI GSL 


13000 miles $700 needs 
Starter 2 free full face 
heimets and cover 277-0287 
Bill or Scott 


73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 
sled was barely used 6 
. Never transported, 











MAZDA, 626, 1985, silver 4- 
dr, 4 cyl, p/b. p/s, auto, air, 
am/tm, 43k, $7950, Boston, 
call eves or iv mssg 
5. 





Sandy, The Bucks are beaut- 
iful - There's no place like 
home. 





Look 
FURST 
before 
you 
lease! 





New & used 
automobiles 
available 


Slow or weak 
credit 
NO 
PROBLEM 


Drive away in 
48 hours 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 
738-0044 








original owner, just never 
snowed enough in South 
Eastern Mass. Very depen- 
dable machine. Call 
232-5153 


JIMMY | WON’T 


BE IGNORED!! 
~ WINTER 
AUTO 
RENTALS 
Sports cars & 
specialty cars 
for weekends 
and vacations 
aA,raTy 
Corvettes, 
Jaguars, Jeep” 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 
Low, low 
rates. Call 
Longwood 
Leasing. 
738-0044. 




















aac 
MISCELLANY 


ST teeeetens anamemaanell 
BULLETINS 


INTERIOR 


PAINTING 


Quality you can depend on 
from aExperienced Pro- 


ces. Call Mal evenings at 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, a 
PROVIDENCE! also Celtics, 
Bruins, Patriots and Red 
Sox!!! Resonabie prices, 


. Call dys 
401-884-3211 or eves/wkds 
401-885-3389. 


Tickets to Miami or any- 
wwhere for Spring Break or 
oo $199rt. 731-3025, 








739-0378 for a free 


aan MORES 
LOST & FOUND 
$250 REWARD 





Parrot, Half moon conure, in 
—— Academy hill area. 
3204 


Two one-way tickets Boston 
to San Francisco May 18- 
Continental $150 each 
254-0575 


Wanted Celts tickets, 2 or 3 
for Mar 23 or 25 games. Call 
354-0804 4-8pm 


TRAVEL 


1 week time shr sleeps 4, 1st 
week in August. Mittersille 
Resort Franconia notch, 
N.H. current value, $12,000, 








OCCULT Must sell $9500. Call 
592-0737. 

ACCURATE PSYCHIC Business Male seeks travel- 

accuracy rate is very ing companion to Cancun, 


consiltation apt. $10 for 15 
minutes. 777-8166. 


ASTROLOGY FOR 
COUPLES 





Mexico. Leaving late March, 
all expenses paid. 395-9066 
Driver and company needed 
to California, gas paid for. 
bby immediatly. 

617-448- ask for Will. 








Get a personal, iti 

profile of the “ better and 
worse ” of the couple the two 
of you are. On going or 
potential relationships. Dat- 
ing sneak previews. Calli 
be id for Couples, 





Marrianna's Tea Room pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 
Buffet , 





PSYC rb ae 
Every Friday 1-9pm. t. & 
Sun. 12-6pm. Readings, 
Crystals, 51 Brattle St. Ring 


Suite 68, Camb. 864-1989, 
PETS 
TRAVEL WITH YOUR 


Complete of hotels 
pa nelle J oe will 


9 

and your pet. my $3. ‘$3.08 t0 
Pet Travel PO Box 90 
Scituate MASS 02066 





FT. LAUDERDALE; round- 
trip ticket available. Leaving 
3/17, returning 3/21, $237. 
Call Mark at 569-7085 


YOGA RETREAT S.FRANCE 
10 days July 88 includes: 








3 meals, hiking, biki 
horses. Call (617)-282-3966° 
WANTED 

CARPENTER VIDEO 


$ for copy of or borrow to 
make copy of any per- 
formance, interview, t.v. 
show etc. 497-4578. 


V66 V66 V66 V66 
Got tapes of anything from 
rock video V667 | want 
copies! Call Ed, leave 
message. 401-846-9725 


The Phoenix 








controlied way to meet 
The creative = 





Writer, two published books, 
prof at major university, for 
projects editorial consul- 
tation. 1-462-3933. 


emo 
BUSINESS 
SERVICES 

COPY 


GNOMON 
Word processing. Resumes 
Multiple let- 





MAKE PEACE 
WITH YOURSELF 
Psychotherapy for women. 
Supportive, respectful, 
challenging. Susan Odiand, 

M.A. 926-2346 


Massage therapy Swedish 


shiatsu reflexology. Legit- 
imate. Call John 661-8415 


leave message 








our specialty. p 
ters, theses, term papers. 99 
Mt. Auburn St., Cambridge. 
492-7767 


HEALTH & 
COUNSELING 


100 diet pills for just $1. Call 

800-888-4988 or write to 
P&M, 44 Box 1822, 
Janesville, W' 1, 53547 


AIDS CONFIDENTIAL 


TESTING 
ACT now. AIDS confedentiai 
testing. Appointments within 





24hours, results 5-7 days. 
Reasonable fee. Call 
742-6570. 





Be treated with sensitivity 
and kindness. Expert heali: 
massage. ‘Try us! 332-8390 
or 332-9436. 


COMPULSIVE 
EATING GROUP 


for women Susie Orbach 
trained therapist. Lucy 
Borodkin, M. Ed. 628-1724. 


Do you need to make deci- 
sions about or manage the 
following situations: 


CAREER-BUSINESS 
RELATIONSHIP 


E CHANGE - 

Call 3 Tech Assoc. 
864-2337. Consultants to 
people. Free inital consul- 


~ SEX 
THERAPY 


Specialists in: 

* Sex Counseling 

¢ Couples 
Counseling 

* Shyness 
Counseling 


Since 1975. the 
recognized leader in 
9 sexual pi 


‘Sexual Health 
Center 
international 
Insurance Accepted 


























SOMA Bodywork-deep tis- 
sue realignment for im- 
proved posture, inreased 
energy, and fewer injuries. 
David, 731-3306. 


WANT GREATER SELF- 
AWARENESS, RICHER RE- 
LATIONSHIPS, BETTER 
COMMUNICATION? Come 
join our Personal Growth 
Group, exp. leader, Gestalt 
Therapist. Individual coun- 
seling also offered. Sliding 
fee scale; reasonable. 
Dorothy 491-6408. 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 
358-4863. 








HOME 

SERVICES 

"MAKE YOUR HOUSE A 
HOME” 

The ground! didn't see his 

shadow. “IT’S TIME FOR 

SPRING CLEANING.” Ring 

Kim at 469-3097. We do 


cleaning « organizing + re-ar- 
ranging. $13 hr./flat rates. 


UNDER THE RUG 
Cleaning Service for homes 
and businesses. Please call 
897-5173 or 486-8339. 














from Newton/Watertown 
area will paint or wall paper 
your home also sand hdwd 
firs, at reasnble prices. 
Hourly rate or estimate. 
Please call Jean-Marie at 
924-3725 





Splat im Boutin 
542-2427 
686-3605 

Custom 

Interior 

Painting 


ata 
PHOTOGRAPHY 


SOP AUTON. 
Full portrai tegen 

location. evenings or 
weekends. ea 738-1765 
























































Se ee ue ie wm | Soomanonerat) CARPENTERS 
hair, love look. 
OTS EAS toner 
ears year. 
for all major concerts, sport- What do ya think. Give me a peared ayia A yy and OVERSEAS 
events and theatres. Lex- ring sooooocon! Emily L emotional well-being fine custom and — No job 100 small. Frequent trips to all 
pr Oe Center, pr np alleen gee any “5 Mew Yor Now say. 
— - = ay s. Decorators eee. 
DEAD TIX ae 965.1787 Bulk discounts. Free esti- 364-1927 or 361-8185 
4 tor March 30th, New Jer- (617) mates. Call Phil 964-1178 (CC MC 3328 MOPU . 1498 
sa Detrolt. 586-0085 after EDUCATION Get those household repairs 
svatiable for al large Marakesh Express 
Hertiord Lies ecte MEDITATION LIB and small. Free est. moving & storage 
Sanatra-Dean Martin- ‘dgar roups Learning Intimate Behavior 547-1176. SINCE pens ered 
Sammy. Great seats. Doua 497-0819 ie ane cnc tr nd y' 
744-0149, 927-8032. yo erry neem CLEANERS FREES, ny sitar 
MICHAEL JACKSON tickets, eee and sexual skills. imp ‘ You can trust us 
$108 "each. Also. Tiffany SERVICES caher-” > sabpe P&l housed 21412 
; so any women. CLEANING 661-0550 
. . 294-0968 
=——— por ttt ARM gan COMPANY, INC. 
Twoormore ite wanted RESIDENTIAL & 
either show. Call 354-5229 ACADEMIC COMMERCIAL 
: SERVICES FEEL BETTER Leen ramen coe 
‘Lisa & Lauren It's time for ort leans contracts BOX 
that house Be- ATTENTION ABOUT YOUR In the Boston area. Claas A TOP 
cause The Bradys “have STUDENT PILOTS BODY work. Contact Pat at: s 
nothing <p: ys. Cm, Pass The FAA Private Pilot Join our on going psycho 846-0332 Need boxes for moving? 
TICKET SOURCE en ae oe wat elo tele wan i. ~~ hils cleaning, offices, Soren pedeep Ape raed 
For all the HOT concerts in an in depth course which Sues. Partners in Personal © 20mes, 325-7908 _ _ Supplies. 
freee Ws 3 covers e than just the Development 646-6693. perienced. 661-0550 
. .G eed 96% py ee a een” 
Bruins, Patriots and Red fate. Boston March 12419. _KRIPALUYOGA CONSTRUCTION 
Sox!!! Resonable prices. Cay collect, 215-545-7537. Day and evening classes for 
credit cards, accepted mail radiant health, stress reduc- 
orders..... TICKET SOURCE, GIFTED COMMITTED tion and weight manage- A. WELCH Eo O 
‘oBox 7845, Warwick, Ri WRITERS Publish. Win ment. Brookline and Boston CONSTRUCTION CO. 
2887. Call dys _ Prizes. Achieve Excellence. locations with certified Yoga Specialize in ceramic tile and Moves 
401-884-3211 or ds Overcome Blocks. and Fitness specialist. Call carpentry restoration. Call 
1 617-926-1637. 232-9334. for a free estimate. 539-0122 = tyne nd 
GENERAL Leer roe 
CONTRACTING 442-2450 
RENOVATION, Estimates by Phone 
REMODELING, ~ 
PAINTING. CALL: 
M & NCONSTRUCTION PIANO AND 
524-2477 OR 469-2741. FURNITURE 
ELIANA TIE EEE 
MOVING 
ELECTRICIANS 
Low rates 
AMT ERET ELECTACAN | 24 hr. service, 
Motors ort ara e alarms, intercoms. insured. 7 days a week. 
232-9225. 24/hours emerg- Storage 
ency service. License ; 
Full Service — i 
DANIELLE 
e€palls INTERIOR Brookline, Ma. 
° Quality you can depend on | 738-0044 or 566-5901 
ienced professional 
German/ltalian Autos sgereesgrcreea | aru 
Mal evenings at 739-0378 for 
ss a free estimate. LEAT AIS 
Precision Body Work HOUSEPAINTING TRUCKERS 
x Quality Work man vane Mo eas 
. 524-2477. 
Beast of Burden 876-2028 
EXP PAINTER Van, solo/ duo From 15/hr. 
W/REF Expert, calm, punctu 





Blue Streak Moving Co. Pro- 
fessional service, amateur 
rates. Call 576-1170 








Miracle Movers, Cheapest in 
town. Fast, friendly, call till 
11PM 289-8874. 


SHORT NOTICE MOVERS 


Efficient/Cost Effective/MC 
Visa 321-1017 461-5416 


PARTY 
co. 


AGOOD TYME 
The greatest bartenders, 
wait-staff, custom help for 
your next party. Pri- 
vate/corporate. Call Laura, 
426-0908 











DISCRETE FILM DEVELOP- 
ING 12 exp.$6, 24 exp.$9, 36 
exp.$12. Dropoffs at 265 
Main St. Chariestown,02129 
or mail film with name & 
adress & cert. check or m.o 
plus $1 postage/handie per 
roll. Allow 3-4 days. Inquires 
call 242-6032. 


MOVERS 
LICENSED 





WHEN A S SHRUGS 
N Eng, NY, OC All 48. Pros to 
(un)load your chattles. 24hrs. 
CARRIER & IVES. 492-5537. 


MDPU # 24998. 





MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 





CHEAP DATE MOVING 
local + long dist 

dential / r, Reemaenee org Your 
professional alternative to 
paying for the big name! 
77-3453. 





Ma. & J FAMILY ovens 
ocal, long distance 

a & unloadi on Nyy 

rates. 277-622 7889-1027 


MODPU # 0765 





THE 
Guaranteed 
Classified 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 











Moving? Very affordable 
prices. For more info cail 
Augustin at 266-8915 


SHORT NOTICE MOVERS 
Efficient/Cost Effective/MC 
Visa 321-1017 461-5416 


a tan MOVERS. insur. 


Pianos, free estmt, 
pei rates 862-5745 


~ 


CHEAP DATE 
MOVING 


INCORPORATED 


mMoPU 
tree box delivery. 
277-3453 _ 




















BAND AVAILABLE 


or party music. 
rath one and P. Mi Popular 
music from 50's to 80's, 
originals. Available ny 
Christmas parties, etc. Ask 
for Michael, 427-4426. 


Ans 
Professional 
Party Services 666-3499. 


PARTY MUSIC 


MASTERS 
Professional disc jockeys to 
entertain any party 
ment. We have a QUAD 
amplified sound system 
(PROFESSIONAL NIGHT- 
CLUB QUALITY) and PRO- 
FESSIONAL LIGHTING to 
create the perfect at- 
. THE PARTY MU- 








PARTIES. Make your party 
engagement a success hire 
professionals with the best. 
Call today to make your res- 
ervat 


MISCELLANY 


WINTER 


STORAGE 
available for car or? 
for winter. 244-6456 





= 
i=] 
m 
So 


SERVICES 


VIDEOTAPE 
Affordable wedding video 


le 
$275. Cail 





- 


33g 
i: 
§ 
= 
H 


included!! 
62 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 





lope 310 deer 185 bear 
peng ge bob- 
cat. 


























_oamerernanrnateRaet 
APPLIANCES 


as Heater 35, h 
-Fiberglas shower base 
32’'x32" Peter days 
889-3535 eve 569-2347 


Heavy duty electric w/d, 3 
cycles, 9 months old. $300 or 
best offer. 623-7566 or 
662-5390. 


aa cee 
BICYCLES 


Nishiki Ss, blue, spd, 
brand new. $325. 242- 2252. 





mana 0 C8 
BOATS 


’ House it, yr rnd, live 
aboard/office. Full kitch, bth, 
w/w, 3 sun decks, sleeps 6 
$9000 firm 884-5966. 


1962 21 ft. Mark Twain, 260 
hrse-pwr mercruiser |/O 


trailer loaded w accssries 
$13.5 or B O. 371-0927. 








ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 
RENEWED BY: 
TUESDAY AT 
12:00! 





Belinda | never thought | 
would be saying this but here 
a “ The hamster is Dead! 

Please come home. Jean 





“SAIL-AWAY ” 
IN CHATHAM, CAPE COD 


OR THE DECADE! CALL US 
AT 945-2564 


REE SS 
COMPUTERS 
COMPAQ 


Model 286 Desk Pro w/high 
res. amber monitor. 512K 
RAM. 30 megabyte internal 
hard disc, internal tape 
back-up, graphics ready; in- 
cludes Watson's 200 baude 
communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 


COMPAQ 
Portable Ili, 20 megabyte, 5 
months old. $2750/best of- 
fer. 876-0331. 


HP portable+ 512K dynamic 
memory, ext. drive, printer, 
all needed software with 
manuals, 1200 baud modem, 
leather carrying case and 
more. $1550/B8.0. 
247-306 1/lv. message. 


DSKTOP PBLSHR 
Mac SE, ext. H.D., 












































964-1178 or 332-0224. 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Call 
Fred 266-9158. 





STEREOS & 
COMPONENTS _ 
LOOKING FOR AN 
APARTMENT, HOUSE 

OR CONDOMINIUM 7 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





Pair of Apogee Scintilla 
speakers, askng $2995. B&K 
pro 600 amp. Askng $995. 
Units as new, with warranty. 
Call 879-8720. 


3 by ney stereo 

Bang and Gates, face 
and KLH, "nae many 
components. Take ail $4500. 
944-3693 








Thorens TD321 turntable w/ 


premier FT3 tonearm and 
shinon MV2.5 exc cond 
$900. Call 536-8639 





SONY reciever with remote, 
auto reverse tape deck. Fully 
automatic linear turn-table. 
160 watt Sansui speakers. 
$950 or BO. Call 262-0681 





5 speakers. Asking 
$500" 876-7711 


ODDS & 
ENDS 
Sak upholstered office 


couch, firm moided with 
lower lombar support. Seats 
3. Plus 4 matchi 

chairs. Call 254-797 


BODYTONE 
DP 300 


Rowing machine. Perfect 
condition, barely used. $100 
or best offer. Please call 
weekdays Noon-5pm-leave 
message. 247-1793. 


THOMAS MCKNIGHT 
THE mas MaGiK limited 
edition silkscreen, excep- 
tionally framed. $2700, 
639-2327 


Nordica NR990 ski boots 
topof the line, r. entry. Used 
once, like new, size 10. 
Cheap! Ask for Tom. 
W-423-0859 H-277-5144. 


500 Ibs olympic set w/ bars & 
bench. 500 Ibs free weight, 7 
ft pwr rack leg machine & 
more. Worth over $2000, will 
sell all or pieces at fair price. 
Tim 722-4855. 


DRAGON DECK 


sell, $1100. 771-2400. yr 
for Norm or 362-2629 Iv 

































































RECORDS & 
TAPES 





Pre-recorded commercial 
ree! to reel tapes, all labeis 
$4 per reel. Minimum 10 
. Call 891-8318 oo000 
000 0000 00000 








REE 6. es. 








AUDITIONS-Private 
and audition 
preparation for actors. 
- BP ng ofessional 

and pr 
development. Elizabeth 


Appleby, Former M. 
Director, Alley Theatre, 
720-0515 c 


AUDITIONS 
Turtle Lane Playhouse, New- 
ton. March 10 from rahuay 
Actors needed for 





1S TUESDAY AT NOON. 


NATIONAL SHAKESPEARE 
CONSERVATORY pro- 
fessional training for the ac- 
tor. Two-year program in 
NYC or summer 

program in the Catskills. 
Boston auditions 3/19. Cail 
800-472-6667 








Prod. of “ 1776". S ral 


























BASSIST. 

needed to 1% ym 
~our first. in- 

clude REM, U2. Rick 

453-1945 or Ray 454-9775 


Bassist wntd for Prof orig. 
Rock/New Music band 
} a. apes. conex. 








Bass needed for rock’n show 
gigs. Call Lars, 254-8323 
Bass player needed. Orig 
rock band w/ space, equip. 




















male roles still open. Call Image+ attitude a must, Nor- 
244-0169 for info. & appt. ond toe Boston's ap Bo hit —_ wood Iv msg 762-3675. 
ee AUDITION Gall 426-6912 Bass player needed for road 
Triangle Theater, TORCH Professional director/actor Soca fm Be nrg hewn 
MU | & SONG TRILOGY by appt offers small classes andindi- _—_ ried. 889-1110. 
Dirby Steve O'Donnell March —_vidual instruction in acting, - - 
THE ARTS 2 z-4pm. March 14 voice and | movement BASS/VOC & GTALD VOC 
women. technique. Niels lier, w. ble songs, 
For info/appt call. 353-1466. StageWorks Inc., limited en- drums & keys, into Rush, 
ACTING Cable project nds 6M/6F ac-  follment by audition. Yes, Genesis. 387-1604 
’ ' Mail pic to A Prod, Scene Study class with Will 7 
soak ie oer ie mae E Lebow at Weistbarron of rT 
be your ‘eak 1, Boston, MA, 02118. Bost. i Promotional lographs on 
Advertise ‘nthe "Phoenix Ethnics esp. wee ttre location-studio shots. 
classifieds tod Winter Street Boston 
oer 34 ra acting lasses (617) 482-0336 
Acting class for beginners | Character actress to play oth Stacy Raider “ALL ‘ocus attention 
starting March 15 at Joy of Southern Belle must sing MY CHILDREN” at Weistbar- 
Movement Studio Theater. and a =. Lgl auditions a Yo aon information call 9 CARIBBEAN DREAM 
1 ; - ’ ocalist seeks pianist 
Call 492-4680. = — — or — 6 ban 1 to ‘ ‘ in Carib- 
NATIONAL SHAKESPEARE jaracter ress wntd for OMME! in in winter, Cape in sum- 
CONSERVATORY pro- indep. film project. Must be bed RCIAL mer. Streisand, Carly Simon, 
fessional training for the ac- between 175-275 ibs. Please On LASSES cial Ronstadt, ect. Call Maryann 
tor. T Program in call before 3/10. 262-7889. 1) Sane on conceit at 626-2244 
NYG lly ag te Cold Readings Day-long, The Casting Company at Contemporary 
ee me auditions 3/12 Cali 3/12, 10am-Spm, $50. Jean- Weistbarron of Boston, for pop/rock/dance band sks 
800-472 7 nie Lindheim’s theater work- more information and class lead vocs & keys for E.P. & 
shop. 277-2488 schedules. Call 277-2767. gigs. Pro attitude 262-6368. 















Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, 
SIO PRBS ig ck 8 is cri eon 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper 
Caiun Shrimp 


Romano Cheese Crumb 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


We Serve Fish. 


(We serve everybody) 


. 9:95 
10.95 
10.95 
10.95 




























Y' 
























keys from. jazz & 
fusn, want nat n+ 
guit/sax/voc for 


aang 





Experienced & versatile 
bassist seeks estb modern 








copyrights. Lmtd studio 
per. Call Pam 767-5685. 
SOUNDMAN FOR HIRE 
with gear and 











Top-40 GB Trio. Lots of 
work/good money. local exp. 
a must. 643-1123. 


F Vocais wntd for GB/R & 
R/Top-40 working Parttime 
band. Pro attitude, exp & 
pecan ney are nec. - 
strumental ability a plus. Call 
Andy after 6pm, 599-6201. 


Guitarist looking for musi- 
cians to form a rock 
with a twist. Call 
332-8162, eves 


GUITARISTS 
Forming org, hard rock 
band, seeks id guitarist w/ 

. Gd opportunity for the 
right person. David 
762-9128 4-7pm. 


GUITARIST/ 


SONGWRITER 

Sks singer/guit/ songwriter 
for collaboration. power pop 
direction. |.E. Rain Parade/ 
R.E.M./ T. Keene/ Ect. Pis 
have tape. Does not have to 
po ta 34 qual. Tim aft 6pm 
265-7 








band 
Frank 











tad 








Call Frank 878-4881. 
) 


needed for demo work, The 


vocal arrangments. are 
excellent Call 


Rick 7-9 
Nee ake pm, 


See 
'$ fulltime working Rock 








band to run sound or play 
keys for $$$. (617) 683-1662. 


Multi-talented musician for 
G.B., club work, w/est. — 
band. Must be 


= _ keyboards & teed 
pr. gig. Call 
ick at eseeede 


M. VOCALIST 
Sks band or plyers to col- 
laborate. Music geared 
towards WFNX, exp: 
Jene Loves Jezebelle, no 
metal or Journey type rock. 
Must be new. Exp & looks 
req. Have reh. = stud & 
PA. Lve mssg at 651-3132 


Need bass player/iead 
singer. Pros — Exc §$, 
steady Groove band: 
contemp jazz. 327-8857 

Part-time band seeks com- 


petent singer & horn for 
blues, jazz, rock. 969-5747 


PRODUCER 
ENGINEER 


You can have the very best of 
hi-tech production at af- 
fordable rates. Call D.R. 
Productions for more info. 
782-5185 ask for Danilo. 


Professional/exp fem id voc 
sks pt sophisticated GB 
wedding bnd hv equip pa 
pros only 891-4656 rec. 


Pro lead singer/songwriter 
liable. Many years exp in 


























Guitarist who is 
hard working and w/modern 
ideas wanted for established 
Boston band. Have connec- 
tions. 489-5531. 


Hard rock/Heavy metal band 
seeks front man, must have 





strong vocals, good looks, . 


have trans, age 18-25 NO 
LOSERS! Tony 935-4280, 
Rob 272-1295, Bob 
324-6000 days 


HEY BANDS! 


RENT A VAN! 
Cheuthesd van for rent $50 





studio and on stage. Dbi on 
— and percussion. 
erious orig rock. Have 
equip & trans. No metal. 
617-884-5842, lv message 


Rock band, R&B, top-40 and 
others wanted for South 
Shore club. Club availab/ 
for functions. 825-5905. 


SALEM 66 
needs experienced roadie 
for national tour starting 
April. Guitar exp. a must. 
734-1854 Iv, msg. 


Seeking key player w/ sam- 














a night plus ‘ 
Responsible driver. Call 
266-8734 





High energy working R&B 
band seek sax, guitar or 
keys. Some travel. Vocais a 
plus. 401-245-8775. 


















































































































































pler a la mission/sisters for 
commercial gothic band on 
Monolyth Records. Days, 
782-4123 


Seeking qity acts interested 
Sen 


in qity gigs & $ id promo 
& cover letter t/o That's 












































ing $3700 Or b.0. 254-9221 mesg 
HIP TO TWIST Entertainment PoBox 163 
FUELS & 5 Burmese prin. Ss, or P NEEDS YOU = Medway Ma 02053. 
BO. Also, 30 gal tank, hea erious, rhythm-oriente SHE CRIED 
FIREWOOD etc: $50. Roland at 524:9565 For 50 Years Back Bay’s Neighborhood Restaurant bass piayer for original — seaxs experienced, 

OAL STOVE : 94 Massachusetts Ave. (at Newbury St.) 536-0184 and. recording. Gali committed | soundman. 
GOAL STOVE | stove. WEAVING LOOM, 56”, Michael at 438-4964 rene 
Top oftheline Holds 60iboi Macomber, 10 harness, Open Noon-Midnight Seven Days plus. Cal 

Ay Y I many extras, must sell. HOLD IT! Cover/Orig band or Doyle 262-2666 leave 
coal. 24 hour burn. Complete Diana 232-6893. seeks pro guit. & drums. message. 
with blowers.Used 2 Hard rock, studio. 
coenens. a ye youn ‘Skis 196 om Ren. No wimps. JM 436-5096. SHE 

’ oy " w/Marker M46 ESCAPED FROM BE- 
746-5575 after 6 pm. They're hot. but COUNTRY musicians KEYBOARDIST en toot aeons 
REE RIOR: iney ‘0 re not. $328. 838-2628. COMICS-Improve Your Wig & Whiskers, Needham wanted tp rebuild top local WANTED 
FURNITURE spr ARTISTS’ Stand-Up Performance, Oe- March 8,8 10.3 one acts, band Heay Commit, Cal wg ag AN Ocy/pop  TOROCK AMERICA. 

velop New Material. Private xu r in - ke 747- or a NOW SHE HAS MAJOR 
$650, Small cular Staak pe nor catalog, baat SERVICES pr gy tyes be a r Samener som _ DOO-WOPP pov poe “g'sorm EP out LABEL INTEREST AND 
. Smal ui r loc! RT SRN ST , Former Man i~ * j= y - 

kithchen table, $250. Cail — py ay! oe oiuatan and ed ee rector, Alley Theater. for call ‘. 782-0794 or SINGER Stauen tap dine Semen 1S LOOKING FOR 
782- to Ult. In. In r ing ny ve 7 1 655—- ; 

ened Walton St. (Prof. Bidng) literature games. 1-3 nights = Doo-wopp acappelia group —_ sounds w/some synth. Sing- DRUMS AND GUITAR 
4-poster waterbed frame, 6- Fitchburg MA 01420 per week. Cal! John looking for singers. Must ing & arranging skills a plus W/ VOC TO COMPLETE 
drawer pedestal, heater & 787-2831 after 7pm MALE DANCERS DANCE have a good ear for harmony ranaene tern Call Bob at HER ONE-OF-A-KIND 
liner. Good condition. $125 b-biders/models/leather ea i, «comments BAND. IF YOU ARE 
Andover area. 475-2019 NEED © ASH? men/look-a-likes for various BALLROOM DANCE ones pany Ben 380-7203 Keyboard Player w/ lead HARD ROCKING, EX- 
8' orange & yellow felt couch We buy used Reece weekly semi-nude shows. INSTRUCTIONS . _ vocal ability call Tony PERIENCED, DEDI- 
exc cond $70, bik lea office paperbacks AUDITIONS 247-1984 ask for Sandy WITH DIAGRAMS Drummer looking to play in 395-0757 onan enamnanes 
chr $40, sm desk $20, ez chr noon-8pm English waltz, vienawaltz, Biues/Rock band. Cali Frank 
$35, tilting chr $35 sip sofa HARVARD BOOK foxtrot, tango, rumba, jive, at 823-7550 or 787-9227. KEYBOARD PLAYER DONT MISS THIS ONE. 
po Ry tag Pender STORES ACTING, MOVEMENT immediate openings fo" Ocha cha, samba, blues. Pick — SAUMER needed by Bos. Peoue® 10) Citi Semi CALL 665-1027. 
peoneeses $25 & “Sao sm 1256 Mass. Ave. AUDITION, & SPEECH time working Top 40/Orig- ofan gonces $8. Dance place ton based rock-pop-blues = work, benefits. Now on 3rd 
electric stove $70, 15th cen- Cambridge Cons tee toe re "tari, Drum- § Manmar Dr, suite 407, band. Dedicated. verteie album. Call Curtis 667-6611 orig nel on TL ect 
tury table $1600 or BO, indheim s re Work- omer & keybourdist exp. @ —piainvilie, MA, 02762 : s / equip/ sk le 

i shop: Ha technique-DAY ; Keys needed for original pop space/ equip/ exp sks ma 
oe “y : Ly Vid . pd ——. an att. pw phen gh eg plus. mg 4 “+7 be po vag rock band. Pro attitude, uernonnan a eae & 
: intro Class: No Charge-Mon GIGS group. Play ail styles, transportation, & equipment ive/studio exp. No dictators. 
Uaely rig goed cant Sees FOR March 28 or Tues March 29,  arik ieee ke wk wey vocals, immed. work,unmar- — necessary. Prefer OX7 and =‘ Rob 453-1771 days 
yashog bed om aeons 6:15-7:30pm no reservations Basic Acting Class with A ~ ag Ao anh ata sampler. Vocals a plus. We Singer/writer w/ major label 
neccessary 32 Station St. ISI ic bass player. Must h 2 have vinyl, airplay, and gigs. - 
pede da ie eae mane Classified Opposite Brookline Village Will Lebow from have own trans/equip, studio oe oe fa Ad SS ton. Leave message 935- sootonn oy "wns. 
folding sngl bed & mttrss MBTA also Sat Day-Long “Shear Madness”. space avail. Must beavailfor Fas spent past 2% years re- Serious pros only! Leave 
$60, 3 washers $80 each, 1 Wkshop: Auditions, Speech, Classes filling fast. prac & wk in 6-8 wks. If int fining his skill at Berklee & is KEYS/SAX mess. 522-2588 
dryer $80, recond metai Display Cold Readings, Movement + —_| Cail Weistbarron of call Terry 321-6992, Mark y to succeed in music OR MULTI-KEYS 
: improv. 277-2488 for info. 787-2204 working, established, gb 
stove $60, 9 hardcore door pr Boston. biz 266-3251 Rod pect iy ery SLAP BASS 
ae Rates ceces iciicuaed ston: | 277-2767 APOUMMERWANTE, Domes iysaonae ecmavnsey ty. sees SVS Stans" 
ANTIQUE tion. Elizabeth Appleby, For- tale te tet te te ee} os n, grea ee 
le P tape by est'’d prod, nds solid band. Equipment, transpor- pearence, vocais a plus. Call 
ROOM SET Call mer Managing Director, Al- exp drums. Call David at tation and practice Rob 342-6971. SOLID DRUMMER 
MUST SEE! Table, 6 chairs; ley Theater. 720-0515. 734-4393 ime. ail. Billy - 236-1848 Seeks exp rock/hard rock 
buffet table and china cabi- phd bed = an Keys wanted man, ior ot. band w/ future. Have trans, 
wood. oe oe is., Stly equip, & pos att. Willing to 
pny 1 pon Fn oma 536 -5390 e Ee vines A YOU WHAT SHE/HE wert fo team & forgn Orig op/Rock band Dn, Crimson, orig. Gigswait- _ travel. aft 5, 603-434- 3st 
Won't last. $1000 or BO. April Fools benefit, LOOKS FOR. how to draw, how — wisingles deal (Int. Dist. ing. 694-4725. Songwriters antiquity pubis 
268-3714 Acts should be aprox con min On camera TV commercial to write screenplay? label) auditioning drummer. NCE cooks RAB. wat, Send 
Grand New pine bed/oouch BUYING ca" for more info, classes me ot age of You can find listings for all Must be hee Sym LAST ee tape/sase to Antiquity PO 
the Casting Co. at this and more in the Educa- backup voc. a must, No Jazz. TO REG Box 628, Medford. MA 
for futon. $135. Call MON : Ox 5 edtord, ' 
107-8888 evenings. Central DIA Ds, Audition at your best. Weistbarron tion section of the Phoenix 846-0297. Doing Music & Nothing Else; 02155 
Sq. Cambridge. GOLD, SILVER Prepare with Boston's most Call now for auditions Classifieds DRUMMER w/ vocals wnted ~ the music 2 wk 
Old j | ist experienced coach, Neil 277-2767 Top 40 w/ steady work seminar. Next class ins SOUNDMAN 
FOR SALE: Kngsze water- porary, We Armstrong. Free consul- BAND AVAILABLE a ps oe apius 623-3720 March 7. Special guests in- PRODUCER 
bed, 1 yF. oid. Ok brwn pine ao tation. 15. For party music, Haye Own —— , clude Garter Alan from oan 
padded rail, board; wi equipment A. Popu ms & bass needed for WBCN, Tim Collins, Man- 
$250. Call Pat at 451-8100 2\ : : Auditions 3/4/88 and 3/5/88 music from 50's to 80's, also — orig band, classic rock roots, ager of Aerosmith, Marian For studio and live work, w/ 
days or 923-0831 eves. locations: = ~— Be a sto originals. Available for creative & vocals a plus. Leighton Levy A&R for _ vinyl yg 15 any 4 
KING SIZE BED with beaut- + Lebowitz & Co. Robert Polgar call 628-754 ee oe Rounder Records, and many Sa effects rack sieo vel. 
prob “agar pe White City to arrange for audition. -. — . : Experienced 4 SECTION ". To register call r, at reasonsble rates. cal 
abie ler. ° . Band sks voc, eq Fem vocalist soug r * om 1-224-4221, or ve 
Ask tor George Shopping Ctr. . ‘ exp @ must. infi Pretty Bod- fulltime swing/r&b band. Ap- 782-2036. 1-837-0832, keep trying. 
a Shrewsbury p were! t. Lee fey | gans Chilton, 247-0672 or —pearenceimportant. Must beg Gtr w/ 1d vox wid for -———— 
Large Sears frostiess re- 754-9821 Equity and non-equity per- 559-4178 pmo ey to j~~ gf 2a oye | ama ertees Nashville exposure looking 
frigerator works great, any ¢ Nathans formers. Auditions - Mar 7th Bass and drums wanted for = giraction and do choreo- mgmt, 45. 862-5586 for management. Fot details 
roneenanto offer accepted. 471 Main St. & 8th. bey lean ya a toon = — graphy. Ability to sing in- : = = — oan 492-1786(Jo-Dee) or 
-0000. ime band . Pr th Lead arist, singer, eave message at 
Fitchbu Strong proticient tap ——_'S only! Call 731-0849. Serisionemandhory, some  double-bass drummer  376-4857(Merianney 
New Queen-size, motionless, 342-06 necessary. Voices - all « Scene Study Experienced professional needed to form original 
2 A gy Lg ranges; prepare up-tempo + Teen TV Commercie! BASS GUITAR WNTD Female vocalist sought for hardrock/heavy metal! band. 
$680. 2 42-0252 and ballad. Accompianist HERB MANDELL, FOR ORIGINAL POWR fulltime swing/r&b band. Ap- _infl. include; Dokken, Ratt & 
. ERIE TROT NT provided: No children or OCK BAND pearence important. Must be Crue. Call eves 339-5850. BOSTON REHEARSAL 
OAK UPHOSTERY PHOTOGRAPHY } nye Bad ay ro DIRECTOR POP R attractive, good stage pres- Sanger ter Gekiap ee. STUDIOS 
rac act subject to AEA ap. ae ap nee — oan disco, top 4d band Also Acoustically designed 
r 
OFFICE COUCH fh. for sale. Luna-pro Performance runs Now enrolling PLUS SERIOUS PROS coon Abiay . ~~ recording, ect. Serious en- studios ” 
bar support. Seats 3, Plus 4 light meter. Vivitar flash. All 728 - sae with possible 1 for late winter ONLY. GREG 321-1249 tricket ‘harmony parts with quires only, 756-6611 Security Guard, Near T and 
matching swivel chairs. Cali in excellent cond. 491-3130 week extension. Rehearsal classes JIM 890-3433 AFT 6. percision is manditory; some LEAD VOCALS Pike. Fasy load in. Free 
on nl Teicafiex camera (1966) SLR . theater. Worcester Foothills ve oUT 2787 BASSIST Tc ctadinte banks Geos original hard — | Parking. Single or shared. 
Single platform bed with 3 w/ F2. 50mm, F2.8 135mm, Theater Comp., 074 by Commonweaith of Band w/ nat prod sks bass. s, y. Band rock vocalist seeks Available now. 
drawers plus mattress, new F 2. a 2Smm, $800 : Worcester enter, Tse Dept of ed nowy! dedicated, equip, has 2 aibums out. Ex- = Pros only. aoe 338-2171 
—- $200 787-1216 617-5 * w MA. phone Credit cards now accepted > say ari Seriious only. perienced protessionals — bia hed ——h. I. 
6PM gui 770-3287 72-369 only. 203-272-0597. 
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Good looking gentleman 








Vocalist wanted for 
orig/cover rock band. Based 
in Waltham. inf, Rush, Who 
VH. Kevin aft 6. 893-2349. 


conaeas lyric writer. Send 

of lyrics to unit 1-1, 
350 rGinord St, Falmouth, 
MA 02540 


Wanted; The best Hardrock 
& Heavy Metal bass player in 
town. Looks, attitudes, 
chops pM _ For orig. 
band, t be ready tour 
and fuean 531-0813. 


Woodwind, bowed string, 
guitar, piano, and voice in- 
Structor positons available. 
We have students waiting! 
Acton Music Center is the 
Metro West's leader in music 
education. We are located 
on the B & M Commuter line 
for interview call Lisa Powers 
263-9288 











LESSONS 
GUITAR BASS KEY- 
BOARDS, SAX, VOICE, 
DRUMS 
CAMBRIDGE 


MUSIC 
491-5433 





ranging, writting, theory and 
ear training, too. After 22 
years I'm still having fun! 
is'nt it your turn? Call 
623-0716 


Pro flutist offering flute 
lessons for beginning and 
advanced students. Concen- 
trating on technique, tone, 
sight reading. 787-3916 








RECORDING 
studio | class with Andy 
State of the art, 





WORLD’S SPIFFIEST POP 
AND JAZZ BAND SEEKS 
ORGANIZED, CREATIVE 
AND DARING KEY- 
BOARDIST IMMEDIATELY; 
RECORDING AND GIGS iM- 
MINENT LEAVE MESSAGE. 
479-4023 


a sca AN 
INSTRUCTION 


24 track. The best in Boston. 
Licensed by Comm of Mass. 
Call 424-1062. 


STUDY GUITAR Ali styles, 
learn fretboard horizontaly & 
vericaly, explore rythms, ex- 
pand your soloing from ex- 
perienced teacher who 
studied w/ Charlie Banacos. 
Cali Peter Cicco 327-7143. 





KURZWEIL K250 Sampler, 
sound blocks A, B & C, many 
disc sounds, $15,000 or best 
offer. Yamaha CP80 piano, 
- cond. never on the r 

0 blemishes, $3,000. Cali 
535-5334 afternoons. 





MARSHALL 
50W HEAD model 2204 $500 
also 1969 Gibson Les Paul 
$500 Yamaha Classical 
guitar G2455 $250. Leave 
message Waltham 891-3562 





SICMAN HEAD 
100RD Guitar amp, Ww, 
channel switching. Re-verb 
and effects. $335. Call Gary 
262-7475 


MUSIC STUFF 
FOR SALE 


FENDER STRAT (Black with 
locking tremolo (1 yr. i 
MARSHALL Stet 





Tama imperiaistar 6 pc set 
w/ pe hardware, hd shell 

cymbals, roto toms, 
ect. ect, $1100 Call 427-4275 ask 
4 Chris exit cd 


Tascam 308 Recording 
board for 8 track use ex- 
cellent condition $1700 list 
will sell for $1000. Also Linn 
drum with Midi-many chips 
best offer. Eric! 262-9283 








TASCAM 
8 Tk Bi. 1. recorder 
w/ mic cables & tapes. Mint 
condition. Use 10hrs ail 
pevere/ono. $2400 cali Nick 
326-5280. 





TASCAM Mode! 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring. 
Extremely quiet, used only in 
the studio. $3500 or Best of- 
fer. MCM Recording 
755-5643 





watt reverb combo amp 


(1 yr. old) 

FENDER RHODES 4 voice 
electric piano 

ROLAND Juno-60 synth, 
EMC bass speaker cabinet 
(2 x 15”) 

Best offer on ali equipment, 
call Brad at 449-4941, leave 





BERKLEE GRADUATE 
Giving guitar, bass & theory 
lessons. All levels. will have 
fun learning. Ed. 266-1874 


Black Spector Bass-top of 
the line. Never played. Ask- 
ing $1200. Custom Laney 
4x12 cab with JBL E 120’'s 
asking $600 call 286-0923 


Dante Pavone teacher of 
Peter Wolf and other singers 
will teach his world famous 
vocal method to serious stu- 
dents. All vocal problems 
corrected. Significant vocal 
improvement assured. 
423-7581 after 12:30 pm. 


KEY-BORED? Master 
teacher, founder, NY School 
of Jazz, now in Boston. 
Study rock, blues, jazz. Dis- 
cover the joy of improv! All 
levels. Dave Frank 391-6004 


LEARN FLUTE/SAX 
patient teacher combines in- 
strumental instruction w/ 
music reading, theory and 
ear training. Call 734-8258. 


Popeye at 3:00, Bugs at 4:00. 
Meet: me in front of the TV 
w/a bag of chips, 2 boxes of 
Animal Crackers and some 
HoHo’s on the side and re- 
meber, | had a keg party 




















VOCALISTS! 
Avoid vocal blow-out. Ex- 
pand & develop your own 
voice & style. Rock-Pop- 
Gospel-R&B-Jazz. Pros only, 
or those agen | pro 
careers. The Voice Studio 
492-2996. 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


74 Fender strat all orig, great 


credible. 254-4985 


Almost brand new, must sell: 
Fender precision bass 
w/case, Gibson EB3 bass 
w/case, Taurus 2 bass 
pedals w/case, 18 in. bull- 
frog cabinet, Furman para- 
metric equalizer. Call after 
§:00, 777-2172. 


AMPLIFIER, Mesa Boogie, 
100 watt. Guitar, Charvel,. 
new. 603-885-2485 days, 
603-883-0486 eves, wkends 


Baldwin Hamilton studio = 


right piano with bench, 
cond. Ask $1500. 326-8371 


Iv mssg. 

















THE DEADLINE FOR BARGAINS 
RENEWING GALORE! 
GUARANTEED ADS Black Hondo Acoustic 
IS TUESDAY ATNOON. | guitar, Jumbo body Hondo 
tic, K Archtop acoustic 
LEARNPIANO guitar, Hondo Z Les Paul 
c ith case, ‘oO mi 

AND KEYBOARD! pone Stadium bass amp, 2 


in rock, blues , R & B, fusion, 
& funk w/Berklee Compo- 


& midi sequencing. | can help 
you get there. Cail Alan 
522-1603. 





MERRIL SHEA 
Teacher of singing/voice 
therapist. Over 18 yrs studio 
& clinical exp. rehabilitating 
voices i by vocal 
abuse. M.I.V.T. cert. 
426-3226 


KEYBOARD & 
PIANO 


LESSONS 

All styles, all levels. Berklee 
grad. W/20 yrs experience 
playing Classical, Rock, R&B 
and Jazz. Knowledgeable 
and experienced 
w/electronic keyboards. 
Lessons tailored to suit the 
individual. intro. lesson at no 
charge. Call David Fox at 
782-0720. 








PLANO 
BARN 








Lowest prices. 
Pianos bought, 
sold, rented, 
moved, 
rebuilt. 


OPEN 
9-6 


5 Days per 
week 














Gorilla practice amps, Fen- 
der bassman amp, 2 Law- 
rence FT 145 acoustic pick- 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall power 
amp-300 watts, Roland 
TR909 drum machine, 
ibanez Stratocaster. Cail 
David-Best offer. 783-9282 
or 232-5153 


CUSTOM BASS 
Fender jazz bass customized 
with Kubicki jazz ge i 


nut, Schaller pe 

shot D-tuner, EM Bo hes 
burgundy metal flake paint, 
Kahler bridge with wammy 
bar. Original Fender parts 
available. No case. $525 
863-5178 leave message. 


Fender concert 60w FX LP 
Anvil case 1-12, $500. B/O 
Tascam M30 8ch mic $500. 
Ibanez RB850 bass $275. 
232-2966 or 266-5644 


Fender jazz bass, plays 
great, $300 firm. 232-5615 
before 10am, after 11pm, or 
wkends anytime. 














FLUTE 
Gemeimhardt 3S solid silver 
body, plated keys, C foot. 
$450. Call Sharon eves, 
666-8270 





Gibson electric guitar, red 
custom shop ition, exc 
cond, price to sell now $375 
call after 5. 655-4811 


Guild Acous/elec, mint $400. 
Washburn elec mint $325. 
Yamaha CP70 $1250. 1000Q 
FLW spot, like new xtra bulb 
$550. 783-2941 


Guitar for sale Fender Tele- 
caster 1983 white, good con- 
dition $325 call eves at 
267-1993 


GUITARS 


FOR SALE 
Les Paui Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch 
Super Chet, Rick 12-String 
Strats, Teles etc. 783-9491, 
267-6077 


HAMMOND, B-3, with leisiie, 
string bass, and reverb. Ex 
cond, $1495. 603-898-1103. 


HARTKE 
210 speaker cabinet for 
uitar or bass. Brand new. 
Cali Jim 295-3190 




















MUST SELL 
Marshall JCM800 50w head 
all tube, chni swtch $500. 
Fender 57 reissue Strat 
$500. EV 1202 monitors 
$300ea. Fender 75 head 
$125. Music Man HD130 
head $150. 628-8989 








Upright piano Nordheimer, 
recond action, new strings, 
hammers, damprs, beautiful 
new manog laquer finish. 


" $2900 + 1 tuning. 536-0526. 





Upright Piano $700 good 
tone, Pr condition. 
329-552! 


Vibraphone, Musser 55, w/ 
case $2000. Marimba, De- 
agan 4% octave, $2900. Cail 
Steve 782-4789. 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
dition. No feedback $400 
787-5490 anytime 











WURLITZER CONSOLE 


253-6603 or 387-0754 


Attractive WM 40's, finan- 
cially secure, South Shore 
area. Works nites, likes 


game playing. Seeks nice, 
lady for mutually 





STUDIOS 


a ARR RS AUC 
Brickbottom work/live. 820 


rewarding relationship. Box 
2008, Boston, 02106. 


BEVERLY RN 
| want to meet you and study 
your course in obedience 
and wear what you made for 








sq ft, 13 ft cig, so light 

$850./mo.+utils, sec dep & me. Your answer gave me a 
ref. 1 yr lease w/ opt ren arowing reaction. BOX 8491. 
734-7085 Iv mssg 

DANCE & REHEARSAL MAKE BIG $$$ 


STUDIO SPACE 
Inexpensive rates, great for 
classes and theatre groups. 
Located nr Boston's Park St. 
Station. Day & eve. hours. 
Call 423-3253 


LOFT WANTED 
Writer/producer seeks excit- 
ing live-in loft space. Boston 
area only. Will consider 
sublet. Call 2847 


MUSIC ROOM 
Boston's newest facility. 24 
hr indv access, indv built, 
loading dock, conv to T. 
$350/mo. Call 442-7676. 


SOMERVILLE, Brick bottom 
bidg, 800 sq ft, legal live- 
work, kit, bath, $725, hted. 
Call 884-9261 Iv msg. 


SOUTH END, Acoustically 
designed studios. Security 
guard, nr T & Pike, easy 
load-in, free parking. Single 
or shared. Avail now. 
338-2171. 

















AT HOME 
Female fantasy phone 
operators wanted. No exp. 
nec. days and evenings. 
739-5090. 





BIMARRIED WM 
Bimarried WM, 38, want 
meet sim masc guy 25-40. 
Super discreet safe times. 
Lets give it a try! box 8447 


UEEYESCOEDS 
Prof SWM seeks petite biue 
eyed coed 18-22 for fun and 
frolic freckles a plus. No pros 
please. Send phone and 
photo to Box 3325 








CHEMISTRY! 

Very attractive WM, 29, 5°11, 
with sensual blue eyes, 
charming, witty and sincere. 
| seek an attr F for friendship 
and shared (but safe) erotic 
adventure. Photo please! 
POB 298 Cambridge MA 
02141 











Discover the Mystery 
that Drives Women Wild! 





E-SIG+#T FT 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 





would like to discuss a 
possible relationship with an 
attractive woman, 35+. 
two requirements are that 1: 
we greatly enjoy eachothers 
company and that 2: we both 
agree to take an AIDS test 
for mutual peace of mind. 
Write Box 94 Newton Center 
MA 02159 





Couple, F26, possibly Bi, 
seeks couple to watch-n-be- 
watched. Curious? P.O. Box 
33 Brattleboro, VT. 05301 


DOM COUPLE SK 
Sub F for long term rel. live in 
situation possible. Caring 
disipline. PO BOX 744 
Marblehead, MA. 01945. 


Early morning J/O 
1-550-1515 


FEMALES - 
COUPLES 
SECRET 


FANTASY? 
sxual fantasy explored & 
fulfilled by macho, sincere, 
honest, clean, well endwd, 
well built, male exec, 40. Exc 
atmosphere! Very discreet! 
TG P.O.Box A-2037, New 
Bedford, MA 02741 


FOR WOMEN ONLY! | 
A gentle, safe, whole body 
massage, by an exp. prof. 
that is guarateed to pleasure 
you to your core. Yrpic or 
mine. Write Bill, Suite 156, 
346-348 Washington St., 
Braintree MA 021 


wah ie EROTIC SHW 
will do show for singles, 
bean couples. Have own 
toys, photography fine. 
Mark, P.O. Box 182, 
Chicopee, MA, 01021. Can 
travel. 


GWM, 20, 5’8, 140. Active 
outdoor person seeks same 
19-23 discrete, expect same. 
Photo, phone. Box 5251 


LOWELL-NASHUA 

GWM 33, 5’ 8” tall, 145 ibs., 
brown hair, blue eyes, good 
looking, inexperienced, 
seeking man 18-36 for sex- 
ual exploration. Must be 
good looking, patient, 
understanding, sincere and 
caring. Be discreet, honest, 
straight acting and appear- 
ing. Send full description 
with phone or way to contact 
occupant, Box 5318. All 
serious replys will be 
answered. Send photo if 
possible. 
Handsome, athletic, pro- 
fessional, male in his 40's 
would like to meet a bright, 
slender, affectionate, gal for 
a long term affair. We'll have 
a telephone talk and maybe 
exchange photos and maybe 
meet for coffee. Write box 
222 Newton, 02159 


Help box mix up. Still time B- 
day surprise SWM sks 
Bi/GWF for beaut 21 yo 
grifrnd. Has shown Bi 
interest never acted. Photo 
appreciated. Box 5267 


Hrny? Call this magic 
number for a man to man 
talk 1-550-5656 


IN SEARCH OF 


Very successful busi- 
nessman look 



































lady 
tween 18 & howe tne 
to be treated in high style 
peg be the finer things life 
has to offer. PO BOX 772 
Needh Heights, MA. 











MUST sell. 
PVY PA SPEAKERS FH-1 


Offer. BLU 6 String 360 semi 
haliow bick. Inlaid neck 
$350. Or best offer Call Den- 
nis days: 296-0090 eves 
331-8208 


PA eqpt- EV horns a 
= bottoms $400pr; BG 
500 $400; Yamaha om 
$250; Yamaha compr $180; 
Peavey — $125; Monitors 
$100pr; a delay $180; 
Anvil rack P3150. 739-3376 


Pear! Electronic Drums, 5 
pads, 8 factory programs or 
eo yourself. Has line in 

phone jacks. All 
cone included $695. Aliso 
stage lights $100. 592-2769. 








Wurlitzer spinet with bench. 
Excellent condition, $1000. 
566-7786 

Yamaha DX-7 keyboard, Ex- 
cellent condition. 2 rams, 1 
rom. $1,100. Mike or Enid 
262-8751. 


MUSICAL 
SERVICES 


Hear your composititons. 
Composers/arrangers, 
MIDI sequencing from MUS! 
IDI ‘om |- 
CAL OORDINATION 
SERVICES, 628-0006 





SOUTH END, Acoustically 


load-in, free parking. Single 
or shared. Avail now. 
338-2171. 


WHITE ROOM 


RECORD 

16 tran siooo WS our 
Price can't be beat for this 
newly outfitted recording 
studio. Call for info & tour 
423-4959 or 482-4085 








aA 
MODELING 





Piano, Sax, Clarient & Flute 
Teachers needed. Send re- 
sume or letter to The New- 
bury Music Workshop, 315 
High Rd Newbury Ma 01951. 





Piano Haines Upright, $250. 
Bench, $50. Fender Rhodes 
73 suitcase, Mint cond. 
$400. 522-2536. 


pu ANO¥ WKSHP CLA 
Must sell wma | ie, "sed 
upright and baby grand start 
$250, rebuilt, recond, refin. 
Delivery avail. For appt. Call 
Rob 767-0113. 


PRO AUDIO 
Klark Teknik DN 780 digital 
reverb with chip updates, 
$1500; Eventide 949 harm- 
onizer, $2200; 2 Ashley 
SC-33 stereo noise gates 
$225 each. All mint. Call 
863-5178 leave message. 











I've played it all-from Bach to 
Cab Calloway. Call now for 
lessons. 547-1176. 


vers & Pond t PE pon 
= 1929, ri 
ion. $800. One of the | best 

















Roland MKS- 100 sampler w/ 
library, $599. TR-707 drum 
machine w/ memory 
cartridge $299. 776-5181 


ROLAND RD-300 PIANO, 
used 1 month, brand new. 











PIANO TUNING 


oworks. 767-0113 


SINGERS- 
SONGWRITERS 





to make money in the music 
industry. Cail ESS Produc- 
tions at 284-0707 


ae I Ae 
REHEARSAL 
SPACE 


ROCK ISLAN' UDI 
Now open. Lrg rms, drv-in 
iding, sndprf. 328-5334, 
773-2089 or 749-7036. 


Rehearsal space, 24 hour ac- 
cess, soundproof, AC, load- 
ing dock, 1 bik from Berklee, 
prkng, $150 & up, 566-4200 














ABSOLUTE TOP 


WAGES 
Up to $50/hr. Swimsuit, ex- 
ercise wear, lingerie, birth- 
day suits. No exp. nec. 
Ladies only. 754-5409. 


Female models, no exp nec, 
good pay poss.,amt photog 
needs serious nude/semi- 
figure models. Reply with de- 

scription. P.O. Box 375 89 
Mass Ave Boston MA 02115 


Ladies, earn ex. $ posing and 
dancing nude privately. No 
exp. nec. Call 453-8234. 








43 yo WM MD tail not at- 
tatched good-looking de- 
sires safe creative fantasy. 
Seeks WF spactacular in 
beauty and build requires 
= compatability. Box 
52 








A very happily married 
woman, 41, sks mar- 

















02194. 


LADIES 
SWM interested in meeting 
pigery who have an interest 
in or 
Box S07 Uncan Wi MA 01773. 








Looking to Party! Attr WF, 
5’3” 100 Ibs & (18+) attr 
WM sks a yng (18+) WM or 


WF. Must be slim, attr & 
clean. Pise enci complete 
pers. photo & #. Box 8496. 


Lynnfield cpi search for a 
special Bi-F for dinner and 
possible more. Photo if avail- 
able. PO Box 1392, Saugus, 
01906 





Real men let's get together 
1-550-8665 


SECRET MEMORIES 

BIWM, 20's, amateur video- 
grapher will capture your in- 
timate moments for your 
personal viewing. It's fun to 
watch yourself. Write 
“Zoomer” PO Box 254 
Nashua, NH 03060 








PHANTASY 
PHONE 


The Voice 

of a royce 

Early bird 
Special 


6:30a.m.- 
8:30a.n. 


Jit 7068 
= @ 
di 
The Standard 
P.O. box 1112 


Brookline, Ma 02146 





[BLACK PROFESSIONAL | 





PRIVATE 
MAILBOXES 
D.L.D., 310 Franklin St. 
ayers s | mail 


immediately. 
minute walk from Faneuil 
Hall/Quincy Market. 





New in town. Would like to 
meet SWF for dinner and quiet 
times at home. I am a very 
thoughtful, considerate and 
discreet, Monogemous 





relationship possible. Write to 
Ste 286 

719 Washington St. 
Newtonville, Mass 02160 








Bondage 


Discipline 
1-550-2222 


The punishment you deserve will cost 

you 20 cents for the first minute and 10 

cents for each minute thereafter. You 

must be 18 years of age to participate. 
Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill. 
Coming March 1st 











All dressed up 
and nowhere to go? 





peer A mg 623-5611 $1700. Leave message 
J.D 923-7738, Call after 7. THE NEW ried man 42-48 for 
S ® Kimble Organ, 9 yrs old, like ship. | slender, 
SOUND MUSEUM ip. | am pretty, 
FURST & new, by original owner, ex- 2TOA38 SD educated, intelligent, nice, 
cellent c ion, w/ bench, REHEARSAL like to laugh, and ask that q 
$1300 or BO. 334-6 182 SPEAKERS $600 COMPLEX you be an attractive man | wo! h Id of 
SONS = a CALL 742-2214 Boston's newest & finest.Ex- with same qualities. Please come to the exciting world o 
Hmong eausan a Guile. cellent prices and clean st- send photo. All replys con- uninhibited personality expression where you can safely talk 
PIANO exc. cond, lists $15000 wili  Sohmer upr ing’ $9007B0. lume taste os ee about crossdressing, transsexualism, transgenderism, and other 
. or best offer. 446-5372. please. Call Des 423-4959 avant nae A ———. — related issues. You must be 18 years of age to participate. Calls 
COMPANY EN TAMA ART-STAR DRUMS. NORTH SHORE MU MUSIC interest never acted. Lets _— ee — YF ye i Sr and 10 cents for each minute 
Or’ wood series. Over- start at meet! Photo phone. P A = - 0 . 
SALE sized 8 pc set. Boom stnd $200/mo. te peate 80x 904 Billerica MA 01821 therealter. a urs 
185 Corey Road Betamax SL-5800: $100; or BO, 756-3057 pe p= het Pw: Ay a Aftectionate, affluent, 
Brookline ie Gnaetomenttene eee ; tic, ettractive, sub- 
: . $75. Boston rehersal studios, missive DWM 40's seeks 
Oft the 1700 block Elec Typer: $75; Sanyo Turn- WHAT A DEAL! . Goteueie en : 
of Beacon Street table TP-096: $100; WORB.O. Soumat , Teueie toy aoe Box 5125 — r | 
738-0044 $200; Roland SDE2500 Midi troller; MKS-100 sampler, 108d in. Free prkng, single or == ity a 
$400; 15° EV Bass _ TX817 synth unit; Korg 6- : a 10% 170Ibs would like 
Bin: $250; Hondo Strat ki ‘d mixer; ali Reh. space avail 24 hr. ac- eee ee Sos 
Track. $400. Cut ‘Chuck space road case. Cal $200 sec. dep. * Gary uninhibited "sx Box 2072, 1 & 41} AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR HONE SILL 
469-3097 anyt 782-9221. 734-7144. Boston, 02114 bi? & 413 3 - TOLL j c 
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bg Phoenix personals; what 
an interesti et This 
is proba the safest, most 
control way to meet 
people. creative ap- 
ri carat to phen rage rela- 


through personal 
perv ceen are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 








{THE 
{ADULT 
{HOTLINE 
TOLL 
‘FREE 
1-800 

-346-4580 
24 hrs. 


The 

nation’s 
finest adult 
entertainment 


Only 
95¢/min. 
Now 

All Live 


kine VISA, 





HECK & 
M.O. 


Adults only 
No minors 











yO be y 
ay? a 


Introduction 


In your area 


Straight, lesbians, 
gay & bi singles, 
couples & 
~w threesomes. 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all 
New England 


COUPLES MEET 
COUPLES 


SINGLES MEET 
SINGLES 


COUPLES MEET 
SINGLES 
(617) 

994-7339 


LHLN EEEade 





738-7570 


Introducing... 
Panties Etc. 


ses = 


Phone sex for 
the 
discriminating 
gentleman 


SS 


_ Dominant 
mistresses always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 









































eee 
WOR a Ok OR 


TEXAS 
DREAM 
LINE 


kekkk 
For 


your 
fantasy, 


call 
Kk 


512 
-656- 
2608 

KkkKke 
VISA/MC 
AMEX & 































































































Meet and talk to: 


GAY 
1-550-HUNK (4865) 


BISEXUAL 
1-550-JOJO (5656) 


LEATHER/LEVI 
1-550-TOOL (8665) 


18 or over « Completely anonymous 
20¢ first minute 10¢ thereafter 


GENTLEMAN OF GAY MEN MEET THE Skiliful Dom F sks intel! subs | SWM artist seeks SWF 
COLOR MAN OF YOUR vrs. ones, G8 hems Ay dream woman shoud. le MASSAGE & 
Billy Dee Look-a-like r . : sco 
enue - nt Jon tne! DREAMS Boston 02115 Ren tues sheer taanaae 
more satisfying lasting lifestyle aks oti Bf rey Slim MWF, 23, w/ inatt husb beky art politics ri The Phoenix , 
se = called 1 1515. = gon | politics ro- personais; what 
exjoys $s other WF to share BD mance. Box 5187 Se 
good akiing, —— fant by Let/tpe/ph Det let. All is safest, most 
baving loads of fun and yet discover ans. Box 5271 SWM good looking intoB&D, controlied way to meet 
caning miep Se 286 HILDEGARDES EXHIS., MSTB., X- people. The. creative  ap- 
Washington eeks w/same 
Newoore, Mass 6 soni Sam MMSE wouidinetoment intrets. “All reply.” BOX Ronan ‘iough “pereona 
eteataataigeny, IS, feopecny teotven’ stats Tall Bndam young Wi Shgh-tec “80's” method 
TE ALL 148-520-0085 bi i. pose lor | Seana 
san eaeks i MC/V/MX cleaniiness a must. A Boot Sos untng take MA. Sigioies. ow 
7 serious, lon term rela- 
FOR RENT age att 30's seeks same = tionship is . 01865. sf Call Candi and Laura for an 
SECURITY MAIL and, artic possibly. Photo and phone ontee ens eae we & 
“os SERVICE Box 1024 Derry Nh 03038 ans veh bon ieee ee 
locked maiibox, "ft 10” in, 165 ibs., fun. F 
on 89 considered attractive shy write pe 2142 Kendall 24 year old, gdiking M seeks 
owes. WA 247-5141 M.,.36, trim, attr., sane, mar- sexually inexp Cambridge 02142 slim attr F to bea priv escort. 
to Steve's ice Cream ried, . sim. Seeks clean, WBIM 5°6”, 1 , very 4 Write to Box 757, Medford, 
eset yg ag get ae BonDom woman to help. Box 5266. & sincere “to ‘meet © MA, 0215' 
telephone answering role playing pl e. “SwM_ 31 same Mor-F. Lar Towed 
de vivre are , 31, tall, curly bionde, . Mistréss Diane-bionde 
@ must. P.O. BOX 1770, _ thin & athletic, well-educated *preop. Crossdressin 
*  & imaginative, seeks slim F WM, 92, §°9, 155’ _ “humnillation. 266-7393. Ea. 
02146 acer 18-35 = ow my had h. heny. men see 0 cort ata eg 
passion for leisur porn videos. "Box : 
7 ings of sensual fun. | know "28 Chelsea 02150 : ‘yr pre-op 36B-26-36+ 9 | 
what pleasure can 
Conversation| Shrcrn ines: Sebaetnre™ laumemammmtes Famer se use 
| or : oto \. x 
n vee —— corres WM & WF, 3078, wid like to and exchange. Box 424, 24 year old, eaten seeks 
Line must needy Maynard, MA, 01754 slim attr F to be a priv escort 
bitions. | am slightly handi- _ meet cps for swinging time. Write to Box 757, Medford, 
capped, quite sing, 50’s New to area. Box 3329. WMCpl, 207s-307s. MA, 02155. 
witty, warm, com- V ginative, very 
; Yng & attractive lady has escort 
municative. | attractive, novi i 
All Live and need oe pt at Jaopae & could would like to meet other hap- oete tel rgd ath Outcalls 
Box 5264 Possibly want. Interest in all ily married couples for un- omy 262-2299 
things pleasurable. Erotic fant 
picture taken to ‘"esponse and day-time — Sigg Bee and An ‘escort for a mature 
Call couple. Box 3666, Brockton, Phone appreciated. Box 62 phone exch . Discre- gentleman. 35: of older 
toll MA 02403 Andover MA, 01810 tion assured. Box 5232 424-1234 
free 
(nationwide) 
1-800-451-6076 
“The nation's 
premier erotic ‘4 
adult ‘ 
entertainment” 
SAFE 
PRIVATE 
CONFIDENTIAL 
Only 95¢/ 
minute 
M/C, Visa, 
check, MO 
FOR ADULTS ' 
ONLY 














» | The ultimate telephone fantasy 


LE PREMIER 








= @ 

(416) 862-0012 

FREE CALL 
BACKS 




















—French— 
—(Connection— 
by Gigi 
Boston’s 
most 
exciting 
sexy 
young coeds 


“Try it the 
FRENCH way” 


Rated Boston's 
best phone sex 
for the 
selective, sexy 
gentleman. 


Dmat Mistress 
Available 
MC/VISA 
$20 


, Special Rates for 
Additional Calls 




















24 Hours 


prepay 
Peceerer 


VINTAGE — 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
738-0044 





Indulge Your 
Most 


FORBIDDEN 
FANTASIES 


EROTIC 
PHONE 
CONVERSATIONS 
212-262-7153 


Credit Cards accepted 








A&B 
Live 
Phone. 


- Fantasy 


Male & Female 
1-800-544-1068 
24 Hrs 
Major 
Credit 
Cards 
Free call 


back 
$19.95 














AS YOU LIKE IT! 
Totally invigorating body 
mi by attractive dutch 
male. Jake, 742-0418. 


ATTENTION BODY 


BEAUTIFUL 
A Polynesian beauty long red 
hair big bust beautiful sxy 
body sensual brown eyes ol- 
ive skin 38D 24 36 available 
for appt incall only | love fan- 
tasy 286-0851 


Attractive, warm, int » 
humorous masc G' 35 
available to gentlemen 30+. 
Lee 789-3730. safe. 


BIWM, escort, massg for 
men over 30. Safe, discreet. 
277-5908 Vince. 


BLACK PRE OP 
Escort incall outcall A/C 
avail dial 267-8710 day or 
night thank you 


BLACK TIE 
Male escorts 
Boston's perfect 10 


395-1666 
Blonde & busty, rubenesque 


escort incalls only, 783-3542 
after 9:00AM Paula 






































For Women Only 
1-550-1003 





Just because you 
fantasize about women doesn't necessarily 
mean your primary sexual identity has to 
be gay. Completely anonymous yet totally 
intimate fantasy telephone talkline where 
women safely reveal and experience their 
most intimate sexual fantasies with other 
women. So slip into something a little 
more comfortable and let the excitement 
begin. Call 24 hours. You must be 18 
years old or over to participate. Toll 

. charge appears discreetly on your phone 
bill. 20 cents for the first minute and 10 
cents for each minute thereafter. 
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CRISTY ATTENTION 
-|. Beautiful escorts to 
J cusite your every senseq |) When dialing 
' ‘Outcalfonly “| || Massage and 
| 232-7377 escort 
-- ; phone numbers, 
= please be sure 
Beautiful Bus to dial 
Co-ed new ape the number 
For men of high , correctly. 
,] quality. Very private, 
luxurious situation. ' 
Kass =| (PACK BAY'S| 
1 
FINEST 
ESCORTS 
Wie P INCALL-OUTCALL 
(magination 437-1 751 
Gets vid BACHELOR PARTIES 
Away Noon-3 a.m. 
Diane ; 
227-2647 TALK OF 
THE TOWN 
Call the fun lovers 
La-Dee-De-Dee 
Garterbelt & ees 
Stock ings New Engr eee 
of coursel! 247-7381 
Affectionate, 5 een mee 
exciting 
LC3-3982 
Laura AFRICAN 
QUEEN 
A Smil Escort Referral Service 
A soft touch Meee Siew tae 
A privat outcalls only 
sg 286-1124 
STEPHANIE spe 
723-5027 
5 
5 
A ? Lovliness 
Special Rig ee gern 
OOF § 445-1619 
Dominique pore 
884-3388 
IMPERIAL 
ESCORTS 
Boston's for the royal 
Best Escorts —— 
“You've tried the rest, 445-0201 
now try the best.” Ra roa tenn 
Incalls 24 hrs 
424-1366 
YOUR 
a ' ees 
+ eg Slim, lovely blonde 
(discreet) 
DORI 
899-9884 
Your Fantasy 
? Your Fetish 
nes sé Dominance available 
for Absolute discretion 
Escorts Sasha 
Escorts Needed 
= a 
PLAYMATES 
f 
MIND an! a 
IMAGES 
‘Live Phone 
Fantasy 
1-800-843-3051 
24 Hours 
Caress 
Jill 
Robin. 
$19.95 
15 minutes 


Free call back 











MISTRESS 
KELLY 
BACK FROM 
CALIFORNIA 
36C-22-34 5'9" 
Ver. outcalls only 
449-8872 








Belgian Beauty 
will escort elite 
gentlemen by appt. 
only. Expert 
massage available 
Light Dom. send 
reply to box 8521 














Mistress 
Dominique 
wishes to say 
hello to her old 
friends 
391-5865 











voluptuous babe. 


secure gentlemen 





STAR 
THE 
“WILD 
CHILD” 














Enjoy your 
wildest fantasies 
with a sexy 


Confidentiality / 
sensitivity 
assured. 
GARTER 
BELTS 
HIGH HEELS 
LINGERIE 
DOMNCE 
a specialty. Cln 
shvn. Outcalls 
only. Financially 


of serious intent 
send business 
card to Box 
8848. 











T'nA 


Escorts for 
Sophisticated 
Gentlemen 


Verified & 
Very 
Confidential 


Call us today 
561-3157 
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Champagne! [-OVER 35 
Old sort: ded. 
Bubble Bath} |°tts:sscors recto 
d you. 
and... Please call 
Trace - en 
y 923-7615} | 967-2205 
Chantiqué 
Ae “pony none ae . Escorts 
girl... im For the 
liscriminatin 
BRENDA — Outealls 
sensuous 
739-2923 ghesvey 
661-9108 
a PRIVATE 
Tas ENCOUNTERS 
Young, 9 ky enupe wil ESCORT SERVICE 
your watching —_—" Attractive male and 
female escort 
veer 88-1695 595.2903 








o 
> ie 
> 


dt al af alle 





















































Transsexual EXPERIENCED DRIVER 
Treat x sic N 
723-3684 Sakaaedapaes 
all calls verified Call 302-9676 
POLONDES Dainty white lingerie 
BLONDES Pouty lips, blonde 
Red lips & curls, shapely legs 
fingertips NICOLE 
Shawna 786-1695 
786-1695 Verifiable outcalls only 
Verifiable outcalis only 
Sensuous 
delightful 
- young 
black gal 
awaits 
ANGELA’S your desire. 
is back. INCALL 
Come 522-4925 
experience OUTCALL 
the pleasure 
of expertise. Now Hiring 
FEMALE 
For incall or ESCORTS 
— °° © ~<a 
outcall > 
: penings for 
service. attractive, intelligent 
. wi 2 thy 
286-3055 anialunes. Full and 
part-time positions 
‘ ; available with above 
Discretion average pay. Fora 
assured confidential interview 
Verifiable call 
ndence. 
correspondenc 723-3684 








ANTASI/A 


INTERN 


BEAUTIFUL 
FEMALE& 


Diane's 
Escorts 


outcall only 


Lovely young 
ladies always 
available 


381-9476 








523-7220 






ESCORT 
OPENINGS 








WALK-IN 


LUXURY 
APART- 
MENT 


No appt. 
Nec. 
Mon.-Sat. 
10-6 p.m. 


All pleasure 
— dom — 
fantasy 
Rec. grk. & 
watersports 


321-5959 


Now hiring 
female escorts 
5% evangelical 

discount 





BODY BUILDER 
chest 54, waist 30, biceps 20. 
Escort for men only 
776-8121. 


Handsome yng guy deep re- 
laxing massage escort 
pleasant company 484-1102 





H d 


quality, in- 





Bountiful brunnettes. If 
skinny isn't in, but pleasure 
is call, 247-7381. escort. 


Busty & Blond Escort Will 
Verify, 566-1129. 
Eves. Aft 6:30PM 


Call 288-6047 for an outcall 
with Jenny. 5’ 5”, yng, binde 
& Italian. 


Diana, lovely young —— 
transexual, Be mong 
IN-CALL OUTCALL, 
247-2870 


DOM EXPERT e 
Have you always had 
sire to try dom. You pa 














settle for less get the best 
escort 566- 





MATT GWM 
Handsome well bit escort for 
men. Safe, discreet stdnt rts 
avail 426-1374 I'm ready 
when you are 


EBONY IVORY 
Female escorts available 24 
hours dial 442-2931 





telligent, energetic man (hot 
Italian looks...) will company 
desiring quality ag Ver- 
ify-CNBelieve 332-1 


HT MUSCLE BOYS 
Competitive body builders 
and Cnietes for in/out calls. 
MC/VISA 267-1896. New at- 
tractive muscular escorts 
wanted. 





MICHELLE 


Beautiful outcall escort. 
289-7216 





Nice yng WM will massage 
yng ladies call Shawn at 
256-9590 


Slender escort for over 35 


gentiemen onty. Cal! 
868-1424 10:30am til 
9:30pm 





Slim goodlooking inte! girl 
outcall escort greater Bos- 
ton area 437-9090 





NORTH SHORE 
Busty, soft & sensuous incall 
with Gail! 9-5 weekdays 
286-4265 


Spend a lovely time with a 
lovely black lady Call Tina 
536-2940 





One good guy 
One great time 
GWM escort, Eric 288-0722 





HT STUD BOY 
23 Year old college 
handsome and a 
Call Lance at 522-4772 es- 
cort 





IF YOU ARE DIALING AN 


ESCORT AD, PLEASE DIAL 


CAREFULLY 


JUDY 889-0018 
Pre-cp stunning classy intel 
redhead start your New year 
right conv loc 


Karate Kid escort. In or out 
calls. Bi male 21. 471-0068. 


LOWELL-NASHUA 
Want to party or just relax? 
You dont have to go to Bos- 
ton to find quality! Outcalis 
only. P.O. Box 256 
Tyngsborough MA 01879 














ESCORTS NEEDED 
Boston & Florida day/eve 
also receptionist. Must be 
ambitious & attr, call (305) 
240-2298 Colléct 





FOR MEN ONLY 
| offer dom with sensitivity 
and fantasy. Come and ex- 
plore your most secret de- 
sires. Call 734-6837 for your 
escort. 


MARLYN 
Tall sxy blonde escort conv 
loc 10AM-10PM oar. 2486 


MASSEUR healing soothing 
therapeutic massage for 
men by a man. 265-1782 








MUSCLES : 
Musc. young (18+) jocks will 
escort ladies and some 
=. Call Cougar Jay at 
88-1157. All Calis varified. 





PERFECT ESCORT 
Imagine this a woman with 
great legs, slim body and 
beautiful hair. If this is your 
image of the perfect escort 
your search is over. I'll show 
you how dreams can come 
true. Discretion assured. 
787-4625 


— attractive French lady 
escort tlemen call 
Cnentotte 247-3163 








RAVEN ESCORT 
Are you tire of the single club 
scene. Searching for a 
woman with style, person- 
ality and good looks for a 
pleasant escort 734-6837. 


READY WILLIND 

; AND ABLE - 
This pretty, mstrs escort is 
ready for you to submit to 
her. Willing to take control of 
your mind and able to create 
a@ fantasy you'll never forget. 
738-7790. 


pe male massage, by 
handsome muscular escort. 
Call Greg at 254-2293 


SIZZLING HT 
Tara WF call anytime for un- 
forgettable experience No. 
Sh conv loc 889-0018 











STRAT. “A 
W.M. 


,™. masc, 
seeks Sie 
for vidio vase First 
time ok. Box 8486 





THE HE HEAT ON 
it may be but we 
have some cer the hottest es- 


corts in the area to warm 
your imagination. Unusual 
fantasies our speciality 
738-7790 





THERAPY 
For mind and body. When 
tension mounts, let this very 
very unique yng man safely 
arouse and relax you. For a 
discreet outcall 789-7420 
Punch in number 


Very pretty, intellegent, sen- 
suous European lady, newly 
settled in south suburban 
area. Seeks the friendship of 
a few selected gentiemen. If 
you appreciate beauty & 
brains, I'd love to escort you. 
Mutual discreation a must. 
Only business 4 will be 





* answered. Box 84: 





Voluptuous, bright, pretty 
female would like to meet a 
few ‘mature (over 30), dis- 


out- 
call 327- ea08 


YNG MALE ESCORTS Days 
& eves. 262-4546. 














Live 


Phone Fantasy 







Winter Warm-up 


1 a.m.-6 a.m. 
Low, Low Rates 


Real 
Mistresses, 


Sexy, 
young coeds 


1-800 
31-3767 


Toll FREE 


Callback 
In NY 


(212) 947-4140 


Sensually wild 
24 HRS. /7 DAYS Any Fantasy Arranged 
RATED BEST IN U.S. 
MC/VISA 




















ODP PDD DPD PP Pa 








New Beginning 
Having fun yet? 
Come check it out 
Soft & Sweet 
You'll love it 
24 hours 
Call me 
All calls verified 
Always ready for you 
284-2121 


289-4767 
Outcalls only | 


weeeeerrrerss 














NORTHERN 
LIGHTS 


Shining day 
and night 


Shapely busty 
brunette 


Adorable 
redhead 


Figure perfect 
blonde and 
many more. 


Both young & 
mature 


284-6373 


Due to increase 
in business 
escort 
openings now 
available. 
































Did you ever think 














TEMPORARILY about becoming an 
YOURS escort? But 
MISTRESS Escort Referral Weeenee . 
RENE Ladies & Gents } Lindsay and her All 
“Exquisite” eee sponinge erslmaareeil 
pleasure A nywhere intelligent female escorts 
The ability to work well 
with people is essential 
and 742-1 608 ea nadlistin a a. 
pain!! College coeds welcome to 
523-3982 1-800-248-8829} = | sr! 
——_—_—_—_—_———— 
Benefits Available | Call 527-5281 
for interview appt 
Female Escorts 
Referrals 
Announces the 
return of 
OUR 
geavite NEW ORLEANS 
TREAT 
plus 
A NEW 
266-4443 mete 
TREAT 
other treats available 
723-3684 


CREDIT CARDS 
CORDIALLY 
ACCEPTED 





all calls verified 


female escort 
openings 



























































all of New England. 


RECEPTIONIST pND 
WANTED ¥ 
Pleasant voice. Good 
manner. 
Earn top —_ —_ your own 
286-2360 
= a o ) 
BABY SOFT HOUR LONG 
oO eee TOTAL BODY 
Check out the soft MASSAGE 
touch of a sweet 1193 Wainut St 
Ee oe ik Newton Highlands 
e eee Nex/ton open 7 days, 9-10 
Ready to serve you 
24 hours a day 965-1066 
e~¢ eo 6 965-5535 
Call now 
All calls verified 
eo e® @ @ 
- eee 
NO CHECKS A FATAL 
284-2121 ATTRACTION 
eo ee * 
Beautiful 
Bombshell 
Memorable Escort 
Long 
Escorts pay 
For enchanting hair 
memories that will tanned body 
last and last 25 
: yrs. old 
forever Enjoy the | |e” tase 
lovely, young, long- 38DD-24-37 
legged, blue-eyed and sexy!!! 
blond. 21 yrs. old. 
Other very MUST SEE 
memorable, TO BELIEVE 
enchanting ladies 286-0111 
available. Serving Outcalls only 


All calls verified 





Couples welcome. 
Escort openings 





332-7961 
Open 24 hrs. 
All calls verified 
OUTCALLS 
ONLY! 


Lmagine 


A lovely lady 
Tall blond, 
green eyes 

Curvaceous 

brunette, 
blue eyes 
Petite auburn, 
brown eyes 
Athletic tanned, 
brown eyes 


876-1366 


Outcalls only 
All calls verified 











GENTLEMEN 
PREFER 





Outcall 
escorts with 
class 


24 hours 
232-7377 




















VICTORIA 
I'ma soft, sensitive spe- 
cial gal, | maintain an 
exclusive circumstance 
to provide you with 
relaxation and privacy. 


Call, Let's Chat 
PC3-4847 














Private 
Collections 
Escort Referrals 


Featuring ladies of all 
nationalities 













A collection of 
beautiful escorts to 


please the 


connoisseur. 


For every occasion 
call 


266-2228 


for home, office 
and hotels 





Wkdays 

10 a.m. - 4:30 p.m. 
6:30 p.m. - 2:30 a.m. 
Wkends 

2 p.m - 4a.m. 








‘T+ Handsome 


Dream 
Boys: 


Boston 
At the bank, 
you see him 
your eyes 
meet... your 
Dreamboy... 
guess what? He 
probably 
works for us at 
night. 


Our men are: 


* Discreet 

* Exciting 

+ Everything 
you dream of 


*Dinner 
engagements 
at no extra 

charge 


Catering to the 
memorable evenings 
of professional 
businessmen 
call David 


451-2676 









































EXQUISITE 


ESCORT 
REFERRAL 
SERVICE 


Female & male 
escorts who are 
attractive and friendly 











Unique 
Where Fantasy 
Becomes Reality 


Exotic Ladies 
Dom. avail. 


Couples avail. 

















the discriminating male. 


“Experience our world 
of excellence.” 


1-800-225-1082 


The only referral service in 


| by attractive female escorts for | 
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AVAILABLE FOR Outcalls onl z | Boston that offers toll-free 
ALL OC y high h C€é [5 | calling to all their customers. 
CASIONS . outcalls only € discretion assured 
Couples welcome § es 5 a= 6 1 1 3 ac Wet = © Ha | 
Co-ed company available y ] Lincoln stretch mousinesavaabie fora cccasons | 
Verifiable outcalls only 
Escorts wanted. Attractive and responsible 
286-2360 —— AC) ets eee 
Now hiring sine’ 
Verifiable outcalls onty 647-3711 
"ate PREMIERE 


CITY 
SCENES 
139-2923 


Prompt 
Beautiful 
Escorts 


24 HOURS 
Dom. Available 


Outcall only 
All calls verified 
Female escort openings 











Gentle as a caressing breeze, 
fragrant and beautiful as a 
delicate blossom, warm and 
intriguing as a slowly burning 
ember. Discover the 
enchanting mystique of 


romance. 


Suzanne 
247-0603 


Mon-Sat, Days - Eves 


Gentlemen 30 and over 
All calls 
discreetly verified. |} 


















DELA 
CREME 


ESCORT REFERRED 24 HRS 
"The difference 


is quality" 


We have something 


for everyone 
Outcall only 


876-5068 


Openings for attractive Female 
oe escorts and drivers jase 


_ 





















the FIRST, the ONE, 
the ONLY - 


Catering to the more 


OUTCALLS ONLY 


Female Escorts 
Needed 


| 277-6605 


24 hours 














discriminating gentleman. 




















Experience the most sensitive, 










sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


gentleman only 


eam = Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 

Outcalls only. 























All 
Verified 








Le 








‘ 
< tw 


* 9# California, you will love us 


423-4823 
outcalls only 





Calls ASR Escort 
Openings 


Referrals 


if you like the 
beautiful tanned bionds 








Limousine 
. “Sem 


Available 























Made especially for menthol smokers by Marlboro. 






Great refreshment 
in the Flip-Top box. 



















ks 
xy 





Marlhoro 


LIGHTS 


LOWERED TAR & NICOTINE 











SURGEON GENERAL'S WARNING: Smoking & see i arts Tee as 
Causes Lung Cancer, Heart Disease, Riera eae 
Emphysema, And May Complicate Pregnancy.  [iiisietissepissaseiance® 











ot 5 2.2 


10 m “tar’ 


"0.7 mg nicotine av. per cigarette by FTC method. 
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BOSTON AFTER DARK 





& 
ENTERTAINMENT 





SPRINGSTEEN LOOKS FOR THE LIGHT OF DAY 





by Jimmy 


oe oe Bie ee Ae ee ee 





fter 15 years burning down the road, Bruce 
Springsteen must indeed realize he either has to seek 
new worlds to conquer or else must conquer the old 
ones differently. It can’t be easy to redefine such a 
well-defined figure, but he’s trying. For his current tour, which started 
February 25 at the Worcester Centrum, he’s assembled a bigger group 
(the trusty E Street Band plus a five-member horn section comprising 
Jersey Shore stalwarts) and given it the paradoxical assignment of 
fleshing out his new, more modest music; he’s also put an arena roof 
back over his head. On the other hand, last year’s almost-solo Tunnel 
of Love pumped down the volume to deflate further the myth and 
concentrate on Springsteen the person. The album’s unguarded 
deliberations about marriage, mortality, and religion, presented in soft, 
country-influenced settings, stated his new, more unassuming agenda, 
one he now brings to the stage. Two of Springsteen’s last three studio 
albums are solo works. So what kind of E Street Band does he need? 
Any new relationship between singer and group is still getting 
worked out. But though tickets for the tour read “Bruce Springsteen's 








Tunnel of Love Express Featuring the E Street Band,” his back-up is far 
from an afterthought. On opening night, Springsteen played only 
“Born To Run” unaccompanied — and even then the group remained 
on stage. He offered nothing from Nebraska, and he made room for 
more of the band on eight songs from Tunnel of Love. Of course, Tunnel 
of Love is a problematic record to tour behind. Like Nebraska, it’s a 
restless album on which a lone performer digs into his memories and 
reflects on just where he has come to stand. Back in the ‘70s, on songs 
like “Thunder Road” and “Born To Run,” Springsteen's characters 
were on a quest they were certain would justify their deepest beliefs. 
On Tunnel of Love, as on Nebraska, the very idea of faith becomes a 
question mark — not a particularly easy idea to get across to more than 
a few thousand people at a time. 

Playing a show constructed around an album on which most of the 
group perform cameos, the E Street Band had its choice moments in 
material other than that from Tunnel of Love. A highlight of the second 
set was a rockabilly version of “You Can Look (But You Better Not 


Continued on page 10 
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THE 


WEEKEND 


8 DAYS A WEEK: 
Sees Be 

















by Robin Dougherty 


Fray 
een A 


FILM. John Waters attained cult 
heroism by directing some of the least 
tasteful movies anyone's ever seen (Pink 
Flamingos, Female Trouble). With 
Hairspray (Nickelodeon), he’s making 
the leap to the mainstream, with a PG — 


HOT TIX 


For those of you who like to plan ahead — . 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below. you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee).-Just don't say we 
didn't warn you 

























Zangezi. directed by Peter Sellars, March 4 
at the Museum of Fine Arts: call 267-9300 
“Bravo Fiamenco/Samba Brazii,’’ 
featuring Ramén de los Reyes Spanish 
Dance Theatre and Edir Passos with 
Brasileiro, March 4 and § at John Hancock 
Hall: call 437-0231. 
‘. Les Misérables, through April 23 at the 
Shubert Theatre: call 426-4520, 
The Bobs, Greg Brown, Loudon 
Wainwright Il), March 5 at Berklee 
Performance Center: call 641-1010. 
Saturday, Sunday, Monday, opens March 
5 at the Huntington Theatre: call 266-3913. 
New England Spring Flower Show, 
March 5 through 13 at the Bayside Expo 
Center: call 262-8780. 
Mummenschanz, March 8 through 20 at 
the Colonial Theatre: call 426-9366. 
“The Scandinavians,” performed by the 
Boston Ballet, March 9 through 13 at the 
Wang Center: call 482-9393. 
Boston Globe Jazz & Heritage Festival, 
March 10 through 20 at various Boston loca- 
tions: call 523-6686. 
The Chieftains, March 11 at Symphony 
Hall: call 482-2595. 
“Rhythms of Hope,” an evening of dance 
to benefit the AIDS Action Committee, 
March. 13 at John Hancock Hall: call 
262-4307. 
“Making Music Together,’’ Soviet- 
American arts festival, opens March 11 at 
various Boston locations: call 426-8777. 
Canadian Brass, March 13 at Symphony 
Hall: call 482-2595. 
Frank Zappa, March 16 at the Providence 
Civic Center: call (401) 331-6700. 
La La La Human Steps, March 18 and 19 
at the Strand Theatre: call 491-7377. 
Jessye Norman, March 18 at Symphony 
Hall: call 482-2595. 
INXS and PiL, March 21 at the Centrum in 
Worcester: officially sold out. 
Macbeth, starting Christopher Plummer 
and Glenda Jackson, March 22 through 
April 3 at the Colonial Theatre: call 
426-9366. 
Bruce Cockburn, March 25 at Berklee Per- 
formance Center: call 266-7455. 
Nanci Griffith and Jesse Winchester, 
March 26 at Berklee Performance Center: 
call 641-1010. 
Michael Jackson, March 31 at the Hart- 
ford Civic. Center: officially sold out. 
Peking Acrobats, April 27 and 28 at 
Berklee Performance Center: call 266-7455. , 






























































but still trashy — comedy set in early- 
‘60s Baltimore. Divine stars once more, 
this time with Colleen Fitzpatrick and 
Debbie Harry. Switching Channels 
(Charles, Circle, suburbs) switches the 
“get me rewrite” setting of The Front 
Page to a Chicago TV station, where 
Kathleen Turner is the ace reporter 
leaving her job to marry rich dolt 
Christopher Reeve and Burt Reynolds is 
her boss (and her ex) who'd do anything 
to hold on to her. Ted Kotcheff directed. 
Moving (Cinema 57, suburbs) stars 
Richard Pryor as a family man doing 
battle with the renegade truckers 
who've hightailed with his possessions 
on route to Boise. 

A young woman’s erotic memories of 
adolescence intertwine with her aunt’s 
in Oriane, a lushly photographed gothic 
mystery opening tonight at the Coolidge 
Corner Moviehouse, 290 Harvard Street, 
Brookline. This prize-winning first film 
by the Venezuelan director Fina Torres 
enjoys its Boston premiere all this week. 
Showtimes are 6:15, 8, and 9:45, with 
weekend matinees at 1, 2:45, and 4:30. 
Call 734-2500. 

If mainstream movies aren’t your 
style, you should check out the Third 
Annual RE:VISION Film Festival, a 
fabulous assemblege of 
off-the-beaten-track cinema featuring 
everything from filmed portraits of Patti 
Smith, Jean Renoir, and Akira Kurosawa 
to local premieres of recent work by 
Antonioni (The Mystery of Oberwald), 
Bergman (Karin’s Face), and Paul 
Morrissey (Forty Deuce) to a 
retrospective of films by the Chilean 
director Raul Ruiz, who will be here in 
person next Friday to introduce a 
screening of his recent Mammame. 
There’s also a tribute to the late 
Quebecois filmmaker Claude Jutra who, 
before his tragic death last year, 
produced the indelible coming-of-age 
film Mon Oncle Antoine. Tonight, at the 
Institute of Contemporary Art, see Jean 
Renoir, the Boss and Le grand Méliés (at 
5:30) and Chris Marker’s A.K. (at 7:30), 
which takes a look at Kurosawa on the 
set of Ran. The festival, sponsored by 
the University Film Study Center and 
Motel Media, will include screenings in 
the following four (count ‘em) locations: 
the Brattle Theater, 40 Brattle Street, 
Cambridge (876-6837); the Carpenter 
Center, 24 Quincy Street, Cambridge 
(495-4700); the ICA, 955 Boylston Street, 
Boston (266-5152); and the MIT 
Film/Video Section in the Wiesner 
Building, 20 Ames Street, Cambridge 
(253-1606). See “Film Specials,” on page 
37 this section, for showtimes and 
admission information. 

MUSIC. A good eight days for jazz, 
especially jazz pianists, begins this 
weekend. Tonight and tomorrow, the 
prime choices include McCoy Tyner, 
whose trio is at the Regattabar (in the 
Charles Hotel, Bennett and Eliot Streets, 
in Harvard Square; call 876-7777); and 
the quartet of bassist Mickey Bass, 
which features keyboard great John 
Hicks as well as Carter Jefferson 
(saxophones) and Michael Carvin 
(drums) is at the 1369 tonight only (1369 
Cambridge Street, Cambridge; call 
661-1369). Blues fans should also check 
out Linda Hopkins, keeper of the Bessie 
Smith flame, who is at Club Cabaret (at 
Club Café, 209 Columbus Avenue, 


- 








Friday: Mon Oncle Antoine 


Boston; call 536-0972) through Saturday. 
DANCE. In case you think Ravel’s 
Bolero has already seen its definitive 
choreography (by the likes of Blake 
Edwards, for one), think again. Ramon 
de los Reyes Spanish Dance Theatre, in 
a joint program with Edir Passos and 
Brazileiro Inc. called “Bravo 
Flamenco/Samba Brazil,” givesBolero a 
new lease on life. The new 
choreography celebrates the 60th 
anniversary of the work’s world 
premiere, and this weekend's 
performance is dedicated to La Meri, the 
renowned ethnic-dance historian, 
choreographer, and performer who died 
earlier this year. You can also treat 
yourself to some cuadro flamenco — 
café-style flamenco dance — performed 
by the full company of dancers, singers, 
and guitarists. The balance of the 
program features performances by the 
Brazilian band Feitico and the Brazilian 
Dance Theatre, who perform Afro- 
Brazilian dance. At 8 p.m. tonight and 
tomorrow at John Hancock Hall, 
Hancock Place, Boston. Tickets are $17 
and $14. Call 437-0231. 

In Cambridge, there’s a new edition of 
“East Coast Shuttle”, a program of 
dances by New York- and Boston-based 
dancers Sue Bernhard, Anne Lemos 
Edgerton, Cheryl Flaharty, and guest 
artist Donna Frechette. Bernhard checks 
in. with Six Songs, set to music by Sweet 
Honey in the Rock, and Tidepools, with 
music by Weather Report. Edgerton 
brings 4 Cycle, with the computer- 
generated music by Stephen Pope and 
the premiere of Cuba Libre, 
“illuminating the emotional and political 
life of women in Cuba,”; it’s set to 
contemporary and traditional guitar 
music. Flaharty dances Beached on a 
two-foot-high pile of sand and 
Azemmur, set to music by the Algerian 
women’s group Djur Djur. And guest 
artist Frechette performs Heroic Stance 
on stage with three larger-than-life 











sculptures. Curtain is at 8 p.m. tonight 
and tomorrow at Joy of Movement, 536 
Massachusetts Avenue, Cambridge. 
Tickets are $8. Call 655-0486. 
THEATER. If you're the sort who 
doesn’t want to go home after the show 
is over, the American Repertory 
Theatre's late-night A.R.T.V.: A 
Primetime Cabaret gives you an excuse 
to stay. Following the evening 
performance of Heiner Miiller’s Quartet, 
you can eat and drink and indulge in a 
musical satire of television, in which 
Oprah Winfrey and Phil Donahue share 
a talk show, Harold Pinter’s lost TV 
commericals are aired, and a Gospel/Las 
Vegas musical tribute to the Almighty 
Cathode Tube shakes the firmanent. 
Conceived and directed by ART Institute 
actor Ed Schloth, the show holds forth 
tonight and tomorrow at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge. Tickets are $5, $4 for seniors 
and students. Call 547-8300. 

Peter Sellars goes back to futurism 
with his semi-staged production of 
Zangezi: A Supersaga in Twenty 
Planes by the Russian constructivist 
poet Velimir Khlebnikov. The title 
character (actor David Warrilow) is a 
prophet who understands the language 
of birds and the gods, and who tries to 
spread the word to his disciples, played 
by Ruth Maleczech and Ben Halley Jr. 
Composer Jon Hassell is on hand to 
perform his original score (which 
features electronically processed bird 
sounds and Pygmy chants). Curtain is at 
8 p.m. tonight at the Museum of Fine 
Art’s Remis Auditorium, 465 Huntington 
Avenue, Boston. Tickets are $10, $8 for 
students and seniors. Call 267-9300, 
extension 306. 

The Silent One himself, Marcel 
Marceau, breezes through this weekend, 
with two one-nighters at area theaters. 
Curtain is at 8 p.m tonight at the Collins 
Center for Performing Arts, Shawsheen 
Road, Andover. Tickets are $20 to $30. 

















Call 497-1905. Tomorrow night's curtain 
is at 8 p.m. at the Zeiterion Theatre, 684 
Purchase Street, New Bedford. Tickets 
are $20 to $26, $2 discount for students 
and seniors. Call 994-2900, 

And the Boston-area premiere of 
Arthur Miller's 1980 drama The 
American Clock (which British 
audiences loved) gets wound up this 
weekend in a student production, 
directed by Ted Kazanoff, at Brandeis 
University. The play is Miller's 
recollection of the Great Depression 
(could it happen again?). Curtain is at 8 
p.m, tonight and tomorrow and at 7 p.m. 
on Sunday, at the Laurie Theatre, on 
campus, in Waltham. Tickets are $5. Call 
736-3400. 
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THEATER. If Moonstruck left you 
thirsting for more of the eccentricities 
(and delights) of Italian family life, take 
heart. Saturday, Sunday, Monday, 
which opens tonight at the Huntington, 
is Eduardo de Filippo’s comedy about a 
family “embittered with a thousand 
small grudges caused by daily 
misunderstandings.” Set in Naples in 
1959, this production is directed by 
Jacques Cartier. Curtain is at 8 p.m. 
tonight and tomorrow, at 7 p.m. on 
Sunday. Tickets are $12 to $27. Call 
266-3913. 
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MUSIC. Tonight at the Tam, it’s 
rumored, Robin Lane (of the 
Chartbusters), Didi Stewart (formerly of 
Girls’ Night Out), Face to Face’s Laurie 
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“Bra vo Flamenco/Samba Brazil” 


Sargent and Angelo, and Incredible 
Casual Chandler Travis participate in 
the Songwriter’s Showcase. Lane is 
among Boston's pre-eminent 
songwriters, and she’s been spending 
more time on the West Coast as of late, 
much to the hometown’s sorrow. So be 
sure to give her (and everybody else) a 
nice big welcome, and don’t ask any of 
these folks if they'll play “Free Bird.” At 
the Tam, 1648 Beacon Street, Brookline. 
Call 277-0982. 

THEATER. Maxine Klein, who has 
recently returned from the, ah, 
wilderness of Western Mass, checks in 
with Ah, Womenl, a new musical revue 
(written with composer James 
Oestereich) about “the power and 
resources of women, both in history and 
today, who refuse to back down when 
face to face with opponents in the 
workplace, in the home, in the power 
structure of the world around them.” 
Curtain goes up at 3:30 p.m. over the 
Little Flags Theatre production at the 
Visitors’ Center at Lawrence Heritage 
State Park, One Jackson Street, 
Lawrence. Admission is free, but you 
should call ahead (794-1655) for a 
reservation. 

POETRY. American poet Robert 
Duncan had his fingers in a lot of pots. 
At one time a Black Mountain poet, he 
was also — along with Kenneth Rexroth, 
Madeline Gleason, and Jack Spicer — a 
driving force behind the San Francisco 
Renaissance, which followed in the 
wake of the Beat movement. At the time 
of his death in San Francisco earlier this 
year, he had published five major 
collections of poetry (one of which was 
nominated for a Pulitzer) as well as 
essays and plays, and had distinguished 
(and endeared) himself by his generosity 
to young writers. Today there’s a 
memorial reading for Robert Duncan 
at 2 p.m. at Tapas Restaurant, 2067 
Massachusetts Avenue, Cambridge. 
Participants include Gerrit Lansing, 
William Corbett, Michael Franco, Carol 
Weston, and Rafael de Gruttola, 
filmmaker Christopher Wagstaff, and 
artist/singer Sean Mooney. Sponsored 
by Word of Mouth poetry series (they'd 
like a $2 donation). Call 648-2226. 
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(See page 21 for highlights of the rest 
of the week.) 
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James Plumb’s Requiem 


AIDS and comfort 


Allen Collier hopes this is his last benefit ever. “But with statistics the way 
they are it’s not likely,” says Collier, who’s talking about “Rhythms of 
@ Hope: Boston Dancers Unite Against AIDS,” a benefit that has become an 

annual affair. The third edition of Boston’s dancers’ effort to fight the 
disease that claimed the lives of Broadway choreographer Michael Bennett as 
well as Boston Ballet choreographer Choo San Goh in the last year differs from 
the last two benefit evenings in that this one is a ‘thematic program.” Collier, a 
freelance choreographer, dance teacher, managing director of the Jeannette Neill 
Dance Studio, and this year’s producer and artistic director for the benefit, 
explains that in the past ‘anybody could put a piece in the show,” which 
resulted in a four-and-a-half-hour evening. This year, to tighten things up a bit, 
he commissioned premieres from six Boston dance groups and brought in two 
works from other groups. That way the “choreographers have to give up their 
time to make up new dances and dancers have to give up their time to learn 
them. It’s important to realize that we can’t be selfish.” 

And though the dance community here hasn’t been hit as hard by AIDS as, 
say, New York or San Francisco, Collier says that “every one” of the Rhythms of 
Hope participants has known an AIDS sufferer. He has signed on the talents of 
Leni Wylliams, who’s the new artistic director of the Danny Sloan Dance 
Company; Danny Buraczeski, artistic director of JAZZDANCE; Marcus 
Schulkind, who heads his own company; James Plumb, a former Concert Dance 
Company member who now teaches in California; a tap collaboration featuring 
Julia C. Boynton, C.B. Hetherington, Pamela Raff, Sue Ronson, and Dianne 
Walker; and Lynn Simonson, director of the Jazz Project at Jacob’s Pillow, all of 
whom check in with new works. In addition, the New York-based Lar Lubovitch 
Dance Company brings a male pas de deux from Lubovitch’s Concerto Six 
Twenty-Two, and the Boston Ballet, under the direction of Bruce Marks, 
performs Choo San Goh’s pas de deux from Romeo and Juliet and other works. 

Among the choreographers, James Plumb has created a modern dance piece, 
Requiem, that’s dedicated to Patrick Hayden, a Boston dancer and personal 
friend who died of AIDS in 1986. Gleaned ‘from episodes in Patrick’s life,’”’ the 
work arose from something the dancer said shortly before he died: ‘‘It looks like 
The Rocky Horror Picture Show.” Plumb says the choreography is ““reminsicent 
of Bob Fosse and some of his more theatrical works, like Cabaret. I think the 
audience will view it as surreal. It’s not narrative, it’s dealing with something 
Patrick said. It actually has a progression to it, but it’s not literal, gestural 
movement.” What it does have is 24 dancers, one of them on pointe (“She 
represents lightness — it’s appropriate she’s on toe shoes’). Plumb adds that 
some of the camp and humor of Rocky Horror shows up in Requiem. He 
explains that “the piece starts with blatant sexual high theatricality, moves into 
fighting a tango, then into a section that has a much more honest relationship 
between people.” It’s accompanied by original music by Gary Babusek and Mark 
Kerber that “uses a lot of voice sounds, breathing. There’s one section that 
basically deals with breath, because breathing is the key thing of life.” 

Even if you avoid depicting death literally — “We're not having hands 
pointing to someone who’s lying on the ground, or people turning and hiding 
their faces’” — there’s still a lot of morbidity to go around. But Plumb was 
concerned that it shouldn’t take over: during rehearsals he showed his dancers 
a videotape of Hayden being interviewed about having AIDS, in which he 
“looked wonderful.” Plumb adds, “'I feel it’s important in dealing with AIDS that 
we find a balance of information — that AIDS people are not victims. That AIDS 
is not just that thing you see in the newspaper.” Which is not to say that you can 
dress up a tragedy. “I had to deal with the integrity of the piece. Being gay and 
having dealt with AIDS in my own life, I felt I needed to present where my head 
was. I think people will find it powerful, not morbid. I’m not talking about death, 
I do present things that have a tremendous amount of decay and conflict. Within 
disease — dis-ease — there is that element of conflict.” 

“Rhythms of Hope: Boston Dancers Unite Against AIDS,” a benefit for the 
AIDS Action Committee, takes place March 13 at John Hancock Hall. Call 


262-4307. 
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Art to read by 


Siah Armajani’s public-minded sculpture 


by David Bonetti 


ne of the books included in Siah Armajani’s 
O Sacco and Vanzetti Reading Room #2 installa- 

tion at MIT’s List Visual Arts Center (through 
April 10) is Herbert Ehrman’s 1969 The Case That Will 
Not Die. The Sacco and Vanzetti case has been seen as 
symbolizing America’s hypocritical attitude toward civil 
liberties during the hysterical “red scare” that did so 
much damage to the American left between the First and 
Second World Wars. Even several years after local 
historian Francis Russell “proved” that Nicola Sacco was 
guilty of the crime he and Vanzetti were accused of, the 
case continues to raise questions about America’s 
commitment to free speech and open political discourse. 
You're allowed to say anything you like in this country 
so long as you prove no threat to established power. 
Guilty or not, the pair and their trial have undoubtedly 
crossed over from history into myth. 

In case you're not up on your modern myths, 
Armajani explains this one right off the bat. When you 
walk into the gallery, the first thing you see is a bold wall 
text that reads, “Nicola Sacco, a shoemaker, and 
Bartolomeo Vanzetti, a fish peddler, were arrested in 
1920 for the murders of a paymaster and his guard in 
South Braintree, Massachusetts. It was widely felt that 


Art 


these Italian immigrants were convicted for their radical 
anarchist beliefs rather than on real evidence linking 
them to the crime. Even after another man’s confession, 
their appeal to a clemency review panel, which included 
the presidents of Harvard and MIT, was unsuccessful. 
They were executed in the State Prison in Charlestown 
in 1927. The letters they wrote during their seven years 
of imprisonment were widely translated; the case has 
haunted the conscience of many, particularly writers and 
artists, who over 60 years have continued to be shaken 
by its compromise of basic American principles.” 
Armajani wants us to ask ourselves whether Sacco and 
Vanzetti were political prisoners, and political victims. 
And he has supplied his Reading Room with newspaper 
reports of contemporary political violence: Israelis and 
Palestinians, contras and Sandinistas, South African 
whites and blacks, Catholics and Protestants in North- 
ern Ireland. 

Armajani himself is lranian-born. He attended college 
in Minneapolis and still lives in St. Paul, keeping aloof 
from the art circus of New York City. Yet his work has 
been widely exhibited, and his permanent sculptural 
installations are being commissioned more frequently 
both in this country and abroad. Armajani’s earlier work 
was firmly based in deconstruction. His current pieces 
continue to analyze form and function; they also reveal a 
re-constructivist ethic — now he’s looking to make 
something new that works rather than take apart 
something that doesn’t work in order to show why. He 














MARK MORELLI 


has written, “I am interested in the nobility of 
usefulness. My intention is to build open, available, 
useful, common, public gathering places. Gathering 
places that are neighborly. They are not conceived in 
terms of wood and steel but in terms of their nature as 
places at hand, ready to be used... . Public art provides 
a means of repairing the rupture between contemporary 
life and the things that we have lost.” 

Moreover, his cultural heroes are Emerson, Thoreau, 
Melville, Whitman, John Dewey, Thomas Paine, and 
architect Louis Kahn; and pointed quotations about art 
and community from their writings decorate his works, 
which are hybrids of sculpture, architecture, furniture, 
interior design, and (in his pieces for outdoors) 
landscaping. His charming but homely structures invite 
participation and raise the level of public art wherever 
they appear. Although he has made work in the form of 
bridges, towers, bandstands, and gardens, it is the 
reading room, the newsstand, and the library that most 
successfully translate his concerns with participatory 
democracy into three-dimensional form. Collectively 
they stand as reminders that the free public library is 
(along with free public education) democracy’s great 
contribution to liberated thought. 

The Sacco and Vanzetti Reading Room #2, made 
specifically for MIT, is in four parts. A low table with 
angled display supports holds daily newspapers in 
English and Italian. You are encouraged to stay and read. 
It also holds racks of sharpened yellow pencils stamped 
“Sacco and Vanzetti Reading Room,” with which you 
are encouraged to take notes and make comments. 
Adjacent is a taller table with two seats for reading and 
writing (on which I started this review). Beyond is the 
room itself, a free-standing cube-like construction 
centered with a table and two chairs. On shelves along 
its perimeter are books about Sacco and Vanzetti, pro 
and con, including those bv Ehrman and Russell. Finally 
there is a large, picnic-style table with benches. 
Armajani’s aesthetic is modest modernist: form follows 
function, construction details are clearly expressed, and 
no superfluous applied ornament mars the honesty of 
the structure. He uses common, banal materials — skid- 
proof aluminum sheeting; steel supports; plywood 
stained green to reveal its grain; bricks; translucent, 
corrugated, fiberglass roofing. There’s a no-nonsense, 
clunky, American-vernacular, constructivist elegance to 
it, however, and Armajani’s functionalist sculpture, like 
Bernard Tschumi’s pavilions for Paris's new metro- 
politan park at La Villette, provides a model for art, 
architecture, and furniture in a democratic-functionalist 
society. (If only one existed.) Armajani quotes Emerson 
in two of his other pieces: “Beauty must come back to the 
useful arts, and the distinction between the fine and 
useful arts be forgotten. If history were truly told, if life 
were nobly spent, it would be no longer easy or possible 
to distinguish the one from the other. In nature, all is 
useful, all is beautiful.” 

In addition to the Reading Room, the exhibition 











includes a full-scale model of a news kiosk proposed for 
MIT’s grand, Beaux-Arts lobby at 77 Massachusetts 
Avenue; it’s made of the same off-the-shelves materials 
(plus enameled steel) as the Reading Room but is more 
vertical and more formal in its presence. I can only hope 
that MIT sees fit to erect the kiosk permanently in its 
vast lobby and listens seriously to Armajani‘s additional 
proposals for organizing the space. (He will present his 
ideas at MIT this spring.) A third component of the 
exhibition is a display of small sculptures and models for 
projects near and far, serving as a mini-retrospective of 
Armajani’s social sculpture, which exhibits a healthy 
faith that art is important and that it continues to offer 
the community a model of the best that is within it. 
* * * 

The Harcus Gallery is currently exhibiting (until 
March 16) recent sculpture and drawings by Keith 
Milow, a London-born artist who now lives in New 
York. Milow, like Armajani, uses architecture as a 
metaphor in his three-dimensional works; but their 
work couldn’t be more different. Armajani’s is open, 
accessible, social, complete only when in use. Milow’s 
wall reliefs are closed, hieratic, formal, complete in 
themselves. Milow’s art is masculine, even macho in its 
assertiveness. There are three kinds of work in the show: 
small drawings on copper, small wall reliefs that abstract 
architectural and industrial forms, and large wall panels 
that virtually replicate exterior walls of massive, 
masonry buildings. The’small reliefs are typically made 
of ultracal and rubbed with copper powder that has 
turned green. In Not a Man two identical, impeccably 
made cylinders project from the wall side by side. The 
end of each is concave. The literal reference is industrial, 
but the subtext is sexual. The masculine, phallic form is 
contradicted by the the female, recessive declivity. 
Masculine, but not quite a man. Balls, a cluster of four 
small spheres of approximately three-inch diameter, can 
also be seen to carry a sexual metaphor. The hydrocal 
forms are rubbed with a brown iron powder, and they 
are hung high, just out of reach, like the fruit of Tantalus. 

In the third room of the gallery three large wall reliefs 
evoke a powerful experience. Made of wood with lead 
skins, they go beyond architectural reference to take on 
architectural scale. The reference is the monumental 
stone blocks of Italian Renaissance palaces, specifically 
of the Palazzo Strozzi in Florence, the stones of which, 
like Milow’s, have gently rounded edges. Milow’s reliefs 
read like fragments cleanly cut out of the great walls of 
the Strozzi, and they combine to create the ambiance of 
a somber Renaissance courtyard. Two of them, Mark 
and Matthew, are 10 feet high each, and both top off 
with mannered cornices (to continue the architectural 
metaphor). Mark, which is 12 inches deep, goes 
suddenly flat toward the top with a luxurious concave 
curve that Milow has implanted with an off-center 
rectangular inset, itself with four protuberant cubes at its 
corners. The cornice of Matthew is composed of two 
parallel, horizontally projecting triangles (each per- 
forated by a large circle) that do not line up. The smallest 
relief (84 by 69 inches), Vullard’s Tomb is made of the 
largest blocks and, with no fancy tops or fancy bottoms, 
is the most straightforward. The surfaces of all three are 
streaked with paint and stained with acid, and Milow 
finds a beautiful, rough “patina” for his lead. These are 
elegant, if forbidding, objects in addition to being 
metaphors for the fortress mentality of monumental 
architecture. a) 
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The Urban Bush Women: primal female experie 


CAROL ROSEGG/DANCE UMBRELLA 





Wild women 





nces, contemporary wit and style 


Dancing with Dinah and Marie Chouinard 


by Lisa M. Friedlander 


44 inah won't you blow, Dinah won’t you 
D blow, Dinah won’t you blow your ho-o- 
orn?” If there’s a Dinah out there who can 
blow her horn and knock your socks off, it’s Jawole Willa 
Jo Zollar. And Theresa Cousar. And Anita Gonzalez, and 
Christina Jones and Viola Sheehy and Robin Wilson and 
Marlies Yearby. Whew! These sometimes moanin’, 
sometimes struttin’, sometimes laughin’ ladies are the 
Urban Bush Women, whom Dance Umbrella brought to 
the Strand Theatre last weekend. Formed as a company 
in 1984 by Zollar, whose background includes dance and 
dramatic studies, the Urban Bush Women filter primal 
female experiences through a contemporary wit and 
style and add a movement and a vocal repertoire that 
has African roots. Anarchy, Wild Women & Dinah, the 
evening-length piece they performed, is a collage of 
experiences, some wrought in song, some in singing and 
dancing, some in near-comedic monologue. 

The show opens and closes with “Goin’ to See Aunt 
Dinah,” a song from the Sea Islands of South Carolina 
and Georgia. As the evening progresses, Dinah becomes 
a full-fledged character, and even that mythical “she” 
embodied in the spirit of all the women. Dinah’s got 
down-home good sense, Dinah’s no angel (‘cause you 
can’t get anywhere like an angel, child), Dinah even 
knows how to die in style (“How’d she die? She died like 
that’: shimmy your shoulders, swizzle-stick your knees, 
jiggle your caboose, and swing those hips). In the 
opening segment, Moanin’, we see some of the women 
in overalls, some in dresses. A humming begins and 
eventually attracts a harmonizing voice. The women 
move in their own ways, some swinging their arms and 
backs in forceful arcs, some reclining pensively. 
Eventually all sit with their hands to their foreheads and 
shake their heads. Tkey sing of going to see Aunt Dinah; 
several get carried away, one crying “Help me Dinah” 
over and over until her hysterical litany is answered by 
a-hand on her shoulder. After that, they dive into 
Kentucky Fried Chicken and corn on the cob. Their 
expressions of delight become wilder. One licks her 
fingers, another makes — um ... um ... um — the 
juiciest words you've ever heard, a third wiggles side to 
side with childlike vitality. After they roll up their 
delight into the crumpled newspapers, a gourd is passed 
from woman to woman. 

The accompanying song, “Gimme Dat Gourd To 
Drink de Water,” signals the arrival of segment two, 
“Wild Women Ain’t Got No Behavior,” where each 
woman sings in her own way and is echoed by the 
group. Hand clapping and vocal syncopations keep 
transforming the number. For one woman, “Gimme” is 
the hook on which she bases her claim to a drink, for 
another it’s cause for ascending to operatic heights, for a 
third it’s an occasion to plunge as deep as the well from 
which the water was drawn. As each drinks, the gourd 
and its native soil reclaim her and she is reborn. What 
emerges from the collective consciousness of the group 
is part three, “Dinah, Dinah, Dinah.” We hear the ritual 
chants of childhood — melodious taunts kicked up by 
hopscotch chalk dust, phrases turned by the jump rope. 
At the Strand, “She picked her dress up above her 
knees and showed her legs to the boys she please,” 
with dramatization, brought howls of laughter. 





The baring of souls comes next, with Zollar pacing 
onstage, smoking a cigar, swigging rotgut, and toting a 
Bible. In her black felt hat, black dress, and black (man’s) 
boots, she sits down across the stage from guest artist 
Edwina Lee Tyler, who, dressed in white, plays a large 
deep drum. “Lifedance 1. . . The Magician (The Return of 
She)” takes us on a journey from life as a smokin’, 
boozin’, fornicatin’, God-fearing Christian to life as a 
magnificent, strong, pure woman finding the earth as 
her goddess and shucking accouterments of her former 
ways. As she pulls her dress over her head and removes 
the huge, heavy cross that is tied several times around 
her neck, you sense that she’s liberating herself from an 
arbitrary belief system and invoking, in her powerful- 
limbed stamping and hip swinging, one to which she is 
more deeply tied. 

“Girlfriends” is a rite of passage that assembles four 
performers in nightwear. After an interlude of gossip 
and confrontation, one of the four reveals a sexy red 
camisole beneath her worn blue terry-cloth robe. The 
other three burst into silent laughter, rolling, clawing, 
gasping in slow motion for what seems an interminable 
and utterly spellbinding time. In magical synchrony, 
each of the three then extends a willowy arm above her 
head and drops back into real time and sound. The 
exquisite agony and embarrassment of the lady in red 
subsides as she takes on a scolding posture. With a snap 
of her fingers the lights black out. 

But the sorority persists in “Breaths,” as everyone 
kneels and clusters about the squatting, wailing form of 
a woman giving birth. They breathe with her, rub her 
back, keep time with the crescendo of her groans: it is 
the chorus of women that gives birth. And the world that 
awaits this child? In “Madness,” Zollar recalls the New 
York City taxi drivers that won't go to Harlem, the ones 
who are suddenly “off duty” when you're desperate fo1 
a ride, the ones who pull away as you're hanging onto 
the doorhandle. And for the taxi drivers who ask ‘Who 
do you think you are?”, Zollar offers the protoundest of 
hip-wagging, spine-whipping, head-tilting answers. 
This concoction of madness combines being female and 
black and poor in a stew of ignorance, prejudice, and 
overcrowding; it’s a concoction that pales, however, 
against her recipe for Third World onions — red, yellow, 
and brown — that get sautéed in a whirl of spices and 
carried with her on a taxi hunt. She’s also developed a 
recipe for revenge: if you’ve never heard of the poor 
woman's Mace, it’s Black Flag roach spray. “You won't 
get anything being no angel, child!” 

In the finale, “Wild Women Don't Get the Blues,” the 
company unleashes its energies in a joyous dance 
performed to Tyler's superb drumming. The African 
dance vocabulary mixes with choreographic structures 
based on both Western classical dance traditions and 
jazz improvisation. Each woman takes her solo and then 
melts back into the pulsating group. Spines whip, 
shoulders shimmy, pelvises gyrate, buttocks vibrate, 
eyes shine. The virtuosity of the dancers’ isolations of 
body parts, the polyphony of their dancing, their 
endurance — they seem to have been sprung from the 
progression of the piece. There’s a sense of sisterhood 
here that goes beyond the stage personas, a sense that 
they have dug deeply into themselves to find the 


material to form and the means of forming it. As if the 
Urban Bush Women were inviting us in the audience to 
dig within ourselves. 

a * o* 

Over the river and through the potholed urban streets 
to the Channel we go a one-floor warehouse 
unadorned, with splintered wood fences corralling a 
bar-and-bite area here, a dance floor there, a video 
alcove in the corner. But there’s also a stage for live acts, 
and this one — solo dancer Marie Chouinard, presented 
by Dance Umbrella two weeks ago as the second in the 
‘Montreal Madness” series — is as live as you can get. 
Sitting on folding chairs and bar stools, the audience 
mingles with the Channel’s regulars (not tight-lipped 
yuppies, mind you, but leather-jacketed and -jeaned), 
who go so far as to shout “Take it off!” when the paint- 
dipped and G-stringed Chouinard begins to remove a 
long-tailed helmet during her last piece, STAB (Space, 
Time And Beyond). And yet Chouinard, with her 
chortling, breathing, choral screeching, her electronic 
soundtracks and savagely shot lighting effects, makes 
sense here. As a persona she is silken, sensuous, 
exhibitionistic — characteristics that help make her 
L’Aprés-midi d’un faune (1987) the most striking of the 
three pieces. Photographs of Nijinsky’s revolutionary 
1912 work, from which Chouinard drew her inspiration, 
were on view here last spring in a Newbury Street 
gallery. Nijinsky, with that elegant upward thrust from 
the nape of his neck, appears both masterful and 
innocent. But he is also a narcissistic creature of the 


Dance 


senses. There’s a suggestion in the ballet that he is 
aroused by nearby nymphs and finally masturbates. 

For Chouinard, subtlety be damned. Breaking off the 
lower half of one of two ram's horns that adorn her 
head, she places the piece on herself as a phallus and 
subsequently sheathes it in a red condom. The 
culmination of her faun’s rapture is signaled by shiny 
bits of paper that fall on her back in the fading light. The 
movement in Faune quotes liberally from Nijinsky, 
particularly in its angular two-dimensional body shapes 
which are reminiscent of Egyptian figures. (Paul Taylor 
has also explored this stylized form in several works.) 
The two-dimensional effect is achieved by a difficult 
torque in the body, lower half turned against upper. And 
Chouinard’s costume emphasizes the two-dimensionali 
ty by padding one thigh and one calf of the nude-colored 
unitard (there are also spiky hairs protruding from one 
shoulder and one thigh). The effect is reminiscent of 
some of Picasso’s forms. 

Reacting to the harsh hammering and roaring of the 
score, as well as to shooting beams of light that animate 
the foggy flattened plane of the stage space, Chouinard 
will isolate the movement of her shoulder, or undulate 
her spine, one vertebra at a time. Parading back and 
forth, she'll sculpt her body into mythical and creaturely 
shapes, as a kinetic exhibition. There is a kinship, albeit 
a rather far-flung one, between her plastiques and the 
posing of body builders — at least in-the drawing of 
attention toward the tumescences and attenuations of 
the body’s shapes. And if we look back once more to the 
turn of the century, we'll find the Delsartian tradition of 
posing, to which early, great solo dancers like Isadora 
Duncan, Loie Fuller, and Ruth St. Denis were heirs. They 
all moved beyond this kind of gesturing to more 
expressive modes of performance, and Duncan found a 
kindred spirit in the Russian choreographer Fokine, who 

Continued on page 14 
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American grandstand 


John Waters dances into the mainstream 


‘by Owen Gleiberman 








Divine: an ever larger icon of bad taste 


HENNY GARFUNKEL/NEW LINE CINEMA 





by Owen Gleiberman 


HAIRSPRAY. Written and directed by John Waters. 
With Ricki Lake, Leslie Ann Powers, Colleen 
Fitzpatrick, Michael St. Gerard, Divine, Jerry Stiller, 
Debbie Harry, Sonny Bono, Shawn Thompson, and 
Mink Stole. A New Line release. At the Nickelodeon. 


to early-’60s teen-dance culture and to the kids 
who lived for it. The movie is incredibly slight, 
and so artificial it can seem oppressive, yet there isn’t a 
character — or a hair-do — in it that hasn't been lovingly 
fussed over, and Waters’s reverence for the trashiest pop 
memories of his youth (he’s as fascinated by the 


H airspray is John Waters’s charmingly plastic ode 








though, the joke expands. These kids may be slightly 
ridiculous, but they're also obsessed, and so is the whole 
movie. As the soundtrack music surges into its final 
chorus, Waters gives us his most inspired shot: a 
handsome, olive-skinned young man spraying his hair 
and making lovy-dovy eyes into the camera, as though 
he were experiencing the orgasm of a lifetime. In 
Hairspray, John Waters brings off something he’s never 
tried before. He melds romance and camp — he finds 
something heartfelt in the garish fakery he’s always 
been drawn to. And he does it without compromising 
the tackiness. For Waters, going mainstream turns out to 
be a natural step. He’s made an honestly junky movie, a 
retro-’60s teen flick that’s infatuated with its own vulgar 
populism. 

Waters’s talent as a comedy director has long been 
underappreciated. I’d feel better about the warm 
reception his new movie is getting if a lot of the 
enthusiastic critics had even bothered to review his 
earlier films, those revolutionary forays into sick humor 
that made him a fortune (Pink Flamingos played a lot of 
midnight shows) but were too underground to crack the 
commercial line-ups. Those movies have held up 
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yummy-synthetic as that kid next to yqu in grade school 
who ate library paste) is infectious. 

In the opening-credit sequence, which is scored to the 
title song (a girl-group ditty that deserves to hit the 
charts), a bunch of spiffed-up teens in a Baltimore TV 
studio ready themselves to go on. The Corny Collins 
Show, the local, ad hoc version of American Bandstand. 
We watch as various girls of about 15 nuke their 
extraterrestrial bouffants with hairspray, and for a few 
moments the sequence seems as cartoon-demented as 
anything Waters has done; the girls are every bit as Out 
There as the proto-punk weirdos who paraded through 
Pink Flamingos and Female Trouble. After a moment, 


amazingly well. Working with kis 300-pound drag- 
queen superstar Divine, Waters saw the creation of low- 
budget cinema as an act of gleeful exhibitionism. At once 
a post-Warhol rebel, a sleaze junky, and the ultimate 
lapsed Catholic, he took the very idea of blasphemy to a 
new, creatively vengeful extreme. His movies reveled in 
kinkiness, scatology, low fashion, murder, and ll- 
American tabloid sensationalism — a state of mind 
Waters neatly (and simplistically) summed up as “bad 
taste.” Yet unlike the work of, say, William Burroughs or 
Luis Bufuel, these were destructo fantasies that moved 
to a rock-and-roll beat. They had an agreeably debased, 
youth-cult scuzziness that insisted on their status as 


disreputable entertainments. They also had an obvious . 


sideshow dimension, and I'd argue that Waters’s 
sideshows bordered on the profound. In a way, you can’t 
fully appreciate the comic horror of life in this century 
until you've watched the shit-eating climax of Pink 
Flamingos — that is, until you’ve seen how far some 
people will go just to be noticed. 

Even more than their scattered gross-outs, what 
sustained Waters’s movies was the sado-masochistic wit 
of his dialogue. The seething, almost psychopathic fury 
with which the members of his stock company hurled 
obscenities at one another was delightful (in an infantile 
way); the best lines were bon mots from hell. In the last 
few years, though, Waters has begun to vent his spleen 
in more sophisticated ways. In his 1981 book Shock 
Value, a compulsively entertaining autobiographical 
ramble, he explored his genuine affection for the tacky; 
his obsession with his native Baltimore — in his eyes, a 
paradise of sleaze and ugly hair-dos — was the innocent 
side of his love for the perverse. Several years ago, he 
almost succeeded in getting major-studio backing to film 
John Kennedy Toole’s Pulitzer Prize-winning oddball of 
a novel A Confederacy of Dunces, the fascinatingly 
bilious story of a fat-slob genius misanthrope. The book 
(which is famous for having been published years after 

Continued on page 15 





Front-page news 


by Steve Vineberg 


SWITCHING CHANNELS. Directed by Ted Kotcheff. 
Written by Jonathan Reynolds. With Kathleen 
Turner, Burt Reynolds, Christopher Reeve, Ned 
Beatty, and Henry Gibson. A TriStar release. At the 
Charles and the Circle and in the suburbs. 


‘30s came in two flavors: high and hard-boiled. 

High comedy (or comedy of manners) had its 
apotheosis in the plays of Philip Barry, such as Holiday 
and The Animal Kingdom; hard-boiled comedy was 
cynical and wisecracking and generally lowdown, and it 
produced such gems as Chicago, What Price Glory?, 
Once in a Lifetime, and, best of all, Ben Hecht and 
Charles MacArthur's newspaper farce The Front Page. | 
can’t think of a funnier American play than The Front 
Page — or a hardier one. It’s survived countless revivals, 
and it’s a perennial source for movies; Switching 
Channels, which shifts the setting from a daily’s news 
department to a TV station’s, is the fourth film of the 
material, and there’s obviously still enough zest in the 
old farce about battling reporters to fuel it. This version 
isn’t up to either the faithful 1931 Lewis Milestone 
version or the beloved Howard Hawks remake, His Girl 
Friday (which came out in 1940); it’s full of misjudg- 
ments and scenes that don’t come off. But I had a good 
time watching it, especially the first half; it’s a genial 
mess. 

The Hecht-MacArthur plot pits an ace reporter's yen 
to quit the newspaper business and get married against 
his loyalty and his unerring instinct for a good story; his 
bad conscience — the character we love and hate — is 
the tyrannical editor who unearths every dirty trick he 
can think of to keep our hero from hanging up his 
typewriter. His Girl Friday added a new wrinkle by 
turning the reporter into a woman (Rosalind Russell) 
and making the editor her ex-husband (Cary Grant), 
and Switching Channels retains this twist. Kathleen 
Turner plays Christy Colleran, the best newsperson on 
Chicago’s SNN-TV. On a Canadian vacation, she meets 


T he Broadway comedy of the late ‘20s and early 


a wealthy New Yorker named Blaine Bingham 
(Christopher Reeve), accepts his proposal of marriage, 
and hauls him back to the station so she can tender her 
resignation. (He’s arranged for her to take a morning 
talk-show job in New York.) But her department chief 
and ex-husband, “Sully” Sullivan (Burt Reynolds), has 
no intention of letting her go — especially on the eve 
of Chicago's first electrocution in 17 years, when she’s 
the only journalist in the station with the ingenuity to 
land a death-house interview with the condemned 
man and maybe even get the governor to give him a 
pardon. 

Switching Channels doesn’t use any of the original 
Hecht-MacArthur lines, but luckily the screenwriter, 
Jonathan Reynolds (whose credits include Micki and 
Maude and the stage play Geniuses, a thinly disguised 
parody of the filming of Apocalypse Now), is a clever 
fellow. The dialogue has a pleasant crackle, and 
Reynolds has dreamed up some new obstacles (or new 
variations on old obstacles) for Sully to strew in Christy 
and Blaine’s path to the altar. And the director, Ted 
Kotcheff, keeps up the pace, which rescues the picture 
whenever scenes don’t work — he doesn’t linger on 
anything too long. 

The real surprise is how well the three stars fit 
together. The filmmakers have built up the second- 
banana role so that Reeve has much more to do than 
Ralph Bellamy did in 1940, and for the first hour, before 
Sully has succeeded in removing Blaine from the station 
(so Christy can become seduced by the excitement of 
reporting again), the repartee among these three has a 
comfy, free-form loopiness. It’s like a three-handed 
tennis match where the boundaries of the court keep 
shifting; you grin every time one of the actors bounces a 
wisecrack back without breaking rhythm. You have to 
get used to Reynolds’s toupee and Turner's hairdo 
(which looks airborne), but for once Reynolds’s cool 
seems more like professionalism than minimalism, and 
this must be the calmest Turner has been since 
Romancing the Stone — she hardly ever pushes. And 


after Street Smart, in which Reeve’s sincerity made him 
less interesting than almost every performer in the cast, 
it’s nice to see him back in form as the executive square 
Bingham. The role is pure caricature, but Reeve’s an 
expert; he gets amazing flexibility out of his face and 
voice, and he makes a funnier joke out of his height than 
anyone since Sid Caesar. (The costume designer helps 
him out by giving him a wardrobe that’s a parody of 
nattiness; it includes the longest tie I’ve ever seen.) When 
Sully tells Blaine that his marriage to Christy was based 
entirely on sex and Blaine replies, “Our relationship is a 
great deal more profound than that,” the glissando on 
“profound” breaks you up. And he has a way of 
skipping across a room that’s wonderfully ridiculous — 
like Snagglepuss dancing. 

The movie could use more of the rude, steel-hearted 
crew of newspersons, especially Joe Silver as the old- 
school daily reporter, garbed in a shapeless sweater with 
an unlit stogie in his mouth and half a dozen pencils in 
his shirt pocket. In the original Front Page, the joke was 
that these unprincipled hacks outdid each other in 
embellishing the news for their readers; Jonathan 
Reynolds makes them hilariously unimaginative, so 
their simultaneous on-camera delivery of the latest 
developments sounds like a round of “Row Row Row 
Your Boat.” But it wasn’t a wise decision to make the 
murderer a grieving father who knocked off his dead 
teenage son’s dope supplier; a legitimate issue just 
confuses the tone of a farce like this one. Besides, with 
Henry Gibson in the role (an inspired choice), you feel 
let down every time the movie asks you to take him 
seriously. (He does have a terrific escape scene — he 


rolls across the lawn outside the prison building like a . 


penguin on amphetamines, flapping his arms.) And Ned 
Beatty, despite a few funny moments, overdoes it as the 
corrupt gubernatorial candidate whose career depends 
on the execution’s going through. Still, the movie coasts 
happily on its screwball energy and on the skills of its 
cast, which also includes Charles Kimbrough as the 
mindless governor, Monica Parker as a brassy, equine 
newswoman with a gleaming, poisonous smile, and 
Jackie Richardson as an iron-bodied security guard 
whose rallying cry, “I’m gonna frisk you!”, is like a 
gospel shout, This crew and the spitfire mechanics of the 
plot are more than enough entertainment for a couple of 
hours. 0 
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IT’S ALL TRUE 


n 1941, Orson Welles, in the midst of filming The 

Magnificent Ambersons at RKO, planned produc- 

tion of an omnibus film of short stories, It’s All True, 
to be shot in South America. Welles managed to make it 
to Rio by Carnival time, but on the way he read an 
account in Time of four fishermen from a remote, 
desperately poor Brazilian village who had undertaken a 
2000-mile, 56-day sea voyage on their raft to meet with 
the president of Brazil and had succeeded in getting him 
to keep his word about benefits he’d promised their 
village. Welles met the fishermen — regarded as 
national heroes — and began filming them for inclusion 
in It’s All True, eventually deciding to devote an entire 
film to them. 

Meanwhile, nothing went right. Equipment and crew 
members never showed up, and at home a new regime at 
RKO, hostile to Welles, ordered a severe recutting of 
Ambersons after disastrous preview screenings. The 
RKO executives also decided to cut off funds for the 
South American project. Welles got them to supply 
meager funds and film stock ($10,000 and 45,000 feet of 
film) and to agree to a four-week shooting schedule. But 
he and his crew couldn’t afford to miss the plane home; 
the US had gone to war, and air tickets were a precious 
commodity. And none of these difficulties compared 
with the accident that occurred during filming when a 
wave capsized the fishermen’s fragile raft, drowning 
their leader. When Welles returned, RKO decided 
against continuing the project. For almost 40 years, It’s 
All True was assumed to be a lost film, until two years 
ago, when 20 hours of footage turned up by chance in a 
nitrate vault at Paramount. The American Film Institute 
has acquired the footage and is in the process of 
attempting to reassemble it into some semblance of 
Welles’s vision; the 22-minute documentary about the 
film’s history that’s showing in the current RE: VISION 
Film Festival has been put together to raise interest in the 
project. 

The above history gets short shrift in this documen- 
tary, but that doesn’t matter when you see the footage. 
There are some stark, magical shots of Carnival time (a 
float with gigantic papier-maché angels gliding silently 
past a tower of pulsing neon lights). The footage of the 
fishermen’s village achieves a natural stylization, as 
when a teeming path of people bisects a desert. But it’s 
the shots of the village’s inhabitants that stay with you. 
One of Welles’s assistants tells us that he fell in love with 
these people, and what you see backs that up. This is no 
phony uplifting view of the beauty of the common man. 
There seems to be no barrier between camera and 
subject; Welles’s implicit trust and respect allows these 
impoverished villagers of Northern Brazil to reveal their 
essence. Every face we see, whether old and weathered 
and like a swatch of soft worn leather°or young and 
barely colored by the beating sun, has a strength and 
seriousness about it. There’s no telling whether Welles 
would have been able to integrate what he saw into a 
narrative, but these faces have been captured with the 
overwhelming empathy one sees in the photographs of 
Dorothea Lange. Watching this footage, which for years 
people assumed had been dumped by Paramount (it had 
acquired the RKO library) into Santa Monica Bay, you're 
torn between heartbreak over the indignities Hollywood 
causes its greatest artists and elation that a “‘lost’’ work 
by one of those artists managed to elude the vultures. 
Playing in the RE:VISION Film Festival at the Brattle, 
ee and Thursday, March 9 and 10. 

— Charles Taylor 


FRANTIC 


rantic is the least frantic movie imaginable. This 
F sluggish thriller is about an American physician 

(Harrison Ford) searching for his kidnapped wife 
(Betty Buckley) through the back alleys and nightclubs 
of Paris. In the first scenes, the director, Roman Polanski, 
plays with the dislocation of arriving jet-lagged and 
bleary-eyed in a foreign city, making you experience 
each annoyance — taxis taking routes through unknown 
parts of the city, a concierge who asks to see your 
passport in a vaguely ominous tone — as the element 
that may trigger the Suspense plot. Except that there’s no 
playfulness in his play, just heavy-handed foreboding. 
And when, after a 10-minute sequence in which Ford 
and Buckley (they sound like a Republican comedy 
team) unpack, call home, inspect their room, squabble 
about whether to attend a luncheon, and phone room 
service, you realize it’s the movie that’s jet-lagged. 

The sluggishness doesn't let up, even after Ford begins 
searching for his wife (who disappeared while he was in 
the shower) by going to the hotel manager, the house 
detective, the police, slowly eliminating each possible 
explanation. Polanski is trying to reproduce the helpless 
tediousness of a situation where you can do nothing but 
wait. But you go to a thriller for suspense, wit, and a pace 
that sweeps you up, not to feel as if you were waiting for 
someone to come out of surgery. And the movie wipes 
out Harrison Ford as an actor; there’s no way for him to 
give a good performance when he has to trudge toward 
one dead end after another, looking crazed and dazed. 
When he finally makes a moderately amusing 
wisecrack, the audience, starved for something to 
happen, reacts as if it were the funniest thing ever. 
Maybe Ford thought that cutting off his responsiveness 
was the only way he could wriggle out of the roles he’s 
most closely identified with, but flattening yourself out 
isn’t the same as stretching yourself. 

This is the type of picture where when Betty Buckley 
(in an unflattering short hair cut and photographed 

Continued on page 16 
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Anne of the thousaill ways 
Growing up with Green Gables 


by Clif Garboden 


f you caught the replays of the original Anne of 
I Green Gables four-parter on Channel 2’s Wonder- 

Works during the past two weeks, you're going to be 
disapponted by the first hour of Anne of Green Gables: 
The Sequel. But don’t switch off. The four hour-long 
follow-up installments, which in some PBS cities will air 
one at a time over as many weeks, have been combined 
into two two-and-a-half-hour “fundraising festival’ 
specials on WGBH. The first special comes on at 7 p.m., 
Saturday, March 5; the second will run at 7 p.m. on 
March 12 (repeats show up on the following Sundays, 
March 6and 13, at 3 p.m.). The fundraising interruptions 
alone might discourage you, of course. They will 
certainly diminish what in the long run is an excellent, if 
a less even and less carefully crafted, continuation of the 
Emmy-winning (for Outstanding Children’s Program) 
Canadian production adapted from Lucy Maud Mont- 
gomery’s 1908 bestseller about an orphan girl's child- 
hood on Prince Edward Island. 

WGBH, cynical and heartless though it is to hold this 
sure-fire audience-grabber hostage for the sake of 
fundraising, was wise to preview the sequel with repeats 
of the original four shows (first shown on WonderWorks 
in 1985). The sequel assumes you understand the 
premise and have your sympathies properly assigned. 
Coming in on it cold would probably leave you colder. 
Part of the difficulty with Anne: The Sequel lies in the 
nature of sequels.and the question that inevitably 
accompanies them — why bother? After all, if a novel is 
any good, and its characters have played out their parts 
in terms of supporting the book’s theme(s), then the 
point has been made. A sequel can only repeat it or 
digress by taking the characters out of their intended 
context. Anne: The Sequel is guilty as suspected in both 
regards, though fortunately it errs more on the side of 
repetition, so there’s little damage done. (This is not a 
Tarzan Goes to New York situation.) Actually, there are 
simpler reasons you'll be disheartened by the first 
episode of Anne: The Sequel. First, Anne (The Original) 
was a non-stop string of meaningful little climaxes, a 
masterful distillation of the Montgomery book that 
afforded proper emphasis to its events and issues. Part 
one of Anne: The Sequel contains true-to-sequel-like 
weaker plot lines. Second, super-charmer Megan 
Follows, the Canadian actress who plays Anne in both 
sets, was 15 for the original series. Follows will be 20 this 
month, and as good as she is at adjusting her age 
theatrically (indeed, her evolution from 11-year-old to 
late adolescence in the first series was flabbergasting), 
it’s a bit of a shock to have her all grown up. Third, and 
most important, the first part of Anne: The Sequel just 
happens to be a dud. One out of four isn’t bad. As I said, 
stay tuned. The sequel series never equal the original 
shows, but persistence will engage especially the 
younger audience at which WonderWorks dramas are 
ostensibly aimed. 

Anne of Green Gables has a reputation as the 
quintessential “girls’ book’” — a daisy chain of pgst- 
Victorian affectations and lacy femininity. Yet its dated 
romanticism was not contrived without irony. Legions of 
imitations following close on the novel’s success (Anne 
of Green Gables went through 32 editions in its first five 
years) misinterpreted Montgomery’s heroine and of- 
fered a shallow Pollyanna sentimentalist in her place. 
Montgomery’s Anne Shirley does indeed talk like a 
flaky ingenue — “Every night, before I go to bed, I look 
out of my window and wonder if the dryad is really 
sitting here combing her locks” — forever losing herself 
in raptures of fantasy and sophomoric introspection 
And she does bat 1.000 in terms of getting disagreeable 


people to smile. Cloying, sappy, naive, ridiculous? At 
face value, yes, but the beauty of Canadian executive 
producer/director/writer Kevin Sullivan's interpretation 
of Anne of Green Gables is that it pulls its heroine out 
of the cliché sunshine-gal mold and has Follows play 
Anne as a precocious twerp whose overblown whimsies 
are a credible, if childish, expression of her strength and 
frustrated intellect. After all, Anne is a bright free- 
spirited orphan at the mercy of a misunderstanding 
world of hard-line Scots. She’s entitled to go a little 
overboard. Anne Shirley represents hope versus resig- 
nation, young versus old, and courage versus com- 
placency, to name a few. 

The current critical take on the book is that it was 
Montgomery’s attempt to wish away her own regretted 
circumstances. She was left by her widower father to be 
brought up by grim grandparents on Prince Edward 
Island; rejecting the simple farmboy she loved to marry 
a depressive Presbyterian minister, she spent most of her 
life in misery. The personal problems she couldn’t solve 
for herself she gave to the more capable Anne, who 
confronts issues such as hometown security versus 
career mobility and living the professional life versus 
marriage — the same stuff we accept as trendy and 
modern when it shows up on L.A. Law — with an 
enviable talent for keeping her perspective. The appeal 
of Montgomery's work has been staggering. According 
to PBS publicity releases, translated editions of Anne of 
Green Gables have come out in 15 countries, including 
Turkey and Korea (farther away from the Prince Edward 
Island mindset you just don’t get). And apparently, 
Anne is a commercialized cult-fiction figure in Japan, 
where the novel is commonly used to teach English. 

All of which is to say that this book should not be sold 
short. It is a defensible and coherent piece of popular 
fiction. Lucy Montgomery may not have been a great 
writer, but her work hasn’t stayed in print for 80 years 
because it has nothing to say. In the context of its day, 
Anne of Green Gables was something of a reformist 
homily. Anne excels at school and goes on to college. No 
big deal to today’s young WonderWorks viewers, but at 
the turn of the century, education for women was 
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something you took sides over. Time has also clouded 
the import of the strict Scots-Presbyterian background 
from which Anne seems born to run. Her “independent 
thinking,” as it’s called, was open rebellion against a 
value system that would have made Pete du Pont look 
like James Dean. Out with the old, in with the new age, 
social emancipation for women — it all ties in, and Anne 
of Green Gables was so popular in print in part because 
it was so daring. It was also, whatever personal 
relevance it had for its authdédr, what was called an 
“instructive tract” — that is, a propaganda piece to 
inspire its young-girl readership toward new horizons. 
All this is retained, reflected, and made palatable in 
the Anne of Green Gables TV series. But what's even 
more to the credit of Sullivan and his cast is the 
programs’ maintenance of what for want of a more 
graceful term can be called the story’s “spiritual un- 
dercurrent.”” Anne, though constantly getting in trouble 
with her elders and superiors, never fails to win them 
over. She topples one old crab after another, dis- 
arming them, sometimes telling them off, manipulating 
and conning them into dropping their pretensions. 
Continued on page 17 
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Bonfire of the inanities 
O’Casey’s next to last of kindling 


by Skip Ascheim 


Pam 


Stacey Vaughan and Ed Peed: leg o' my heart 











THE BISHOP'S BONFIRE, by Sean O’Casey. Directed 
by Ron Ritchell. Settings designed by Craig 
Brownlie. Costumes by Lucy Gentry. With Ritchell, 
Robert J. Bouffier, Dorothy Gallagher, Timothy 
Scranton, John Drabik, Stacey Vaughan, Paul Can- 
ning, Derek Campbell, Bob Colonna, Ed Peed, 
Charles Cragin, and Daniel Smith. At the Lyric Stage, 
Wednesdays through Sundays through March 20. 


directed by Tyrone Guthrie, provoked a near- 

tumultuous response. Audiences either loved it or 
hated it (BOOS, HISSES FOR O’CASEY’S PLAY: WIFE IN 
TEARS, noted the London News Chronicle). Critics, on 
the other hand, were generally united in their scorn: 
SEAN O’CASEY OUT OF TOUCH, sniffed the Dublin 
Evening Herald; O’CASEY, MOSTLY SOUND. AND FURY, 
charged the Irish Press. The Evening Mail complained 
that Bonfire was “kindled on comedy, quenched by 
melodrama”; the Standard’s critic said that “it sputtered 
promise, flickered awhile, and expired like a damp 
squib.” The New Statesman and Nation reported dryly, 
NO BISHOP, NO BONFIRE; and in the Observer, Kenneth 
Tynan, under the headline IRISH STEW, lamented that 
“O’Casey’s genius, once tragicomic, had declined into a 
state best described as manic-depressive.” 

Stung by the criticism, the 74-year-old playwright, his 
masterpieces 30 years Behind him, loosed a barrage of 
derisive letters to sundry editors, sparking off a mini- 
feud that crackled for a month in print. But the critics 


T he 1955 Dublin premiere of The Bishop’s Bonfire, 
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were right about the play — which may account for the 
33-year delay of its American premiere, until Boston's 
own Lyric Stage acquired the rights.. The Bishop’s 
Bonfire is a dramaturgical monstrosity, a satire cloaking 
a morality play, a passionate protest registered with 
preposterous action. Not that O’Casey was unaware of 
the work’s dual personality — he subtitled it “A Sad 
Play Within the Tune of a Polka.” And in a mildly self- 
depreciating program note, he concluded (referring to 
himself in the third person), “He hopes you'll like it, and 
he hopes you'll laugh.” But beyond that, he wanted The 
Bishop’s Bonfire to be seen as “a play about the ferocious 
chastity of the Irish, a lament for the condition of 
Ireland, which is an apathetic country now, losing all her 
energy, enthusiasm and resolution.” These concerns, 
unfortunately, are stuffed into generic O’Casey 
characters, who become bloated symbols staggering 
under thematic obligation. Even the language, with its 
reheated proletarian lyricism, too often sounds like self- 
parody (‘You spoilers of men’s hopes and men’s 
fancies”; “Shut up, you neon light of ignorance and 
ruin’). : 

As the New Statesman and Nation pointed out, the 
bishop of the title, expected to return in triumph to his 
old hometown, never appears. You might suspect that 
the tardy prelate is off philosophizing with Godot, who 
started not showing up in London that same year, except 
that you're constantly reminded by the colorful 
inhabitants of Ballyoonagh that no matter how high and 
mighty he gets, the bishop about to grace their humble 
village with a visit will always be plain old Bill 
Mullarkey to them. His bonfire, on the other hand 
(which also, I’m happy to say, remains offstage), has 
nothing if not metaphysical significance: the lure of 
purification. The village bigwig, Councillor Reiligan 
(later a Count of the Papal Court), and the chief 
churchman, Canon (later Monsignor) Burren, are 
encouraging the townspeople to throw all their sinful 
stuff — dirty books, items of vanity, whatever — into the 
fire in a great public show of penitence to impress Bill 
Mullarkey. “Count” Reiligan, all autocratic bark and 
ceremony, embodies the bourgeois hypocrisy and moral 
obtuseness of the old order; his two daughters, along 
with their suitors, enact the stunted yearnings of a 





Victor 
victorious 


by Bill Marx 


FRANKENSTEIN, by Barbara Field. From the novel 
by Mary Shelley. Directed by Michael Maggio. Set 
designed by John Arnone. Costumes by | Jack 
Edwards. Lighting by Marcus Dilliard. With Stephen 
Pelinski, Peter Syvertsen, Curzon Dobell, John 
Carroll Lynch, Olivia Birkelund, and Michael Tezia. 
Presented by the Guthrie Theater at the University of 
Lowell Center for the Performing Arts. Closed. 


ictor Frankenstein’s monster has been burned 

V more times than Joan of Arc, but in a rare show 
of cooperation, popular culture and academe 

keep zapping his electrodes, sending the mumbling 
brute on yet another spree de corpse. The resurrections 
have given the creature multitudinous new leases on 
life, but the original ghoul, chilling in his own right, has 
increasingly become the victim of fashion. And his 
outings have generally become tackier and trendier over 
the years. In the movies, the surrealistic, sexually 
charged films of Boris Karloff gave way to moth-eaten 
quickies starring Bela Lugosi, Glenn Strange, or a 
Japanese actor on stilts. In Hollywood’s most recent 
revamp of the tale, The Bride, the giant lug plays second 


fiddle to his sewn-up fiancée, who has the body of a 
teenybopper and the brain of Gloria Steinem. Mean- 
while, in the distinguished world of scholarship, the 
green-skinned killer has become the toast of femi- 
nist/structuralist criticism (“My Monster/Myself” is a 
typical essay title), in which Mary Shelley’s novel is 
seen as a perversely satiric take on childbirth. Because 
he is a man who has had a child, Frankenstein not only 
qualifies as our first card-carrying mad scientist but as 
history’s worst single parent. 

What makes the Guthrie Theater's touring production 
of Barbara Field’s Frankenstein (subtitled ‘Playing with 
Fire’) so refreshing is that it tends to shy away from glib 
reinterpretations. Adapter Field hews close to the 
frenzied ghost story’s off-the-wall philosophical spirit, 
and this more cerebral approach gives us a fascinating, 
though garrulous, evening of the macabre. The wordi- 
ness stems from Mary Shelley’s particular brand of bad 
writing. (I agree with sci-fi writer Joanna Russ that the 
novelist is an “in-betweener”: “on alternate pages she’s 
a genius and an idiot.”’) Her tale of prideful man creating 
his own shadowy doppelganger endures despite its 
being smothered in reams of hopelessly abstract and 
bathetic prose. In the novel, the gabby monster's favorite 
book is Milton’s Paradise Lost; instead of ripping your 
arm off a la Karloff, Shelley’s monster talks your ear off. 
But Field, in her skillful adaptation, slashes away at the 
Miltonic verbiage, the howls of woe, the bloodcurdling 
curses, and the hyperbolic nature descriptions. Some of 
the dross remains, such as Victor’s pathological whining 
and his goody-two-shoes bride-to-be, Elizabeth. But 
much of what is provocative and wild in Shelley’s weird 

Continued on page 14 





Sentimental 
journey 


by Fred Turner 


LIES MY FATHER TOLD ME, by Ted Allan. Directed 
by Roy Steinberg. Settings designed by Jace Holmes. 
Lighting by Thom Palm. Costumes by Jane Stein. 
Some songs composed and arranged by Jeffrey 
Warschauer. Choreography by Rya Wyner-Lory. 
With Alan Altman, Ken Baltin, William Gardiner, 
Donna Glick, Beth Goldman, Steven Klein, David 
Rapaport, Scott Richards, and Timothy Sawyer. At 
the Jewish Theater of New England, Leventhal- 
Sidman Jewish Community Center, Newton Centre, 
through March 19. 


Told Me, just as I was beginning to think about 
coffee, an elderly woman leaned over to confide, 
“This is just the way it was. My zeida [grandfather] was 
just like that when we were living in New York and he 
had just come from Russia right after the big war.” When 
I asked her which war she meant, I discovered that she is 
stone deaf. She hadn’t heard a word the on-stage Zeida 
(Timothy Sawyer) had said, and yet she had seen in him 
the ghost of her own grandfather. 
A miracle of gesture and costume? Perhaps. Waving 


B etween the first and second acts of Lies My Father 























dispossessed new generation. Burren stands sternly for 
the Church Intolerant, and neatly counterposed to him is 
the fish-out-of-water parish priest, Father Boheroe, a 
laid-back cleric who injects a humane paganism into 
religion. He represents a belief in the sanctity of all 
human needs, physical and emotional as well as 
spiritual, that makes him popular with parishioners and 
a pariah with the hierarchy. 

Of course, no O’Casey play would be complete 
without a complement of ruddy-nosed, blarney-spout- 
ing rustics, and here the old prole lives up to 
expectations. The philosopher plebe of the play, known 
as Codger, has been head farmer/handyman on 
Reiligan’s estates lo these many years; when he isn’t 
crooning drunken ballads, he’s bewailing the fate of the 
ravaged Irish countryside. At the Lyric, Ron Ritchell, 
who also directed, gives Codger a restrained dignity that 
isn’t, however, enough to lend body to this mealy 
mouthpiece. Codger’s cohort includes Rankin, an 
insufferably pietistic laborer whom Ed Peed turns into a 
squeaking ham-let, and the Prodigal, a constantly 
reforming lush who, in the ample person of Bob 
Colonna, charms with a roly-poly innocence. O’Casey 
highlights the class division between these salts of the 
earth and their bourgeois masters by pressing them into 
Reiligan’s service in preparation for the bishop’s stay. 
Their surly-servant routines provide a comic counter- 
point to the tragic separation of the class-crossed lovers, 
Reiligan’s daughter Keelin and her sweetheart, Daniel, 
who part for no discernible reason other than the 
author’s caprice. Their dramatic limbo, in fact, 
epitomizes the script’s main failing: characters drawn 
with appealing, sympathetic features suddenly acquire 
some arbitrary flaw that serves as a flimsy pretext for 

-implausible behavior. In Daniel's case, though he’s been 
bold enough to woo Keelin, you're supposed to believe 
he loses his nerve at the last minute and buckles under to 
her father. 

At the Lyric, you don’t believe it, though up to that 
point Paul Canning’s Daniel has been a most engaging, 
brash, and bashful boyo. And Stacey Vaughan’s Keelin 
fairly prances with the Shavian Life Force; still, the 
Keelin who wantonly teases the pitiful Rankin with a 
flash of leg just doesn’t seem the same woman who 
senselessly drives her lover away. But if these two have 
troubles, the second pair of lovers are doomed as 
characters long before their soap-operatic end. Fooraun, 
Keelin’s rigidly pious sister, is headed for the nunnery, 
but she hasn’t quite forgotten the love she once shared 
with Manus Moanroe, her father’s business manager, 
who was once bound for the priesthood but lost the 
calling just as Fooraun found hers. Manus spends the 
play pleading with her to go off with him, she rebuffs 
him, and they both end up doing things their earlier 
selves would never have done. Their murderous final 
encounter — facilitated by Reiligan’s son, Michael, an 
army lieutenant who visits home for no other reason 
than to plant his gun onstage — would strain the 
credulity of the All My Children crowd. Dorothy 
Gallagher, as Fooraun, and Timothy Scranton, as 
Manus, don’t pull off any miracles with the finale, but 
leading up to it both draw fleshed-out portraits of young 
people trapped in contradiction. 

John Drabik, as a blustery, pompous Count Reiligan, 
and: Derek‘ Campbell, as a peevish Monsignor Burren, 
serve well enough as the petrifications of state and 
church O’Casey seems to have intended, even if nuances 
of personality detectable in the lines escape Drabik’s 
rather narrow reading. But no matter how shaded, these 
two could never come to the kind of theatrical life the 
playwright reserved to his other Shavian creation, 
Father Boheroe, whom capable Lyric regular Robert J. 
Bouffier makes warm and weary; when he admonishes 
Daniel and Keelin to give in to their hearts, Bouffier’s 
pantheist priest seems to gaze directly into his own past 
and there discover all the information about lost love 
he'll ever need. O’Casey urges the Irish nation to the 
same sort of backward-harking self-scrutiny. Would he 
had basked in his own past glories before kindling The 
Bishop’s Bonfire. Oo 





his hands in the air, all beard and black yarmulke, 
Timothy Sawyer did look every inch the old-country 
Conservative Jew. Still, I suspect something else was at 
work in the old woman's mind. Mostly likely she saw in 
the character of Zeida not so much her own grandfather 
asa type of Jewish grandfather, a common type that 
evoked her own individual and private memories. By 
triggering those memories, the character of Zeida — and 
by extension the play — may have reaffirmed the value 
not only of her own past but of the collective Jewish 
immigrant experience. Which is the rub. Lies My Father 
Told Me works tremendously well as a piece of 
community theater: a piece written for, performed and 
attended by, in this case, the Jewish community. But to a 
person outside that community, the play seems less an 
affirmation than a rote exercise in group nostalgia. 

The purveyor of that nostalgia, on stage at least, is the 
narrator (Scott Richards). A nebulous, sentimental 


creature with no discernible present or future, he. 


wanders back and forth across the stage like a Yiddishe 
Marcel Proust, telling the audience about (what else?) 
himself at the age of six. No sooner does he mention a 
specific experience than — voila! — a portion of the 
stage is illuminated and its re-enactment appears. 

At age six, the narrator is an ordinary boy named 
David (Steven Klein) who finds himself growing up in 
the Jewish quarter of Montreal in the 1920s. Like other 
children of his era, living in extended families, he has 
two sorts of parents: the real ones, Harry (Ken Baltin) 
and Annie (Donna Glick); and the effective one, his 
zeida. As’ a second-generation Jewish immigrant, 
David's father is preoccupied with making it, Canadian 

Continued on page 14 
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Winning prizes doesn’t make you a writer. 


Islands in the stream 


Gloria Naylor knows some magic places 


by Judith Wynn 


We are such stuff 
As dreams are made’on, and our little life 


Is rounded with a sleep. 
— The Tempest 


ready to graduate from high school in Brooklyn, 

America was in the midst of a bitter internal 
storm. Martin Luther King had just been murdered. 
Malcolm X's violent death — probably at the hands of 
his former Black Muslim colleagues — and the uprisings 
of black inner-city neighborhoods across the country lay 
in the recent past. And Robert Kennedy’s assassination 
was just around the corner. When the bad news came 
about King, one of Naylor's teachers broke down and 
wept in front of the class and told the students to go 
home and think about the “cancer” that was spreading 
through the country. Since then, Naylor — a gifted black 
writer who has just published her third novel, Mama 
Day (Ticknor and Fields, 312 pages, $17.95) — has 
explored the ways in which race and class strife divide a 

ople. 

“| didn’t go to college in ’68,” says Naylor, who comes 
up from New York for two days each week to teach at 
Brandeis University. “I was very concerned with saving 
the world — like a lot of people were at that time. The 
Jehovah's Witness doctrine got hold of me then. They 
preached that the problem was not with racism in the 
United States. The problem was not with the war in 
Vietnam. The problem was a planetary problem — 
human nature — and the solution would come by a 
theocracy because man had shown that he cannot save 
himself. And I just thought that was so wonderful 
because | could not see anything that would solve all the 
world’s problems if it was left in the hands of human 
beings. So I joined that religion and preached with them 
for seven years. I was single and had the time to go down 
South when they needed more workers. In-1975, I got. . . 
‘disillusioned’ is not the right word: I didn’t get 
disillusioned. I just decided to go and do other things 
with my life.” 

Back in the material world, Naylor took nursing 
courses at Medgar Evers College in Brooklyn for a while. 
“I wanted something practical, and because I was 25 | 
wanted something quick, but I didn’t like it.” She 
returned to her “first love,” literature, and got a BA in 
English at Brooklyn College. ‘The plan in my head was 
to get my doctorate and become a tenured professor 
someplace, which would then give me the time to write. 
But once I was in grad school at Yale, I realized it might 
take me a trillion years to get tenure. It wasn’t until my 
second year there that I said, ‘I’m gonna get the guts in 
me to just write fiction.’ ” 

That decision might seem odd, since Naylor had 
already written her first novel — The Women of 
Brewster Place — while at Brooklyn College, editing the 


B ack in 1968, when Gloria Naylor was getting 


final draft during her nightshift job on the switchboard - 


at the Sheraton City Squire. This passionately lyrical 
“novel in seven stories” won the 1982 American Book 
Award for best first novel. Set in a neglected cul de sac in 
a nameless Northern city, Brewster Place is a haunting 
dirge for a shabby one-street ghetto that marks the “end 
of the line” for black women without men or money. 
(“All the good men are either dead or waiting to be 
born,” says one character.) 

Despite Brewster Place’s huge success, Naylor wasn’t 
immediately able to accept her new status as a literary 
star. “That was just a book,” she recalls, “and that did 
not say to me that I was a writer. Yeah, the American 
Book Award was real nice, but prizes are a measure of 
luck, a measure of a lot of things.” She speaks as one 


who has seen both sides of the prize business, having 
been one of the judges for last year’s prestigious 
National Book Awards. In that competition, newcomer 
Larry Heinemann won for Paco’s Story, over heavy- 
weight contenders Toni Morrison, Tom Wolfe, and 
Philip Roth, much to the chagrin of 48 prominent black 
writers — June Jordan, Alice Walker, John A. Williams, 
to name three — who signed a protest letter to the New 
York Times Book Review in “tribute” to Morrison's 
Beloved. Naylor's name was not on the controversial 
letter. Although she declined to comment on the 
protest/tribute itself, she briefly addressed the NBA 
decision, which she called ‘extremely fair’: “I can only 
speak for the panel that I was on. For myself and the 
other two judges in with me, race entered the question 
not at all.” 

Like Zora Neale Hurston before her, Naylor is 
fascinated by black Southern and island speech, which 
she uses to good effect in her characters’ dialogues, 


Books 


particularly when the speakers are elderly. Most of the 
action in Mama Dav is related by a rambunctious, 
occasionally Gospel-speaking “island voice.” There's 
also a running dialogue between the two romantic leads, 
a couple of thoroughly modern New Yorkers who might 
have dropped in from a Spike Lee script, but this duo 
pale next to Mama Day herself and the collective voice of 
Naylor's island neverland. Willow Springs is a magical 
place that lies just off the coasts of South Carolina and 
Georgia but belongs to neither, since it was claimed back 
in slave times by a Viking heir and his African slave 
mistress: 

Sapphira Wade was a true conjure woman, satin 
black, biscuit cream, red as Georgia clay: depending 
upon which of us takes a mind to her. She could 
walk through a lightning storm without being 
touched; grab a bolt of lightning in her hand; use the 
heat of lightning to start the kindling going under 
her medicine pot: depending upon which of us 
takes a mind to her. She turned the moon into salve, 
the stars into a swaddling cloth, and healed the 
wounds of every creature walking up on two or 
down on four. 

“It's a little tricky, you know, to write a love story 
without having it turn into Judith Krantz or something,” 
says Naylor, who talks about her newest “baby” with 
warmth and conviction. “I really did enjoy breaking 
down and finally writing about the things I believe in: 
love and magic. One of the criticisms I’ve heard of 
women’s literature — black women’s literature — is that 
you never see a positive black male and a positive black 
female in love. I remember one lady who came up to me 
after my first novel was published and said, “You know, 
Miss Naylor, some of us are happy with our men!’ And | 
said, ‘Good! Keep him. I’m glad.’ 

“When you elect, as I did, to write about a black 
female in America, you set up things for her to transcend 
— not always the black male. But sometimes very 
sensitive personalities took it to be that. No writer 
spends two years — my God, sometimes 10 years! — 
working on something out of spite. There’s too much of 
your life that goes into the creation of literature. So if I 
have a grudge against a black male or female or a white 
male or female, I'll just go up and slap them. It’s less 
trouble than to sit down and spend years trying to get 
back at them in literature.” Seldom bitter, sometimes 

Continued on page 15 
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Springsteen 

Continued from page 1 

Touch),” featuring Roy Bittan’s jolts of Jerry Lee Lewis 
piano and scolding Tympani Five vocals from the horn 
section. The band caught fire on “Dancing in the Dark,” 
connecting with a song. about disconnection. Bassist 
Gary Tallent and keyboardist Danny Federici snuggled 
the bottom around Springsteen’s anguished vocal; Nils 
Lofgren’s spiky lead line pointed’a way out. 

Still, it’s Springsteen’s vision that has to get com- 
municated, and Springsteen who has to do the lion’s 
share of the communicating. And the tour's first attempt 
had its shaky sections. He has never had to strain to pull 
in an audience, but he’s breaking in a new set structure, 





in which his old songs are selected and placed in relation 
to his new ones (for example, “She’s the One” shed 
much of its beautiful-loser posturing coming after 
“Tougher Than the Rest”). As a result, he can’t take 
anything for granted. The most awkward moment came 
during a childhood-remembrance rap about hearing a 
neighborhood couple’s argument escalate into violence. 
Without much of a transition, Springsteen wandered into 
a recollection of venturing to the same street years later 
and wondering at how the locale had deteriorated. Most 
of the new raps sounded like early drafts of stories 
(maybe they are). The points he was aiming for — the 
importance of community, the need to feel a connection 
with one’s home — were cogent, but he wasn’t able to 
express them. Yet when the talk segued into “Spare 
Parts,” his most explicit tale of broken relationships and 
promises, his lyrics articulated for him, as they often do. 


An ability to communicate directly, concisely, and without hesitation 





The two songs that followed, a flesh-ripping take on 
Edwin Starr’s “War” and a brutal “Born in the U.S.A.” 
that stuttered into a psychedelic breakdown and ended 
the first segment of the show with some raging interplay 
between Springsteen’s distorted lead lines and Max 
Weinberg’s demanding drums, underlined his ability to 
communicate directly, concisely, and without hesitation. 

Untried structure or no, Springsteen still keeps the 
program elastic, ready to make hairpin turns. The first 
set included “Be True,” a sweet, invitingly romantic 1980 
B side, and “Roulette,” a scorcher written around the 
same time but just recently released, again as a flip side. 
“Roulette,” a cautionary tale inspired by Three Mile 
Island and colored by the atmosphere of the No Nukes 
benefit concerts, featured a brief guitar duel between 
Springsteen and Lofgren and a bend-and-twist solo by 
Springsteen. The second set, which was altogether more 











Lady Knight 


by Michael Freedberg 


ependable, that’s Gladys Knight. In her 36-year 
D career as a professional singer she’s abandoned 

only one style, and that happened long ago, 
when she changed from doo-wop warbler to stomp- 
down gospel shouter with 1967's “I Heard It Through the 
Grapevine.” Fans who can recall “Every Beat of My 
Heart,” “Letter Full of Tears,” and “Operator” (all 1961- 
‘62) may still regret her change from sweet and soft to 
fierce and hard; others are satisfied to dance over and 
over to her fierce and hard side. Everyone knows what 
most new Gladys Knight. releases will sound like. If 
there’s a beat behind her, it stomps down low, then gets 
on up as Knight moves from pain and worry to shouts 
and glad time. For a slow number, she gets on up exactly 
the same, without the beat. Dance-music columnist John 
Leland wrote recently in Spin that there are no more 
disco divas like Loleatta Holloway or Chaka Khan walk- 
ing the earth. What about Knight? Her voice has lost 
nothing of its verve and brightness. Today Aretha Frank- 
lin’s voice is deep and fat; Diana Ross’s is vague and 
thin; and Donna Summer gropes from Madonna to 
mellow. Yet Knight keeps on redoing the tight, tough, 
holy dance she established early or with “Friendship 
Train” (1969), “You Need Love like I Do (Don’t You)” 
(1970), and “I’ve Got To Use My Imagination” (1973) — 
changing only the rhythm and the production. 

So it’s no surprise and no problem that there’s nothing 
radically new in Gladys Knight and the Pips’ recent All 
for Love (MCA). She is eased forward by a variety of LA, 
Vegas, and Philly session musi~’'ans who modestly 
update her best-known ge* .-ups. At times her 
producers modernize a b‘* ...ore abruptly. It certainly is 
amusing to hear Knis..c rap-break to her hip-hop lover 
in “Complete Recovery.” And it’s more than formula 
when remixer Taavi Mote echo-dubs her vocal, club- 
disco style, in “Lovin’ on Next to Nothin’.” But why 
should Knight pick up stock moves from new vocal 
genres when new beats are all she needs? On the other 
hand, if the rhythmic followings her producers hope 
she'll attract do come to value her courage, power, and 
insight, then let her do the obvious. Rappers try to tell us 
they've got a lock on fervor, and most now seem to 
believe their own hype; Knight's fortitudinous soul voice 
says they’re dead wrong. 

The ritual of soul vocals demands the singer pay a price 
— bend, stretch, cut his or her voice open, almost — as a 
witness to the kind of suffering rappers merely rhyme. 
Knight makes her voice keep on paying a price. Neither 
the loose, sleazy rhythm of “Love Overboard,” the first 
single from All for Love, nor the happy step beats 


ILENE PERLMAN 


‘of “Lovin’ on Next to Nothin’” offer her voice much 


cover — just the opposite. In “Love Overboard,” the 
harder she works to force impassioned cries from her 
throat, the lazier and more distanced Freddie Washing- 
ton’s bass rhythms become — she’s got to do all the 
reaching, all the hard work in this affair. But at least the 
song ends happily, with her satisfaction. In “Lovin’ on 
Next to Nothin’ ” (the title sums up the soul predica- 
ment) Knight gives up her voice to judgment by the beat, 
over and over. Then she gives it up to echo-dubs that 
slice it to bits, and not only is there no satisfaction, 
there’s no response. “Youre gonna have to deal me 
somethin’,” she cries, but her rhythm men go slip-sliding 
away on barefoot percussion and step drums. Elusive. 
Horrific. 

Insight? These songs don’t preach particular dos and 
don’ts, as “Daddy Could Swear, I Declare” or “I’ve Got 


; 


( 


To Use My Imagination” did, but they do signify the 
counterclaim Knight has been acting out ever since “] 
Heard It Through the Grapevine”: that where love's at 
stake, the woman has to take all the risks, and dares to; 
she must accept all the blame, and is falsely accused. 
And so she hits back hard, taking all there is to take of 
unsure romances and white-lie, big-lie, can’t-stand-it 
passions. It’s all deception except the beat, which backs 
off, and the voice, which never changes. For old Knight 
fans “Love Overboard” and “Lovin’ on Next to 
Nothin’ ” not only recall “Landlord” and “Neither One 
of Us,” they incorporate these songs; the woman who’s 
in love can outlast any trouble. Knight never sings self- 
sufficient, disco romanticism. There’s always a flesh- 
and-blood lover affecting her. But when flung away 
from the beat, as in “Lovin’ on Next to Nothin’,” she’s 

Continued on page 14 











Gladys Knight: paying the price of soul vocals 








relaxed and guileless than the first, offered lighter 
surprises. After a tongue-in-cheek query (“Are there any 
brave men in the audience tonight?”), the horn section 
took a turn toward Stax and launched into “I’m a 
Coward When It Comes to Love,” a witty new original 
based on Gino Washington's “Gino Is a Coward.” “I'ma 
Coward” is heavy on Patty. Scialfa’s full-throated 
harmonies and is tossed out as a bit of a novelty, but the 
ambivalence of the lyric blends with the nervous 
laughter about love and sex on Tunnel of Love. Another 
unrecorded tune, the reggae “Part Man, Part Monkey,” 
slid from the Scopes trial to complaints about wearing a 
monkey suit with equal nerve. The second set ended 
with a singeing “Light of Dav,” the vibrant road song 
Springsteen wrote for the Pav! Schrader film, put across 
with enough fervor to make it a candidate for the 
“Travelling Band” of the late ‘80s. 


4 
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In the encores, Springsteen was equal to the ideas he 
wrestled with before “Spare Parts.” “I forgot how much 
work this is,” he laughed as he came back for the first 
encore and began explaining how he had changed in the 
past few years. He talked about being young and 
thinking that the only way of dealing with a bad 
situation was by escaping it (sometimes by running 
down the road on tour). He didn’t feel that way 
anymore, and he wanted the crowd to know. He slid into 
a benevolent, acoustic “Born To Run.” The song wasn’t 
an anthem to the whole of freebooting youth anymore; 
pared down, it was simply “the story of a guy and gal 
who just wanted to run and keep on running,” as 
Springsteen described it. His acoustic guitar and 
harmonica easily filled the Centrum, and the crowd was 
glad to ride with it without prodding the singer. 

The second encore was more typical of previous E 
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Street shows. A sweet version of Elvis Presley's “Can‘t 
Help Falling in Love” gave the horn section a chance to 
shine, and the dizzy revelry of ‘‘Rosalita” surprised even 
the band, which was invigorated by Springsteen's 
amplifier jumps and dopy dancing. The band made to 
leave the stage — but Springsteen wasn’t finished. 
“Should I go for the heart attack?” he asked his fans. 
“On the first night?” The band crashed into a 
tumultuous version of its Detroit Medley, much Mitch 
Ryder with snatches of Arthur Conley’s “Sweet Soul 
Music” and Sam Cooke’s “Shake” deployed along the 
way. “I’m just a prisoner of love!’”’, Springsteen screamed 
in primo James Brown ecstasy at the end. A statement 
filled with ambiguity, given the nature of Tunnel of 
Love, but a more potent declaration from the show was 
that he’s not a prisoner anymore — not of rock and roll, 
not of touring, not even of his own expectations. 0 














British aisles 


by Lloyd Schwartz 


n his great “Ode on the Death of Mr. Henry Purcell,” 
[= Dryden wrote his praise of the young 
composer, who had died the year before, in 1695 
(five years before Dryden himself), at the age of 37. I love 
the opening stanza, in which the rival songbirds (lark 
and linnet) fall to silence at the sound of the nightingale 
(Philomel), the greatest singer of all: 
Mark how the lark and linnet sing; 
With rival notes 
They strain their warbling throats, 
To welcome in the spring. 
But in the close of night, 
When Philomel begins her heav‘nly lay, 
They cease their mutual spite, 
Drink in her music with delight, 
And list’ning and silent, and silent and list‘ning, and 
list‘ning and silent obey. 
Banchetto Musicale’s Purcell evening (February 26) 
demonstrated why Dryden may have felt so devoted to 
Purcell. Martin Pearlman and his soloists, chorus, and 
early-instrument orchestra presented Purcell’s seldom 
performed incidental music for The Indian Queen. The 
play, an early heroic tragedy by Dryden and his brother- 
in-law, Sir Robert Howard, was originally written in 
1664. Purcell was still working on the incidental music 
for a new production when he died. That the score was 
never completed is probably the main reason it’s 
performed so rarely, But this torso includes a number of 
Purcell masterpieces: the heavenly chorus “We the 
spirits of the air”; the Seer Ismeron’s brooding “Ye twice 
ten hundred deities,/To whom we daily sacrifice’; a 
solemn and brilliant “symphony” Purcell adapted from 
his overture to Come Ye Sons of Art; a delicious air for 
Envy, in which his two followers join in hissing the 
sibilant rhymes (“What flattering noise is thisss,/At 
which my snakes all hisss?”); and one of Purcell’s 
greatest arias, “I attempt from love's sickness to fly in 
vain,/Since I am. myself my own fever,/Since | am 
myself my own fever and pain.” 

To give some continuity to this discontinuous and 
inconclusive seore, Pearlman invited Renaissance man 
(actor, director, translator, scholar, food expert) Laurence 
Senelick, wha had done similar work for a performance 
of Purcell’s Dioclesian at Castle Hill, to provide some 
connecting link§, Senelick strung together some of the 
play’s riper coupleted speeches with a witty running 
commentary in cguplets of his own: “The India in 
question’s not at all/The one that calls to mind the Taj 
Mahal./And yet \ouk Indians’ skins are tinged burnt 
umbrian:/For the setting’s in the New World, Pre- 





Columbian. ... Geography conspired to perplex him 
so,/Dryden assumed Peru lay next to Mexico.”’ Senelick 
was not averse to rhyming. “Montezuma’s Dop- 
pelganger” with “High Baroque cliffhanger.” After 
intermission, he welcomed us back: “Refreshed, re- 
lieved, relaxed, returned,/You'll find Zempoalla’s love 
still spurned.” Later, “a contra army’s gathered in the 
street/Led by the banished Queen (revenge is sweet!).” 
These anachronisms could have trivialized the proceed- 
ings if they hadn’t been so delightfully apropos. But 
Senelick’s serious and affecting readings of the original 
speeches (especially Queen Zempoalla’s nightmare 
about the dove who breaks “the twisted thread” by 
which she is holding captive “a mighty Lion”) balanced 
our modern sense of the absurdity of Restoration heroics 
with a revelation of their genuine power in the hands of 
a master like Dryden. Their incidental pleasures aside, 
however, Senelick’s verses and recitations gave the 
concert a shape and focus that the unfinished score 
couldn't have done on its own. 

Pearlman made one controversial choice. Restoration 
heroic tragedies traditionally ended in comic masques. 
Since Purcell didn’t live to write the The Indian Queen's, 
his brother, Daniel, wrote one. | haven't heard it, but | 
trust Pearlman’s judgment that it would be anti- 
climactic after Henry’s music. The solution was to 
substitute Purcell’s own lovely masqte for 
Shakespeare’s Timon of Athens. But the mythological 
war between Love and Wine (Cupid and Bacchus) really 
doesn’t seem at all connected to the political and 
amorous intrigues of Montezuma and Zempoalla, 
whereas Daniel Purcell’s quarreling husband and wife 
do. Sometimes there is no “perfect” solution, and the 
“real” Purcell’s masque is a charmer. 

The music wasn’t performed so badly, either. Soprano 
Nancy Armstrong’s melting tone pierced the heart with 
her lovelorn “I attempt from love's sickness to fly,” and 
her impeccable diction penetrated the depths of 
Dryden’s painful paradox (“I am myself my own fever’). 
Baritone Sanford Sylvan is another of our vocal 
treasures, and he was in warmly, magnificently 
resonating voice (his diction was also flawless). He sang 
Envy’s hissing song, getting hilarious yet refined 
assistance from alto Susan Trout and tenor Rockland 
Osgood, with passionate conviction and understated 
satire (delicately prolonging those sibilants), and he 
made the sinister Ismeron a darkly moving figure. He 
was also a wonderfully earthy Bacchus in the masque 
(“Return, revolting rebels! Where d’ye go?”). The 
sweetly cooing Lynn Torgove, another member of 
Banchetto’s classy chorus (like Trout and Osgood), 
joined Armstrong in a couple of lively duets. Next to all 
these, counter-tenor Steven Rickarts, attempting music 
clearly too low for his soft-edged and soft-centered 
falsetto, seemed in the minor leagues (though he was in 
much firmer control than when | heard him last, in 


Handel’s Teseo). At the very end, we were finally 


rewarded with Sylvan and Armstrong in their only duet: 


Cupid and Bacchus agreeing about the ‘pleasures 
divine/In wine and in love, in love and in wine.” It was 
worth the wait. 

The orchestra included players we can never afford to 
take for granted: concertmaster Daniel Stepner, 
Christopher Krueger on recorder, Bruce Hall on natural 
trumpet (thrilling in the act-two Symphony and the 
third-act Trumpet Overture), John Grimes on timpani, 
and Peter Sykes (harpsichord) and Karen Kaderavek 
(cello) the expressive continuo. Pearlman conducted 
with more spirit than usual, though he still seems unable 
to give himself completely to a score. Purcell’s music 
here, as elsewhere, is deeper and darker, more expansive 
and more daring than most early-music practitioners are 
willing to acknowledge. Nevertheless, this was one of 
Banchetto Musicale’s most civilized and literate Baroque 
entertainments in its 15-vear history. 

* * * 

I've mainly had to pass up the Wang Celebrity Series 
folk evenings, but its latest (February 19) was irresistible. 
Scottish ballad and folk singer Jean Redpath is one of the 
great 20th-century vocalists, and if every opera and 
lieder singer had her expressive range, her rhythmic 
freedom (and control), her clarity of diction, her 
unaffected naturalness, and the crystalline purity of her 
voice, critics could pack up their superlatives and retire. 
For some years now, Redpath’s unearthly soprano has 
been wrapped in a warm heathery husk. If she began 
with a voice of transcendent innocence (as in her early 
unaccompanied recordings of “She Moved Through the 
Fair” and the overwhelming “Song of the Seals’’), it’s 
now the voice of experience. Her comic timing is even 
sharper (she’s quite the stand-up comedian), her sense of 
tragedy (‘Celtic melancholia,” she said, should be a 
prerequisite of any Scottish balladeer) even more 
profound. 

For this recent concert, she shared the bill with an 
engaging quintet of Scottish and Irish musicians, the 
Boys of the Lough (perhaps, like Redpath herself, 
familiar to Prairie Home Companion listeners). The Boys 
include a phenomenal Shetland fiddler, Aly Bain; Irish 
flute and pennywhistle master Cathal McConnell; a 
brilliant young uilleann piper (pronounced, on- 
omatopoetically, “oolly-an” — it’s a bellows-blown 
bagless bagpipe) from County Dublin, Christy O’Leary 
(the Playboy of the Western World in a Hawaiian shirt); 
Northumberland strummer (mandolin, banjo) and 
squeezer (concertina) Dave Richardson; and County 
Cork pianist and fiddler John Coakley. The program, in 
fact, was weighted toward the Boys, though the ads 
suggested second billing to Redpath. Their best numbers 
— Bain’s hair-raising bravura fiddling (left-handed 
pizzicatos at breathtaking speeds) of a tune by French- 

Continued on page 14 
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LAST THIS 
WEEK WEEK TITLE ARTIST __ 
2 1 AEROSMITH 
4 2 Just Like Paradise DAVID LEE ROTH 
5 3 Be Still My Beating Heart 
6 4 You Talk Too Much GEORGE THOROGOOD 
7 5 Heat Seeker AC/DC 
8 6 Kiss and Tell BRYAN FERRY 
9 7 Check It Out JOHN COUGAR MELLENCAMP 
10 8 When We was Fab GEORGE HARRISON 
BI Q One Step Up BRUCE SPRINGSTEEN 
20 10 Mandinka SINEAD O'CONNOR 
12 11 Presence of Love THE ALARM 
13 12 Sittin on the Dock MICHAEL BOLTON 
14 13 Devil inside | 
15 14 Hysteria DEF LEPPARD 
18 15 Heaven Knows ROBERT PLANT 
16 16 Postcards from Paradise FLESH FOR LULU 
17 7 Twenty Killer Hurts GENE LOVES JEZEBEL 
19 18 She's Having a Baby DAVE WAKELING 
21 19 Finest Worksong REM. 
22 20 Get it on KINGDOM COME 
23 21 Desolation Angel JOHN BRANNEN 
25 22 Electric Blue ICEHOUSE 
26 23 Birth, School, Work, Death THE GODFATHERS 
24 24 Doctor Doctor THE RADIATORS 
28 25 Over There THE CONNELLS 
32 26 Beds are Burning MIDNIGHT OIL 
27 27 Down In the Trenches THE BROADCASTERS 
29 28 Dreams THE BODEANS 
30 29 Surfing with the Alien JOE SATRIANI 
31 30 Magic Touch MIKE OLDFIELD 
39 31 Wishing Well TERENCE TRENT D'ARBY 
33 32 Talking Back to the Night STEVE WINWOOD 
34 33 it Up JERRY HARRISON 
35 34 Underneath the Radar UNDERWORLD 
36 35 Everything's Coming Up Roses BLACK 
37 36 THE RAINMAKERS 
40 37 Without Love TONIO K. 
38 38 Talkin’ About 3 
42 39 The Killer Moon T-BONE BURNETT 
49 40 Breakaway BIG PIG 
41 41 Wait WHITE LION 
43 42 Kiss Me Deadly LITA FORD 
44 43 Are You Sure so 
45 44 Under the Milky Way THE CHURCH 
46 45 | Think She Likes Me TREAT HER RIGHT 
47 46 Not Enough 0 POSITIVE 
48 47 Bite It! THE FOOLS 
50 48 Balloon Man ROBYN HITCHCOCK 
- 49 / Love the Things You Do BALAAM AND THE ANGEL 
50 I'm Sorty | Can't Rock You WILD SEEDS 
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Selected by Jimmy Guterman, Boston Phoenix Columnist 
Stetasonic Featuring the Reverend Jesse Jack Olatunji and the 


Passion, “A.F.R.1.C.A.” (Tommy Boy, single). 


The timing may not be ideal for nonpartisans — one of these performers, after ail, is 
running for political office — this rap follow-up to the Sun City Project should not be 
ignored. On this twelve-inch single, hip-hop stalwarts Stetasonic jump onto a forthright, 
righteous beat and cruise. Over their devastating beats, they rap a harsh, undeniable 
lesson about apartheid. More than that, they provide a history and current-events 
seminar that schools could use. The lyrics make no bones about their viewpoint (‘‘Sup- 
port the MK and the ANC”), but for the most part they simply lay out facts and ask 
listeners to think. Even if Jackson is not your presidential candidate of choice (nor my 
rapper of choice), thinking isn’t all that bad an activity to partake in during an election 
ity,” all royaities from “A.F.R.1.C.A." are going to the Africa 


year. And as with “Sun 
Fund, 198 Broadway, New York, N.Y. 10038 
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Not saying much, but making a big noise 





L.A. GUNS: 
RAPID-FIRE SEMI-AUTOMATIC 


aybe I like L.A. Guns because all five 
M members sport haircuts that run down 

variations on the Johnny Thunders 
tousle. But that’s not what old-time punkers will 
notice first. They'll listen to the debut L.A. Guns 
(Vertigo/PolyGram) and realize that a latter-day 
heavy-metal group can still produce a dash of 
crucial brio from guitar breaks that are agile, fleet, 
and incisive. The line-up suggests a second- 
drawer supergroup: drummer Steve Riley (ex- 
W.A.S.P.), bassist Kelly Nickels and rhythm 
guitarist/keyboardist Mick Cripps (ex-Faster 
Pussycat), singer Philip Lewis (ex-Girl), and lead 
guitarist Tracii Guns (ex-Guns n’ Roses) predic- 
tably take a committee approach to songwriting. 
They're not boring slimeballs like Guns n’ Roses 
or pimps-with-coifs like Whitesnake, but if you fill 
in your own teen-drama mini-series synopsis, 
then titles like “Sex Action,” “Hollywood Tease,” 
“Shoot for Thrills,” and “Down in the City” lay 
out everything. Or almost — what they leave out 
is guitarist Guns’s flair for not saying much but 
making a big noise. 

Singling out tracks for praise here is tricky after 
you've determined that the acoustic/sensitive 
medley “Cry No More/One Way Ticket” is a 
lumpy stinker and that the official single, “One 
More Reason,” is more groomed to slip into Bon 
Jovi territory than the other uptempo cuts. 
Numbers that shine the brightest spotlight on 
Guns, like “Electric Gypsy” and “Nothing To 
Lose,” get the nod; and indeed the latter is the 
second crackerjack metal number to come out this 
year (the other is AC/DC's “Heatseeker’’). These 
are also the bluesiest workouts for Guns; he gets 
some 12-bar-boogie undulation into his spray of 
psychedelia on “Gypsy,” and he and Lewis 
choogle heartily with the welcome saxophone 
riffing on “Nothing To Lose.” Lewis has the most 
fun squirming up the scales for this tune, but here, 
and even more so on “Bitch Is Back,” he’s 
nevertheless just tearing a very small leaf from 
Robert Plant. Indeed, if L.A. Guns sported one 
more urban sprite as nimble as Guns, they’d have 
more identifiable frontmen than, say, Metallica. 
But as L.A. Guns and the band’s recent gig at the 
Channel demonstrated, the group has to struggle 
against becoming Tracii and the Four Bad-Ass 
Gremlins. 

This doesn’t have to be a problem for a metal 
band trying to get rich nowadays, not when 











fulfilling the form with the minimum amount of 
differentiation has become the goal of young 
metallers rather than the starting point. Must 
every metal outfit gush out the carbon-dioxide 
brimstone, the bomb-burst strobes, the clenched 
fists waving in unison? Of course it must: the idea 
is to generate a totally controlled atmosphere of 
menace in which the violence, the sex, the 
disobedience, and the smudgy moral of the fable 
can all be consumed as liturgy. That’s why the 
half-filled Channel mixed males and females far 
more equally than most cult-band shows did in 
the days when punk was seething. Ironically or 
not, these were fans of loud, fast, junk food: play 
actors, some intent as all get out, vying to perform 
as extras for the tattooed lust boys’ extravaganza 
on stage. For those so inclined, knots of slam 
dancers roiled way down in front; the band kept 
the material rolling and tumbling, and without a 
doubt everybody went home satiated. 

Only once, during his wring-out-those-tortur- 
ed-notes first solo in “Gypsy,” did Guns suggest 
the dreaded metal hero with not enough conso- 
nants to his name (Y-n-g-w-i-e), and that ‘was 
more than offset when the band ripped into its 
encores with the audacity lesser metaloids merely 
sham; the two selections were Elvis Presley's 
“Mystery Train” and Led Zeppelin’s “Rock and 
Roll.” Aerosmith’s cover of the Yardbirds’ cover of 
the Johnny Burnett Trio’s cover of Tiny Grimes’s 
“Train Kept a Rollin’” underlined how the 
locomotive legacy of heavy metal is more than 
Grand Funk Railroad. Still, after the Yardbirds, it’s 
a rave-up readymade, too easy for L.A. Guns (Joe 
Ely’s ‘““Boxcars” would have been more insightful). 
At the Channel, the group blistered all the weird, 
ambiguous bomp out of the song (just how does 
one make sure that the mystery train will never 
kidnap your baby again?), but nobody would deny 
the song was suitable for just shaking the paint off 
the walls. Likewise, any clod can do a Zep these 
days, but you have to admire guys who dispense 


’ with the clever buried echoes and go straight for 


the most unalloyed proto-punk workout in the 
Page-Plant catalogue. With a concentration that 
looked deeper than afternoon-matinee acting, 
Guns managed to chew through Page’s dense 
original solo and hammer on a few electronic 
whoops of promised-land joy at the end. As he 
lingered on stage, his grins to the crowd looked 
more proudly dazzled than any other member's 
farewell. So unless this banty guitarslinger falls 
into the many traps that metal flesh is heir to, he 


can salute and strut his work with honor. 
— Milo Miles 





THE SEX PISTOLS: 
THE LAST SHOT 





Pistols had in London’s Nashville Room in 

1975, when their “violent disorder” (as 
Lester Bangs put it) was offered for public 
consumption. Lost to history as those unkempt 
moments are, the force of the band on stage can be 
measured forever by its last performance, the 
notorious early-’78 gig at San Francisco’s Winter- 
land. Recently I stumbled across the home video 
Sex Pistols (Target). It’s a release in which ironies 
abound. That the supremely self-conscious Pistols 
should have (perhaps inadvertently) had their 
final concert taped for posterity, as if they were the 
Band or something. That a group intending to 
destroy rock and roll should, through this tape, be 
reified into rock history. That the corrosive anger 
which fueled their activities should have been 
transformed into another $40 product. That in 30 
years people will apprehend this band as rock 
stars singing about “no future” to a rock audience. 
And that a Sex Pistols live set turns out to be 
Structured and paced just like any sharp tra- 
ditional rock group’s: start with the big hit (“God 
Save the Queen”) and end with the showstoppers 
(“Pretty Vacant” and “Anarchy in the U.K.,” the 
latter modified for the locals as “Anarchy in the 
U.S.A.,” the wording used in Megadeath’s new 


T ry to imagine the wrenching effect the Sex 


boisterous, if lesser, version of the song). 

But all is not irony with this tape, which is why 
the Pistols still have the power to arouse and the 
Damned don’t. First, they remain scary. If this 
clanging, breakneck assault is what they were like 
with two solid years of paid performances under 
their belts, God knows what they were like in ‘75, 
when a vile disregard for the clichés of the pop day 
prompted their vivid articulations of inchoate 
despair. More important, fans at last have the 
opportunity to experience Johnny Rotten. Drum- 
mer Paul Cook and guitarist Steve Jones were 
competent journeymen with roots in glam, Sid 
Vicious was, well, an appropriate visual aid, but 
Rotten was as compelling a performer as rock has 
produced. Hunched over, with the burning eyes of 
the half-crazed, he was a star despite himself, his 
singing the deranged screams of a man struggling 
for life. 

No wonder he had to walk away from it after 
this gig, to become Lydon once more and rethink 
his music and his band. After the last, clamorous 
notes of “Anarchy,” this determined opponent of 
all that was slothful and corpulent in rock and roll 
has to give it up, lest he be swallowed by his own 
anguish or made king by audiences that were 
ready to crown the messenger of doom even as 
they showered the stage with detritus. There was 
nothing left for him to accomplish in his Rotten 
identity. Sex Pistols shows why. 

— Howard Litwak 
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| America’s #1 Self-Help Bestseller 
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The better shape your mind is in, the more effective and 
successful you can be in your life. But how can you increase your 
mind’s potential? 

L. Ron Hubbard’s classic self-help book, Dianetics", can give 
you the answer to this and many other questions you have had 
about how to improve your life. 

Millions have read Dianetics and used its principles to 
become more able and to live more honest and 
productive lives. 

@ Discover what blocks a person’s success and happiness. 

@ Find out the true causes of stress, worries, self-doubt 
and lack of confidence. : 

@ Learn techniques for unblocking your own potential 
and really feeling good about yourself and your abilities. 

Buy it, read it, use it. ; 

Order wherever paperbacks are sold. 





This is the most complete, accurate and life-changing 
book that I have ever read on the subject of the mind.” 
Dr. David Singer, President, Singer Consultants 


“Reading Dianetics is a definite first step in the 


achievement of sanity, health and self respect.” 
Paul Jaconello, M.D. 


“One of the things that Dianetics counseling does 
is help you know yourself and become more free.”’ 
Karen Black, Actress 


‘Thanks to Dianetics, I am achieving my goals.”’ 
Chick Corea, Top Jazz Keyboardist i | 
The 


Modern Science of Mental Health bie 























Philosopher and bestselling author 
L. Ron Hubbard has been one of the 
most prolific and best-loved authors Dianetics has sold over nine million 
in living memory, with nine separate copies and has been on The New York 
New York Times bestsellers in the last Times bestseller list for over six months. 
thirteen months. His works on human “I like to help others,” L. Ron 
betterment alone have sold over _ Hubbard said, “‘and count it as my 
twenty-eight million copies in seven- greatest pleasure in life to see a person 
teen languages. free himself of the shadows which 

His bestselling self-help classic darken his days.” 


Read America’s #1 Self-Improvement Bestseller 
Now Over 9,000,000 Copies Sold 


Copyright © 1987 Church of Scientology International. All nghts reserved. Dianetics ts a trademark and service mark owned by Religious Technology Center 
Index: Quotation © 1965 LRH. Grateful acknowledgement is made to L. Ron Hubbard Library for permission to reprint a selection from Mr. Hubbard's copyrighted works 
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Continued from page 11 

Canadian fiddle virtuoso Jean Carrignon and a pen- 
nywhistle duet (‘It’s the cheapest instrument we can 
buy”) by McConnell and O’Leary — made you forget 
that you wanted more of Redpath. What I assume to 
have been intended as a comic vocal duet for McCon- 
nell and O'Leary, however, was a painful reminder of 
one’s priorities. There were too many polkas, waltzes, 
and reels and not enough Redpath (is there ever?). 

“Y’r terribly irnest,” she complimented the audience. 
But she wanted us to join in even more. “Eighty-five- 
part harmony is quite acceptable.” She meant it, and as 
we lost our inhibitions, she was even impressed by some 
of the harmonizing. The audience participation, not to 
sound too self-congratulatory, gave a glowing penumbra 
to some of those melancholy ballads, and along with 
some hilarious and frightening American “God songs” 
(“Give me just a little more time” and “It’s me again, 
Lord,” which has “Jesus playing quarterback and Moses 
playing guard”), it was those haunting lyrical ballads 
like “South Wind” (beautifully accompanied but nearly 
drowned out by the overamplified Boys), or the aching, 
haunted “Broom o’ the Cowdenknowes” and William 
Douglas's “Annie Laurie” (Jady John Scott’s melody) 
that will linger in the memory. 

Or on the turntable. ... Twenty of Redpath’s record- 
ings, now including six volumes of Burns songs, an 
album of Haydn’s Scottish songs, one called The Song of 
the Seals (with a later version than the one I mentioned, 
but also wonderful), and a recent LP/CD called A Fine 
Song for Singing that has, coincidentally enough, 
“South Wind,” ‘“Cowdenknowes,” and “Annie Laurie,” 
along with a discography are available from Roundup 
Records, Box 154, Cambridge 02140. But wouldn’t it be 
swell if her three early albums on Elektra, so long out of 
print, should grace us again, like a gift from Heaven? 

And like the winds in summer sighing 

Her voice is low and sweet — 
Her voice is low and sweet — 
And she’s all the world to me; 
And for bonnie Annie Laurie 
I'd lay me doun and die. 0 


Knight 


Continued from page 10 
abandoned, if not isolated — even here her testimony 
goes on. 

That a woman in love must pay the whole price is just 
as much Knight's theme in her best slow numbers. And 
because there's no beat, there’s no end to her.suffering. 


The outstanding examples on All for Love — “It's Gonna 
Take All Our Love,” produced by Sam Dees, and “Let 
Me Be the One,” produced by Nick Martinelli — lack the 


sparse, quiet clarity of the early-’70s “If | Were Your 
Woman” and “Best Thing That Ever Happened to Me”; 
by comparison, the new cuts are fussy art ballads stuffed 
with side-issue instrumentals and studio wind. But in 
“It's Gonna Take All Our Love,” complete with synths 
and tricked-up voice, Knight’s whispered recitative hugs 
the mike so closely that the dancer notices only her 
defense line of sighs and pleas. “Let Me Be the One” isn’t 
intimate but public, isn’t bluesy but little-girl. Here 
Knight steps in front of Randy Cantor’s baroque, 
Montreal-style synths and wails in the most childlike, 
spotless upper register she’s delivered since “Letter Full 
of Tears.” She holds her voice so steady and high, no 
matter how much time Cantor's bridges and breaks may 
take: how can a fan not say, at last, yes, she’s the one? 

When Knight moves to less high-sprung themes it 
doesn’t quite work. She’s an unconvincing comedienne 
in “You,” a pop ballad sung to a yuppie. It may be quaint 
to hear her note that her suitor’s got a VISA, a 
MasterCard, and charisma, but her earnest contralto 
doesn’t relax enough to produce the appropriate 
sarcasm. She’s even less in evidence on the punchless 
MOR tune “Point of View,” a Ron “Have Mercy” Kersey 
and Alex Brown production, and the out-of-character, 
Dionne Warwick-like “Overnight Success.” Knight has 


. succeeded at Vegasy vibrato before (she found some 


point of absolute rapture in “The Way We Were”), but 
the blowzy observation in “Overnight Success” that 
“some will last and some will burn out too fast” conveys 
Vegasy virtuosity with less felicity than simple, see- 
through platitudes would. Burt Bacharach and Carole 
Bayer Sager, who wrote the song, may have a misplaced 
over-respect for Knight, so that they wind up trapping 
her in meaningfulness when a truism would have set her 
free. 

Not that this misapplication is fatal — who would not 
gladly abandon the whole elaborate architecture of 
vibrato and truism in favor of Knight’s endurance-of- 
pain songs? Bacharach and Sager themselves move 
toward Knight's strong suit by giving her “Love Is Fire, 
Love Is Ice,” a cut with neither the rhythmic hook nor 
the vocal intimacy to make a great single but with a 
wider gap between woman and lover than she usually 
sings. Here Knight's husband or lover is moving out after 
many years. She says back at him, “Flash back . . . to the 
time when you hadn’t taken your love back,” then sings 
to him, in her slowest, most earnest inflections, of the 
times when they were boy and girl running in the sand. 
Because most Gladys Knight fans were also boys and 
girls running in the sand, back in the Motown days 
when they first took to her, they’re touched at having 
Knight flash them back. Is this her version of the veteran 
singer's have-I-lost-my-original-audience move? Behind 





Jean Redpath: songs of innocence, songs of experience 


her are David Foster’s sour, mellow synth lines recalling 
the re-established Tina Turner's “Two People.” Foster's 
synths deepen the intimacy and perhaps the hurt in 
Knight's attempt to recapture a fading affection. Here’s a 
wound not even her magnificent witnessing can heal; 
but she will try, and that’s enough, just as it’s always 
been when Knight's at the mike. 0 


Dance 


Continued from page 5 
helped set the stage for the even more radical Nijinsky. 

So Chouinard is, in a sense, revitalizing an earlier 
tradition with a contemporary sensibility. There’s not 
much you can say about her choreography. The use of 
space, the development of the pieces, the play of motifs 
and thematic variations — these are not astute. There’s a 
climax in each piece, but you're not likely to sense it until 
it’s nearly upon you. What Chouinard does offer is 
intensity, a sophisticated use of her voice, and a 
fascinating preoccupation with mythic animal imagery. 
But because the focus is on the shifting bodyscape she 
presents, you're hard pressed to see it entirely without 
pretension. How can Chouinard focus on her body and 
at the same time abstract herself from it? 

In the opening work, Biophilia (1988), Chouinard 
wears a unitard covered with painted ceramic scales. The 
costume is part of Zed Poin Poin’s larger construction: a 
huge, pink cow udder suspended from the ceiling, a 
furry fishtail hanging to the other side. Chouinard 
swings her hips side to side, pulls her long hair over her 
face or out into two seemingly afloat bunches, makes a 
fishmouth. Frequently she cups her breasts; at one point 
she squeezes one breast as the cow udder lights up with 
a fiery red glow. As she undulates her spine, her arms 
ripple at her sides. A scaled mermaid, she is the nurturer 
of erotic fantasies but the epitome of the tease — she can 
never separate her legs (though in practice she allows 
herself that artistic license). As she stamps her feet with 
arms overhead, there’s a touch of the Indian, even the 
Balinese, in the arm and eye play. She comes forward 
with her hands describing a V at her crotch, then 
breathes, ‘whoosh, whoosh,” while winging her arms 
up and down, as if taking off into other depths. The 
breast imagery, from the large cow udder to her own 
anatomy, suggests the generosity of nature and the 
passing on of this feature up the evolutionary ladder. 
Although Chouinard is captivating to watch, the dance 
weaves in and out of ideas like a fish in a tank, and like 
a fish it’s sometimes repetitious and uneventful. 

The final piece, STAB (Space, Time And Beyond) 
(1986), envisions an extraterrestrial. Chouinard is 
painted red from feet to breasts and is all but naked. She 
wears heavy red clogs with shiny appendages; on her 
head there’s a black helmet onto which is attached a 
plastic tube. She has a microphone that captures her 
breathing, screeching, and talking (“Let’s not be 
human”). She can even produce two notes, or a chord, at 
the same time. At one point she says, “Il want to meet the 
monster,” then appears to ready herself for the event: 
perhaps this is an inner monster of the sort a Carlos 
Castafieda might meet. Her appearance and her 
vocalizing are so far out that she takes you to the edge of 
disbelief — and it was at this point that the Channel 
onlookers separated into those who could stay with her 
and those who couldn't. It’s an awesome, frightening 
moment when the power of the theater to hold you in its 
reality is threatened. Chouinard deserves praise for 
pushing her audience to the limit and beyond. 0 


Frankenstein 


Continued from page 8 

vision (and which has so often wound up on the cutting- 
room floor) also survives. Here Victor is more narcissistic 
and romantic youth than ga-ga scientist, and his elo- 
quent monster is more love-starved than his inventor — 
as evinced by his willingness to murder for “daddy's” 
attention. The archetypal modern man, Victor turns out 
to be a half-baked god at war both with himself and the 


gruesome fruit of his labor. 

Appropriately, the Guthrie production opens on a 
violent note, with Victor confronting the monster at the 
North Pole after he has strangled the scientist’s brother 
and his bride. The anguished argument between 
creature and creator juggles the former's existential cries 
(“Why was I born?”) with the latter's waggish cynicism, 
which seems out of place. You can see why Field put it in 
— there isn’t a single laugh in Frankenstein. But surely 
Victor, his body rotting from malnutrition and exposure 
to the elements, should not be a chuckling bon vivant at 
100 degrees below zero. And actor Stephen Pelinski 
compounds the problem by playing up the gags. 
Flashbacks interrupt the icy get-together (with another 
pair of actors playing man and monster), and though the 
Guthrie’s staging of the fiend’s creation isn’t frightening, 
it does manage to grip you once the electro-encephalo- 
graphs and strobe lights have stopped blinking. The 
horrified Victor, expertly played as a budding neurotic 
by Curzon Dobell, goes off to swoon — leaving the 
hapless creature strapped to the table, his pleas an 
unsettling fusion of the human and the inhuman. Field 
wanders a bit afield trying to explain Victor's callous- 
ness, sometimes flipping in a Freudian rationale (his 
mother died in childbirth), sometimes going for a 
complete Frankensteinian flip-out (the doc makes an 
inexplicable, animalistic lunge at his beloved Elizabeth). 
And the lack of gothic guignol in the production hurts on 
occasion, particularly when the doctor changes his mind 
about giving the monster a mate and forks the 
intended’s body apart. A discreet ribbon of blood, if not 
a full bath, would be in order, 

Still, Field has served Frankenstein well by seeing it as 
a thinking man’s/woman’s ghost story — underneath 
the crudities of Shelley’s prose style lurks a monster who 
is not just a biological bogeyman but a metaphysical 
mutant — a cross between Caliban and Hamlet (and this 
production makes acute use of the Shakespearean 
echoes), an unearthly figure whose agonies are peculiar- 
ly and alarmingly modern. Their bodies covered by skin- 
tight green leotards (the tracks of purple veins are 
discernible beneath the surface), John Carroll Lynch and 
Peter Syvertsen are not physically horrifying as the 
monster past and present — there’s not a jagged stitch 
on either of them. Yet both actors disturb by suggesting 
viscerally and vocally, rather than embodying, the 
grotesque. Their encounters with the Victors, as all four 
try to come to terms with an absurd reality, make up a 
frightening, and tragic, roundelay. Despite the current 
tendency to equate horror with the splatter of life and 
limbs, Frankenstein proves that the greatest abomina- 
tion is still to be found in human nature. And in this 
production, the Guthrie has built a better monster. O 


My Father 
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style — while his wife tends house and stays pregnant, 
Harry dreams up things like movable cufflinks that don’t 
move and permanent-press pants that wrinkle when 
you sit down. Needless to say, Harry doesn’t have much 
time for David. Thus it falls to Zeida, an Old World 
pessimist who doesn’t believe in. miracles of invention, 
to teach the boy the ways of the world, both practical 
and theological. When, for example, David comes home 
singing “Onward Christian Soldiers,” a song he has 
learned in school, Zeida promptly takes him off to the 
synagogue, where the goyish influence is erased with 
the help of a few old men and a good dose of Chasidic 
song and dance. 

On the practical side, Zeida teaches David about, you 
guessed ii, sex. After his mother has given birth to 
another child and he has seen the baby suckling, David, 
in a fine fit of Freudian pique, demands his mother’s 
breast. No sooner does his father tell him that big boys 
don’t suck breasts than David happens to see the 
neighborhood grocer nibbling the chest of the butcher’s 
wife. Believing that his father has lied to him, David goes 
to Zeida, who discreetly clarifies the difference between 
David and his mother and the grocer and the butcher's 
wife. Thus David grows up, asking ordinary questions 
and getting ordinary answers from his extraordinarily 
kind grandfather. Just as the narrator is a stereotype of 
the Adult Rememberer, David is a stereotype of the 
Child Observer. He wanders from scene to scene, 
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watching his father lie to himself about the prospects for 
movable cufflinks and listening as his father lies, he 
thinks, about what big boys do with breasts. 

But whereas the lies David's father tells him are white, 
what the playwright — who is better known as a 
screenwriter — puts over on his audience is a theatrical 
whopper. Because this is a “memory play,” Allan seems 
to think that he can substitute amorphous theme for 
plot, that the mere listing of remembered childhood 
events will somehow turn into a coherent story. They 
don’t. That Allan has attempted to bridge the gaps 
between scenes with narration and with live music, both 
Chasidic and popular, does not obscure the gaps 
themselves, both temporal and logical. Even the 
extremely energetic performances of Timothy Sawyer as 
Zeida and Steven Klein (alternating with David 
Rapaport) as David can’t make their characters much 
more than drifters in one man’s random reminiscence. 
Moreover, because the play has no internal order of its 
own, Allan must provide it some justification. He must 
tell his audience why what his narrator has remembered 
matters. 

Enter the moral. After he has died and theoretically 
gone to Heaven, Zeida returns to deliver an epilogue: 
“Only love is the truth, and the truth is love. Everything 
else is a lie.” But a simplification of that magnitude 
justifies nothing except the nostalgia in which this play 
is grounded. Fortunately, the old woman couldn't hear 
it. Protected by her deafness, she was free to dissociate 
the character of Zeida from the script and relocate him in 
her own memory. The play had stirred’in her an acute 
sense of who she was and of the group to which she 
belonged. Which, for all its failings, makes it “communi- 
ty theater” in the truest sense. 0 


Gloria Naylor 
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funny, always compassionate, Naylor's writing plumbs 
the most painful aspects of being a black woman in 
contemporary America. Her characters may suffer 
greatly, yet their ability to heal themselves and each 
other is a potent, mythic force. “I believe it was Margaret 
Atwood who said that people without hope do not write 
books,” Naylor recently told a jam-packed audience at 
the Cambridge Public Library. “Readers often wonder 
why novels are so dismal, especially in modern 
American literature. Well, that’s because you're looking 
at a lot of bruised romantics, bruised optimists — with 
the world going crazy like it is. A writer is often the 
watchman, the one who will ring out that, yes, there is 
trouble here, and, yes, we as human beings are not living 
up to our potential.” 

In Brewster Place, Naylor's seven lovingly drawn 
heroines are of various ages and possess an impressive 
array of strengths and ambitions: 

The colored daughters of Brewster, spread over the 

canvas of time, still wake up with their dreams 

misted on the edge of a yawn. They get up and pin 
those dreams to wet laundry hung out to dry, 
they're mixed with a pinch of salt and thrown into 
pots of soup, and they're diapered around babies. 

They ebb and flow, ebb and flow, but never 

disappear. 

As the women’s interrelated stories unfold, we meet 
black archetypes made vividly new: the outcast single 
mother who matures into the mainstay of her castoff 
community; the brassy, blues-loving vagabond (“Look 
a’ that baby gal strutting around here like a bantam. You 
think she’d be the wife of King Tut!”’); the welfare 
mother who loves her babies but loses ‘interest in them 
after they learn how to walk; the idealistic black 
revolutionary who rejects her wealthy’ Linden Hills 
family. 

Linden Hills — another richly’ imagined 
neighborhood, as gracious as Brewster Place is gritty — 
turns out to be the setting of Naylor’s second novel. Not 
one to repeat herself, the blue-collar author now made a 
sardonic sweep through what might be called the 
nightside of The Bill Cosby Show. Linden Hills took 
Naylor’s growing audience of readers on an ‘Inferno- 
style tour through a posh, alienated community of 
upwardly mobile blacks, complete with lumpen Dante, 
petty-bourgeois Virgil, and black “success-story” Satan. 
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ary from the extraordinary 


“God, I was so depressed when I got through with that 
book,” Naylor sighs, adding that Mama Day was a lot 
more fun to write. It wasn’t until she won a scholarship 
to study Afro-American literature at Yale that she got to 
see well-off blacks close up. “My folks were share- 
croppers in thé South. They were so poor that they 
aspired to be working class. Blacks who went to places 
like Yale were like Martians. At first you have a 
suspicion of elitism when you come from a blue-collar 
family. You wonder about black people who are 
accepted — until you become one of those people. Then 
you say, my God, I haven’t changed my affections or my 
values. At Yale | saw how complex even the college- 
educated black can be. It’s not as simplistic as selling out 
or not selling out. I'd like to think that experience helped 
me form some of the sympathy I feel — though some 
critics didn’t see it in Linden Hills — for the black middle 
class.” Whereas Linden Hills takes its shape from the 
hellish section of The Divine Comedy (suppressed 
suburban angst radiating outward in tidy, crescent- 
shaped streets), Mama Day looks back to Shakespeare's 
final play, The Tempest. Old Mama Day is the direct 
descendant of conjure woman Sapphira Wade. Like 
Prospero, this irascible little old lady rules her tiny island 
kingdom of Willow Springs with magic and an uncanny 
insight into human nature. Not for nothing is her 
“Christian” name Miranda — like that of Prospero’s 
daughter. She and the other islanders live in a. pagan 
world: the winter solstice is their big festival, and love 
potions, death-dealing curses, juju, and counter-juju are 
part of everyday life. 

The novel begins when Mama Day’s granddaughter 
Cocoa makes an unprecedented move “beyond the 
bridge” to the mainland and then on to that other 
fantastic island, Manhattan. There, she meets what 
seems to her the only eligible black man in town. George 
is a hard-working nice guy, but utterly rootless aside 
from his obsession with pro football. What happens 
when Cocoa brings her rather square groom back to 
Willow Springs, where he’s drafted into a life-and-death 
voodoo ritual in the middle of a hurricane, lies at the 
heart of this rambling, beautifully evoked tale. 

Already Mama Day has been optioned by Dustin 
Hoffman’s Punch Productions. Indeed, the colorful 


denizens of Willow Springs seem the stuff that hit films 
are made of. If not another Color Purple, Naylor's 
affectionate tale of black island life is sure to be an 
improvement over the Indiana Jones excesses of The 
Ring and the Serpent and that movie's voodoo 
extravagance. “The inside joke among writers,” Nayor 
tells her Cambridge Library audience, “is that you can 
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Mink Stole and Shawn Thompson: you can dance to it. 


make a living off options, and you hope to God they 
never make the film, because then the money will stop 
coming.” She adds that Brewster Place was also 
optioned — by PBS — but the project was later dropped. 

“As a black writer,” Naylor concludes, “my concern is 
with the image of my characters. I know what kind of 
integrity I give them and how much love I put into that. 
If you're a black writer, you have to be very careful with 
filmmakers, since film is a collaborative effort. You trust 
that the product will carry at least the same vision and 
texture of your book. And so you have to pick and 
choose and hope for the best if you elect to have your 
work go that route. A movie would indeed give your 
work great exposure. Hopefully people would then go 
out and buy the book — and books by other black 
authors. It’s a tricky issue, though, and there are no easy 
answers.” O 


Hairspray 
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the author's suicide) would have been perfect for him, 
but an executive who got a look at some of the director's 
earlier work promptly put the kibosh on the project. 
Now, Waters has sneaked into the mainstream after all. 
He’s made a movie that’s only PG; there are a few mild 
gross-outs, but nothing you couldn’t have seen in some 
of the more disreputable teen films of a few years back. 
More to the point, he’s held on to his scabrous 
sensibility, even as he’s toned down the theatrical rage 
that once held it together. With most of his stock 
company replaced by a group of talented junior hams, 
Hairspray offers Waters’s bitchiness without the venom. 
The film is so good-natured you can feel the audience 
relax into it, and though I admit I prefer the older Waters 
films, only a curmudgeon would say he’s sold out. 

As always, Waters works within an almost fairy-tale 
structure, drawing strict lines between good guys and 
bad guys — and that’s perfect for what he’s doing, since 
the early-’60s teen films did too. The heroine, Tracy 
Turnblad (Ricki Lake), is a fatty, but a_ proud, 
rambunctious one. Divine, who’s now about as big as a 
washer/dryer combination, plays Tracy’s fretful mother, 
and it’s a tribute to Ricki Lake’s exuberant performance 
that she’s perfectly cast as Divine’s daughter yet is also 
believable as a hyper-normal good-time teen of the era; 
beneath the flesh, Lake is actually kind of cute. (Later in 
the film, Divine also pops up as a male villain, and he 
gives a startling little performance; he’s like a thick, 
satanic Charles Laughton.) Like every other hip kid in 
town, Tracy longs to strut her stuff on The Corny Collins 
Show, or even (dream of dreams) to be on the show’s 
elite “council.” And what do you know, she gets her 
wish. Part of what makes Hairspray buoyant is that 
Waters isn’t shy about letting Tracy join the mainstream. 
An ace hoofer, she quickly dances her way onto the 
council and lands a gorgeous boyfriend, the hilariously 
Fabian-esque Link Larkin (played by Michael St. 
Gerard, the kid with the lovy-dovy eyes). Yet what 
would a Waters movie be without outcasts? Here, they 
aren't the fatties and the geeks but the black kids, who 
aren't allowed to appear on Corny Collins except when 
it’s “Negro Day.” It’s up to Tracy and her friends — the 
ones who know music has no color lines — to get the 
show integrated. 

A plot that hinges on the fight against segregation 
could easily collapse into stickiness, but Waters, a 
fabulously compulsive jokester, makes sure that every- 
thing in the movie has an edge. A lot of his gags have a 
built-in double whammy. When Amber Von Tussle 
(Colleen Fitzpatrick), the catty blonde princess who 
reigns on Corny Collins, spies a zit in the mirror and, 
horrified, orders her mother (Debbie Harry, in a beehive 
that looks like a giant conch) to pop it, Waters adds an 
extra, lurid fillip to what might have been a typical joke: 
before popping the zit, Harry blithely slips on surgical 

Continued from page 16 
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Hairspray 
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gloves, as though this were a 
routine procedure in the family. 
Every scene comes with a kicky 
bit of observational humor, 
whether it’s the bull-dyke gym 
teacher growling “Let's play 
dodge ball!”, Harry's fascist stage 
mother making Amber practice 
the mashed potato so frenetically 
she seems to be dancing in fast 
motion, a white girl’s teenage 
black boyfriend offering up a 
heart-fluttery “Our love is 
taboo!”, or a protest placard that 
features the word “asshole” with 
a drawing of an asshole inside 
one of the letters. Waters also 
hasn't lost his sly eye for casting. 
As clever as some of the schlock 
supporting players are (Jerry 
Stiller as Tracy’s joke-shop-own- 
er dad, Ric Ocasek and Pia 
Zadora as spaced-out beatniks), 
a lot of what makes the film 
work are the actors in straighter 
roles, such as Shawn Thompson 
as the bland, authentically 
earnest Corny Collins or Ruth 
Brown as the sharp-tongued soul 
mother Motormouth Maybell. 
And when Waters has his 
younger characters act in the 
same crass, brazenly selfish way 
his ‘70s freaks and weirdos used 


to, he comes closer to capturing 
the narcissistic tensions of 
adolescence than almost any- 
thing else in teen movies has. 
(Could this be John Hughes 
without tears?) When Tracy’s 
best friend, the teenybop cutie 
Penny Pingleton (Leslie Ann 
Powers), removes her om- 
nipresent jawbreaker so she can 
kiss a boy, Waters makes sure 
she puts it back a second later. 
Now that’s anxiety. 

As much as American Graffiti 
or American Hot Wax, Hairspray 
celebrates an era through its 
music — and it’s here that 
Waters’s allegiance to the mar- 
ginal and the “trashy” emerges as 
more than shtick. The whole 
movie bops along to period 
tunes, but in Waters’s hands 
they’re not so much Classic Hits 
as Lost 45s. Artists such as Lesley 
Gore are represented by their 
less-well-known chartbusters, 
and Waters’s love for the music 
rekindles some of the innocent 
heat of the girl-group era. It also 
takes any sappiness out of the 
integrationist subplot, for, of 
course, the explosive crossover 
potential of pop music has 
always been a central (and won- 
drously unsanctimonious) force 
in overcoming racial tensions. 
Hairspray is a salute to the 
beginning of the ‘60s, the era 
when blacks and whites finally 
started dancing together and 
bouffants gave way to flat, loose, 


let-it-all-hang-out hair. And let's 
not forget the period dance steps, 
which have been meticulously 
re-created by choreographer Ed- 
ward Love. Do these kids 
thrashing their arms and legs as 
they do the Madison and the Fly 
look vaguely silly? Sure they do; 
that was part of the point. Yet in 
an era when collegiate sophistos 
spend their evenings plugging 
into the industrial drum-track 
drone at Axis, Hairspray’s vision 
of communal dance fever seems 
weirdly soulful. In 1988, perhaps 
it took John Waters to see that fun 
— even fun this innocent — 
could be a subversive concept. 0 


Trailers 
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cruelly) gets to sing a chorus of “I 
Love Paris,” it’s rhythmless and 
limp; glum Polanski even takes 
the joy out of Cole Porter. And 
the drabness isn’t unintentional. 
Numerous shots — like a low- 
angle one of Polanski’s latest 
protégée, Emmanuelle Seigner, 
as the frou-frou tootsie Ford 
teams up with, crouching by the 
Statue of Liberty to retrieve the 
movie’s MacGuffin (which was 
smuggled in inside a miniature 
Statue of Liberty) — attest to how 


deliberate it all is. Polanski and 
his co-writer, Gerard Brach, can’t 
have paid much attention to the 
plot, otherwise why would they 
have resorted to the hoary old 
device of having Buckley pick up 
the wrong suitcase at the airport? 
And how could they have over- 
looked a plot hole like Ford’s 
desperately trying to learn what's 
in the case, when all he needs to 
do is swap it to get Buckley back? 
For that matter, why do the bad 
guys even bother to kidnap 
Buckley, since the suitcase 
they’re after is in plain view in 
the hotel room when they snatch 
her? In the midst of slogging 
through the movie, a voice in the 
theater piped up, “When does the 
scary part come?” As soon as 
Warner Bros. gets a look at the 
box-office receipts. At the 
Charles and the Chestnut Hill 
and in the suburbs. 

— Charles Taylor 


REPENTANCE 


he Soviet film Repentance, 

' directed by Georgian mov- 
iemaker Tengiz Abuladze, 

is an extravagant collection of 
stale, arty ideas. The central 
figure is a tyrant (Avtandil 
Makharadze) who’s meant to be 
an amalgam: his populist rhetoric 
and his dangerous streak of 
irrationality suggest Stalin, but he 
wears a black shirt, like 
Mussolini, and half a_ Hitler 














MEET MY MAKER, BILL GRIFFITH, 
AT THE. B.U. BOOKSTORE MALL 
IN KENMORE SQUARE! 
Thursday, March 10, noon to 2 pm 


he will be signing his Zippy books: 


ARE WE HAVING FUN YET? (NAL, $6.95) 
and KING PIN (NAL, $7.95). 
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B.U. Bookstore Mall 









There’s something more to New England’s largest bookstore. 





660 Beacon Street, Kenmore Square, Boston 02215 
FREE PARKING: around the corner on Deerfield Street (two-hour limit) 
MAJOR CREDIT CARDS ACCEPTED 


MBTA: Green Line to Kenmore 


HOURS: M-F 9:30-7 pm, Sat. 10-6 pm, Sept.-May; Sun. 12-5 pm 
TELEPHONE: (617) 267-8484, MA 800-553-3550, Northeastern States 800-553-5531 
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FREE ZIPPY 


BOOK-BUYERS 
PLUS 

A DRAWING FOR 
AN ORIGINAL 
BILL GRIFFITH 














moustache. He’s surrounded by 
soldiers in chivalric armor, and 
his innocent victim (Edisher 
Giorgobiani), an artist fighting to 
save a sixth-century church from 
being destroyed by the fascists 
(who don’t care about their 
heritage), looks like a Renais- 
sance Christ in a_ crucifixion 
scene. The artist is arrested and 
judgment passed upon him by a 
simpering, effeminate decadent 
in a tuxedo seated at a white 
piano; beside the judge stands a 
woman dressed in the costume of 
the allegorical figure of Justice. 
Heard enough? To make matters 
worse, the filmmakers provide 
two separate frames for the story, 
at least one of which is symbolic, 
and the movie goes on for two 
and a half hours. By the time you 
get back to the first frame, you've 
completely forgotten about it, 
and at that point you get the 
unmistakable feeling you're go- 
ing to die before the picture ends. 
That’s when I swore under my 
breath and several people in my 
row started to giggle; I doubt 
Repentance is destined to be an 
art-house hit. Perhaps the 
Georgian title’s been  mis- 
translated — Penance would be 
more apt. At the Nickelodeon. 
— Steve Vineberg 


UNDER 
SATAN’S SUN 


his is the movie that won 
T the Golden Palm at last 
year’s Cannes Film Festi- 
val, even though everyone booed 
it. Were the Cannes judges 
smarter than the audience? Have 
the Cannes judges ever been 
smarter than the audience? A 
faintly ludicrous. parable of sin 
and mysticism, Under Satan’s 
Sun is the latest work of France’s 
Maurice Pialat, a sometimes 
brilliant director whose harshly 
clinical, almost documentary-like 
style couldn’t be more wrong for 
the religious French novelist 
Georges Bernanos, on whose 
1926 novel the film was based. 
Wandering through the ‘hills at 
twilight, his huge body clad in a 
cassock that makes you think this 
must be a remake of Frank- 
enstein, Gérard Depardieu plays 
a naive, disillusioned priest 
grasping for faith in a desolate 
world. Incredibly famous (and 
large) leading men should never 
play suffering priests; all that 
spiritual anguish hangs on them 
like a bad haircut. As a film- 
‘maker, Pialat is obsessed with the 
ways that: family and lust and 
rage bind his characters to fates 
that seem almost. biologically 
determined. In his world, talk of 
miracles and sin rings of the 
absurd. Playing in the USA 
Cinemas French Film Festival on 
Saturday, March 5, at the Copley 
Place. 
— Owen Gleiberman 


A NIGHT IN 
THE LIFE OF 
JIMMY REARDON 


illiam Richert’s movie 
W exes on his novel, 
Aren’t You Even Gon- 


na Kiss Me -Goodbye) is yet 
another teen _ rites-of-passage 
movie placed in the pre-Beatles 


era. Unlike Dirty Dancing, how- - 


ever, there’s no apparent reason 
for setting the story 25 years ago, 
and the actors aren’t convincing 
for a moment in period hairstyles. 
River Phoenix, who non-acted 
with painful sincerity in Stand by 
Me, plays a high-school senior 
whose life consists of trying to 
persuade people they ought to 
allow him to pursue what he 
desires most ardently; however, 
since his desire changes every 
half-hour (though his degree of 
ardency never does), they're 
understandably confused — and 
so is the audience, which is stuck 
trying to piece together Jimmy’s 
tale into a coherent whole. At 
first he wants to be allowed to 
attend the college of his choice; 
then he wants to get his girl 
friend (Meredith Salenger) to 
have sex with him; next he wants 
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to blow off school and follow her 
to Hawaii; finally he decides he 
has to go to bed with his mother’s 
best friend (Ann Magnuson, as 
unlikely a Mrs. Robinson as one 
can imagine). The movie presents 
each episode as if it were the 
point of the movie; Richert’s 
attention span matches Jimmy 
Reardon’s. 

Richert made the Richard Con- 
don-based political thriller Win- 
ter Kills some years ago, and 
though the movie was far from a 
hit, its Looney Tunes characters 
and fractured, florid style gained 
him a small following. Winter 
Kills was dumb fun, but it was a 
terrible movie, and Jimmy Rear- 
don is similarly inept: he doesn’t 
direct so much as slam scenes 
together, and the actors don’t act, 
they run off at the mouth. Actu- 
ally, Richert barely seems to 
_ notice what the actors are doing. 

You'd think someone on the set 
would have taken him aside and 
pointed out how muddy 
Phoenix's diction and Salenger’s 
is; their love scenes need subti- 
tles. And is River Phoenix’s mov- 
ie career someone’s idea of a 
joke? He has less personality 
than C. Thomas Howell. You 
won't believe a single thing the 
movie tells you about Jimmy — 
that he’s ingenious, that he writes 
poetry, that he has a sex life. The 
only bright spot in the picture is a 
young actress billed as Louanne 
who brings a wise-acre come- 
dienne’s kick to a small role as a 
jaded debutante. At the Copley 
Place and in the suburbs. 

* — Steve Vineberg 








Anne 


Continued from page 7 
Dowagers, lovelorn  spinsters, 
gossips, frigid schoolmarms, 
even an entire private girls’ 
school of snotty brats — all light- 
en up under Anne Shirley’s spell. 
In truth, these reformations get a 
bit tedious by the seventh hour of 
this series, but the repetitious 
motif parallels another of the 
shows’ themes — the concept of 
“girlhood heaven” defined by 
frilly dresses, giggles, sun- 
spangled picnics, and parties. 
Now that may not sound in 
keeping with the presumed 
feminist/reformist thrust, but 
don’t be hasty. Anne’s trick for 
making Elizabeth Cady Stanton’s 
stepdaughters crack a smile is to 
reawaken, for better or worse, 
their girlhoods and their roman- 
tic daydreams, to give them the 
courage to re-embrace the femi- 
nine trifles they forsook in the 
name of careerism or social inde- 
pendence. Yet these recisions are 
never concessions. Anne gets her 
detractors to admit their long- 
repressed central conflicts and 
reveal themselves as, in Anne’s 
terminology, “kindred spirits.” 
The final conflict, of course, is 
Anne against her own denials, as 
she comes to terms with her fear 
of loving Gilbert Blythe 
(Jonathan Crombie), the one suit- 
or who has appreciated her for 
the right reasons since grade 
school. 





Anne of Green Gables: The 
Sequel is based on three sequel 
Montgomery novels — Anne of 
Avonlea (1909), Anne of the Is- 
land (1915), and Anne of Windy 
Poplars (1936). Like those books, 
Anne: The Sequel is less impor- 
tant and less moving than the 
original. Anne’s character 
evolves, but awkwardly at first 
(that clumsy first episode), and 
the redundant plots, rather than 
Follows’s acting, keep her from 
being the endearing and inspira- 
tional figure the original series 
portrayed so well. ? 

Overall, Sullivan did give his 
cast a remarkably good script. 
Even the muddled scenes. where 
Anne begins _ private-school 
teaching make more sense than 
they deserve to. But-it’s the 
performances that justify his best 
intentions, and Montgomery’s. In 
the original four shows, the 
relationship between Anne and 
her adoptive parents — brother 
and sister Marilla and Matthew 
Cuthbert, acted with ex- 
traordinary sincerity and 
precision by Colleen Dewhurst 
and Richard Farnsworth — is 
nothing short of a dramatic 
treasure. Dewhurst and 
Farnsworth are so skillful in 
playing their motivations be- 
tween the lines that the actual 
dialogue becomes secondary. 
Dewhurst maintains her role well 
in Anne: The Sequel (Farnsworth 
does not appear, his character 
having died in the first series), 
but there’s a touch of obligation 
to her performance, as though 
she had less respect for the 
material. And though Dame 
Wendy Hiller does her can- 
tankerous best playing the selfish 
old rich lady (whom Anne of 
course revitalizes) in the sequel, 
her character is too stock to be 
more than functional. 

No, the reason people young 
and old are going to watch Anne: 
The Sequel, fundraising and all, 
is the reason the original series 
was so enormously popular — 
Megan Follows, who won the 
part in a second try at a trans- 
Canada casting search for the 
perfect Anne. Follows, the 
daughter of actors Ted Follows 
and Dawn Greenhalgh, has since 
appeared in an episode of Facts of 
Life and the Stephen King vam- 
pire flick Silver Bullet. She is 
scheduled to show up on Chan- 
nel 2’s American Playhouse this 
season playing a farmer's daugh- 
ter in the movie Stacking (the 
film has already had a theatrical 
run), and this month she'll ap- 
pear with William Hurt in a 
feature film called Destiny and 
on NBC with Jason Robards in a 
TV movie of Inherit the Wind. 
Her Anne in the original series 
was the most charmingly ridicu- 
lous TV character within mem- 
ory. And the skill Follows dis- 
played balancing Anne’s 
schoolgirl excesses with com- 
monplace wisdom while matur- 
ing on camera was beyond re- 
markable. In Anne: The Sequel, 
she pulls off an even neater, if 
less valuable, trick. Working with 
less purposeful material, she 
manages to translate her earlier 
characterization into an adult 
Anne. The flighty attitude re- 
mains, tempered by experience. 
She even reverts to childishness 
when she returns home to Green 
Gables and interacts with 
Marilla. Anne: The Sequel may 
lack the emotional clout of the 
earlier production, but when it 
works, it’s Follows who does the 
job, and it’s worth watching for 
her performance alone. 

Is Anne: The Sequel necessary? 
Thematically, no. In terms of the 
narrative? Well, everyone wants 
to know what happens to Anne 
and Gilbert. As Montgomery 
herself noted in the dedication to 
Anne of the Island, the sequels 
are for “all the girls all over the 
world who have ‘wanted more’ 
about Anne.” That's not the best 
reason to make a four-hour tele- 
vision show, but if it had to be 
done, Sullivan, Follows, and 
Dewhurst were the only people 
to do it. 0 





Rhythms 
of 


Hope 


ellaberieeed Sell 
Berkeley Street, Boston, MA 


Tickets on Sale at 
Ticketron, Copley Flair 


Jeannette Neill Dance Studio 


phone Teletron 720-3434 











Cajun party with live music 
coming soon... 


The Cajun 
Restaurant 


“Laissez les bon temps rouler!”’ 
(Let the good times roll!) 


Come enjoy REAL Cajun food, made from family recipes 

brought to Cambridge from deep in Arcadiana, Louisi- 

ana. We import many of our spices and ingredients from 

hand picked suppliers in Lousiana so that you may 

experience the delight of authentic Cajun dishes such as 

og Etoufee, Alligator Sauce Piquante, and Jam- 
alaya. 


Our restaurant is like the Cajun lifestyle itself; informal 
and friendly, full of hearty food and fun. So, relax, enjoy 
and as we say back home, laissez bon temps rouler! (Ici 
on parle Francais.) 


“featured in Cheap Eats — The Boston Globe 
Full bar e Open seven days 11:30 a.m.-10:30 p.m. « Free parking 


661-4504 


20 Concord Lane, Fresh Pond Circle, Cambridge 


Located behind the 99 Restaurant, 
next to the Hideaway Pub. 
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by Clif Garboden 
FRIDAY 


7:30 (5) Chronicle. Mary Richardson interviews 
three comedians — Jay Leno, Geraldo Rivera, and 
Geraldine Ferraro. (Until 8 p.m.) 

8:00 (38) Easy Rider (movie). Peter Fonda, Dennis 
Hopper, and Jack Nicholson star in this 1969 hippie 
manifesto. True to the times, it’s more fun than 
logical. (Until 10 p.m.) 

8:00 (56) The Final Conflict: Omen Ill (movie). We 
had a bad feeling about this . . . (Until 10 p.m.) 
8:30 (44) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: A Bridge to Freedom, 1965. 
Repeated from last week. The concluding install- 
ment of this history of the civil-rights movement 
focuses on rifts within the black-power structure 
and the triumph of the 1965 Selma-to-Montgomery 
march. (Until 9:30 p.m.) 

9:00 (2) Our Hospitality (silent movie). Buster 
Keaton and wife Natalie Talmadge star in this 1923 
movie about a feuding family in the Deep South. A 
restored print and a new music score. (Until 10:30 








p.m.) 

11:00 (2) Dario Fo in America. A documentary 
about the leftist Italian playwright who was once 
banned from performing in the US, as he works 
through his Archangels Don't Play Pinball at 
Cambridge’s American Repertory Theatre. (Until 
11:30 p.m.) 

11:30 (2) Alive from Off Center. Featuring video 
work from Laurie Anderson and John Sanborn. 
(Until midnight.) 


SATURDAY 


1:00 (2) Masterpiece Theatre: Fortunes of War, 
part seven. Repeated from last week. Social life 
during wartime. (Until 2 p.m.) 

7:00 (2) WonderWorks: Anne of Green Gables: The 
Sequel, parts one and two. The continuation of the 
excellent Canadian adaptation of Lucy Maud 
Montgomery's tale of young-womanhood on Prince 
Edward Island. Megan Follows stars with Colleen 
Dewhurst. Disrupted by fundraising breaks. See 
review elsewhere in this section. To be repeated on 
Sunday at 3 p.m. (Until 9:30 p.m.) 

7:00 (7) Violence Against Asians. A report on 
racially motivated attacks on Asian-Americans, 
which increased 60 percent between 1982 and 
1987. (Until 8 p.m.) 

7:30 (56) The Rose (movie). Bette Midler gives her 
all in this unofficial Janis Joplin biography com- 
bined with some show-biz nightmares from Midler's 
own-career past. Long and disjointed, but peppered 
with good performances and great moments. (Until 
10 p.m.) 

9:00 (44) Voices and Visions: William Carlos 
Williams. More life-and-times-of-a-poet stuff. Fun- 
draising has pushed this series off Channel 2 for a 
while. This is your primary chance to catch this 
installment. To be repeated on Sunday at 2 p.m. on 
Channel 2. (Until 10 p.m.) 

9:30 (2) Sgt. Pepper: It Was 20 Years Ago Today. 
Actually 21. This 1987 anniversary celebration of 
the release of Sgt. Pepper's Lonely Hearts Club 
Band offers a nice portrait of 1967's Summer of 
Love. Plus interviews with Abbie Hoffman, George 
Harrison, Allen Ginsberg, and Timothy Leary. 
Vintage music by the Beatles, Bob Dylan, Jimi 
Hendrix, and the Mamas and the Papas. (Until 11:30 
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p.m.) 

10:00 (44) Austin City Limits. Featuring music from 
John Prine and Asleep at the Wheel. (Until 11 p.m.) 
11:30 (2) John Lennon: A Journey in the Life. A 
dramatized bio of Beatle Lennon. Tonight is “‘aging- 
children” fundraising night. (Until 12:30 a.m.) 
11:30 (56) The Bride (movie). Sting stars in a metal 
remake of the Frankenstein saga. (Until 1:30 a.m.) 
11:30 (68) It Came from Outer Space (movie). And 
Richard Carlson and Barbara Rush were there to 
meet it. (Until 1 a.m.) 


SUNDAY 


6:00 a.m. (38) The Annual Easter Seal Telethon. 
(Until 6 p.m.) 

Noon (7) Basketball. Pitt versus Syracuse. 

1:00 (2) Upstairs, Downstairs: A/berto. Repeated 
from last week. (Until 2 p.m.) 

2:00 (2) Voices and Visions: William Carlos 
Williams. Repeated from Saturday at 9 p.m. 

2:00 (7) Basketball. The Los Angeles Lakers versus 
the Dallas Mavericks. 

3:00 (2) WonderWorks: Anne of Green Gables: The 
Sequel, parts one and two. Repeated from Satur- 
day at 7 p.m. 

6:00 (44) Upstairs, Downstairs: Wi/i Ye No Come 
Back Again? (Until 7 p.m.) 

6:05 (2) Great Moments from National Geo- 
graphic. A retrospective of high points from the first 
decade of NG documentary production. Hal 
Holbrook hosts. (Unti) 8 p.m.) 

7:00 (5) A Salute to Symphony. Ozawa and 
Williams share the podium as various celebs drop 
by to raise funds for the BSO. (Until 9 p.m.) 

8:00 (2) Nature: Okavango: Jewel of the Kalahari, 
part three. A report on development and change in 
Botswana. (Until 9 p.m.) 

8:00 (56) Whose Life is It Anyway? (movie). Richard 
Dreyfuss cheers us up with this 10-ton yarn about a 
man and his right to die. (Until 10 p.m.) 

9:00 (2) Masterpiece Theatre: The Day After the 
Fair. A drama based on the Thomas Hardy short 
story ‘On the Western Circuit,’ about a loveless 
woman who helps her maid write better love letters. 
Hannah Gordon stars with Anna Massey and 
Sammi Davis (no kidding, that's the name). (Until 11 








p.m.) 

9:00 (4) In the Heat of the Night (movie). Carroll 
O'Connor and Howard Rollins resurrect the Rod 
Steiger and Sidney Poitier roles from the 1967 
success. This 1988 TV-movie sequel appears to be 
the pilot for a new series. (Until 11 p.m.) 

9:00 (5) Supercarrier. Another war series. This one 
is set aboard an aircraft carrier (and filmed aboard 
the JFK) and stars Robert Hooks, Richard Jaeckel, 
and Ken Olandt. Sir, some of the men have been 
talking . . . (Until 10:30 p.m.) 

9:00 (7) Side by Side (movie). Milton Berle, Sid 
Caesar, Danny Thomas, Morey Amsterdam, and 
Marjorie Lord hobble on to star in this comedy 
about old folks who refuse to stop. (Until 11 p.m.) 
10:30 (38) Ask the Manager. We know it’s over for 
four years, but just in case it comes up again, is 
there any technology around that would make it 
possible to watch Olympic skating and hear the 
music but not hear Jim McKay and Dick Button? 
Couldn't they offer figure-skating commentary as a 
closed-captioned option for the reason-impaired? 
11:00 (2) Mystery: inspector Morse: Service of All 
the Dead, part one. Repeated from last week. 
Murder in the church. (Until midnight.) 


MONDAY 


6:00 a.m. (25) Jimmy Swaggart. A repeat? (Until 
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6:30 a.m.) 

7:30 (5) Chronicle. Kicking off Channel 5’s look at 
Super Tuesday. A preview. (Until 9 p.m.) 

8:00 (2) Sesame Street Special. Celebs visit the 
Street to promote fundraising, including Phil 
Donahue, Branford Marsalis, John Candy, Jane 
Curtin, Paul Simon (the singer), Madeline Kahn, and 
the New York Mets. (Until 9:10 p.m.) 

8:00 (38) Asylum (movie). Peter Cushing and 
Richard Todd star in a horror anthology based on 
fictitious interviews with violent mental patients. 
Just the shot in the arm mental-health advocates 
appreciate. (Until 10 p.m.) 

8:00 (56) The Jerk (movie). The Dick Button story? 
Actually, it’s Steve Martin’s ultimate expression of 
mankind in the late 20th century. Well-deserved 
laughs. (Until 10 p.m.) 

9:00 (4) Laura Lansing Slept Here (movie). Laura 
being Katharine Hepburn, an aging novelist who 
has to prove to her publisher she still knows what 
her readers want by going out and sleeping on their 
sofas. Yet another 1988 TV movie. (Until 11 p.m.) 
9:10 (2) Television: Fun and Games. Edwin 
Newman continues the ill-conceived retrospective 
of television's first half-century with a look at variety 
TV, quiz shgws and the scandals of the 50s, and the 
evolution of the talk show. Given this series’s 
sensibility, they'll probably show a lot of Regis 
Philbin clips. (Until 10:15 p.m.) 

10:00 (7) Barry Manilow: Big Fun on Swing Street. 
Variety TV died for good reason. Barry's guests 
include Carmen McRae, Gerry Mulligan, Dana 
Robbins, Stanley Clarke, Phyllis Hyman, Tom Scott, 
and Kid Creole and the Coconuts. Pretty good 
roster. Too bad about the host. (Until 11 p.m.) 
10:15 (2) Television: The Promise of Television. 
They tacked this installment onto the original set of 
useless shows. The “promise” is, of course, 
embodied in public television, which people don’t 
watch even though it has some great stuff on it. You 
figure it out. This documentary won't. (Until 11:15 


p.m.) 





TUESDAY 


7:30 (4, 5) Super Tuesday Stuff. Reports on the 
returns, which you could just as easily wait till 11 
p.m. to find out about. Channel 4 will take a one- 
hour break at 8 p.m. for Matlock; Channei 5 will run 
a one-hour episode of Who's the Boss? at 8 p.m. 
(Until 11 p.m.) 

7:30 (38) Hockey. The Bruins versus the Detroit Red 
Wings. 

8:00 (2) Nova: Mystery of the Master Builders. 
Architectural excellence through history — as in the 
cathedrals of Notre-Dame and St. Paul's. (Until 9:10 





p.m.) 

8:00 (7) Super Tuesday. Channel 7 lirnps in with its 
alleged election coverage. (Until 11 p.m.) 

8:00 (56) Nine to Five (movie). Better than the TV 
show it spawned. Working women rebel against a 
sexist system. Starring Jane Fonda, Dolly Parton, 
and Lily Tomlin. (Until 10 p.m.) 

9:10 (2) Lerner and Loewe: Broadway’s Last 
Romantics. The team that brought us My Fair Lady, 
Brigadoon, and Camelot is profiled and honored by 
Richard Kiley, Audrey Hepburn, Julie Andrews, 
Richard Harris, and Cyd Charisse. (Until 10:40 p.m., 
but it's fund-raising city at WGBH, so don’t set your 
VCR by that.) 

10:40 (2) Baryshnikov on Broadway. Misha does 
Oklahoma and A Chorus Line with Liza Minnelli and 
Nell Carter. (Until 11:35 p.m.) 





WEDNESDAY 


x) 

8:00 (38) The Little Girl Who Lives Down the Lane 
(movie). Jodie Foster lives alone, at age 1%, in a big 
house in a smail town. But she’s;vecy hospitable. 
Unfortunately, her guests never leave. From 1977, 
and also starring Martin Sheen. (Until 10 p.m.) 
9:30 (2) National Geographic Special: inside the 
Soviet Circus. |s there a greater show on earth? 
(Until 10:40 p.m. ‘— beware fundraising time shifts.) 
11:05 (2) Frontline: The Real Stuff. Eight shuttle 
engineers and astronauts chat with James Reston 
Jr. on the thrills and hazards of space travel. To be 
repeated on Thursday at 8:30 p.m. on Channel 44. 
(Until 12:05 a.m.) 








THURSDAY 


7:30 (2) Lawrence Welk: Television's Music Man. 
Someone all PBS viewers are interested in knowing 
more about. Hosted by Kathy Lennon. Larry's 
career from 1955 through '82. (Until 9 p.m.) 

8:00 (25) The Music Man (movie). Robert Preston 
and Shirley Jones highlight this musically intricate 
Meredith Wilson blockbuster about a con man 
charmed by a small Midwestern town’s librarian. 
Great stuff. (Until 11 p.m.) 

8:00 (38) Audrey Rose (movie). The second in 
WSBK's series of creepy-littie-girl movies features 
Marsha Mason and John Beck as a wealthy Big 
Apple couple whose 12-year-old daughter is 
possessed. (Until 10:30 p.m.) 

8:00 (56) Mean Streets (movie). Martin Scorsese's 
1973 saga of a small-time hood on the sidewalks of 
New York. Starring Robert De Niro, Harvey Keitel, 
and Amy Robinson. (Until 10:00 p.m.) 

8:00 (68) The Lady Killers (movie). From 1956 with 
Alec Guinness and Peter Sellers. One of the British 
comedy classics. (Until 10 p.m.) 

8:30 (44) Frontline: The Rea/ Stuff. Repeated from 
Wednesday at 11:05 p.m 

9:00 (2) Mystery: /nspector Morse: Service of All the 
Dead, part two. In which Morse determines that 
churchgoers lie. (Until 10:05 p.m.) 

10:05 (2) Hollywood Legends: Marilyn Monroe: 
Beyond the Legend. Richard Widmark hosts this 
look into the personal life of Norma Jean Baker. 
Featuring interviews with Robert Mitchum and 
Shelley Winters. (Until 11:05 p.m.) 








FRIDAY 


8:00 (38) Tales That Witness Madness (movie). 
Catchy title. Spook stuff featuring Kim Novak and 
Joan Collins. Four vignettes. (Until 10 p.m.) 

8:00 (56) Firestarter (movie). After success spoiled 
Stephen King, he wrote this peculiar novel about 
people who induce combustion. With Drew Bar- 
rymore and George C. Scott. (Until 10 p.m.) 

9:00 (2) Hollywood Legends: Grace Kelly: The 
American Princess. Actually she was princess of 
Monaco. Featured interview subjects include 
James Stewart, Louis Jourdan, Alec Guinness, and 
other stars in Grace's career. (Until 10 p.m.) 

10:00 (2) The Swan (movie). Grace Kelly stars with 
Alec Guinness and Louis Jourdan in Ferenc 
Moinér’s movie about a prince and his reiuctant 
search for a bride. Kelly's fast screen appearance. 
(Until 12:05 a.m.) 
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THEATER. If you're looking for 
sophisticated after-dinner company, 
how can you beat An Evening of 
Gershwin? The Golden Celebration 
Review played on the Vineyard all last 
summer; now it’s at the Charles 
Playhouse, where it features Karen 
Murphy of Forbidden Broadway fame. 
Curtain is at 8 p.m. at the theater, 74 
Warrenton Street. Tickets for the 
production, a benefit for the Stage 
Company of Boston, are $25 in advance, 
$30 at the door. Call 367-6819. 

Or — just as tempting — A Little 
Sondheim Music is yours for the asking 
(it’s also a benefit, for the AIDS Action 
Committee). Tonight, John Haber, head 
of Boston University’s opera program, 
directs numbers from Company, A Little 
Night Music, Sweeney Todd, Into the 
Woods, Follies, and other Sondheim 
shows. Curtain is at 8 p.m. at BU’s 
Concert Hall, 855 Commonwealth 
Avenue, Boston. Tickets are $12.50. Call 
437-6200. 
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MUSIC. Baldwin is doing jazz fans a 
great service at the 1369 Club (1369 
Cambridge Street, Cambridge; call 
661-1369) this week, where it is 
providing a top-quality piano for the use 
of some top-qualaty pianists. Kicking 
things off is George Cables,-who is 
recognized as a giant on the West Coat 
(where he now resides) and Japan, but 
doesn’t come East often enough. The 
Contemporary recording artist appears 
in a trio format. Another good keyboard 
bet tonight is Laszlo Gardony, whose 
major-label debut on Antilles will occur 
next month; Gardony’s at the Regattabar 
(in the Charles Hotel, Bennett and Eliot 
Streets, in Harvard Square; call 
876-7777). 

THEATER. A Piece of Time, Miller 
Coburn’s bittersweet comedy about an 
elderly Jewish couple facing their own 
mortality, gets its premiere tonight at the 
New Ehrlich Theatre, 539 Tremont 
Street, Boston. Curtain is at 8 p.m. 
tonight; tickets are $10 to $15. Call 
482-6316. 

Following in the wake of Marcel 
Marceau’s appearance over the weekend 
are Mummenschanz, the renowned 
Swiss mimesters who arrive for a stay 
(through the 20th) at the Colonial 
Theatre, 106 Boylston Street, Boston. 
Curtain is at 7:30 p.m. tonight. Tickets 
are $17 to $25.50. Call 426-9366. 








arcane 


MUSIC. Another piano giant returns to 
the 1369 tonight, with one of her favorite 
partners. Joanne Brackeen, 
accompanied by bassist Cecil McBee, 
has always been worth hearing, even on 
instruments far inferior to the Baldwin 
that she'll play at the club, tonight only. 
At 1369 Cambridge Street, in Inman bad 
Square. Call 661-1369. = 
DANCE. Before the Russians invasion 
gets underway later this week, you can 
warm up with “The Scandinavians”, 
Boston Ballet’s showcase of ballets. 
There's Birgit Cullberg’s Miss Julie, 
based on the Strindberg play, which 
depicts the love affair between a 
frustrated aristocrat and her arrogant 
servant. There are also divertissements 
from Napoli, by August Bournonville, 
Denmark’s master choreographer of the 
19th century, and former Royal Danish 
Ballet director Harald Lander’s Etudes, 
set to Knudage Riisager’s compositions 
based on the Etudes of Carl Czerny. The 
last two feature Alexander Kolpin, the 
new principal dancer of the Royal 
Danish Ballet. Curtain is at 8 p.m. 
tonight at the Wang Center, 270 
Tremont Street, Boston. Tickets are 
$18.50 to $42.50. Call 542-1323. 
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MUSIC. Yes, it's Boston Globe Jazz 
Festival time again; and, as has been the 
commendable practice in recent years, 
things get underway with the spotlight 
on local artists. This year’s local theme is 
a tribute to the late Jimmy Mosher, 
linchpin of the Woody Herman and 
Buddy Rich reed sections and long-time 
teacher at Berklee. A variety of small 
groups (including a saxophone quartet) 
and two larger ensembles appear 
tonight, including a couple dozen area 
greats; Tony Cennamo produces and 
hosts, at Berklee Performance Center, 
126 Massachusetts Avenue, Boston. 
Tickets are $10. Call 523-6686. 
THEATER. Another theater baby 
shows up tonight — this one in Inman 
Square, where Dennis Mcintyre’s Split 
Second gets its Boston-area premiere. 
The story's about a black New York City 
cop up against a racist crook. Curtain is 
at 8 p.m. at the Alley Theatre, 1253 
Cambridge Street, Cambridge. Tickets 
are $12, $10 for students and seniors. 
Call 491-8166. 
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Wednesday: Joanne Brackeen 
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MUSIC. Dance, or dig those dancing 
ivories? Those are the choices for jazz 
fans tonight. The Globe Festival hosts its 
annual dance at the Park Plaza Hotel, 
with the impressive double bill of 
Mercer Ellington (who sounded great at 
Symphony Hall last month) and Walt 
Levinsky’s Great American Swing 
Band, which specializes in Benny 
Goodman material. Call 523-6686. In the 
clubs, the main event is the Mal 
Waldron trio, with Cecil McBee and Ed 
Blackwell, at the Willow (699 Broadway, 
Somerville; call 623-9874); but the James 
Williams quintet at the 1369 (1369 
Cambridge Street, Cambridge; call 
661-1369), featuring co-leader Ken 
Cervenka, is also worth checking out. To 
make it a little easier, Waldron and 
Williams are both in. residence through 
tomorrow night. 

FILM. One of the most noted avant- 
garde filmmakers of recent years, 
Yvonne Rainer, appears in person 
tonight at the Museum of Fine Arts to 
introduce a screening of her acclaimed 
1985 psychodrama The Man Who 
Envied Women, which kicks off a five- 
film retrospective of her work. Tonight's 
program begins at 7 p.m. Admission is 
$3.50. All shows in the series are at the 
MFA, 465 Huntington Ave., Boston. Call 
267-9300. 

THEATER. Hard-core Tennessee 
Williams fans will want to trek down to 
Providence and explore Camino Real. 
The highblown 1953 drama (Williams's 
personal favorite), which throws Don 
Quixote, Casanova, and Lord Byron 
together in a timeless coastal town, 
enjoys a revival by the Trinity Repertory 
Company, 201 Washington Steet, 
Providence. Curtain is at 8 p.m. tonight. 
Tickets are $16 to $24. Call (401) 
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351-4242. 

We're newly enamored of the Strand 
Theatre (what a theater it is!) and thus 
delighted to find out about a slew of 
upcoming performances there. First up is 
Yellow Fever, an Obie-winning 
mystery-comedy by Japanese-Canadian 
playwright R.A. Shiomi, set in 
Vancouver and featuring a “Japanese- 
Canadian Columbo.” Produced by the 
Pan Asian Repertory Theatre, it’s in 
town for one performance only, tonight 
at 8 p.m., at the Strand, 543 Columbia 
Road, Dorchester. Tickets go for $10 to 
$13.50. Call 282-8000. 

Celtic celebrations hereabouts can 
mean different things to different 
people; tonight's pays tribute to 
imagination. Storytellers in Concert 
presents Jennifer Justice, who joins 
mime David Zucker and photographer 
Susan Wilson, in a multi-media piece 
called Silkie — Shape Changer of the 
Celtic Lands, which evokes “the 
magical, sensual, sometimes violent 
world of the Celtic Islands, where the 
seal-human silkie lives.” Curtain is at 8 
p.m. tonight at Lesley College’s Welch 
Auditorium, Cambridge. Tickets are $8, 
$5 for students and seniors. Call 
391-3744. 

FESTIVAL. It’s been called just The 
Festival for weeks and weeks, and no 
wonder — we can’t remember anything 
like it. “Making Music Together,” the 
Soviet-American collaborative arts 
festival, kicks off tonight with a gala 
opening concert at the Opera House, 539 
Washington Street, Boston. The program 
features the Festival Orchestra (whom 
we'll be hearing a lot of in weeks to 
come), directed by Seiji Ozawa and 
Jansug Kakhidze, in a program of works 
by Shostakovich, Petrov, Shchedrin, and 
Kancheli. A special treat is the soloist — 
14-year-old violinist Maxim Vengerov. 
Curtain is at 8 p.m. Tickets are $10 to 
$25. Call 426-8777. 





(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 
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343 WESTERN AVE. 
CAMBR ¢ 492- 
Fri, & Sat., March 4th & Sth 
COOL RUNNINGS / 


Sun., March 6th 


BOB MOSES BAND 
featuring Stan Strickiand, 
Tiger or & Bob Moses 
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From Nashville, Tenn. 
i FREEDOM OF 
} EXPRESSION 
Fri. & Sat., March 11 & 12 
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ime MUSIC AT CATCH 
AFRIKAN ROOTS Tue., Mar. 8 
Tues., March 15th 
Kurtis Rivers Jazz ere oo . 
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Wed Quartet Thur., Mar. 10 
BOP HARVEY Dr. Black’s Combo 
CALYPSO SKA 
Fri. & Sat. March 18 & 19 10:30 pm/tickets $3 
RHYTHM FORCE 7p Cali 661-9887 
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DANCE 


Every Sunday, DJ Rob Gallagher 
makes the weekend end 
ona high note. 





wy won't ever be blue again 
with Rol } Gallagher spinning out 
the dance tunes. 


TRANGEDANCE 


Tuesday, R-rated hypnotist 
Frank Santos appears at nine. 
Hot DJ Joe! Cote follows immediately. 








LAUGHDAN 


This Wednesday, The Comedy Connection's 
line-up of comedians starts making you laugh 


at nine. Then Gary Titus DJ's the dancing 


OINGLES 


Thursday ng htis — Connection 
night with Df Gary Titus. 


DANGE 


Thank Gary It’s Friday 
DJ Gary Titus, that is 


DANGE 


Saturday. Prime weekend time 
And the fabulous Joel Cote 
supplies the dance tunes 


MI 


Where the real action is. 
At the Howard Johnson Lodge, 
Squire Road at Route One in Revere. 
Free parking. Telephone 284-7200 






























The Ordinaires, at Green Street Station on Saturday 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to ‘Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 


NOTE: ABSOLUTE LISTINGS DEADLINE Is 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,”. the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 





BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


TAXES 


IRS TOLL-FREE NUMBER: 1-800-424-1040. 
Saturdays 9:30 a.m. to 5:30 p.m., through April 9. 

















LUBS 


FRIDAY 








‘|THE AVEROF (354-4500), 1924 Mass. Ave., 
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Porter Sq., Cambridge. Live Greek and Middle 
Eastern music with one or more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara; 9 p.m.-1 a.m., the Bob Bachelder 
Quartet and guest solo artist. 
BLUE PELICAN (401-847-5675), 40 West Broad- 
way, Newport, Ri. Fat City. 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Kevin Meaney. 
CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. At 5:30 p.m., cocktail piano with Ed 
Meredith and Frank Williams. At 9:30, vocalists 
Eula Lawrence, Ellie Boswell, pianist David Sparr. 
in Club Cabaret, Linda Hopkins. 
CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Hearts on Fire, Steve Davidson, Rapid Star. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY'S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Bonar, Rich Kelley, Walter Driscoll. 
DOC’S PLACE (242-3157), Harrison and North- 
ampton Sts., Boston. Happy Campers. 
BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Amyi and the Motor City Rhythm Kings. 
EDIBLE REX (667-6393), 251 Olid Concord Rd., 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. 
Mokoto Takenaka Trio. 
FOUR SEASONS HOTEL (338-4400), 200 
Boyiston St., Boston. In the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 
8 p.m., Bob Winters. 
GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. Incredible Casuals, 
Beachmasters, Cheater Slicks. 
GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Robin Lane and the Chartbusters. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Joe Morocco Quartet. in Julien 
Lounge, pianist Jeffrey Moore. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Duke Robillard. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, pianist 
Arlene Bailey. in Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 
LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 


‘cals. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 
MISTY’S NIGHTCLUB (284-7200), Rite. 60 at Rt. 
1, Revere. TBA. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Open-mike night, with 
featured set Jim and Dave show. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 
Sweeney Show. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Johnny Copeland the his band, Frankie 
Lee and his band.. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Patty Larkin. 

THE PALACE (321-1660), 1500 Broadway, 
Saugus. Palace anniversary party with the 
Covergiris. 
PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton, At 9.and 11:30 p.m., D.J. Hazard 





REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. McCoy Tyner 
Trio. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence. In the lounge, 8:30 
p.m.-12:30 a.m., Mike Jones Trio. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In the Riverfront 
Restaurant, at 6 p.m., harpist Susan Robinson. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Trio. Upstairs, Ananda. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Steve Hershman Trio 
and guest artists: 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 5 
p.m., pianist Katy Roberts; at 7 p.m., pianist Art 
Matthews. in Apley’s Restaurant, at 7 p.m., 
classical guitarist Cathy Maciejewski. 
SHERATON PLYMOUTH (747-4900), Ries. 3A 
and 44, Plymouth. in the Ballroom, the Jack 
D'Johns. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy hosted by 
Anthony Clark, Don Gavin, or Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. 


TAM, (277-0982), 1648 Beacon St., Brookline. 
11th Hour Band. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Cool Runnings. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. in Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Paiter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Special Event, with George Garzone, 
Aydin Esen, Can Kozlu, and Peter Herbert. 
WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. J.J. Swede. 





SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bachelder Trio Quartet and guest artist. 
BLUE PELICAN, Newport, Ri. Duke Robillard 
and the Pleasure Kings. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. In the Chatfield Lounge, 
celebrity DJs. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Kevin Meaney. 
CENTURY CAFE, Dedham. Celebrity DJs, dance 
music. 

CHAMELEON, Lynn. Dance party. 

CLUB CAFE, Boston. At 7 p.m., cocktail piano 
with Ed Meredith and Frank Williams. At 9 p.m., 
vocalist Toni Washington, pianist David Sparr. in 
Club Cabaret, Linda Hopkins. 

CLUB Ill, Somerville. Faicon, After the in, Nelson 
Person. 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m,, Bizarre Comedy. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 














Dick Doherty, D.J. Hazzard, Walter Driscoll. 

ED BURKE’S, Boston. Band That Time Forgot. 
EDIBLE REX, Billerica. Rampage. 

EPHRAIM’S, Sudbury. Makoto Takenaka Trio. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 12:30 p.m., Tom Ogden; at 4 p.m., 
Peter Covert; at 8:30 p.m., Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Pianist Nicolas Vil- 
lamizer. 

GREEN STREET STATION, Jamaica Plain. The 
Ordinaires, Lazy Susan, Galaxie 500. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Max Creek. 

HOTEL MERIDIEN, Boston. In Julien Lounge, at 
6 p.m., pianist David Crohan. in Café Flueri, at 
7:30 p.m., Maggie Scott Quartet. 

JOHN HENRY’S HAMMER COFFEEHOUSE, 
(752-2019) 90 Main St., Worcester. John Gorka 
and Shauwn Colvin. 

JOHNNY D’S, Somerville. Memphis Rockabilly. 
LAFAYETTE HOTEL, Boston. In the Lobby 
Lounge, at 8:30 p.m., contemporary jazz 
quartets. in Cafe Suisse, Latin guitarist/vocalist 
Bram Saffie. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
ME & THEE COFFEEHOUSE, Marbiehead. Guy 
Carawan, songs and stories of the South and 


ia. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Arabic folk music. 
MOLLY’S, Allston. Dance music. 
NAMELESS COFFEEHOUSE (864-1630), 3 


Church St., Cambridge: Free. 21st-birthday 
celebration. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 

NIGHTSTAGE, Cambridge. Hiram Bullock, 
Tiger’s Baku. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 


THE PALACE, Saugus. In Bojangles, Copy 
Kittens. In Uptown, Men in Motion. 
PLAY IT AGAIN SAM'S, Brighton. At 8, 10, 11: 45 
p.m., Lenny Clarke Show. 

REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. In the lounge, 
at 4 p.m., harpist Lisa Washington-Calvo; at 8:30 
p.m., Mike Jones Trio. In the café, at 6 p.m., 
harpist Lisa Washington-Calvo. in the dining 
room, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Riverfront Restaurant, at 6 p.m., harpist Susan 
Robinson. . 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Ananda. 
SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. The Pheromones. 
SHERATON BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 7 
p.m., pianist Art Matthews. In Apley’s Res- 
taurant, at 7 p.m., classical guitarist Cathy 


Maciejewski. 

STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 7 p.m., pianist Bruce 
Meredith. 

THE TAM, Brookline. T.H. and the Wreckage. 
WESTERN FRONT, Cambridge. Coo! Runnings. 
WESTIN HOTEL, Cambridge. In Turner Fish- 
eries, Art Matthews Duo, Larry Watson Quartet. 
in the Lobby Lounge, at 5 p.m., Jim Dempsey; at 
8 p.m.,"Lynne Jackson and Mike Palter. 

WILLOW JAZZ CLUB, Somerville. Special Event, 
with George Garzone, Aydin Esen, Can Kozlu, 
and Peter Herbert. 





SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ACT | ARENA THEATRE (881-3703), 200 Homer 
Ave., Ashland. ‘The Sunday Funnies,” featuring 
comedians from Boston, New York, and LA. 
THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BLUE PELICAN, Newport, Ri. Mystic Jammers. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Cafe Rouge, harpist Kay Kemper. 
CAPTAIN LINNELL HOUSE, Orleans. Dave 
McKenna. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

CLUB CAFE, Boston. In Club Cabaret, at 8 and 
10 p.m., Linda Hopkins. 

CLUB Ill, Somerville. Comedy night. 

COMEDY CONNECTION, Boston. Live comedy. 
EDIBLE REX, Billerica. Stranger, Circle Sky. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 4 p.m., Tom Ogden. 

GREEN STREET STATION, Jamaica Plain. TBA. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Cafe Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and guest artists. in Julien Lounge, 
at 6 p.m., David Crohan. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. “Sunday with the Stars,” with Buddy 
Greco. 

NICK'S COMEDY STOP, Boston. Live comedy. 
NITESHOES (233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

TWE PALACE -(233-7400), 1500 Broadway, 
Saugus. in Uptown, Latin night. in Chine Club, 
dance contest. 

PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Anthony Clark Show. 

PLOUGH AND STARS, Cambridge. No cover. 


Hubcaps. 
RITZ-CARLTON HOTEL, Bosion. in the dining 
room, pianist John Domurad. In the leunge, at 4 
p.m., harpist Lisa Washington-Caivo. in the café, 
at 6 p.m., harpist Lisa Washington-Caivo. 
RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Upetairs, At 2 p.m., Flashback; eve. show, 
Private Charter. 
SAFFIS NEW ORLEANS NORTH, Boston. Open 
Continued on page 24 
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Restrictions . See ad for details. 
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Fri., March 4 
AMYL AND THE MOTOR 
CITY RHYTHM KINGS 





Sat., March 5 
Best 60’s Music 


BAND THAT TIME 
FORGOT 





Thurs., March 10 


Rey 





Fri., March 11 
Big Band Rock ’n Soul 


STEVE SMITH AND THE 
NAKEDS 








Sat., March 12 
LUCK SEVEN 














808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 








= 


WWE Wo) a 
Health 
Line 











a Linda Hopkins 


Known for her starring role in “ME AND BESSIE.” 
Tonight thru Sunday. Two shows each night 
at 8:00 p.m. and 10:00 p.m. 


Annie Dinerman 
The singer/composer who coined the term ‘Vox Pop. 


March 10-March 12. Thurs. and Fri. at 9:00 p.m. 
Sat. at 8:00 p.m. and 10:00 p.m. 


Carol O’Shaughness 


in the one-woman show, “SPOTLIGHT.” 
arch 17-March 19. Thurs. at 9:00 p.m. 
Two shows on Fri. and Sat. at 8:00 p.m. and 10:00 p.m. 


For tickets call 536-0972. 
Tickets also available at BOSTIX and TICKETRON. 


Club 
(ajarel zz 


209 Columbus Avenue at Berkeley Street, Boston, MA 


” 


Starrin 





8861 ‘y HOUVW ‘33SYHHL NOILOAS ‘XINZOHd NOLSOS 3HL 
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Best Nightclub — Boston Magazine 








Fri., March 11 
BAND THAT 
TIME FORGOT 
Sat., March 12 
from Louisiana 
Swamp Bues — - pepenon 





Fri.. March 4 

















DUKE 
ROBILLARD 



















Legen 
Sat., March 5 LAZY LESTER 
MEMPHIS ROCKABILLY 
Wed., March 9 
THE MERLES 





with KIP MARTIN/LAZY : - 
SUSAN with LOADED DICE 








Fri., March 4 «8:00 & 11:00 
Grammy winner 


JOHNNY 
COPELAND 
FRANKIE LEE 





Sat., March 5 «8:00 & 11:00 
direct from ‘‘Late Night 
with David Letterman” 

and David Sanborn tour 


Sun., March 13 «8:00 & 10:30 
LYLE LOVETT 














PLATED Sin a Coming: Sat., March 19 B 
HRIMP : Sat., , 
and GREEN FUSE WILLIE SMITH 
































listen to WBCN for details 





HIRAM BULLOCK and his 11-piece band 
TIGER’S BAKU WALTER HYATT 
featuring Tiger Okoshi 
2: Mon., March 14.° 9:00 p.m. 
Tues. a 8 pe — ball 0:30 Blue Monday, featuring 
y ‘6 99 Alligator recording artists 
BOBBY “BLUE” | BIG DADDY KINSEY 
BLAND and 
bdr THE KINSEY REPORT 
Wed., March 9 8:00 p.m. 
Tues., March 15 
SAVOY BROWN | JIMMY HALL enc 
10:30 p.m. 
WBCN Nocturnal Emissions | THE NIGHTHAWKS 
private party featuring with special guest 
THE CONNELLS | LUTHER “GUITAR 


JUNIOR” JOHNSON 





Thurs., March 10 © 9:00 p.m. 

















THE PIXIES Wed., March 16+ 8:00 & 10:30 
‘. = ¢ ST. PATRICK’S 
DAY FESTIVAL 
featuring from Ireland 
BARLEY BREE 
Thurs., March 17 «8:00 & 10:30 
St. Patrick's Day fest 
THE BLAKE BABIES | HARVEST HOME 
RAYS 
_THS MANTARAYS Fi rch 18-9500 
ri. at., Marc 
$008 1100 BIG DIPPER 
direct from France, Tickets available for: 
the return of March 19 Son Seals 


Chicago blues expatriate 


LUTHER ALLISON 


March 20 Commander Cody and 


The Lost Planet Airmen 


March 20 Steve Lacy Sextet 

AND HIS BAND a & om pe err 

arc x rassi 

Sugar Ray and the Bluetones Philip Aaberg 








ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation only — 
call 497-7200 











bre wenee = ere ~ - ert 


823 Main 81., Camb. Mase. 487-8200 
them y = ache ta 11918, Totswon 720-3496 o afi Vichewen locations 
All Strawberries av tetabes 


tocathons + Live 


* Open Sun. - Wed. 8 p.m. @ 1 a.m., Thurs + Set w2am 














the Final Frontier. 


Outer space will never be the same. 

Laserium presents Moonrock—a show of 3-D laser graphics, 
computer animation and outrageous color set to some great 
classic rock’n roll. Like Led Zeppelin, The Doors, Bowie, Styx, 
and The Stones. Among others. 


Moonrock is playing at the Museum of Science ° * ° ae 
Planetarium. Shows are Thursday and Sunday at ..... 
8:30 PM, Friday and Saturday at Hayden . ee 






8:30 and 10 PM. 
Don’t miss Moonrock, it’s a giant PL PORTER 
step for rock and roll. 
at The Museum of Science 











Also showing, Rainbow Cadenza, a laser fantasy featuring classical music. 
Friday, Saturday, Sunday 5: 30 PM. Advance tickets available at the box office 


available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on 
the day of the show. Don’t miss Chronos also showing evenings at the Omni Theater. 














AT GREAT SAVINGS! 


GUITARS, 
AND MORE 


GUITARS .. . 





GUITARS 











FENDER 

American standard strats — in stock 
“57” or “62” strat reissues 

— in stock 

Strat plus — in stock 

Esquire — $325 w/case 

Esquire custom — $399 w/case 
Paisley strats — $435 

“72” strat reissue — $389 w/case 
D’Aquisto standard — $440 

“57” or “62” precision bass reissues 
— $599 

Contemporary strats 

— from $275 w/case 

“62” telecaster customs 

— $459 w/case 

Standard strats (no tremolo) 

— $330 w/case 


“SQUIRE” BY FENDER 


Jazz basses — $290 w/case 
Strats — $260 w/case 

Strats w/locking tremolo 

— $329 w/case 

Telecasters — $260 w/case 








Professional Audio & Musical Instruments 


[aSalle 








le (617) 536-0066 


1112 BOYLSTON ST., BOSTON (PRO AUDIO) 


“5 STRING BASSES” 

Alembic 5 string persuader — $1200 
Ymaha BB-5000 — $850 

Hamer 5 string cruise bass — $750 
Hohner B2-1A 5 string — $349 w/bag 
Yamaha BX-5 — $499 

Rickenbacker 4000 series 5 string 
— $850 


“FRETLESS BASSES” 
Yamaha BB-200F — $179 w/o case 
Yamaha BB-3000F — $695 w/case 
Yamaha BB-350 — $269 w/o case 
Fender PJ special — $449 w/case 
Tokai jazz bass — $349 w/case 
Hohner P-J copy — $220 w/o case 


Ovation and Takamine Acousitcs 
— in stock 

Authorized Jackson dealer 

— Now in stock: strats, soloists, 
graphics & basses . . . now taking 
custom orders 


FROM YAMAHA 

Yamaha RGX-220 — $199 w/o case 
Yamaha RGX-211 — $199 

Yamaha RBX-220 — $179 w/o case 
Yamaha MB-II — $540 


(203) 236-5401 


22 LASALLE RD., W. HARTFORD CT. 06107 





(617) 536-2030 


1116 BOYLSTON ST., BOSTON MA. 02215 





-— 'Pheenix Plus 
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Frequent 









Bonus Pian 
makes cashing 
In aS easy as 
cut & paste. 




















FREQUENT READER 











You can get FREE admission to clubs, movies and theatres, free 
albums, clothing, dining and much more. Simply buy the Phoenix every 
week and clip out the numbered coupon box next to the logo on the 
cover. When you've collected four consecutively numbered coupons 
(example: 1-2-3-4, or 3-4-5-6), choose the offer you want from the list 
below and present all four coupons to the store, theatre, club or 
restaurant by the expiration date shown on the last coupon. (You'll 
have four weeks to redeem your coupons). Use the coupon form 
provided below to make collecting easy. 








AMERICAN REPERTORY THEATRE 
Always new, always exciting, always an 
experience 

64 Brattle St, Cambridge 

BUY ONE TICKET, GET ONE FREE 

Not valid on Sat. evenings, based on availability 


ANTIQUE BOUTIQUE 

Be a legend in any time 

1022 Commonwealth Ave., Boston 
FREE VINTAGE TIE 


AXIS 
Music for the people 
13 Landsdowne St. Boston 


FREE ADMISSION 
Valid up to 10:30PM Thurs, Fri., and Sat., 
void concerts and private parties 


THE CHANNEL 
Boston's best live rock 
25 Necco St., Boston 


FREE ADMISSION FOR TWO 
Ticket value not to exceed $5.50 ea. 


CORNUCOPIA 

Is it art or is it dining? 

15 West St., Boston 

FREE APPETIZER OR DESSERT 


DANCE UMBRELLA 
Experience the unexpected 

15 Sellers St., Cambridge. 

BUY 1 GET 1 FREE 

Does not include: “La La La Human Steps” or 
“Beth Sol” 





FRENCH KISSES / 

CARTERIE DE PARIS 

The greatest collection of posters, art prints, 
frames & postcards you've ever seen 

140 Tremont St. 

37 Union St., Faneuil Hall, Boston 

FREE MOVIESTAR / ROCK&ROLL POSTER OR 
SET OF FIVE PROMOTIONAL POSTCARDS 
Value not to exceed $15 


GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St., Beverly 

FREE ADMISSION 


HAIR SYSTEMS 

You can't beat the System! 
FREE HAIRCUT 

130 Boylston St., Boston 
Valid at Boylston St. only 


HERTZ RENT-A-CAR 

You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 
Se ne eee Boston Location 


HOLLYWOOD HAIR SALON 

A Fab 50's salon for contemporary haircuts 
43 Charles St., 2nd floor, Boston 

FREE CELLOPHANE 


HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 


MEMBERSHIP. 
Limit one redemption per customer 


JOY OF MOVEMENT 

The best work-out in town! 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations 


LEARNING ANNEX 
The people who make leaming easier 
93 Mass. Ave., Boston 


FREE COURSE 
Value not to exceed $40 


MASS TIRE 

Home of the womens’ car care clinic 
FREE LUBE/ OILFILTER 

at 950 Comm. Ave, Boston location only. 
FREE FRONT END ALIGNMENT 

at 1312 Boylston St., Boston location only 
Value not to exceed $29.95 


METRO 

Boston's best nightclub 

15 Landsdowne St. Boston 

FREE ADMISSION 

Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or private 
parties 

MOUNT CRANMORE 

North Conway's mountain resort 

North Conway, NH 


FREE LIFT TICKET 
Midweek, non-holidays onty 


OMNI THEATER/LASERIUM 

A New experience in sight and sound 

Museum of Science/ Hayden Planetarium, Boston 
FREE PAIR OF PASSES 

Passes available by mail only, Omni passes not valid on 
weekends 

To receive passes send your four consecutive coupons in a self 
addressed envelope to: PHOENIX PLUS; cio THE BOSTON 


PHOENIX 126 BROOKLINE AVE. BOSTON, MA 02215 allow 1-3 
weeks for delivery. Please specify Omni Theatre OR Laserium 


FREQUENT READER PARTICIPANTS 


RUDI'S AMERICAN BISTRO 
Delicious food in artfully playful surroundings 
Charles Square, Cambridge 

FREE DINNER CAESAR SALAD 


SERENDIPITY Ill 

Life is too short to eat boring food 
Faneuil Hall, Boston 

FREE FROZEN HOT CHOCOLATE 


STRAWBERRIES 
Boston's best record store for over a decade 
Harvard Sq., Kenmore Sq. 


FREE LP SAMPLER 
Valid only at Harvard and Kenmore locations 


STITCHES 

Boston's best comedy; 969 Comm. Ave., Boston 
FREE ADMISSION 

Valid night of show; Sundays, Wednesdays and Thursdays only 
UNDERGROUND CAMERA 

Home of “Porky Pics.” Studio quality 5x7's FAST! 
2 FREE ROLLS OF FILM 

24 Exp.35mm ISO Underground Premium Quality film only. 

At participating locations only.” 

USA CINEMAS 

First run movies and Boston's best popcom 

All locations except Copley, Harvard, Janus, and Nickelodeon 
FREE PAIR OF PASSES 

Passes available by mail only, to receive passes send your four 
consecutive coupons in a sell add d starmped lope to 
PHOENIX PLUS; c/o THE BOSTON PHOENIX 126 BROOKLINE 
AVE. BOSTON, MA 02215 allow 1-3 weeks for delivery; Passes 
valid Mon-Thurs., excluding holidays and holiday eves. or “no 
Pass" engagements 

VIDEOSMITH 

The movie buffs movie store. All Locations 

FREE COPY OF THE BOOK, "RATING THE MOVIES” 


VIDEO ODYSSEY 
Your quest ends here. 557 Tremont St., Boston 
FREE BLANK KODAK VHS VIDEOTAPE 











< CLIP AND SAVE x —...————— 
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COUPON 





+ i ri lial led crea 


COUPON 


REMEMBER TO REDEEM 
YOUR COUPONS BY 
THE EXPIRATION DATE 
SHOWN ON THIS COUPON 


The expiration date of any set of four coupons Is based on the date of the last coupon 


Another reason why, by Friday, you need the Phoenix. 


©0999. 10) 0, TUNG CPFER 1S VALID FOR NEWSSTAND COPIES ONLY. PHOTOCOPIES WILL WOT Sx 


e#eeeeeeee CESSES SEE E FEF. 6.6.0.9 
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FREE 


ROLLS OF FILM 






AT 
“CUNDERGROUND 
CAMERA 
WITH YOUR FREQUENT 


READER BONUSES 
et 














HARPER’S 
FERRY 


158 Brighton Ave., 
Allston 


THE BOSTON PHOENIX, SECTION THREE, MARCH 4, 1988 








WORLD PREMIERE 


OVER STREETE 













HELEN’S LEATHER 
Exotic Western Boots 


* Tony Lama * Justin 
8 &Dan Post Larry Mahan 
s%& Lucchese * Frye 


110 CHARLES ST. 
aaa» BOSTON © 742-2077 




















LAPRAD 
RONNY 
BROCKTON 


PICTURE THIS# 





Lewis Wharf, behind Quincy Market. 
Easy parking. 523-3994. 
Bookings: 232-2466 








FREE 


AIR OF PASSES 


CHONDE 


WITH YOUR FREQUENT 
READER BONUSES 











Friday, March 4 
SALLY AND THE 
SOPHISTIKATZ 


MARY GRAY 
& BLUE STREAK 












Sat., March 5 
“B’? STREET BOMBERS 
CHASE ST. R&B BAND 









Sun., March 6 
THE COUNTRY 
BUMPKINS 
BIG BAD BLUES MEANIES 







Fri., March 4 
at DN FIR! 


STEVE DAVIDSON 
RAPID STAR 





GUTTA SS 


in Beverly 
392 Cabot St. Rte 1A 
15min on 128N Exit 208.927 


7121 


Fri., March 4 


ROBIN LANE AND 
THE 
CHARTBUSTERS 





Sat., March 5 
FALCON 








Mon., March 7 














Wed., March 9 
World Famous Open Mike 
BLUES JAM 
“BLUE MONDAY” 
Free Admission! 
(bring your axe!) 












Thurs., March 10 





Club line 


254-9743 
“The best littie clubhouse in 
Boston” : 























_ 





608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
gel. 6-1010),41, en, [fener laa 














Sat., March 5 
SWINGING 
ERUDITES 


Thurs., March 10 


Sat., March 12 


TBA 








EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 
































THE BAGS 
with special guests . 
TUPELO CHAIN SEX 
(not to be missed!) 


THE LYRES 
“a! 





GREAT PLAINS (from Ohio) 
All Ages 3 p.m. 
THE WRECKING CREW 
Tues., March 8 
IDIOT SAVANT 
CHEATER SLICKS 
ABSOLUTE 
Wed., March 9 
MIX MAX 
MIRANDA WARNING 
BIG CLOCK 
Thurs., March 10 
(country and western extravaganza 
featuring) 
BIG BARN BURNING 
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Local music competition! 
Sponsored by Pyramid 
Recording, Metronome 

Magazine and Hamel 

Music. Judged by special 

ww members of the local music 

industry. Come judge for 
yourself. 








SLAVES 
from NYC, featuring Sandy Smaliens 
of ‘Bleached Biack"’ 





Fri., 3/4 
Homestead Recordi Artists 


VOLCANO SUNS 


with special guests 


y popular demand 
DRUMMING ON GLASS 





Sat., 3/5 
Coyote Recordi Artists just 
back from ging Middle ats,’ 


NEATS 
with very special quests 
MATWEEDS 
TWO SAINTS 
98 COLORS 





Sun., 3/6 
Touch & Go Recording Artists 
with Sitent E: Explosion t Recording 
Artists from NYC 
WHITE ; ZOMBIE 


fave 


SLAUGHTER _— 
Cali Rat Bone - info 
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Continued from page 21 

jazz jam session. 

SERENDIPITY 3 (523-2339), Faneuil Hall, Bos- 
ton. Jazz brunch. 

STICKY WICKET, Hopkinton. Jazz brunch with 
Ray Smith's Paramount Jazz Band. Also, 
blues/jazz jam at 8 p.m. 

STITCHES, Boston. Comedy. At 8 p.m., Laugh- 
off of Funniest Bartender contest; benefit for 
New England Handicapped Sportsmen’s As- 
sociation. At 9 p.m., open-mike night hosted by 
George MacDonald. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Major Shock. 

1369 JAZZ CLUB, Cambridge. 1-8 p.m., biues 
jam. At 9 p.m., “Best of.” 

WESTERN FRONT, Cambridge. Bob Moses, 
Stan Strickland, Tiger Okoshi. 

WESTIN HOTEL, Boston. In Lobby Lounge, 
David Sparr Duo. In Turner Fisheries, Art 
Matthews Trio. 





MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio. 
BLUE PELICAN, Newport, Ri. Open mike with 
Jimmy McGrath. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8: 30 
p.m., new-talent comedy showcase. 





COFFEE KINGDOM COFFEEHOUSE, 

Worcester. Dagnello Quartet. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 
Suzanne Davis. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. In Julien Lounge, at 5 p.m., 


Patty Larkin, at the Old Vienna Kaffeehaus ¢ on 1 Friday 


Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartetes for dancing. 

MAY GARDEN, Framingham. Makoto Takenaka. 
PILLAR HOUSE, Newton Upper Falls. Pianist Lee 


Daybre. 
REGATTABAR, Cambridge. Pianist Bob 


Pilstadiry. 
FRTZ-CAMLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 
ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynn. The Chase. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
ertront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Jim Dempsey. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist 
Michael Zaitchik. 

1988 JAZZ CLUB, Cambridge. At 5:30 p.m., irish 
jam session, at 9 p.m., jazz jam. 





TUESDAY —- 


You can find the addresses and phone numbers 
for clubs under tiie listing for Friday at the 
beginning of this section. 





BAYSIDE INN, Lynn. in the Chameleor Lounge, 
— ee 


BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Michael Zaltchik; at 8 p.m., Maggie Scott Trio. 
CATCH A RIGING STAR, Cambridge. At 8:30 
p.m., Chas Elstner, Dan Spencer, Anita Wise. Ai 
10:30 p.m., musical quests TBA. 
CENTURY CAPE, Dedham. Videos. 








COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Marienne Kreitlow. 

COMEDY CONNECTION, Boston. Live comedy. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. In Julien, at 5 p.m., Jeffrey 
Moore. 

LAFAYETTE HOTEL, Boston. In the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

MISTY’S NIGHTCLUB, Rever. Frank Santos, R- 
rated hypnotist. 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Bobby “Blue” Bland, 
the Icemen. 

NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. in China Club, singles party. 
PILLAR HOUSE, Newton Lower Falis. Pianist Lee 


Daybre. 

REGATTABAR, Cambridge. Laszlo Gardony. 
Trio. 

RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 
SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

WESTERN FRONT, Cambridge. TBA. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries, Larry Watson Quartet. In the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., David 
Sparr Duo. 





WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 





THE AVEROF, Cambridge. Freddy Elias 


Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio, for 
dancing. 


CAMBRIDGE MARRIOTT HOTEL (494-6600), 2. 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Chas Elstner, Dan Spencer, Anita Wisé. At 
10:30 p.m., musical guests, the Vex. : 
THE CHANNEL, Boston. The Wailers. 

CLUB AT HENRI IV (876-5200), 96 Winthrop St., 
Cambridge. Strada, international music. 

CLUB Il, Somerville. Thunder House, Split Risk, 
the Affairs. 

COMEDY CONNECTION, Boston. At 9 p.m.., live 


comedy. 

EDIBLE REX, Billerica. The Phaze, Tax Collec- 
tors. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
a at 5 p.m., Burt Seager; at 8 p.m., Bob 


conn STREET STATION, Jamaica Piain. 
Society of Children, Pulltoy, Evangelists. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., pianist David Crohan. in Julien Lounge, at 
5 p.m., pianist Jeffrey Moore. 
SOMMIY D'S, Somerville. TBA. 


NICK'S COMEDY STOP, Boston. At 8:30 p.m., 
John Pinette. 


PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


_Daybre. 
PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. 


REGATTABAR, Cambridge. Four Freshmen. 
RITZ CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining reem, 
at noon, pianist Kurt Laurence. 
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Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Ciark, Don Gavin, or 
Lenny Clarke. 

WBRS/THE JOINT (736-5277). Free live music at 


Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 8 p.m., Lynne Jackson 
and Mike Paiter. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau. 





THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., 
vocalist Donna Byrne with David Sparr Quartet. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m.,; Chas Elstner, Dan Spencer, Anita Wise. At 
10:30 p.m., musical guest Dr. Black’s Combo. 
CLUB CAFE, Boston. in Club Cabaret, Annie 
Dinerman. 

CLUB Ill, Somerville. Turtles Under Fire, North 
Station, Pop Roulette. 

EDIBLE REX, Billerica. Semi-Finals. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 





+ Suzanne Davis; at 8 p.m., Bob Winter. 


GREEN STREET STATION, Jamaica Plain. 
Dogzilla, in Case of Jerome, Haberiand. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
pianist Jeffrey Moore. 

JOHNNY D’S, Somerville. Plate‘O'’Shrimp. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

MIDDLE EAST RESTAURANT, Cambridge. Reg- 


gae music. 
MOLLY’S (783-2900), Brighton Ave., Allston. 
This Is This, the Nervous Kind, DJ Bloomer. 
NIGHTSTAGE, Cambridge. The Pixies, Blake 
Babies, Mantarays. 

THE PALACE, Saugus. in China Club, China-doll 
competition. In Uptown, Men in Motion. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Denis 
Leary Show. 

REGATTABAR, Cambridge. Four Freshmen. 
RITZ-CARLTON HOTEL, Boston. In the dining 
room, at noon, Kurt Laurence. in the lounge, at 
8:30 p.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL, Cambridge. In Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. . 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, open-jam session. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 7 p.m., pianist Art Matthews. 
STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

WBRS/THE JOINT. Free live music at Brandeis 
Univeristy, Waltham. At 9:30 p.m., Babes in 
Toyland. 

WESTERN FRONT, Cambridge. Freedom of 


Expression. 

WESTIN HOTEL, Boston. in the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Palter. in Turner Fisheries, 
Larry Watson Quartet. 





FRIDAY 


You can find the addresses and phone numbers 
for clubs under the ‘listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middie Eastern music with one or more of the 
following: Mitchell Kalsunas, Harry Bedrosian, 
the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
BAY TOWER ROOM, Boston. At 5 p.m., Bill 
Ferrara; at 9 p.m., Bob Bachelder Quartet and 
vocalist Donna Byrne. 

BLUE PELICAN, Newport, Ri. The Neighbor- 
hoods, Men Folk. 

CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Chas Elstner, Dan Spencer, Anita 
Wise. 

CLUB CAFE, Boston. in Club Cabaret, Annie 
Dinerman. ; 

CLUB CAFE, Boston. in Club Cabaret, Annie 
Dinerman. 

CLUB Ill, Somerville. Blockyard, Mirror Mirror, 
Cover Story. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's Comedy Show, with Dick Doherty, 
Julie Barr, Cindy Freeman. 

DOC’S PLACE, Boston. The Same, idiot Sedant. 
EDIBLE REX, Billerica. T.H. and the Wreckage. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., Bert 
Seager; at 8 p.m., Bob Winters. 

GREEN STREET STATION, Jamaica Plain. The 
Straw Dogs, Nixon's Head. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Utah Phillips. 

JOHNNY D’S, Somerville. The Band That Time 
Forgot. 
LAFAYETTE HOTEL, Boston. in the lunge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. in Cafe Suisse, 
at 7 p.m., Latin guitarist/vocalist Bram Saffie. 
LINKS CLUB, Boston. DJ plyas five decades of 
dance music. 

NAMELESS COFFEEHOUSE (864- 1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 





PALACE, Saugus. in Uptown, Men in Motion. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 8:30 and 11 
p.m., D.J. Hazard Show. 

REGATTABAR, Cambridge. Four Freshmen. 
RITZ-CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 


484-1054. Rick Cyge and friends, Pat Humphries. 
SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. in 
Apley’s 


STITCHES, Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Ciark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist 
Bruce Meredith. 

WESTERN FRONT, Cambridge. Zion initation. 
WESTIN HOTEL, Boston. in Turner’s Bar, Larry 
Watson Quartet, contemporary and popular jazz. 
In the Lobby Lounge, at 5 p.m., Jim Dempsey. At 
8 p.m., Lynne Jackson and Mike Paiter. 


ANCE 


PARTICIPATION 
FRIDAY 


EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at the Church of Our Saviour, 23 
Monmouth St., Brookline. Live music and in- 
struction. Admission $4; call 354-1340. 

FRIDAY NIGHT SPECTACULAR singles dance 
begins at 8 p.m. in the ballroom of the Sheraton 
Hotel, exit 19A, Needham. Sponsored by the New 
England Singles. Admission $10, $8 before 9 
p.m.; call 899-3900. 

TGIF PARTY and singles dance begins at 8:30 
p.m. at the Hillcrest Function Facility, Bear Hill 
Rd., exit 26 off Rt. 128, Waltham. Sponsored by 
Singles Lifeline. Admission $8, $7 before 9 p.m.; 
call 961-5565. 

DANCE FOR PEACE features contra dancing to 
benefit interhelp, Peace Child Foundation, and 
the Vecino Special Project, beginning at 7:30 
p.m. at the VFW Hall, 688 Huron Ave., Cam- 
bridge. Suggested donation $8-$35; call 
449-3359, _ 

NEW ENGLAND CONTRA DANCE begins at 
7:30 p.m. at the First Parish Unitarian Church, 
High and Court Sts., Dedham. Admission $4; call 
326-7463. 

NEW ENGLAND CONTRA AND SQUARE 
DANCE begins at 8 p.m. at the First Congrega- 
tional Church, 1070 Pleasant St., Tatnuck 
Square, Worcester. Wear soft-soled shoes. 
Admission $3; call 393-7152. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center li, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 


SATURDAY 


CONTRAS AND SQUARES begin at 6 p.m. at the 
Woods Hole Community Hall, next to the 
drawbridge, Woods Hole. Admission $3.50; call 
965-2180. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at the First Unitarian Society, 
1326 Washington St., (Rte. 16) West Newton. 
Music by Uncommon Fare. Admission $3; cali 
965-2180. 

SCANDINAVIAN FOLK DANCE, with an 
emphasis on turning dances, begins at 7:30 p.m. 
at ther Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4, $2 for students; call 
277-2496. 

SQUARES, CONTRAS, AND SIMPLE FOLK 
DANCES, to benefit the Newton-Nicaragua 
Sister City Project, begin at 8 p.m. at the Hyde 
School Gym, Lincoin St., Newton Highlands. 
Admission $5; call 244-6949. 

PLAYFORD BALL features English country danc- 
ing, beginning at 8 p.m. at Village Hall, Oak and 
Edgell St., Framingham. Advance registration 
only. Tickets $16; call 735-0586. 

BRAZILIAN SAMBA BALL features Brazilian 
singer Beth Carvalho and music by Pe’ De Boi, 
beginning at 8 p.m. at Harvard University’s 
Memorial Hall, Cambridge and Quincy Sts., 
Cambridge. Tickets $20; call 666-4671. 
FRAMINGHAM PARENTS WITHOUT PART- 
NERS open singles dance begins at 8:30 p.m. at 
Eagles Hall, 55 Park St., Framingham. Admission 
$6; call 478-6036. 

INTERNATIONAL AND FOLK DANCE 
PARTY begins at 7 p.m. with a potluck dinner, 
dancing at 8:15 p.m., at the Hemenway School, 
Water St., Framingham. Tickets $5.50 for dinner 
and dance, $4.50 for dance only; call 8897-8027. 
BOB THOMAS SWING DANCE. See listing for 
Fri. 




















SUNDAY 





BOSTON SINGLES PARTY begins at 8:30 p.m. 
Continued on page 26 
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Fri., March 4 \" 


GOTHAM CITY 
_ EZ RIDER 


"Sat , Mar. 5 
Record Release Party! 
“BORN TO ROCK” 


[TH and the 
‘WRECKAGE 
ma. 


with special guests 
RUBBER RODEO 
(Acoustic) 
PUSH-PUSH 
MC: WBCN's ALBERT O 
Media showcase set 9:30 
’_ Public invited 





Sunday, March 6 
AIDS Action Comm 


SONGWRITERS 
NIGHT 


“Monday. March 7 
K & K presents 
HAPPY CAMPERS 
THE MARLENAS 
THE BIG IDE 








Thursday. March 10 


HEAVY 5 Ass, METAL! 


with MACE 
TWO MILLION B.C. 
SPOILED ROTTEN 
Fri, March ti 
“Walk with an...” 
THE SWINGING 
ERUDITES 
Also Ata Tat 
Sat March 12 
THE RAIN 
with GRAMOLINI 


Tues., March 8 
3 Tape Release Party! Ps 
a” » « ou ’ 
By HARVEST” i ; 
(recorded live at Bunns) 


THE WICKERMEN 
with special guests 


PUSH-PUSH 
TRUE BLUE 


Wednesday, March 9 
STREET KID 
THE APPLES 


THE CONNECTION Sun. March 13 
THE BOYZ AL mickey 0's BIRTHDAY BASH! 














262 Faneuil Hall Marketplace 
Boston, MA 02109 + (617! 742-7390 
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4 5 6 7 8 
HAPPY DRIVING HENNESSEY REGGAE CALYPSO NORTH LEGACY 
HOUR SIDEWAYS DAVIS BAND NIGHT HURRICANE SHORE 
WITH ELLEN WITH ACAPELLA 
O'BRIEN ONE 
BELOW 
ZERO 
11 12 13 14 15 16 17 
P.J DAVE LANMAN McGREGOR ELLEN AMYL NORTH ST. PATTY'S 
& THE & THE McGEE O'BRIEN & THE SHORE DAY PARTY 
so LOCOMOTIVES BAND &CO, MOTOR ACAPELLA WITH 
SHAKERS CITY LITTLE 
HYTHM ry 
Sanus “f PREMIERS 
Sunday 7:00 p.m. - midnight; Mon. - Sat. 9:00 p.m. - 12:30 a.m. After work party 5:00 - 7:30 “Listings subject to change. 
Open for lunch, dinner, cocktails. Complimentary Hors d'oeuvres Weekdays, Mon. - Fri., 4: “ 00 p.m. **Proper dress required. 
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PADDOCK BOOTS 
Black or Brown 
Ladies & Men 
ADMISSION Pading Appare! 
122 — St 
TO 
@METRO || -7,- 
win vourrneauent ||| O Briens Pub_ 
READER BONUSES 
Restrictions See ad for detalis. 4 
SEE Coben ron Courom a BOSTON SARED BLUES 
Sun., 3/6 MADELEINE HALL 
& FRIENDS 
Mon., 3/7 MOVIES 
Tues.. 3/8 OPEN MIKE NITE 


Wed., 3/8 CHRIS BROWN, ROBBIE 
& SMITTIE 


Thurs., 3/10 LARRY CARSMAN & CO. 
566-9014 Fri., 3/11 INQUIRING MINDS 
1222 Commonwealth Ave. Sat., 3/12 CHUCK, HELEN & CHRIS 
Sun., 3/13 RJ. BRAD & SHAMBROOM 


Fri. & Sat., March 4 & $ 














Every Wednesday 3 Harvard Ave., Allston 782-6245 





Dance with D.J. 





VE LEBEL 


11TH HOUR BAND 
For more info. 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


+ Friday, March 4« 
MARK MORRIS & | 
THE CAT TUNES |] 


+ Saturday, March 5+ 








4 ot) ov A201 6 b-) 
WITH THE BLUES 
Fri., March 4th 
LUNCH 
Sat., March Sth 
CELLAR BEWELERS 
Wed., March 9th 
DIONYSUS 
Thurs., March 10th 
LITTLE FRANKIE & 
THE PREMIERS 


RENDEZVOUS 
596 Moody St. Waltham 














« Wednesday « 
; THE DIXIES 
From Cork, ireland, 











Boston Ballet’s “The Scandinavians” 


Continued from page 25 

at Perry's Saloon, 199 State St., Boston. 
Admission $3; call 961-5565. 

SCOTTISH COUNTRY DANCE runs every Sun. 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$2; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singles. 
Admission $5; $4 before 8:30 p.m.; call 
899-3900. 





MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 





















































Nahant's Hidden Secret 
SEA GAELS 
Now Appearing 
THE ph 
MIARSELS 
Fri. & Sat., March Friday Night — Jazz 
‘TOR Saturday Night — DJ 
| Prudential 1 
Center 
247-0500 






































401 Highland Ave. 
DAVIS SQUARE. SOMERVILL 
1 BLOCK FROM THE RED LINE® 
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COMEDY ACT? 


LET IT STAND UP IN 


Phecenix 














COMEDY SECTION 





TUESDAY 





NEW ENGLAND SQUARES AND CONTRAS | 


begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7 p.m., at MIT Bidg. 16, room 
310, opposite 77 Mass. Ave., Cambridge. Ad- 
mission 25¢; call 225-9185. 

SINGLES NIGHT DANCE begins at 8 p.m. in the 
China Club at the Palace, Rt. 99 at At. 1 
(southbound), Saugus. Admission $6, $4 before 9 
p.m.; call 899-3900. 

SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside inn, Route 1A, Lynn. Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 


WEDNESDAY 


NORTH SHORE SINGLES JAMBOREE begins at 
8:30 p.m. at Nightshoes, Rt. 1 South, Saugus. 
Sponsored by Singles Lifeline. Admission $3, $5 
after 9 p.m; call 961-5565. 

SINGLES DANCE NIGHT begins at 8 p.m. at 








Sponsored by 

$5, $4 before 9 p.m.; call 899-3900. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Central Sq., 
Cambridge. Admission $4.50; call 354-1340. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at & p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., in the lobby 
of Bidg. 13, Cambridge. Admission 25¢; call 
225-9185. 

SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m: at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 








begin every Thurs. st 6 p.m. at VFW Hall, 686 


Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson’s, 407 Squire Rd., 
Revere. Hosted by Joe Cortese of WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 





FRIDAY 


INTERNATIONAL FOLK DANCE features live 
music by the Cambridge Folk Orchestra, begin- 
ning at 8 p.m. at St. John Episcopal CHurch, 74 
Pleasant St., Arlington. Admission $3; call 
272-0396. 

SALEM FOLK LIFE CONTRA DANCE begins at 8 
p.m., instruction at 7:30 p.m., at the Grace 
Church Hall, 385 Essex St., Salem. Admission $4; 
call 639-0533. 

FRIDAY NIGHT SINGLES DANCE begins at 8 
p.m. at the Royal Sonesta Hotel, 5 Cambridge 
Pkwy., Cambridge. Sponsored by New England 
Singles. Admission $10, $8 before 9 p.m.; call 
899-3900. 

TGIF PARTY begins at 8:30 p.m. in the grand 
ballroom at the Hillcrest Function Facility, Bear 
Hill Rd., (exit 26 off Rt. 128) Waltham. Admission 
$7, $8 after 9 p.m.; call 961-5565. 

BALLROOM DANCE PARTY begins at 8:30 p.m. 





at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
879-1007. 


DANCE FRIDAY, barefoot dancing in a smoke- 
and-aicohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center ii, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 


PERFORMANCE 


FRIDAY 


RAMON DE LOS REYES SPANISH DANCE 
THEATRE and Edir Passos and Brazileiro pres- 
ent “Bravo Flamenco/Samba Brazil” tonight and 
tomorrow at 8 p.m. at the John Hancock Hall, 180 
Berkley St., Boston. Tickts $14 and $17; call 
437-0231. 

“EAST COAST SHUTTLE” features dances by 
Sue Bernhard, Anne Lemos Edgerton, Cheryl 
Flaharty, and Donna Frechette tonight and 
tomorrow at 8 p.m. at the Joy of Movement 











with dancers, computers, and motion directors 
at 8 p.m. at the Computer Museum, Museum 
Wharf, 300 Congress St., Boston. Free with ad- 
mission fee of $4.50, $3.50 for students and 
senior citizens; call 426-2800. 


SATURDAY 


BALLET THEATRE OF BOSTON presents a 
preview of new works by soloists of the dance 
company at 7 p.m. at the institute of Contem- 
porary Art, 955 Boylston St., Boston. Tickets 
$25; call 262-0961. 

“EAST COAST SHUTTLE.” See listing for Fri. 
RAMON DE LOS REYES SPANISH DANCE 
THEATRE. See listing for Fri. 


SUNDAY 


“SUNDAY AFTERNOON DANCES” features 
Nancy Marsh and Toni Taylor at 3 p.m. at 
Danceworks, 1108 Boylston St., Boston. Dona- 
tion $2; call 266-4661. 

















WEDNESDAY 





“THE SCANDINAVIANS,” presented by Boston 





Ballet, features Birgit Cullberg’s Miss Julie, the 
third act of Bournonville's Napoli, and 
Harald Lander’s Etudes at 8 p.m. tonight, Fri., 
and Sat., at 7 p.m. Thurs., with matinees at 2 p.m. 
on Sat., Sun. at the Wang Center, 270 Tremont 


~ $t., Boston. Tickets $18.50-$32.50; call 


787-8000. 





THURSDAY 


CONCERT DANCE COMPANY performs at 
12:30 p.m. in the Federal Reserve Bank's 
auditorium, 600 Atlantic Ave., Boston. Free; call 
973-3453. 

“THE SCANDINAVIANS.” See listing for Wed. 


FRIDAY 


“FORM FOLLOWS FORMAT,” a performance 
featuring the dance company Kraus And... ina 
collaborative event with live and recorded film 
and video presentations, begins at 8:05 p.m. 
tonight and tomorrow at the Cube, Experimental 
Media Facility Media Lab, MIT, Weisner Building, 
20 Ames St., Cambridge. Free; call 253-0115. 
RUTH BIRNBERG DANCE performs at 8 p.m. 
tonight and tomorrow at the Cambridge Multi- 
cultural Arts Center, 41 Second St., Cambridge. 
Tickets $8, $6 for students and senior citizens; 
call 577-1400. 

“THE SCANDINAVIANS.” See listing for Wed. 


= S 


FRIDAY 


“A NIGHT OUT WITH THE STARS,” a benefit for 
Boston Children's Service Association and the 
Urban League of Eastern Mass., features head- 
liners James Taylor and Roberta Flack, begin- 
ning at 8 p.m. at the Wang Center, 268 Tremont 
St., Boston. Tickets $20.50-$35.50; call 
787-8000. 

“A PRAYER FOR LIFE,” benefit for the AIDS 
Action Committee, features an evening of music, 
poetry, myths, and storytelling, beginning at 8 
p.m. in the Weich Auditorium on the Lesiey 
College campus, 29 Everett St., Cambridge. 
Donations $10, $7 for students; call 868-9600, 
x351. 

SYMPOSIUM ON FOOD AND FAMINE IN 
AFRICA features three different panel dis- 
cussions — today at 4:15 and 8 p.m. and Sat at 
10 a.m. — at the Science Center, room 277, at 
Wellesiey College, Wellesley. Tonight's panel 
discussion is followed by an African dance with 
live music by Ibrahima’s World Beat. Symposium 
and dance free; call 235-0320, x2605. 
WORCESTER SPRING FLOWER SHOW, runs 
today through Sat. from 10 a.m. to 10 p.m. and 
Sun. from 10 a.m. to 5 p.m. at the Worcester 
Centrum, Worcester. Admission $5, $4 seniors, 
$2 children. Call 869-6111. 

WOMEN’S CENTER offers a women's cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

FRENCH CONVERSATION GROUP and brown- 
bag lunch meets every Fri. at 2 p.m. at the 
Alliance Francaise, 118 Milk St., Boston. Free; 
call 482-4170. 


SATURDAY 


NEW ENGLAND SPRING FLOWER SHOW runs 
today and Mon.-Fri. from 10 a.m. to 10 p.m. and 
Sun. from 10 a.m. to 8 p.m. at the Bayside 
Exposition Center, 200 Mt. Vernon St., 
Dorchester. Tickets $7, $2 for children; call 
262-8780. 

RALPH J. BUNCHE ORATORICAL CONTEST 
features a $1,000 scholarship prize for compet- 
ing minority high school students, beginning at 























9:45 a.m. at Emerson College, 21 Comm. Ave., ° 


Boston. Final round competition begins at 2:15 
p.m. at the Freedom House Institute, 96 Beacon 
St., Boston. Co-sponsored by Emerson College 
and the Freedom House Institute. No entry fee; 
call 445-3700. 

CROSS-COUNTRY SKI TREK features a guided 
tour of the Lowell-Dracut-Tyngsboro State For- 
est by park interpreters, beginning at 1 p.m. at 
the park gates at the end of Trotting Park Ad., off 


Varnum Ave., Lowell. Reservations required. 


Free; call 453-1950. 

“LIVING WITH AIDS,” a workshop to collect 
experiences and stories of those connécted with 
AIDS for a theatre/music piece runs from 10:30 
a.m. to 4 p.m. at Club Cabaret, 209 Columbus 
Ave., Boston. Free; cali 536-0972. 
HOCKOMOCK ASSOCIATION ANTIQUE SALE 
runs from 11 a.m. to 5 p.m. today and tomorrow 
at the West Bridgewater High School, Rt. 106, 
West Bridgewater. Admission $1.50; call 
378-47 10. 

GLOUCESTER FOLKLIFE FESTIVAL runs all 
day, beginning at 9:45 a.m. with a children’s 
theatrical presentation, followed by craft shows, 
exhibits, food, dances, and music for adults, at 
the O’Maley School, Osmond Babston Rd., off 
Washington St., Gloucester. Admission $4, $2 
for children; call 281-0618. 

MALDEN HISTORICAL SOCIETY ANTIQUE 
SHOW runs from 10 a.m. to 4 p.m. at the Centre 
United Methodist Church, 7 Washington St., 
Maiden. Admission $2.50; call 322-7789. 
ANTIQUE SHOW AND SALE, featuring estate 
jewelry, runs today from 10 a.m. to 6 p.m. and 
tomorrow from noon to 5:30 p.m. at the 
Buckingham Browne and Nichols School, Gerry's 
Landing Rd., Cambridge. Admission $3.25; call 
547-6100. 

“DOLL’S DAY” features a collection of Japanese 
ceremonial dolls and a bring-your-favorite-doll 
contest beginning at 10:30 a.m. in the education 
room of the Peabody Museum, East india Sq., 
Salem. Admission $1.50; call 745-1876. 
MAPLE-SUGARING TOURS feature a short hike 
to the Ipswich River Wildlife Sanctuary’s maple 
sugaring operation today at 10 a.m., 12:30, and 
2:30 p.m. and tomorrow at 12:30 and 2:30 p.m., 
at the sanctuary, Perkins Row, Topsfield. Re- 
servations required. Cost $4, $2 for children; call 
887-9264. 
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WORCESTER SPRING FLOWER SHOW. See 
listing for Fri. 

SYMPOSIUM ON FOOD AND FAMINE IN 
AFRICA. See listing for Fri. 


SUNDAY 


NORTH SHORE CYCLISTS WINTER RIDE 
leaves at 11 a.m. at the Peabody Institute Library, 
Sylvan and Pond Sts., Danvers. Free; call 
535-4160. 

FLEA MARKET runs from 9:30 a.m. to 3 p.m. at 
the American Legion Auxiliary, Brookline Unit 11, 
386 Washington St., Brookline. Free admission; 
call 566-4542. 

MACABBI YOUTH GAMES BENEFIT begins at 8 
p.m. at Champions Sports Bar, Marriott Copley 
Place, Boston. Sponsored by the Society of 
Young Jewish Proffesionais and the Leventhal- 
Sidman Jewish Community Center. Tickets $12; 
call 965-7410. 

WORCESTER SPRING FLOWER SHOW. See 
listing for Fri. 

MAPLE-SUGARING TOURS. See listing for Sat. 
ANTIQUE SHOW AND SALE. See listing for Sat. 
HOCKOMOCK ASSOCIATION ANTIQUE SALE. 
See listing for Sat. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 


MONDAY 


WOMEN’S CENTER offers a lesbian rap at 8 p.m. 
and a battered women’s support group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

“PLL QUIT TOMORROW,” a film and discussion 
program on alcoholism begins at 7 p.m. in 














‘McLean Hospital's Pierce Hall, 115 Mill St., 


Belmont. Free; call 855-2110. 

TAX RESISTANCE CLINIC begins at 7 p.m. at 
the Community Church, third fir., 565 Boylston 
St., Copley Sq., Boston. Sponsored by New 
England War Tax Resistance. Free; call 
731-6139. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 


TUESDAY 


WOMEN’S CENTER offers a “Women for Sobrie- 
ty” meeting at 7 p.m. and a women partners of 
incest survivors program at 8:15 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
BATUCADA BELLES, a women's percussion 
marching band that plays African, Afro-Cuban, 
and Brazilian rhythms is open to new members. 
Rehearsals begin at 7 p.m. in Cambridge near 
Central Square T stop. Call 884-4241. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 


WEDNESDAY 


WOMEN’S CENTER offers a battered women's 
support group at noon, lesbian Al-Anon (with 
childcare) at 6:30 p.m., a feminist discussion 
group at 8 p.m., and a writers’ support group at 
7:30 p.m. at 46 Pleasant St., Cambridge. 
Free;call 354-8807. 

BIG SISTER ASSOCIATION OF GREATER 
BOSTON ORIENTATION MEETING for women 
interested in knowing more about the Big Sister 
Association begins at noon at 140 Clarendon St., 
Boston. The Big Sister Association needs women 
of color to volunteer their time. Free; call 
267-4406. 

OPEN HOUSE for Middiesex Community Col- 
lege’s Transition Program for learning-disabled 
Students begins at 6 p.m. at the Burlington 
Campus, rm. 107, Terrace Hall Ave., Burlington. 
Call 272-7342, x35. 

“BIKE JOURNEY ACROSS THE USA” slide 
show begins at 8 p.m2 at the Lincoln Guide 
Service, 152 Lincoin Rd., Lincoln. Free; call 
259-9204. 

FASHION LUNCHEONS, featuring a luncheon 
buffet and informal modeling, take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today’s program features 
Denise Hajjar's D’Hajj Couture. Tickets $14.50; 
call 338-4400. 

COMMUNITY MEETINGS on the master-pian 
proposals for Franklin Park begins at 7 p.m. at 
the Council of Elders, 2055 Columbus Ave., 
Boston. Free; call 542-3071. 

PIANO BAR SING-OFF FINALS, featuring cel- 
ebrity judges, is open to anyone who does 
not perform regularly for financial gain, from 
8 to 10 p.m., at Diamond Jim's Piano Bar, Lenox 
Hotel, 710 Boylston St., Boston. Free; call 
536-5300. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 


THURSDAY 


WOMEN’S CENTER offers a “Lesbians Choos- 
ing Children” meeting at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

SUPPORT GROUP for adults who were abused 
as children begins at 7:30 p.m. in rm. 208 of 
Lowell General Hospitals’ Schoo! of Nursing, 295 
Varnum Ave., Lowell. Sponsored by Victim 
Resources Center, inc. Free; call 458-6464. 
NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 























FRIDAY 


WOMEN’S CENTER offers a women’s cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

SHABBAT SHALOM BOSTON, a service for 
young Jewish singles, begins at 8:30 p.m. at 
Temple Shalom, 180 Blue Hill Ave., Milton. Call 
244-6506. 

ST. PATRICK’S DAY PARTY features a cash bar 
and dancing, beginning at 8:30 p.m. at the 
Burlington Marriott, Burlington Mail Rd., Burl- 
ington. Sponsored by Boston Ski and Sports 
Club. Cost $10, free for anyone joining that night; 
call 789-4070. 

ONEG SHABBAT and singles service begins at 8 





p.m. at Temple Emanuel, 385 Ward St., Newton. 
' Sponsored 


by Suburban Jewish Singles of 
Temple Emanuel. Call 332-5772. 


PARENTS WITHOUT PARTNERS orientation for 
new members begins at 7 p.m. at American 
Legion Hall, Beech St., Framingham. Free; call 
872-9283. 

NEW ENGLAND SPRING FLOWER SHOW. See 
listing for Sat. 


IDS 


FRIDAY 


CHILDREN’S MUSEUM FAMILY OVERNIGHT 
features special activities for parents and chil- 
dren and an invitation to spend the night, 
beginning at 4 p.m. at the Children’s Museum, 
300 Congress St., Boston. Pre-registration and 
pre-payment required. Fee $40 for adults, $18 for 
children, includes parking, activities, evening 
snack, and free return pass for children; call 
426-6500, x327. 

“IT’S ALL IN BLACK AND WHITE,” a one-day 
drop-in workshop and gallery program for 
children six-12 begins at 3:30 p.m. at the 
Museum of Fine Arts, 495 Huntington Ave., 
Boston. Free; call 267-9300 x300. 


SATURDAY 


BOSTON SYMPHONY YOUTH CONCERTS 
presents a program featuring music by Berns- 
tein, Britton, Vivaldi, and Tchaikovsky at 10 a.m. 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $6, limited availability; call 266-1492. 
STORYTELLING takes place every Sat. at 1:30 
p.m. on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. Today, 
Marsha Littlefield presents “Puppets and 
Poems.” Free; call 267-8484. 

“REEL ART,” a program combining a special 
short children’s film with a creative arts activity 
and a tour of the exhibit ‘Utopia Post Utopia,” 
runs from 10 a.m. to noon at the Institute of 
Contemporary Art, 955 Boylston St., Boston 
Today's theme is “Color and Feeling’ and the 
program features the films ‘How Do You Feel?” 
and “Fine Feathers,” Pre-registration required. 
Admission $3.50; call 266-5152. 

CLOWN PARADE begins at 2 p.m. at the 
Sheraton Plymouth at Village Landing on the 
Plymouth waterfront. The parade proceeds to 
Village Landing Marketplace and returns to the 
hotel ballroom for for a clown competition and 
awards ceremony from 3 to 5 p.m. All events free; 
call 747-1832. 

“AFRO-BETS: A BLACK ALPHABET,” 
participatory children's program with Wade and 
Cheryl. Hudson, begins at 2:30 p.m. in the 
children’s room of the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400. 

PUSS IN BOOTS puppet show by Claire DiMeo 
and the Discovery Puppets begins at 1 and 3 p.m. 
today and tomorrow at the Puppet Showplace 
Theatre, 32 Station St., Brookline. Admission $4; 
call 731-6400. 

“IT’S MAPLE SUGAR TIME!” features slide 
shows, displays, snacks, and a sap- collecting 
walk with a naturalist today and tomorrow from 
10 a.m. to 4 p.m. at the Biluehills Trailside 
Museum, 1904 Canton Ave., Milton. Event fee 
$2.50, $1.50 for children; admission $1, 50¢ for 
children; call 333-0690. 


SUNDAY 


HANSEL AND GRETEL, a children's opera 
presented by Command Performances, begins at 
3 p.m. at the Agassiz School, 20 Child St., 
Jamaica Plain. Tickets $4, $2 for children, senior 
citizens, and students; call 327-6555. 

DRUMLIN FARM PROGRAMS feature activities 
for children from 11 a.m to 3 p.m. at the Drumlin 
Farm, South Great Rd., Lincoln. Today's theme is 
“Reptiles.” Admission $4, $2 for children and 
senior citizens; call 259-9807. 

FACULTY SHOWCASE CONCERT presented by 
the Brookline Music School for children and 
adults begins at 3 p.m. at the Brookline Main 
Library, 361 Washington St., Brookline. Free; call 
277-4593. 

PUSS IN BOOTS. See listing for Sat. 

“IT’S MAPLE SUGAR TIME!” See listing for Sat. 


TUESDAY 


PRESCHOOLERS’ FILM PROGRAM features 
“Alligators All Around,” “Angus Lost,” “A Boy, a 
Dog, a Frog,” and “Corduroy” at 3 p.m. at the 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400. 


WEDNESDAY 


“OLDEN GOLDIES: JEWELRY-MAKING,” a one- 
day drop-in workshop and gallery program for 
children six-12 begins at 3:30 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300 x300, 


THURSDAY 


HANDEL & HAYDN SOCIETY YOUTH CON- 
CERTS presents student singers from Lowell 
public schools and the Handel & Haydn Society 
Chorus at 11 a.m. at the Lowell High School 
Auditorium, 50 French St., Lowell. Free; call 
266-3605. 
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FRIDAY 


HARVARD GROUP FOR NEW MUSIC performs a 
program of contemporary chamber music at 8 
p.m. at Paine Hall, Harvard University, Cam- 
bridge. Free; call 236-4904. 
HARVARD-RADCLIFFE ORCHESTRA, with pian- 
ist Shu-Ching Chen, performs music by Wagner, 
Nielsen, and Tchaikovsky at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Free; call 864-0500. 

CHAMBER ORCHESTRA OF EUROPE, led by 
Claudio Abbado, performs works by Schubert, 
Schumann, ives, and Stravinsky at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$18-$20; call 266-1492. 

LONGWOOD OPERA presents Mozart's Don 
Giovanni at 8 p.m. tonight at the First Baptist 
Church, Upham and Main Sts., Melrose. Tickets 
$5-$10; call 232-8258. 

SINFONOVA CHAMBER ORCHESTRA, led by 
Aram Gharabekian, performs at 8 p.m. at Jordan 
Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $8.50-$18.50; 
call 262-1120. 

LONGY ARTISTS ENSEMBLE presents a pro- 
gram of works by Beethoven, Schumann, 
Brahms, and Douglas Johnson at 8 p.m. at the 
Longy School of Music, Pickman Hall, One Follen 
St., Cambridge. Free; call 876-0956. 

BOSTON SYMPHONY ORCHESTRA, led by Seiji 
Ozawa, performs works by Haydn, Shostakovich, 
and Beethoven at 2 p.m. Fri. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $15.50-$4 1; call 
266-1492. 

BERNARD BRAUCHLI performs 16th- to 18th- 
century Portugese organ music at 8 p.m. at 
Christ Church, Zero Garden St., Cambridge. 
Free; call 536-8740. 

BOSTON MUSIC VIVA presents a concert of 
works by William Thomas McKinley at 8 p.m. at 
the First and Second Church, 66 Marlborough 
St., Boston. Tickets $8; call 646-8659. 

MUSIC DEPARTMENT OF PHILLIPS ACADEMY 
presents the Cantata Choir, the Academy 
Chamber Orchestra, and the Fidelio Society in a 
program including Handel's /srae/ in Egypt at 8 
p.m. in Cochran Chapel, on campus, in Andover. 
Free; call 457-3400. 


SATURDAY 


YOUTH PHILHARMONIC ORCHESTRA per- 
forms with members of the Boston Symphony 
Orchestra at 10:30 a.m. at Symphony Hall, 301 
Mass. Ave., Boston. Free; call 262-1120. 
EMMANUEL MUSIC presents Handel's 
Theodora, with Janice Felty, Jeffrey Gall, Mary 
Westbrook-Geha, William Hite, and Jim Mad- 
delena, at 7:30 p.m. at Emmanuel Church, 15 
Newbury St., Boston. Tickets $10; call 536-3356. 
BOSTON PHILHARMONIC, conducted by Ben- 
jamin Zander, performs at 8 p.m. tonight at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston; and at 3 p.m. 
tomorrow at Sanders Theatre, Harvard Univer- 
sity, Cambridge. Tickets $7-$14; call 893-0333. 
VIVACE CHAMBER PLAYERS perform at 8 p.m. 
at the Unitarian-Universalist Church, 630 Mass 
Ave., Arlington, and at 8 p.m. Tues. at the First 
and Second Church, 66 Marlboro St., Boston. 
Free; call 686-5189. 

LONGWOOD OPEAA. See listing for Fri. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 














SUNDAY 


BOSTON STRING QUARTET performs at 3 p.m. 
at Longy School of Music, Pickman Hall, One 
Follen St., Cambridge. Free; call 876-0956. 
BOSTON SYMPHONY ORCHESTRA, with cellist 
Yo-Yo Ma, presents “A Salute to Youth” at 1 p.m. 
at the Hynes Convention Center, 900 Boylston 
St., Boston. Donation $5; call 266-1492. 

YOUTH PHILHARMONIC ORCHESTRA, led by 
Benjamin Zander, performs with the Boston 
Symphony Orchestra at 2:15 p.m. at Hynes Con- 
vention Center, 900 Boylston St., Boston. Free; 
call 262-1120. 

PIANIST STEPHEN DRURY performs at 3 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262- 1120. 
EXTENSION DIVISION FACULTY RECITAL, 
featuring flutist Nina Barwell, pianist and 
harpsichordist Peter Sykes, and percussionist 
Jim Smith, begins at 8 p.m. at Jordan Hall, New 
England Conservatory, 30 Gainsborough St., 
Boston. Free; call 262-1120. 

MOZART SOCIETY ORCHESTRA, with 
harpsichordist igor Kipnis, performs music by 
Haydn, Bach, and Respighi at 2 p.m. at Paine 
Hall, Harvard University. Tickets $4, $3 for 
students and senior citizens; call 498-6393. 
BOSTON PHILHARMONIC ORCHESTRA per- 
forms at 4 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $7-$14; call 
893-0333. 

BELMONT SINFONIA, led by Rick Vanstone, 
presents its winter concert at 8 p.m. at the 
Unitarian Church Sanctuary, 404 Concord Ave., 
Belmont. Donations accepted at door; call 
484-4696. 

OPERA SCENES, led by John Moriarty, are 
performed at 3 p.m. at the Gardner Museum, 280 
the Fenway, Boston. Free with $3 museum 
donation; call 734-1359. 

NINA BARWELL presents an evening of flute 
chamber music, with Peter Sykes and Jim Smith, 
at Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 
MELISANDE TRIO performs at 3 p.m. at 
Fitchburg Public Library, 610 Main St., 
Fitchburg. Free; call 345-9635. 

MIT CHAMBER PLAYERS, led by Marcus 
Thompson, perform with horn player Douglas Hill 
at 3 p.m. at MIT, Killian Hall, 160 Memorial Dr., 
Cambridge. Free; call 253-2906. 

LUTENIST PAUL ODETTE performs at 4 p.m. at 
the Olid South Church, 645 Boylston St., Copley 
Square, Boston. Free; call 536-1970. 

BOSTON VOCAL ENSEMBLE performs at 8 p.m. 
at St. Paul's Episcopal Church, 15 St. Paul St., 
Brookline. Donation $5; call 489-2519. 

PIANIST ELIZABETH PRIDONOFF performs 
works by Bach, Mozart, Chopin, and others at 3 
p.m. at the First and Second Church, 66 Marl- 
borough St., Boston. Tickets $10, $8 for stu- 
dents and senior citizens; call 547-2010. 
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WITH GUESTS 
TRIBE+PARIS* THE SHIVERS ; 
MIKE VERGE & ACID REIGN 
D.J. MOD TODD «$5.50 


VIRGIN RECORDING ARTISTS 


PRETTY Poison 
WITH SPECIAL GUESTS 
PICTURE PERFECT 


AND GRINDEL 
$6.50/$7.50 *D.J. MOD TODD 


FEATURING 
SELF IMAGE « FERRARA 


BREAKDOWN « PARTS 
D.J. MOD TODD « $3.00 
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MU (REVUE 


FEATURING 
WORLD PREMIER « WHITE HEAT 
REAL WORLD « TWO SAINTS 





BILE 


WITH pre yh DANNY TUCKER oo ONE LOVE 
FREEDOM OF EXPR 





$9 50/810. 50*D.J. WBRS' BLACK STA LINER 


THE LED ZEPPELIN SHOW 


WITH GUESTS KID CRASH ano XLR8 
WERS' JOHN MARINO « $5.50/$6.50 





“NEW BREED” RECORD RELEASE PARTY! 


MS RODS & CONES 


WITH GUESTS THE GREAT DIVIDE 
RHINO PARK « CIRCLE SKY 
$3.50/$4.50 





WITH GUESTS 
PUSH 


PUSH 
THE LIMIT 
SOCIAL ANIMALS 
$5.50/$6.50 
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WITH SPECIAL GUESTS FORMICIDE 


DUSTY TOP HAT «T.I.D.C. 
$6.00 * DOORS AT 2:00 P.M. 
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WITH SPECIAL GUESTS SHOUT 
$6.50/$7.50 








THE NEIGHBORHOODS 


THE LOOKALIKES © 


PAT TRAVERS & 


ALPHA BLONDY 
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Advertise your Phicenix Fridays and Saturdays } 
club or band in Molly's Infamous 
CALL 536-5390 Westend Daece Parnen 
‘ Dead Head Sundays 
| March 19. SLIPKNOT 
BON EON. || March 27__ BROKEN MEN 
98 Brookline Ave., Boston, MA SOUND SYSTEMS = ER... are 
DESIGNED, INSTALLED % || *°? 9p curtront pub. 
Fri. & Sat, March4&%5 ERIC AND AND MAINTAINED BY *. Tuesdays 
THE HAWKS 18+ 
Mon., March 7 DAVID $1.00 off w/college |.D. 
TRINITY March 8 BIM SKALA BIM 
ao ‘ica 0 DANCING 262-2470 ee ee 
z WITH HENRY . 145 Ipswich Street, Boston, MA 4 March 15 MATA HARI 
Fri. & Sat, March 11 & 12 FOUR ON * PRO AUDIO SALES, 4 TRIBE | 
THE FLOOR + RENTAL, SERVICE — 4 Wed., March 9 
Welcome Back 
B.C. Party! 
ee 18+ 
GREEN STREET] STA ION March is Beck’s Month 
Fai INCREDIBLE CASUALS $1.75 all month long 
Er Visit Molly’s Kitchen — 
ADMISSION Gat, 996° Cronos, LAsT a, in our game room. Free delivery? 
Sun., 3/6 REDHOUSE, HARLEQUIN Rent Molly’s for your 
TO “9° urramecvocne || — before and after 
a 7 ) WE, R esis dink ous spring break parties. 
. A% COREE OF EE, 161 Brighton Ave 783-2900 
Fri., 3/11 NIXON'S HEAD, Allston, MA 
BUZZ & THE GANG, AND THE LUDDITES 
WITH YOUR FREQUENT Sat., 3/12 THE BAGS, 
READER BONUSES LIND EIOT GOD, AND WHEAT HOW 


Restrictions . See ad for details. 
SEE COVER Fon COUPON 





131 GREEN STREET, JAMAICA PLAIN + 522-0792 

















THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 


folk/acoustic club presenting 


top name folk talent in an intimate setting 


Fri.-Sun., March 4-6 
JON GAILMOR 
plus DENNIS PEARNE 
Wed., March 9 
ROBIN LANE 
Thurs., March 10 
ERIC KILBURN 
Fri.-Sun., March 11-13 
DAVID MASSENGILL 
plus STAN SCOTT 
Fri.-Sun., March 18-20 
FRED SMALL 
plus HOWIE BURSEN 


Thurs., March 24 
MARIENNE KREITHAW 
Fri.-Sun.,.March 25-27 
BILL STAINES 
plus EILEEN MCGANN 
Wed., March 30 
MERYL GOLDBERG 
and JEFF WARSCHAUER 
Fri-Sun., April 1-3 
ERIC ANDERSON 
and RAUN MACKINNON 


Listen to “Live at Passim" every 
3-5 p.m. on WERS 88.9 FM 




















YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 





Something new 1s happening 
DISCOVER ... 


=‘ Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


Come join the fun at Boston’s newest nightspot! 


Berkeley St. exit, Boston 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 
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at Berklee 
$14.50, $16.50 


ses! am FolkTree anane 


SATURDAY, MARCH 5 
A special night with 


Walle Boss © 


3” GREG BROWN 
LOW OO WALINW RIG Mi 


5&9PM 


For tickets and information, call: “™& 
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641-1010 
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Lunch Mon.-Sat. 11:30-3:00 
Dinner Vlon.-Sun. 5:30-10:00 
Sunday Brunch 11:00-3:00 


Fri... Vlarch 4th 
I111TH HOUR 
Sat.. March Sth 
THE 
INCREDIBLE 
Oy.) OF.4 Be 
Sun... Miarch 6th 
SONGWRITERS’ 
SHOWCASE 
featuring Robin Lane. 
Chandler Travis, 
imelia & Jennifer 
(Sara Laughs), John 
Dragonetti, & Steve 
\Aers (lhe Norberts), 
hen Lafler & Randy 
Cromm, & Deborah 
Galliga 
Vion... Mlarch 7th 
WEST END 
BLUES BAND 
lues., Vlarch 8th 
LIZARDS IN A 
CIRCLE 
Wed... March 9th 
SALLY & THE 
SOPHISTICATZ 
ihurs., March 10th 
T.H. & THE 
WRECKAGE 
Fri., Nlarch 11th 
THE ICEMEN 
Coming 
Wed... March 16th 
VA LESTER 
with 
LOADED DICE 
Sun., March 20th 
ROLLY GRAY & 
SUNFIRE 
1648 Beacon St. 
Brookline 


277-4982 





Continued from page 27 

Judith Malafronte, performs at 3 p.m. at the 
Museum of Fine Arts, Remis Auditorium, 465 
Huntington Ave., Boston. Tickets $12, $10 for 
students and senior citizens; call 267-9300. 
SIMMONS COLLEGE CHORALE performs at 5 
p.m. at the First Church, 11 Garden St., 
Cambridge. Free; call 738-2145. 

“THIRD THRILLING FACULTY CHAMBER MU- 
SIC CONCERT,” with pianist Peter Cassino, 
saxophonist Gary Joynes, and percussionist 
Gary Spellisy, begins at 4 p.m. at the All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-5317. 

BAGELS AND BACH CONCERT pres- 
ents flutists Jennifer Keeney. and Suzanne Teng 
at 10 a.m. at the Firehouse Multicultural Arts 
Center, 659 Centre St., Jamaica Plain. Free; call 
524-3816. 

FESTIVAL PREVIEW RECITAL in anticipation of 


Gainsborough St., Boston. Program TBA. Free; 
call 536-2412. 

LONGWOOD OPERA. See listing for Fri. 
BOSTON PHILHARMONIC. See listing for Sat. 


MONDAY 


FIRST MONDAY IN JORDAN HALL, with Masuko 
Ushioda, Jennifer Moreau, Marcus Thompson, 
Katherine Murdock, Walter Trampler, Laurence 
Lesser, Andres Diaz, and Bernard Greenhouse, 
features works by Brahms and Schubert at 8 p.m. 
at Jordan Hall, New England Conservatory, 30 
Gainsborogh St., Boston. Tickets $5, $3 for 
students and senior citizens; call 262-1120. 
DUDLEY HOUSE CONCERT SERIES presents 
pianist Jessica Korn, baritone Arthur Loeb, 
violinist Ron Marzke, and pianist Alex leglis at 8 
p.m. at Lehman Hall, Harvard University, Cam- 
bridge. Free; call 495-2255. 

CIOMPI QUARTET OF DUKE UNIVERSITY per- 
forms works by Haydn, Beethoven, Bridge, and 
Kurtag at 8 p.m. at Sanders Theatre, Harvard 
University, Cambridge. Tickets $10; call (919) 
684-6654. 











TUESDAY 


EARLY MUSIC ENSEMBLE OF SAN DIEGO 
performs at 8 p.m. tonight at the Goethe 
Institute, 170 Beacon St., Boston; at 8 p.m. 
Thurs. at the First Religious Society, on the 
Common, Carlisie; and at 8 p.m. Fri, at the Josiah 
Smith Tavern, Boston Post Road, Weston. 
Tickets $8, $5 for students; call 489-3613. 
PIANIST DAVID JUTT performs at 8 p.m. at the 
College Club, 44 Comm. Ave., Boston. Donation 
$5; call 536-95 10. 

WESTMINSTER CHOIR COLLEGE performs at 
7:30 p.m. at the Bethany Congregational Church, 
Rockhill Road, Foxboro. Donations accepted; 
call 543-5678. 

NOONHOUR RECITALS AT KING’S CHAPEL 
presents ‘Favorite Arias for Tenor and Organ,” 
with Michael Calmes and Barry Turty, at 12:15 
p.m. at King's Chapel, School and Tremonts Sts., 
Boston. Free; call 523-1749. ' 

NEC HONORS CLARINET TRIO performs at 8 
p.m. at Jordan Hall, New England Con- 
servatory, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

EXTENSION DIVISION FACULTY RECITAL, 
with cellist Mark Churchill, begins at 8 p.m. at 
Brown Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 
VIVACE CHAMBER PLAYERS. See listing for 
Sat. 








WEDNESDAY 


METROPOLITAN SYMPHONY ORCHESTRA 
performs at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Proceeds benefit the Ireland Fund. 
Tickets $20-$30; call 266-1492. 

50TH ANNUAL LOWELL HOUSE OPERA pres- 
ents Nicolai’s The Merry Wives of Windsor at 8 
p.m. tonight through Sat. at the Lowell Dining 
Hall, Harvard University, Cambridge. Tickets $7- 
$25; call 495-2663. 
MARSHALL SEALY, the Arie! Quintet, and Linda 
Sinanian and Andy O'Brien, perform at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Program includes Haydn's 
Double Concerto for French Horn, Peter Child's 
Woodwind Quintet, Ravel’s Le Tombeau de 
Couperin, and Brahms's Violin Sonata. Tickets 
$4, $2 for senior citizens; call 524-3816. 
FESTIVAL PREVIEW RECITAL. See listing for 
Sun. 








THURSDAY 


NEC REPERTORY WIND ENSEMBLE performs 
at 8 p.m. at Jordan Hall, New England Con- 
servatory, 30 Gainsborough St., Boston. Free; 
call 262-1120. 

RECITAL CHORUS performs music of Victoria, 
Brahms, and Ives at 8 p.m. at Brown Hall, New 
England Conservatory, 30 Gainsborough St., 
Boston. Free; call 262-1120. 

PIANIST RODNEY LISTER performs at 6 p.m. at 
the Fogg Art Museum, Harvard University, 32 
Quincy St., Cambridge. Free with museum 
admission; call 495-2397. 

OPEN REHEARSAL, celebrating the music of 
composer Ulysses Kay, with a performance by 
the Harvard University Wind Ensemble, begins at 
6 p.m. at Sanders Theatre, Harvard University, 
Boston. Free; call 641-0386. 

LITTLE ORCHESTRA OF CAMBRIDGE performs 
at semi-staged version of Sullivan's Cox and Box 
at 8 p.m. at the Cambridge Multicultural Arts 
Center, 41 Second St., Cambridge. Free; call 
577-1400. 

MIT NOON CHAPEL SERIES presents the 
Tamarack Trio performing works by Haydn, 
Beethoven, and others at 12:05 p.m. at the MIT 
Chapel, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

LOWELL HOUSE OPERA. See listing for Wed. 
EARLY MUSIC SOCIETY OF SAN DIEGO. See 
listing for Tues. 








FRIDAY 


CANTATA SINGERS AND ENSEMBLE present 








“A Venetian Celebration” at 8 p.m. at Jordan 
Hall, New England Conservatory, 30 Gainsbor- 
ough St., Boston. Tickets $5-$16; call 267-6502. 
OPENING CONCERT OF “MAKING MUSIC TO- 
GETHER” FESTIVAL, featuring the Festival Or- 
chestra, conducted by Seiji Ozawa and Jansug 
Kahidze, in a program of works by Shostako- 
vich, Petrov, Shchedrin, and Kancheli, begins at 
8 p.m. at the Opera House, Boston. Tickets $10- 
$25; call 787-8000. 

BACH CHAMBER SOLOISTS perform at 8 p.m. 
at U/Mass Amherst, Bowker Auditorium, Am- 
herst. Tickets $14 and $16; call 545-2511. 
LONGWOOD OPERA. See listing for previous 
Fri. 

LOWELL HOUSE OPERA. See listing for Wed. 
EARLY MUSIC SOCIETY OF SAN DIEGO. See 
listing for Tues. 





POPULAR, ETC. 


‘FRIDAY 


“A NIGHT OUT WITH THE STARS,” a benefit 
concert featuring performances by James Taylor, 
Roberta Flack, and Mary Wilson, begins at 8 p.m. 
at the Wang Center, Tremont St., Boston. 
Proceeds benefit the Boston Children’s Services 
Association and the Urban League. Tickets 
$20.50-$35.50; call 267-3700. 

HARLEM RENAISSANCE, a Boston Arts Group 
production featuring drama and songs of Harlem 
in the 1920s, stars Stan Strickland, with Allen 
Oliver, Merle Perkins, and Vinnie Jeffreys, and 
begins at 8 p.m. tonight and tomorrow at the 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $10, $8 for students and 
senior citizens; call 577-1400. 

JAZZ-HARPIST DEBORAH HENSON-CONANT 
performs at 9 p.m. tonight at the Old Vienna 
Kaffeehaus, 22 South St., Westboro; and at 7:30 
p.m. Sun. at Boston Baked Theatre, 255 Elm St., 
Davis Square, Cambridge. Tickets $8 and $7.50; 
call 625-0324. 

NRBOQ performs at 8 p.m. at Paramount Theatre, 
1700 Main St., Springfield. Tickets $9.50 and 
$11.50 call (413) 734-5874. 


SATURDAY 


THE BOBS, LOUDON WAINRIGHT Ili, AND 
GREG BROWN perform at 5 and 9 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $14.50 and $16.50; call 
641-1010. 
“FIDDLE FEVER,” featuring performances by 
Jay Ungar, Evan Stover, and Matt Glaser, begins 
at 8:30 p.m. at the First Congregational Church, 
11 Garden St., Cambridge. Admission $8 and $9; 
call 641-4519. 

JAMIE LEIGH AND DAVID BARNES 
Coffeehouse, 














senior citizens; call 471-5712. 


$13. 50-$18. 50; call 625-1081. 

MICHAEL ANDREW FRANK AND FRIENDS 
perform at 7 p.m. at Christ Church, Zero Garden 
St., Cambridge. Admission $5; call 876-0200. 
GIRL’S NIGHT OUT and Patty Larkin perform at 
7 p.m. at the Salem State College Theatre, 352 
Lafayette St., Salem. Proceeds benefit Help for 
Abused Women and Their Children. Tickets $10 
and $12; call 744-8552. 

JENNIFER EINHORN AND BETH LEVIN perform 
original songs for vocals and acoustic guitar at 8 


p.m. at the B.Y.0.A. Gallery, 54 Queensberry St., 
Boston. Donation $2; call 491-2996. 
PIANIST FREDERIC AZEWSKI performs original 


works at 8 p.m. at MIT, Killian Hall, 160 Memorial 
Dr., Cambridge. Tickets $8, $4 for students; call 
253-3210. 

STAMBANDET, with fiddier Matt Fichtenbaum, 
presents “An Evening of Scandinavian Music” at 
7:30 p.m. at St. John’s Church, 23 High St., 
Sharon. Admission $10, $5 for senior citizens, 
$2.50 for children; call 784-3400. 

LIBANA, a thirteen-woman vocal ensembie, 
appears at the Gloucester Folklife Festival, at 8 
p.m. at the O'Malley School, Gloucester; and at 3 
p.m. tomorrow at the Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Tickets 
$5; call 281-0618. 

GLOUCESTER HORNPIPE & CLOG SOCIETY 
performs at 1 p.m. at the Gloucester Folklife 
Festival, O'Malley School, Gloucester. Tickets 
$4; call 745-9217. 

MARIMOLIN performs traditional and modern 
instrumental music at 8 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. Tickets $5; call 524-3816. 

HARLEM RENAISSANCE. See listing for Fri. 


SUNDAY 


SONGWRITERS SHOWCASE, featuring per- 
formances by Robin Lane, Didi Stewart, Angelo 
and Laurie, Chandler Travers, and various 
artists, begins at 10 p.m. at the Tam, 1648 
Beacon St., Brookline. Admission $4; call 
277-0982. 

SUKAY performs folk music of the Andes 
Mountains at 8 p.m. at Woods Hole Community 
Hall, Water St., Woods Hole. Admission $5; call 
540-0320. 

“A COUNTRY JAMBOREE,” with John Hicks and 
Revolution, the Martin Brothers, Angel Train, 
Cheyenne, Jackie Lee Williams, Stacey 
Seremetis, Pam Hicks, and Don Edwards, begins 
at 3 p.m. at the Adelphia, 1236 Dorchester Ave., 
Dorchester. Proceeds benefit the Arthritis Foun- 
dation. Admission $3; call 288-5607. 

LIBANA. See listing for Sat. 

DEBORAH HENSON-CONANT. See listing for 
Fri. 











TUESDAY 


ALEJANDRO RIVERA, with New Directions in 
Latin American Music, performs at 7 p.m. at 
Boston College, 121 McGuinn Hall, Chestnut Hill. 
Free; call 552-3820. 

PHIL WILSON AND THE BERKLEE TROMBONE 
ENSEMBLE, with Steve Turre, perform at 8:15 

















p.m. at the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for senior 
citizens; call 266-1400. 


Callahan, begins at 6 p.m. at the French Library, 





WEDNESDAY 


WEDNESDAY 





LISA JOY BERNSTEIN performs a concert of 
pop-rock music at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for senior citizens; call 266-1400. 
“WINTROSPECTIONS,” a concert program of 
jazz music performed by pianist Dianthe Myers- 
Spencer, begins at 8 p.m. at UMass/Boston, 
McCormack Hall Auditorium, Harbor Campus, 
Dorchester. Free; call 929-7340. . 


THURSDAY 


MOSHER EXPOSURE, a Boston Globe Jazz 
Festival performance tribute to Jimmy Mosher, 
directed by Greg Hopkins, begins at 8 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $10; call 929-2637. 


FRIDAY 


DUKE ELLINGTON ORCHESTRA, with Walt 
Levinsky’s Great American Swing Band, per- 
forms as part of the Boston Globe Jazz Festival 
at 9 p.m. at the Boston Park Plaza Ballroom, 
Boston. Tickets $20-$22.50; call 929-2637. 
KEVIN KASTNING UNIT performs a program of 
jazz fusion at 9 p.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Piain. 
Tickets $4, $2 for senior citizens; call 524-3816. 
GENE PITNEY performs at 8 p.m. at Paramount 
Theatre, 1700 Main St., . Tickets 
$13.50-$15.50; call (413) 734-5874. 














“CLANCY BROTHERS, with the Northeast 


Winds, perform irish folk music at 8 p.m. at the 
Everett Collins Center for the Performing Arts, 
Shawsheen Rd., Andover. Tickets $15-$18; call 
470-1905. 

MIT CONCERT AND FESTIVAL JAZZ BANDS 
CONCERT, featuring performances by bands 
from area colleges and universities, begins at 8 
p.m. at MIT, Kresge Auditorium, opposite 77 
Mass. Ave., Cambridge. Admission $1; call 
253-2906. 


OETRY 
& PROSE 


FRIDAY 


POETS SUSAN EISENBERG, CAROLYN 
GREGORY, AND JOYCE WILSON read from 
their works at 8 p.m. at the Newton Arts Center, 
61 Washington Park, Newtonville. Donation $2; 
call 964-3424. 

FICTION WRITER RON KESSLER reads and 
discusses his work at noon at North Shore 








Community College, Sohier Rd., Beverly. Free; . 


call 927-6722, 588. 


SATURDAY 


POET BRENDA MARIE OSBEY reads from her 
works at 2 p.m. at the Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Sponsored by the 
Readings by Writers series. Free; call 782-6032. 


SUNDAY 


MEMORIAL READING FOR POET ROBERT 
DUNCAN, with readings ‘by Gerrit Lansing, 
William Corbett, Michael Franco, Carol Weston, 
Rafael de Gruttola, plus appearances by film- 
maker Christopher Wagstaff and artist/singer 
Sean Mooney, begins at 2 p.m. at Tapas 
Restaurant, 2067 Mass. Ave., Cambridge. Spon- 
sored by Word of Mouth. Donation $2. Call 
648-226. 

POETS MARY PINARD AND KATIE SINGER 
read from their works at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 267-8688. 

POET CHRISTOPHER WALLACE-CRABBE 
reads from his work at 3 p.m. at the Concord Free 
Public Library, Concord. Reception follows. Free; 
call 369-5324. 

ROBERT BLY talks about his work at 5:30 p.m. in 
the auditorium at the School of the Museum of 
Fine Arts, 230 the Fenway, Boston. Admission 
$5.50, $4 students and seniors. Call 267-6100, 
x7 18. 

















MONDAY 


DANIEL HALPERN reads from his work at 8 p.m. 
in Harvard's Boyiston Hall, opp. 1300 Mass. Ave., 
Cambridge. Free; call 643-0029. 

POET FRANK BIDART introduces and discusses 
a film about Robert Lowell at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
The film is part of PBS's “Visions and Voices” 
series, which will be aired this spring. Admission 
$1.50; call 868-5753. 

SHORT-STORY DISCUSSION GROUP meets at 
7:30 p.m. with author/teacher Diana Altman to 
discuss 19th- and 20th-century works at the 
Newton Free Library, 414 Centre St., Newton. 
Free; call 552-7145. 


TUESDAY 


JOANNA NEELAN reads from her work at 8 p.m. 
at the Community Church bidg., 565 Boylston 
St., Copley Sq., Boston. Open reading follows. 
Sponsored by New Writers’ Collective. Free; call 
742-1538. 

LOUIS SIMPSON reads from his work at 
5:30 p.m. in Lamont Library's Poetry Room, 
Harvard University, Cambridge. Free; cail 
495-2454. 

“JAMES JOYCE IN PARIS,” a reading from the 
Cyclops episode of Ulysses by actor Derek 
Campbell and WGBH's William Cavness, follow- 
ed by a discussion by Joyce scolar Edward 











PLEASANT STREET WRITING BRIGADE reads 
members’ works and welcomes new women. 
members at 7:30 p.m. at the Women’s School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 

POET S.P. BUTLER holds forth at 8:30 p.m. at 


call 787-1416. 


THURSDAY 


POET CARL DENNIS reads from his book The 
Outskirts of Troy at 8 p.m. at the Cronkhite 
Graduate Ctr., 6 Ash St., Cambridge. Admission 
$2.50; call 547-4908. 

BILL GRIFFITH, creator of Zippy, signs two new 
books at 2 p.m. at the BU Bookstore Mali, 
Kenmore Sq., Boston. Free; call 267-8484. 
POET DIANA DER-HOVANESSIAN reads from 
About Time at noon at Northeastern University, 
Boston. Free; call 924-3659. 

FRENCH ACTOR ERIC CHARTIER reads from 
Maulraux’s Transfert des cendres de Jean 
Moulin au Panthéon and Proust's A la Recherche 
du temps perdu at 6 p.m. at the French Library, 
53 Marlborough St., Boston. Admission $5, $3 
students and senior. Reservations required. Call 
266-4351. 











FRIDAY 


IRISH TALES are told by Sharon Kennedy and 
Michael Punzak, along with Celtic harper 
Barbara Russell, at 8:30 p.m. at the Puppet 
Showplace Theatre, 32 Station St., Brookline 
Village. Tickets $7, $6 for students and seniors. 
Call 484-2566. 





ALKS 


FRIDAY 


“RETELLINGS OF SLAVERY IN RECENT 
BLACK AMERICAN FICTION,” talk by Patricia 
Yeager at 4 p.m. in the Frost Lounge of the Ell 
Center, Northeastern University, Huntington 
Ave., Boston. Free; call 437-2512. 

“GAY HISTORY, BLACK HISTORY, WOMEN’S 
HISTORY,” talk by Henry Abelove at 4 p.m. at 
Harvard Hall, rm. 104, Harvard Yard, Cambridge. 
Free; call 846-9117. 

“ECONOMIC ROOTS OF REBELLION IN CEN- 
TRAL AMERICA,” talk by Father Jose Alas at 
11:30 a.m. at McCormack Hall, second fir., rm. 
423, UMass/Boston, Harbor Campus, 
Dorchester. Free; call 929-7864. 
“ALTERNATIVES TOFUNDING THE CONTRAS, 
GRASSROOTS SOLUTIONS CONTINUE IN 
BROOKLINE AND NICARAGUA,” talk by Fr. 
Jose Alas at 6 p.m. at the Pierce Elementary 
School cafeteria, 50 School St., Brookline. 
Admission $5, $2 for children; call 738-8315. 
“SCIENTIFIC LITERACY AND EDUCATION IN 
THE GERMAN DEMOCRATIC REPUBLIC,” taik 
by Klaus Scharnhorst at 8 p.m. at St. Paul's 
Episcopal Church, 15 St. Paul St., Boston. 
Sponsored by the United States Committee for 
Friendship with the German Democratic Re- 
public. Donation $2; call 524-6373. 

“HUMAN RIGHTS GROUPS IN THE PHILIP- 
PINES,” talk by Laurie S. Wiseberg at 12:30 p.m. 
at Harvard University’s Pound Hall, rm. 416, 
Cambridge. Free; call 495-3118. 

ARTIST MICHAEL MAZUR talks about Mary 
Frank’s works on paper at 8 p.m. at the De- 
cordova Museum, Sand Pond Rd., Lincoin. Re- 
servations required. Admission $7; call 
259-8355. 

“NORTH ICE/SOUTH ICE,” talk by Rolf Bjelke 
and Deborah Shapiro on their yachting ex- 
pedition to the Arctic and Antarctic poles, at 8 
p.m. at the UMass/Boston Lipke Science 
Auditorium, Harbor Campus, Dorchester. Ad- 
mission $5 











SATURDAY ; 


“THE SALVADORAN PEOPLE WILL SUC- 
CEED,” talk by Father Jose Alas at 7:30 p.m. at 
the Old Cambridge Baptist Church, 1151 Mass. 
Ave., Harvard Square, Cambridge. Free; call 
864-6047. 

GALLERY TALK “Fenoliosa and His Friends: 
Kano Hogai and John La Farge” by Anne N. 
Morse begins at noon at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300 
x291. 

“POSTMODERN ARCHITECTURE AND THE 
WORLD SYSTEM,” talk by Fredric Jameson at 3 
p.m. at the institute of Contemporary Art, 955 
Boyiston St., Boston. Admission $3.50, $2.50 for 
children and senior citizens; call 266-5 152. 
“TORNADOS,” talk by WBZ-TV meteorologist 
Bruce Schwoegier at 1:30 p.m. at the Museum of 
Science, Science Park, Boston. Free with ad- 
mission $5, $3 for children; call 589-0250. 
GALLERY TALK by artist Luke Powell on his 
exhibit ‘The Afghan Folio” begins at 8:30 p.m. at 
the Fitchburg Art Museum, Merriam Pkwy., 
Fitchburg. Free; call 345-4207. 


SUNDAY 


“ACTIVISM AND DEVELOPMENT IN THE 
SALVADORAN CHURCH,” talk by Father Jose 
Alas at 11 a.m. at the Paulist Center, 5 Park St. 
Boston. Free; call 437-9398. 

“UPDATE ON THE PROGRESS FOR PEACE IN 
CENTRAL AMERICA,” talk by Father Jose Alas 
at 7 p.m. at 52 Dana St., Cambridge. Free; call 
259-0655. 

POET ROBERT BLY talks at 5:30 p.m. at the 
School of the Museum of Fine Arts, 230 the 
Fenway, Boston. Tickets $5, $4 for students and 











senior citizens; call 267-6100, x7 18. 

GALLERY TALK “Decorative Arts in the Fine 
Arts” by John Hermanson begins at 2 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300 x291. 

“FUN WITH WORDS,” talk by Milton Paisner at 
10:30 a.m. at 44 Comm. Ave., Boston. Sponsored 
by the Ethical Society. Free; call 939-9050. 

J. R. WORSLEY speaks on alternative health care 
and the healing process at 7:30 p.m. at Boston 
University's Sherman Union, 775 Comm. Ave., 
Boston. Tickets $8; call 782-0267. 
“DEVELOPING A COLLECTOR'S EYE OF 
EMERGING ARTISTS,” talk by Joyce Cohen at 3 
p.m. at the South Shore Art Center, 119 Ripley 


Admission $8; call 383-9548. 

GALLERY TALK “The Search for Utopia” by Ron 
Rizzi begins at 2 p.m. at the Institute of 
Contemporary Art, 955 Boyiston St., Boston. 
Admission $3.50, $2.50 for children and senior 
citizens; call 266-5 152. 

LENTEN AUTHORS FORUM presents Dorothy 
Buck at 8 p.m. at the Paulist Center, 5 Park St., 
Boston. Admission $5; call 742-4460. 
“ISRAEL, THE BIBLE AS AN OPERATIC 
SOURCE,” a lecture/demonstration presented 
by the Boston Lyric Opera Company at 3 p.m. at 
the Ritz-Carlton Hotel, 15 Arlington St., Boston. 
Tickets $20; call 536-5700. 

LECTURE AND PERFORMANCE by pianist and 
composer Reginald Hache and soprano Flicka 
Wilmore begins at 4 p.m. at the Art Complex, 189 
Alden St., Duxbury. Free; call 934-6634. 
“CONFRONTING THE COLOR LINE IN AMERI- 
CA,” talk by Dr. Loretta J. Williams at 11 a.m. at 
the Community Church of Boston, 565 Boyiston 
St., Boston. Free; call 266-67 10. 


MONDAY 


“THE AGE OF SEX CRIME, CORRELATING 
NUCLEAR AND SEXUAL DESTRUCTION,” talk 
by Jane Caputi at 8 p.m. at the Washburn 
Auditorium, Episcopal Divinity School, 99 Brattle 
St., Cambridge. Donation $5; call 437-7 187. 
“GARDEN PLOTS AND FLOWER POTS,” talk by 
Kate Cardamone begins with coffee at 10:30 a.m. 
at the Women’s Educational and industrial 
Center, 356 Boyiston St., Boston. Admission $5; 
call 536-5651. 

“EL SALVADOR: THE FORGOTTEN WAR AND 
THE ARIAS PEACE PLAN,” taix by Charlie 
Clements at 7:30 p.m. at MIT bidg. 10, rm. 250 
(enter main door at 77 Mass. Ave.), Cambridge. 
Free; call 783-1668. 

TIBOR KALLMAN, founder of the New York 
design office of M & Co., talks at 7:30 p.m. at 
Boston University’s Sherman Union, conference 
auditorium, 775 Comm. Ave., Boston. Admission 
$10, $2 for students; call 492-2777, x2632. 
“MAKING A JEWISH WEDDING,” talk by Anita 
Diamant at 7 p.m. at Hebrew College, 43 Hawes 
St., Brookline. Admission $10; call 232-8710. 
“AMERICAN PICTURES,” talk and slide presen- 
tation by Jacob Holdt at 6 p.m. at the institute of 
Politics Forum of Public Affairs, 79 JFK St., 








“SITE SPECIFIC INSTALLATIONS: ART IN 
PUBLIC PLACES,” talk by Jerry Beck at 5 p.m. at 
the Mass. College of Art, 621 Huntington Ave., 
11th fir., Boston. Admission $12, $8 for Mass. Art 
alumni, free for Mass. Art students; call 
232-1555, x384. 

WOLF BLITZER, Washington bureau chief of the 
Jerusalem Post, talks at 7:30 p.m. at the Little 
Theatre at Curry College, 1071 Biue Hill Ave., Rt. 
138 Milton. Free; call 333-0500. 
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Willow ‘Jazz Club 


699 Broadway. Ball Sq . Som. 623.9874 
Sa. via Willow Av 


Near Porter 


Fri. & Sat., March 4&5 
PETER HERBERT QUINTET 
ae with Woody Shaw) 


AYDIN ESEN PIANO 
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ae Ma. 02139 
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212 Hampshire St. 
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Fri. & Sat., March 4 & 5. “sail ANANDA 
Sun., March 


Mon., March 7 
Tues., March 8. 
Wed., March 9... 


Thurs., March 10.... 
Fri. & Sat., March 11 & 12 


UPSTAIRS 


DOWNSTAIRS 
HERMAN QUARTET 
cine lEN SHER TRIO 

TRIO 











Sun. & Mon., March 6 & 7 
CHAPTER 11 





Tues., March 8 
BETSY WALKER TRIO 





Every Wednesd 
THE FRINGE ad 





Thurs., March 10 
RINATO CHICCO 





Fri. & Sat., March 11 & 12 
MAL WALDRON TRIO 
Ed Blackwell — drums 


Cecil McBee — bass 
Mai Waldren — piano 





5:30-7:30 p.m. ROBBIE PHILLIPS 
AND 


Fri., March 4 
THE OLD DOGS 























TUESDAY 


“ROLE OF THE CHURCH IN CURRENT 
NICARAGUAN EVENTS,” talk by Father Jose 
Alas at noon at the Harvard Divinity School 
dining room, 45 Francis Ave., Harvard Square, 
Cambridge. Free; call 495-5752. 
“LIBERATION THEOLOGY AND THE CASUSES 
OF REVOLUTION IN CENTRAL AMERICA,” talk 
by Father Jose Alas at 7:30 p.m. at Church of the 
Epiphany, Highland Ave., Wilbraham. Free; call 
596-8659 


“CAREERS IN HUMAN RESOURCES,” talk by 
Ann DeFrancesco at 12:30 p.m. at the Career 
Center Library on the campus of Wellesley 
lege, Wellesley. Free; call 235-0320, x2352. 


TORY,” talk by Prof. Joyce Antler, begins at 4:15 
p.m., and “Family and Education in Contem- 
porary Japan,” talk by Prof. Fumie Kumagai, 
begins at 8 p.m. at the Wellesley College Library, 
lecture room, Wellesley. Free; call 235-0320, 
x2606. 
“BROWNING AND ARCHITECTURE,” talk by 
Prot. Albert Stone Jr. at 1:30 p.m. at Wellesley 
College, Clapp Library, special collections rm., 
Wellesiey. Free; call 235-0320, x2129. 
“RESOURCES AND STRATEGIES FOR THE 
LONG-DISTANCE JOB HUNTER,” Radcliffe Col- 
lege Career Services forum begins at 4 p.m. in 
the Cronkhite Graduate Center, 6 Ash St., 
Cambridge. Pre-registration suggested. Cost $5; 
call 495-8631. 
“SOUTH KOREA: THE FUTURE OF DEMOC- 
RACY,” talk by Gregory Henderson at 6:15 p.m. 
at the World Affaris Council of Boston's Rotunda, 
22 Batterymarch St., Boston. Admission $5, $3 
for students; call 482-1740. 
“ADJUSTING AND COPING WITH BLIND- 
NESS,” talk by Cookie Pierce at 7 p.m. at Pine 
Manor College’s student union, 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 
“WOMEN IN THE ENTERTAINMENT IN- 
DUSTRY,” talk by Joyce Kulhawik at 11:30 a.m. 
in Bentley College’s Graduate Pavillion, Beaver 
and Forest Sts., Waltham. Free; cali 891-3424. 
“WRITING ABOUT NEW PERFORMANCE,” pan- 
el discussion moderated by Jeff McLaughlin at 7 
p.m. at Mobius, 354 Congress St., Boston. Free; 
call 542-7416. 
DAVID LANG talks about organic farming in 
israel at 12:30 p.m. at the Zionist House/Israel 
Cultural Center, 17 Comm. Ave., Boston. Free; 
call 267-3600. 
“ROBERT FROST: DERRY, NEW HAMPSHIRE, 
TO RIPTON, VERMONT,” talk by Dorothy Judd 
Hall at 8:15 p.m. at the Cambridge Center for 
Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

Continued on page 30 





9:30-2:00 a.m. MICKEY BASS, 
JOHN HICKS, CARTER JEFFERSON, 


1:00-8:00 p.m. THE BLUES JAM 
9:00-1:00 a.m. THE BUNNY SMITH 


Sat., March 5 





MICHAEL CARVIN 
Sun., March 6 





























EXPERIENCE 
sue sye Tues., Mar. 8 
J BALDWIN PIANO WEEK 
George Cables Trio 
Fri. & Sat., March 4th & Sth Thurs., Mar. 10 
HAMPTON TRIO 5:30-7:30 p.m. KENNY HOLLADAY 
Sun., March 6th 9:30-2:00 a.m. ADAM KREMEN AND THE 
NANCY KENNEDY STINKERS 
Every Monday Fri., Mar. 11 
5:30-7:30 p.m. ROBBIE PHILLIPS 
Tues., March 8th 9:30-2:00 a.m. WILLIAMS and CERVENKA 
MUSICIAN’S JAM SESSION QUINTET 
Wed., March 9th Sat., Mar. 12 
GREAT LEAP FORWARD 9:30-2:00 a.m. WILLIAMS and CERVENKA 
Thurs., March 10th QUINTET 
NUCLEAR BEBOP Every Sat. afternoon 
BOOGIE with THE SHY FIVE 


4:00-7:30 p.m 


$2.00 cover 





1369 Cambridge St * inman Sq 
Cambridge ¢ 354-8030 
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Fri., March 4th 
THE LENNY CLARKE SHOW 
WITH SPECIAL GUEST 
JOEY KOLA 
Shows at 9:00 & 11:00 





Sat., March 5th 
SPECIAL GUEST JOEY KOLA 
wi 
JOHN PINETTE & MARK BERES 
SHOWS AT 8, 10 & 12 



















Sun., March 6th 
OPEN MIKE NIGHT 
WITH HOST 
KEVIN FLYNN 





Wed., March 9th 


THE ANTHONY CLARK SHOW 
“STREET REPORT” 
WITH 
NICK DEPALO 
TONY V & JONATHAN GROFF 
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Thurs., March 10th 
THE BARRY CRIMMINS SHOW 





Coming Thurs., April 7th 
BOB NELSON 
as seen on Letterman, Carson & HBO 
TWO SHOWS AT 8 & 11 
Tickets available at Paradise Box Office 








969 COMMONWEALTH AVE. 
BOSTON 
254-2054 











on the move 


for animals 
Massachusetts Society for the Prevention of Cruelty to Animals 
350 S. Huntington Ave., Jamaica Plain. MA 02130 





MSPCA 











As featured on WRKO 
THE JAY CHARBONNEAU 
SHOW 
Every Wed., 8:30 p.m. at 
THE WINERY 
March 9th 
JOHN PINETTE 
and ED FELDMAN 


Lewis Wharf, behind Quincy Market. with this ad 
Easy parking 523-3994. Admit two for one 
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READER BONUSES 





Restrictions . See ad tor detaits. 
SEE COUPON 





JOHN PINETTE 





One of America’s hot new 





comics! 
Saturday, Mar. 5 
at 8 & 10 & 11:30 p.m. 
THE KEVIN KNOX 
SHOW! 
Sunday, Mar. 6 at9 p.m 


JOHN PINETTE & 
MARCI ROSE 


COMING!!! 


STEVE SWEENEY 
America’s hottest comic!!!!!! 


NICK ° 














ED 
ucr's Melt! CRas 


BOSTON'S EXCITING NEW 
DANCE CLUB! 














Chas Elstner March 8-12 
Music Tues.-Thurs. at 10:30 
Call 661-9887 


¢ 30 J.F.K. St. Harvard Square « 
Validated Parking 
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2 waar YEAR! 

icy! CHARLES PLAYHOUSE 
EW WEEKEND PNO LINES! 76 WARRENTON ST.. BOSTON 
nESERVED SE 391-0022 OR CHARG-TIX 542-8511 
3/25-3/26..... TOMMY SLEDGE 
econ 4/1...APRIL FOOL’S COMEDY 
DENNIS CONTEST FINALS at 
WOLFBERG Berklee Performance Center 
Direct from the Tonight Show, 41 1-4/2....000000 TOM “TOMCAT” 
Comedy Club and Comedy KENNY 
Tonight 4/11.COMEDY CONNECTION 
10TH ANNIVERSARY SHOW 
4/12-4/17.JACK GALLAGHER 
March 25-26  Bket bbs JUDY TENUTA 
TOMMY SLEDGE One Night Only! 
Direct from Los Angeles the |4/26-4/30......... EMO PHILLIPS 

author of the comedy best seller 

EAT LEAD... CLOWN 

















O 
SHOWTIME’S COMEDY CLUB NETWORK 








Boston’s Bad Boy of Comedy! 


LENNY 
CLARKE 


Not only is Lenny Clarke the 
shining star of the Boston 
comedy scene, but for the past 
2 years he has divided his time 
between Boston and LA, 
conquering audiences on both 
coasts. He can now be seen in 
the new HBO Young Comedins 
special with Rodney 
Dangerfield. Catch his act at 
Play it Again Sam’s this 
Saturday night (3/5— three 
shows 8, 10, & 11:45). it may be 
one of the last times that you'll 
have the opportunity. We 
opeeet you either charge 

‘ets or get to the show of 
your choice at least 1 hour 
early. it will sell out! 















AGAIN SAM’S 


1314 COMM A 
INFO — DIAL STA 


VE., BOSTON 
ND-UP (782-6387) 




















OSTON’S BEST COMEDIANS!! 


Charge Tickets 720-3434 
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WEDNESDAY 


GALLERY TALKS “Religious Expression in 
Painting” by Kathryn Blake at 6 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300 x291. 

BUNTING INSTITUTE COLLOQUIUM SERIES 
presents ‘‘Womanist Ethics: Creating 
Possibilities Where None Existed Before” by 
Katie Geneva Cannon at 4 p.m. at Radcliffe 
College, Gilman Room, Agassiz House, Radcliffe 
Yard, Cambridge. Free; call 495-8212. 

“PLANT MATERIAL IN THE FEDERAL 
PERIOD,” talk by Lucinda Brockway at 3:30 p.m. 
in the auditorium of the Essex institute, 132 . 
Essex *St., Salem. Part of the Ropes Lecture 
Series on gardening in New England. Free; call 
744-3390. 

“TOWN VIEWS IN DUTCH LANDSCAPES: A 
SENSE OF PRIDE, A SENSE OF PLACE,” talk by 
James A. Welu at 8 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets, $7.50, $6.50 for students and 
senior citizens; call 267-9300, x306. 
“ARCHITECTURE AND URBAN DESIGN: 
AESTHETIC AND SOCIAL CONSIDER- 
ATIONS,” talk by William Rawn at 7:30 p.m. in 
Pine Manor College’s Founder’s Room, Main 
House, 400 Heath St., Chestnut Hill. Free; call 
731-7118. 

JOAN BORYSENKO, director of the Mind/Body 
Clinic at New England Deaconness Hospital, 
talks at 7 p.m. at First and Second Church, 64 
Mariborough St., Boston. Free; call 267-6730. 
“INDIVIDUALISM AND PHILANTHROPY,” a 
panel discussion at 7:30 p.m. in rm. 203-205 at 
Babson College's Trim Conference Center, 
Babson Park, Wellesley. Free; call 239-4400. 
DR. JOHN E. DOWLING talks about his book The 
Retina at 8 p.m. at the First Parish in Cambridge, 
3 Church St., Harvard Square, Cambridge. Free; 
call 876-9644. 

HARVARD GRADUATE SCHOOL OF DESIGN 
LECTURE SERIES presents Gino Valle at 6 p.m. 
in Gund Hall, 48 Quincy St., Cambridge. Free; call 
495-9340. . 

“CHOOSING YOUR CONGREGATION: WHY 
AFFILIATE?”, first of a two-part program on 
joining a synagogue, at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 
333 Nahanton St., Newton. Free; call 244-6506. 
“THE LIFE AND WORK OF RABBI JOSEPH B. 
SOLOVEITCHIK,” talk by Rabbi Walter S. 
Wurzburger at 7:30 p.m. at the Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton. Free; call 965-7410. 


THURSDAY 


GALLERY TALKS “John La Farge” by Lauretta 
Dimmick at 11 am. and “The Art of Edgar 
Degas” by Barbara T. Martin at 7 p.m. take place 
at the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300 x291. 

GALLERY TALK “The Search for Utopia” by Ron 
Rizzi begins at 6 p.m. at the institute of 
Contemporary Art, 955 Boylston St., Boston. 
Admission $3.50, $2.50 for children and senior 
citizens; call 266-5152. 

“FOCUS ONISRAEL,” a World Affairs Council of 
Boston Young Professionals’ Forum, features 
lecturers Arthur Avnon and Morris Weinberg, 
beginning at 6:15 p.m. at the Ritz-Carlton Hotel, 
15 Arlington St., Boston. Reservations sug- 
gested. Fee $15; call 536-5700. 

ILSE SCHENK, of Word and image Visual 
Communications, talks at the Middlesex Com- 
munity College Women’s Network Luncheon 
Meeting at 11:45 a.m. at the Lord Bedford Motor 
Inn, 340 Great RAd., Bedford. Reservations 
required. Cost $15; call 275-8910, x291. 
“CONTEMPORARY FICTIONS ABOUT WOMEN 
AND MEN IN THEIR MIDDLE YEARS,” talk by 
Margaret Morganroth Gullette at 12:30 p.m. at 
the Wellesley College Center for Research on 
Women, 828 Washington St., Wellesley. Free; 
call 431-1453. 

“THE MAKING OF A COMPOSER,” talk by 
Ulysses Kay at 4 p.m. in Harvard University's 
Quincy House, junior common room, Cambridge. 
Free; call 495-8676. 

“WOMEN CHANGING BUSINESS,” panei dis- 
cussion at 12:45 p.m. in Bentley College's 
Graduate Pavillion, Beaver and Forests Sts., 
Waltham. Free; call 891-3424. 

“POLAR BEARS: CAN GOOD SCIENCE BE 
DONE ON A RARE SPECIES?”, talk by Dr. Sallie 
Sheldon at 8 p.m. Kendall Whaling Museum, 27 
Everett St., Sharon. Free with admission; call 
784-5642. 

“WOMEN FOR PEACE” program features a 
screening of the film Women: For America, For 
the World and a panel discussion beginning at 
7:30 p.m. at the Arco Forum of the Kennedy 
School of Government, 79 JFK St., Cambridge. 
Free; call 536-8390. 

“GREAT HISTORIC STORMS OF BOSTON 
HARBOR,” talk by Richard Boonisar at 12:15 
p.m. at the Old South Meeting House, 310 
Washington St., Boston. Admission $1.25, 75¢ 
for senior citizens, 50¢ for children six-18; call 
482-6439. 

“REMEMBRANCE OF THINGS PAST,” talk by 
Benito Rakower at 10:30 a.m., coffee and tea at 
10 a.m., at the Cambridge Center for Adult 
Education, 56 Brattle St., Cambridge. Admission 
$1.50, $1 for senior citizens; call 547-6789. 
“THE GOLDEN AGE OF DUTCH LANDSCAPE 
DRAWING,” talk by H. Rodney Nevitt at 7 p.m. at 
the Fogg Art Museum, 32 Quincy St., Cambridge. 
Free with admission, $3, $1.50 for students and 
senior citizens; call 495-9400. 


FRIDAY 


STEVEN LEDBETTER, publications director of 
the Boston Symphony Orchestra, talks at 11:15 
a.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Admission $6; call 
527-4553. 

“COOPERATIVE LEVERAGING,” talk on how 
co-ops can build power at 7:30 p.m. at the 
Boston Food Co-op, 449 Cambridge St., Union 
Sq., Alliston. Free; call 787-1416. 

TALK WITH COMPOSER ULYSSES KAY begins 
at 8 p.m. at UMass, Wheatley Hall Theatre, 
Harbor Campus, Boston. Free; call 929-7340. 












































ART LISTINGS 





Ray Smith, Washington in the Persian Gulf, at Mario Diacono Gallery 





GALLERIES 





AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 
26: paintings and drawings by Jeff Hull. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Apr. 3: works by 
Jack Kramer. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 30: paintings and works on paper by David 


ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 4: “South Africa: a 
10-year Retrospective,” featuring woodcuts by 
Renée C. Neblett. Mar.-6-31: “Flora, Fauna, and 
Fantasy!", sculpture in wood by Afred Glover. 
Reception Mar. 6, 2-4 p.m. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
p.m., Sat. 11 a.m.-5 p.m. Through March 5: 
architectural paintings and drawings by Chery! 


Goldsleger. 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Mar. 5: “Out of the Blue,” soft scultpures by 


performances Kathleen 
Pletcher. Performances are at 11 a.m., noon, and 
1 p.m. both days. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. Mar. 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Mar. 5-30: paintings and works on paper by 
Agnes Martin. Reception Mar. 5, 3-5 p.m. 
BATES ARTS RESOURCE 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 am.-5 p.m. Through May 15: new large 
by Ernie Ciccotelli. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Mar. 24: “Designs of 
Athletes and Reporters Village at the XXIV 
Olympiad, Seoul, Korea, 1988," by Cambridge- 
based architects Woo & Williams. 
BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Oid Iron- 
sides Telis Her Story.” 
BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-5 p.m. 





Through Mar. 27: “Works from the '80s,” works 
by Martin Zimmerii. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 2: works by Amy Cain, Gail Smuda, 
and Laurie Douglas. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Mar. 11-Apr. 6: “Collected Visions II,” annual 
multicultural show. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 9: preview of Donna 
Paul's photodocumentary of jazz performers. 
Through Mar. 12: “Cambridge Black History Lost 
and Found: Cambridge Neighborhoods Re- 
constructed.” Through Mar. 31: works by As- 
semblage, Inc. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 27: recent work by 
Alexa Thayer. Reception Mar. 6, 2-5 p.m. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 19: works by Gong Hailan. 
CHOICES GALLERY (462-5577), 11 Pleasant St., 
Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Apr.: Raku pottery by Steven 
Branfman, handmade-paper — by Carol 
Chanock, handcrafted precious and semi- 
precious jewelry. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
25: new work by Ruth Bauer. Reception Mar. 5, 
4-6 p.m. 

C.R. FINE ARTS, LTD. (654-2960), at Studio 35, 
249 A St., Boston. Mon.-Fri. by appointment. 
Through Mar. 19: collage constructions by Peter 
Stanziale and Roderick Siater. 
DARTMOUTH GALLERY (999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 10 a.m. to 4 
p.m. and 7-9 p.m. Through Mar. 7: “images from 


Dartmouth. 

DEPOT SQUARE ARTISTS (863-1597). 1637 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Mar. 12: “The Coast,” 
paintings by Sheryl White. 

D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 am.-7 p.m., 
Pa noon-5 p.m. Ongoing: original works by 


ovanenn GALLERY (262-4800), 132 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m., Sun. 11 
a.m.-6 p.m. Mar. 4-31: works in marble, onyx, 
and bronze, plus etchings of bronzes, water- 
colors, and oils by Michael Schreck. 
FABLES GALLERY (876-4725), 366A Broadway, 
. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Mar. 26: contem- 
porary woodblock prints by Keiji Shinohara. 
Reception Mar. 5, 4-6 p.m. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Mar. 9-Apr. 22: 
“Fiber Connections: Work by Boston Seven and 
the Conseil des Arts Textiles du Quebec.” 
Reception Mar. 11, 6-8 p.m. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. in 
the Main Gallery, Mar. 5-27: annual portrait 
show. 


GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St, Cambridge. Daily 5 p.m.-midnight. Through 
Mar. 4: “Assemblages 4 Trois,” hand-made 
paper, mixed-media, and objects. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Mar. 11: “The Bride Market of imichil,” 
video presentation and photos of the annual 
Berber marriage festival, by Steffen and Chris- 
tian Pierce. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
26: “Return to Vietam,” works by C. David 


Thomas. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. 1-5 p.m. 
and by appointment. Through Mar. 10: drawings 
by faculty and members of Kaji Aso Studio. 
GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar: 5: “Black in the Light,” multi-media 
exhibition that presents different conceptions of 
black by nationally known and local artists. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Mar. 27: “Photo '88,” juried competition. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 19: watercolors by Donald Mosher. 
Reception Mar. 5, 5-8 p.m. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 12: “American Artists in Jewelry.” Aliso, 
HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Mar. 15: Polaroid collages by John 
O'Reilly, pastel and charcoal drawings of Law- 


‘rence and Danvers by Michael Ramseur. 


IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JAMES V. MCGOWAN GALLERIES (454-2412), 
at the foot of John’s St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. in Gallery West, 
through Apr. 5: “The Last Winter Show,” works 
by six Massachusetts painters. in Gallery East, 
works by James V. McGowan. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 
p.m. Mar. 5-31: lithographs and pottery by R.C. 
Gorman. 

KAJ ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 


‘ment. Through Mar. 10: “Footprints in the 


Snow,” works by faculty and members. Mar. 10- 
Apr. 15: “First Wind of Spring,” Japanese 
calligraphy and brush painting by members. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 


KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Mar. 
7: “Samurai in Japanese Prints." 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 


Mar. 20: new sculpture by Nancy Rider. Recep- 
tion Mar. 6, 1-5 p.m. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 31: 
glassware with medieval manuscript facsimiles 
by Leona Fein. 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Mar. 6-Apr. 17: “Furniture: 
Form and Fantasy,” exhibition and sale of fine- 


Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 am.-4 p.m., 
Sun. 9 a.m.-6 p.m. Through Apr. 10: “Selected 
Photographs.” 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Mar. 
31: recent work by Deborah Muirhead. Reception 
Mar. 5, 3-5 p.m. 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Mar. 5: works by Ray Smith. 

GOVETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-5 p.m. Mar. 5, 6: 
paintings by Judi Rotenberg. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 12: “Art of Darkness," works 


by Andrea Uravitch. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Mar. 10-12: “String Duet 
2,” movement, music, and installation by Taylor 
McLean with Nicole Chuang, and John Voigt. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through March 6: “The Emerging 
Concept,” works of nine photographers. Mar. 11- 
Apr. 3: “Art in Craft Media,” works by various 
artists. Reception Mar. 11, 6-9 p.m. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 16: “Fables and Tables,” changing 
display of wood storyboards and low tables of 
New Guinea. 

PINCH POTTERY AND THE CLAY GALLERY 
(413-586-4509), 179 Main St., Northampton. 
Mon.-Sat. 10 a.m.-6 p.m. Thurs., Fri. till 9 p.m., 
Sun. noon-5 p.m. Through Mar. 21: recent works 
by Tricia Fay. 

PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 14: recent acrylic paintings by 
Igo Galanin and polished bronze sculptures by 
Kieff. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 2: selections from Petersburg 
Press, prints by Jim Dine, Claes Oldenburg, 
James Rosenquist, and Howard Hodgkin. 
ROCCO’S (723-6800), State Transportation 
Bidg., 5 Charles Street, Boston. Mon.-Fri. 5:30 
p.m.-2 a.m. Through Mar.: painting and drawings 
by Judith Scott Larsen, sculpture by Ralph 
Heimick and Bob Lewis. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m. 
Through Mar. 12: “Love, Lovers. . .and Others,” 


multi-media works of Swartz Bromberg, Berta R. 


Golahny, and Ellen Milan. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Aliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,”’ multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 am.-5 p.m. Mar. 5-Apr. 9: 
“Arteast,” works from the Society of Arts and 
Crafts (furniture), Maine Crafts Association (tex- 
tiles), League of New Hampshire Craftsmen 
Foundation (glass and jewelry), and Vermont 
State Craft Center (ceramics). 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir. Boston. Thurs.-Sat. noon-5 p.m. or by 
appointment. Through Mar. 12: recent figurative 
work by Sandy Goldberg. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 26: new paintings on pegboard by 
Norman Toynton. Reception Mar. 5, 3-5 p.m. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. ewe 
exhibit of 19th- and 20th-century American 


paintings. 

TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Mar. 
26: “At Home with Themselves: Gay and Lesbian 
Couples,” works by photographer Sage Sohier. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Through Mar. 
13: works by Harold Altman. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
a.m.-8 p.m. Through Mar. 5: “Light, Sound & 
Motion,” works of Jerry Weist, Jon Delle Chiaie, 
Thomas Grabosky, and Dan Wilis. 

YOUNG ARTIST GALLERY (374-8705), 51 
Wingate St., Haverhill. Mon., Tues., Thurs., Fri. 
10:30 a.m.-4 p.m., Sat. 12:30-3 p.m. Through 
Mar. 4: “A Homebody's Home,” installation by 
Kenneth R. Fitzgerald. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
26: paintings and watercolors by James Hansen. 
Reception Mar. 4, 6-8 p.m. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 20: Duxbury Art Association's winter juried 
show. 

ATTLEBORO MUSEUM (222-2644), 199 County 
Street, Attleboro. Tues.-Fri. 12:30-4 p.m., Sat., 
Sun., 2-5 p.m. Through Mar. 16: “llana Man- 
olson: in Pursuit of the Perfect Place,” works on 


paper. 
BATTLESHIP COVE (678-1100), Central St., Fall 








River. Daily 9 a.m.-5 p.m. Closed major holidays. 


BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 6: ‘Mortality Tales: 
History Painting in the 1980s." 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend waiks Sat. and Sun. at 2 
p.m. when there are no special events. Special 


$1.50 children. Mar. 8: “Hop into Spring,” 
activities, eae te ae a ae 
(aged 4-5) pairs. Fee $15 per pair. Pre- 
registration required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and schooi 
holidays 10 a.m.-5 p.m., Fri. 10 am.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with interactive activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: “The Ark in the Attic,” 
about the alphabet, featuring photographs by 
Starr Ockenga and painted backgrounds by 
Eileen Doolittle. “Mind Your Own Business,” 
about bodies, health, and self-knowledge. “The 
sign of the Times,” exhibit on the fundaments of 
design. “Moving Messages,” featuring electronic 
message board. In the Clubhouse, “Artists on 
the Space,” Friday-night workshops that allow 
older kids to work with professional artists. In the 
Recycle Gallery, works by Dianne Britt and 
Niomi Plotkin. Special programs as follows. Mar. 
4: Family Overnight, for children six and older 


accompanied by an adult, begins at 4 p.m. Cost - 


$40 for one adult and one child, $18 for each 
additional family member. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
Mar. 17: “Drawings From Boston: Selections 
from the Boston Public Library Collection.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, Students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
nodels, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun, noon-5 p.m. Donation $2, 
children $1, Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Mar. 6: “Bunny Harvey,” recent 
works. Through Mar. 31: “Selections from the 
African Collection.” Through Mar. 20: annual 
members’ exhibition. In the Museum School 
Gallery, through Apr. 19: “Enchanted Worlds: 
Fantasy and Fairytale." 

CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Through Mar. 13: 
“Flowers,” paintings by Turid Lindahi. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Mar. 4-Apr. 30: sculpture by 
five artists. 

CHILDREN’S DISCOVERY MUSEUM AND SCI- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
am.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr.: “By what right .. .,” 
interactive videodisc exhibit in celebration of the 
bicentennial of the US Constitution. 
COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston (upstairs from the Children's 
Museum). Tues.-Sun. 10 a.m.-5 p.m. Admission 
$4.50 adults, $3.50 students and the elderty, half 
price to all Fri. 6-9 p.m. Recorded information at 
423-6758. Tours Sat. and Sun. at 1:30 and 3 p.m. 


(369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 
CONCORD PUBLIC LIBRARY (369-5324), 129 
Main St., Concord. Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 
a.m.-5 p.m., Sun. 2-5 p.m. Free. Through Mar. 30: 
“Frivolous Fancies: Masked Revelers in Celebra- 
tion for the Coming of Spring!”, sculpture In 
mixed media by Sandra Winter. Recaption Mar. 
4, 5-8:30 p.m. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Fi . Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Apr. 3: “New Work Japan,” sculpture by six 
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FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: ‘A Walk through 
the Ancient World.” Mar. 6-May 1: “The Afghan 
Folio,” dye-transfer photographs of Afghanistan 
by Luke Powell. Reception Mar. 5, 7-10 p.m. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-6:30 p.m., Wed.- 
Sun., noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: “Fenway Court — A 
History of the Building from 1898-1987." 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 


students $3, children six to 12, $1.50. A re- . 


creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Apr. 3: “Great 
Guns,” historical firearms. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. W ad.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.r . Admission 
$3.50, students $2, children und 14 and the 
elderly $1, free Fri. 5-8 p.m. Th ugh Mar. 27: 
“Utopia Post Utopia,” an exhibi’ nat “examines 
a contemporary impulse to turn to nature 
within the bounds of our me -controlled and 
technological age." The two-part exhibit features 
installation by sculptor Robert Gober and col- 
laborators Meb, Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. In Currents, paintings by Alexis Rock- 
man. Video programs include “Histories, New 
Video Art,” fictionalized documentary; “Time 
Code,” an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; ‘George Kuchar: Video Diaries." 
Screenings occur daily at 11 a.m., 1 and 3 p.m., 
with additional screenings Thurs. and Fri. at 5 
p.m. 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JAMAICA PLAIN LIBRARY, Sedgwick St., Ja- 
maica Plain. Through Mar. 31: “Mass Mobiliza- 
tion, April 25, 1987, Washington, D.C.,"" photo- 
graphs by Bill Ledger. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Soq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10.a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: ‘A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri~10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
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Tours for blind and visually-impaired visitors are 


AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Through July 
31: “Thomas Nast Cartoons: The Art of Politics.” 
Through July 31: “Navajo Weaving: Meaning and 
Tradition.” Special activities as follows. Mar. 6 at 
2 p.m.: fillmakers Robert and Marjory Potts 
show and discuss their documentary You May 
Call Her Madam Secretary,” a film about 
Frances Perkins. Free. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for “New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2, 3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon arid 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg, medical-discovery room. 
Ongoing: “Ben's Grille.” Through May 1: 
“Medical Challenges,” National Institutes of 
Health celebrates a century of science for health. 
Topics change weekly. Mar. 5, 6, 12, 13: “Cancer, 
Environmental Health.” in the planetarium, 
Tues.-Sun. at 3:30 p.m.: “Stars of the Season,” 
Stargaze and identify stars and planets each 
night and during special seasonal celestial 
events. Laser shows “Rainbow Cadenza”’ per- 
formed Fri.-Sun. at 5:30 p.m. and “Moonrock” 
performed Thurs., Sun. at 8:30 p.m., Fri., Sat. at 
8:30 and 10 p.m. “Cosmoscope,” magazine 
program on Supernova Shelton 1987-A, runs 
daily; call for show times. 

NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89" whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. Through Mar. 8: “Robert Blake: A 
New Bedford Homecoming.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID 
$5. Through Apr. 30: “Fabulous Fridays,” featur- 
ing free admission to all adults (over 16) Fri. from 
4 to 8 p.m. Free admission to senior citizens on 
Mon. after 12:30 p.m., through May 16. Ongoing: 
“Boston Harbor: The Place, the Problem, the 
Plan.” Through 1988: “Stars of the Sea,” exhibit 
on sea stars and starfish. Daily sea lion and 
dolphin shows aboard the Discovery. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: “75 Years of Fenway Park 
Memories.” 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun, 
1-4 p.m. Through Apr. 3: “Images of Java and 
Bali,” lithographs by C. David Thoams. Also, 
“The Return of the Hawk,” exhibit by Paul M. 
Roberts. 
Highlands Branch, 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Apr.: black-and-white photo- 
graphs of historic buildings by Betsy Fuchs. 
Newtonville Branch, 345 Walnut St., New- 
tonville. Mon., Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-9 p.m. Through Mar. 31: 
abstract paintings and collages by Sean Mooney. 
NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 
Meeting House Remembers.” 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages, six-15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “Draw- 
ings by Design: David Macaulay's Mill," drawings 
from the book. Late Feb.-Mar.: maple-sugaring 
activities. Special programs as follows. Through 
Mar. 5: candliemaking at the Fitch House. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 am.-5 p.m. Admission $7.50, $4.75 
Children five-13; combination ticket (including 
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admission to Mayflower |/) available. Re-creation 
of 17th-century village. 

PRUDENTIAL CENTER SKYWALK (236-33 18), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Through Mar.: shona 
stone sculpture from Zimbabwe, basketry, and 
pottery. Sponsored by the African influence 
Gallery. 


SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Mar. 13: 
“19th-Century English Art from the Collection of 
Harold and Nicolette Wernick.” Through Mar.: 
paintings by Gregory Stone. 

STATE HOUSE, Beacon Hill, Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-5 p.m. Free. Through Mar. 5: 
“Empowering Women,” multi-media exhibit. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old Ironsides.” Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
Through Mar. 4: annual juried model-ship show. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
pa.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Mar. 
6: “The Eye and the Heart: Watercolors John 
Stuart Ingle.” Also, “American Drawings and 
Watercolors from the Wadsworth Atheneum.” 
Through Apr. 3: “Kristin Jones and Andrew 
Ginzel/MATRIX 99." Mar. 6-May 22: “T/hat 
Show,” exhibit on headgear. 

WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll coiiec- 
tion and 17th-century house. Through Apr. 13: 
“Fabulous Fripperies: Fans & Lace,” items from 
the museum's collection. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Mar. 24: “Op and Pop: Prints of the 
"60s." Mar. 8-May 1: “American Illustration 
1890-1925: Romance, Adventure, and 
Suspense.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Mar. 30: “Larry & Juliet: Portraits of the 
Folks,"’ works by Tim Grant. Reception Mar. 5, 








1-4 p.m. 
BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St., suite G-1, 


Brookline. Call for hours. Mar. 10-Apr. 18: black- 
and-white photographs by four photographers. 
Reception Mar. 10, 7:30-9:30 p.m. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. or by appt. Through Mar. 9: preview 
of Donna Paul’s photodocumentary of jazz 
performers. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 9: “New Dimensions in 
Photography,” works by eight American photo- 
graphers. 

GALLERY AT CORNERSTONE ASSOCIATES 
(890-3773), 123 Second Ave., Waltham. Mon.- 
Fri. 8:30 am.-5 p.m., weekends by app’t. 
Through Mar. 30: ‘Britannia: England.and Wales 
in a Different Light,’ black-and-white photo- 
graphs of castles, ruins, and_other historical 
landmarks by Ghristi Carter. . 
GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., 
Sun. noon-5 p.m. Through Mar. 31: “Mugs: 
From Paik to PeeWee,” portraits by Michael 
Romanos. 

LEE GALLERY (227-9810), 119 Charlies St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.- 
Sun. noon-5, Thurs. noon-8 p.m. Through Mar. 
6; “Daughter/Father,” portraits by W. Snyder 
MacNeil. Also, David Prifti's “Family Photo- 
graphs.’ Mar. 11-Apr. 24: “‘Coyote!”’, site-speci- 
fic installation including photography. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Mar. 15: “Color Works by 
Loud Women in Flashy Clothes,” photos by 
Paula Boswell and Kate MacHenry. 


SCHOOLS & 
UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969-4400) 

15 Walnut Pk., Newton. 

Gallery, Mon.-Fri. 10 a.m.-4 p.m. Mar. 4-30: “The 
Beauty of Mathematics,” paintings by James 


Dougherty. 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 am.-5 p.m. Through Mar. 30: painting, 
sculpture, and photography by alumni. 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. 








BENTLEY COLLEGE (891-3424) 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Mar. 31: prints and 
paintings by Joan Appel. 

BOSTON UNIVERSITY 


BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 3: “‘Jack Kramer: A 
Retrospective.” 


BRADFORD COLLEGE (372-7161) 
Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
27: “Branching Out,” works by Janet Norstrand, 
John Roberts, Lawrence Goldsmith, Joseph 
Wheelwright, and Dan Ranalli. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Mar. 6: 
“Tangible Choices: Five Sculptors at Work,” the 
12th annual Lois Foster Exhibition. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Mar. 6: 
“Thomas Alexander Fefft: American Architecture 
in Transition.” 

John Carter Brown Library, College Green, 
Providence, Ri. Through May 27: “Surviving 
Slavery and Racism.” 

Sarah Doyle Gallery , List Art Center, 64 College 
St., Providence, Ri. Mon.-Thu. 9 a.m.-10 p.m., 
Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 
p.m. Through Mar. 10: paintings and drawings by 
Rebecca Jenness. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-7 p.m., Sat. 
9 a.m.-2 p.m. Through Mar. 11: watercolors and 
drawings by Clare Walker Leslie. 

CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “‘An Eye for 


’ Detail,” exhibit of 19th-century American paint- 


ings from the collection of Jonas and Susan 
Clark 


EMMANUEL COLLEGE 

Lillian immig Gallery (735-9794), 400 the 
Fenway, Boston. Mon.-Fri, 10 a.m.-4 p.m. 
Through Mar. 25: works by college faculty. 
HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor Center. 
In the galleries, through Apr. 13: “Orchids: 
Jewels of the Plant Kingdom,” photographs by 
Dr. Kerry S. Walter. 

Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Mar. 6: 
recent paintings by Stanley Boxer. Through Apr. 
10: “Fabricated Photographs: A Survey of the 
Current Art.” 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Mar. 4: residential 
and commerical projects by R.M. Schindler. 
Also, Mar. 4: photographs and drawings docu- 
menting installations by Kristin Jones and An- 
drew Ginzel. Mar. 8-25: drawings and model of 
the Giudecca, Venice, housing project by Gino 
Valle. 
Harvard Uni Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 3: “Landscape in Perspective: 
Drawings by Rembrandt and His Contem- 
poraries.” Through Apr. 24: “From the Way of 
the Favored: Objects from the Islamic World.” 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until! late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 


modern art. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Mar. 21: Viadimir Nabokov's butterflies. 
Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 
p.m. Sun. noon-10 p.m. Through Mar. 25: works 
from Christopher James's workshop on non- 
silver photographic processes. Reception Mar. 4, 
7-9 p.m. 
Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 
MASS. COLLEGE OF ART (232-1555) 
A-4 Gallery, 364 Brookline Avz., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. ix00n-9 p.m. Through 
Mar. 13: 20"x24” Polaroid photographs. 
North Hall Gallery, 621 Huntington Ave., Bos- 
ton. Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m. Through Mar. 25: photos by Christy Park, 
paintings by Ross Barron. Also, “The Drawing 
Show,” works by artists who have exhibited at 
the Drawing Center Gallery in NYC. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 18: “Digital ideograms 
and Analog Ruminations,” computer works by 
Hubert Hohn. : 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, ‘Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 
Visual Arts Center (253-4690), Weisner 
20 St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Apr. 13: 





the artist's commissioned master plan for the 
MIT main public entrance (Lobby 7). Also, “Ralph 
Paquin and Ann Stoddard in Residence,” artist 
team in residence to create a multi-media 


spectacie. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit 
of holograms. Also, ‘‘Math in 3D: Geometric 
sculptures by Morton C. Bradley. Through 

31: “Arnold Newman: Five Decades. — 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through Mar. 18: 
“Fictional Images,” exhiit of contemporary figure 
painting curated by David Carbone. Reception 
Mar. 4, 5-8 p.m. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon., Fri. 9 
a.m.-5 p.m. Tues.-Thurs., 9 a.m.-9 p.m. Through 
Mar. 30: new works by Linda Leslie Brown. 
Reception Mar. 8, 6-8 p.m. 

NORTHEASTERN UNIVERSITY 

Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
25: “What's the Solution? The Process of Solving 


.Visual Communication Problems,” works by 


award-winning members of the Boston chapter 
of the American Institute of Graphic Arts. 
PHILLIPS ACADEMY(475-75 15) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Mar. 13: “Large Scale 
Works: Selections from the Permanent Collec- 
tion.” Also, “Russell Munson: Aerial Forms.” 
Through Mar. 20: “Raymond Saunders: Addison 
Delectations.” 
PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 
Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Apr. 15: recent works by Iso Papo. 
REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 
Walters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Mar. 25: works on 
paper by Donna Dusseault Calleja. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 
Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Mar. 20: “The Grosvenor School: British Linocuts 
Between the Wars.” Through May 1: ‘1900 to 
Now: Modern Art from Rhode Island Collec- 
tions.” Through Mar. 27: “A Well-Furnished 
World: Rhode Island in the Age of Thomas 
Tefft.” Through May 15: “Arts of Pre-Colombian 
Costa Rica.” 
Red Eye Gallery, 30 N. Main St., fourth fir., 
Providence, Ri. Mon.-Fri. 9 a.m.-5 p.m. Through 
Mar. 19: photography by David Graham. 
Sol Koffler Gallery, 30 North Main St., 
Providence, Ri. Through Mar. 6: “Design from 
Another Planet,"’ works by graduate students. 
Mar. 11-20: ceramics by Olga Bravo. 
SALEM STATE COLLEGE (745-0556) 
352 Lafayette St., Salem. ; 
Winfisky Gallery (741-6439). Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Through 
Mar. 11: photocollages by Sally Russell. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 
Auditorium, 230 the Fenway, Boston. Mon.-Fri. 
10 a.m.-9 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Through Mar. 10: Masters of Fine Arts annual 
exhibition. 
Bradiey Building Atrium, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through Mar. 10: works by 
Museum School students, curated by Chris 
Cook. 
Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-9 p.m. Sat., 10.a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 19: works by Carolee 
Schneemann, Douglas Beube, and Mark Durant. 
SIMMONS COLLEGE 
Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Apr. 1: “Recent Quilts,” works by Radka 
Donnell. 
SMITH COLLEGE 
Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Mar. 20: “From the Earth,” photo- 
graphic interpretations by Mary S. Shaub. Also, 
“Orbis Pictus,” prints of Oskar Kokoschka. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 
Gallery (999-8564), Group VI Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Apr. 1: “Connections 
Project/Conexus,”’ works by women artists from 
Brazil and the US. 
THAYER ACADEMY (843-3580) 
Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Mar. 11: pottery by Steven 
Branfman, photography by Marna Kennedy, and 
paintings by William Ross Searle. 
UNIVERSITY OF LOWELL 
Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bldg. Tues.-Thurs., 1-4 p.m. 
Through Mar. 11: “Imagined Portraits and 
Landscapes,” recent drawings and paintings by 
Peter Brown. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Mar. 29: “Light Ex- 
pressions,” new work by Central Massachusetts 
photographers. Reception Mar. 11, 5-7 p.m. 
WALNUT HILL SCHOOL OF PERFORMING 
ARTS, 12 Highlafid St., Natick. 
Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Mar. 9: 
“Works on Paper,"’ Boston University School of 
Visual Arts faculty exhibition. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 
College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar. 6: 
“Donald Cooper: Photographs of the Classic 
British Theatre.” Also, ‘Photocall: Five American 
Photographers Refigure a Tradition.” 
WILLIAMS COLLEGE 
College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Apr. 17: “BIG little SCULPTURE,” contemporary 
small-scale works. 








PLAY BY PLAY 


Ferformmng Arts 








compiled by Skip Ascheim 


AH, WOMEN! New musical revue, written 
and directed by Maxine Klein with music by 
James Oestereich, that ‘speaks to the 
power and resources of women, both in 
history and today, who refuse to back down 
when face to face with opponents in the 
workplace, in the home, in the power 
structure of the world around them." 
Presented by Little Flags Theatre in the 
Visitors’ Center, Lawrence Heritage State 
Park, 1 Jackson Street, Lawrence 
(794-1655), March 6. Curtain is at 3:30 
p.m. on Sunday. Free; reservations sug- 
gested; ‘‘very limited’’ seating. 
THE AMERICAN CLOCK. Student produc- 
tion, directed by Ted Kazanoff, of the 
Boston-area premiere of Arthur Miller's 
recollection of the Great Depression, which 
“questions whether it could all happen 
again,’’ At the Laurie Theater, Brandeis 
University, Waltham (736-3400), through 
March 6. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday. Tix $5. 
THE ANGEL DIALOGS. An “electronic 
dance-opera’’ — with music by Caleb 
Sampson, lyrics adapted from Rilke’s Duino 
Elegies, and “wildly eccentric’’ choreo- 
graphy by Glenda Medeiros — that chroni- 
cles the life of the atomic scientist J. Robert 
‘Oppenheimer. Presented by Theatre S. at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510), through March 12. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$10; $6.50 for students. 
A.R.T.V: A PRIMETIME CABARET. Late- 
night post-Quartet musical satire of prime- 
time television, written and performed by 
members of the American Repertory 
Theatre company and Institute for Ad- 
vanced Theatre Training. In the West 
Lobby, Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), March 4 
and 5. Curtain is at 10:30 p.m: on Friday 
and Saturday. Tix $5; $1 discount for 
students, seniors, and ART subscribers. 
AUNT DAN AND LEMON. Wallace (My 
Dinner with André) Shawn's controversial 
1985 drama, though almost devoid of plot 
or conflict, both mesmerizes and disturbs. 
Lemon is'a young Englishwoman who 
entertains teatime fantasies of fascism; 
Aunt Dan, an erstwhile Oxford tutor and 
apologist for genocide who has the hots for 
Henry Kissinger. All of which is horrifying, if 
not altogether sound, and makes for a 
profoundly nervy and discomforting evening 
in the theater. The play, which seeks to 
probe the-Reich stuff in all of us, is like 
discreet dynamite: so tepid and even dainty 
that you hardly hear the fuse sizzle — then 
boom. And David Wheeler's 
characteristically understated treatment, in 
which the Aunt Dan of Geraldine Librandi 
and the Lemon of Patricia McGuire are so 
monstrous and yet so oddly empathetic, 
makes the most of its Jekyll-Hyde persona. 
At Trinity Repertory Company, 201 Wash- 
ington Street, Providence, Rhode Island 
(401-351-4242) , through March 27. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Saturday (March 12 only) and 
Sunday. Tix $16 to $24. 
THE BISHOP’S BONFIRE. American 
premiere of Sean O'Casey's next-to-last 
play, about an Irish bishop who returns 
home after 20 years to a hero’s welcome 
motivated by less than noble impulses. At 
the Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through March 20. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $10 to $13. (See review in this 
issue.) ; 
THE BOYS OF THE BARD. One-man show 
by longtime Priscilla Beach Theatre artistic 
director Geronimo Sands, about the boys 
who played women in Shakespeare's plays. 
At Le Studio, Priscilla Beach Theatre, 
Rocky Hill Road, Whitehorse Beach 
(224-4888) , through March 6. Curtain is at 
9:30 p.m. on Saturday and at 2 p.m. on 
Sunday. Tix $7; $5 for students. 
CAMINO REAL. Kilroy is here in this revival 
of the poetical 1953 drama by Tennessee 
Williams, directed by Richard Jenkins and 
designed by Eugene Lee. At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242) , 
March 11 through April 10. Curtain is at 8 
p.m. on Friday and Saturday and at 2 and 7. 
p.m. on Sunday. Tix $16 to $24. 
THE CHILDREN’S HOUR. Lillian Heliman's 
drama about two teachers at a girls’ 
boarding school whose lives are ruined by 
rumors of lesbianism. Presented by the 
Triangle Theater Company at the Para- 
mount Penthouse Theatre, 58 Berkeley 
Street, Boston (426-3550), through March 
19. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $12.50. 
CONTEMPORARY INSANITY. Qualified 
hoots and hollers for this new, very 
promising comedy troupe, whose _ in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
polish. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575), indefinitely. Curtain is at 8 
p.m. on Thursday and at 8 and 10:30 p.m. 
on Friday and Saturday. Tix $8 to $11. 
AN EVENING OF GERSHWIN. The ‘'Gold- 
en Celebration Revue,"’ which played on 
Martha's Vineyard last summer, along with 
Karen Murphy (of Forbidden Broadway) in 
a benefit performance for the Stage Com- 
pany of Boston. At the Charles Playhouse, 
74 Warrenton Street, Boston (367-6819) , 
March 7. Curtain is at 8 p.m. on Monday. Tix 
$25 in advance, $30 at the door. 
FORBIDDEN BROADWAY 1988. The iatest 





edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to mention Alessandrini's 
low-blow level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer/impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn't get older, it gets better, 
with the most delightfully savage of the past 
stuff retained and augmented with frésh 
blood, drawn particularly from Les Mis- 
érables.-At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 
THE FOREIGNER. Judy Braha directs 
Larry Shue’s Off Broadway comedy hit, 
about a shy fellow who pretends he can’t 
speak English. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
through March 27. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $14 to $17. 
HARLEM RENAISSANCE. Music-theater 
anthology including works of Langston 
Hughes, Claude McKay, Zora Neale 
Hurston, James Weldon Johnson, Duke 
Ellington, Bessie Smith, Fats Waller, and 
others. Jazz artist Stan Strickland is fea- 
tured, along with Merle Perkins, Allen Oliver, 
and Vinnie Jeffreys. Presented by the 
Boston Arts Group at the Cambridge 
Multicultural Arts Center, 41 Second Street, 
Cambridge (577-1400), through March 5. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $10; $8 for students and seniors. 
IN THE ORCHARD. Staged reading of Erica 
Funkhouser’s new play, ‘‘a look at the 
uneasy retirement of a. slightly odd 
American couple and their too-extended 
family."" At the Blackburn Theater Com- 
pany, 8 Elm Street, Gloucester 
(283-9410) , March 12. Curtain is at 8 p.m. 
on Saturday. Free. 
JUDEVINE. Staged reading, featuring 
Dossy Peabody, of David Budbill’s “touch- 
ing and humorous account of life in a 
fictional Vermont town."’ At the Gloucester 
Stage Company, 267 East Main Street, 
- Gloucester (281-4099) , March 6. Curtain is 
at 4 p.m. on Sunday. Suggested donation 
$5. 
LAUGHING GRAVY THEATRE. Three- 
man Irish troupe offering ‘‘authentic Irish 
humor, gong, and drama, including lively 
interpretations of work by Patrick 
Kavanagh, Samuel Beckett, and Flann 
O'Brien.” At the Irish Social Club, 119 Park 
Street, West Roxbury, March 6. Curtain is at 
3:30 p.m. on Sunday. Tix $6. 
LIES MY FATHER TOLD ME. Ted Allan's 
play with music portrays life in Montreal's 
Jewish ghetto in the 1920s as seen through 
the relationship of a young boy to his 
parents and his “‘zeida.'’ Presented by the 
Jewish Theater of New England at the 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(964-7410, extension 169) , through March 
19. Curtain is at 8 p.m. on Saturday and at 
3 and 8 p.m. on Sunday. Tix $7 to $12. 
(See review in this issue.) 
A LITTLE SONDHEIM MUSIC. John Ha- 
ber, head of the opera program at BU, di- 
rects selections from Company, A Little 
Night Music, Sweeney Todd, Into the 
Woods, Follies, and other shows. At the 
Boston University Concert Hall, 855 Com- 
monwealth Avenue, Boston (437-6200, ex- 
tension 258 or 251) , March 7. Curtain is at 8 
p.m. on Monday. Tix $12.50. Benefit for the 
AIDS Action Committee of Massachusetts. 
MARCEL MARCEAU. The legendary mime 
in a solo performance. At the Collins Center 
for the Performing Arts, Shawsheen Road, 
Andover (470-1905) , March 4. Curtain is at 
8 p.m. on Friday. Tix $20 to $30. Also at the 
Zeiterion Theatre, 684 Purchase Street, 
New Bedford (994-2900) , March 5. Curtain 
is at 8 p.m. on Saturday. Tix $20 to $26; $2 
discount for students and seniors. Also at 
the Fine Arts Center, University of Massa- 
chusetts, Amherst (413-545-2511) , March 
7. Curtain is at 8 p.m. on Monday. Tix $14 to 
$18. 
LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French “pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boublil, English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean 
and his nemesis, Inspector Javert. Tenor 
William Solo conveys a solidity on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays the relentless Javert, is similarly 
vocally endowed. And the fabled, fluid 
Staging of Trevor Nunn and John Caird 
unfolds amid smoke and shadow on a 
setting of towering, gritty magnificence. At 
the Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through April 23. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 
day. 
MOVE OVER MRS. MARKHAM. This 1971 
West End comedy by Ray Cooney and John 
Chapman, about a bunch of repressed Brits 
bent on adulterous “whoopie,” is dated, 
Continued on page 34 
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directed & designed by 
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translated by 
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music composed & adapted by 
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of Italian family life. 


MARCH 5-27 








Huntington Theatre Company 266-3913 


















SPRING FESTIVAL '88 


Two Masterpieces by Luigi Pirandello 
Adapted & Directed by Robert Brustein 


SIX CHARACTERS IN 
SEARCH OF AN AUTHOR 
March 17 - 26 
7 performances only 


RIGHT YOU ARE 
(IF YOU THINK YOU ARE) 


March 22 - 26 
4 performances only 


Two New Works at 12 Holyoke Street 
UNCLE VANYA BIG TIME: SCENES FROM 
by Anton Chekhov A SERVICE ECONOMY 


adapted by David Mamet by Keith Reddin 
directed by David Wheeler directed by Steven Schachter 
April 6 - May 1 April 6 - April 28 


Ask about our special 
Spring Festival '88 package prices 




















lreland’s most astonishing 
musicians perform a wealth of 
traditional Irish folk music! 


FRIDAY, MARCH 11 at 8PM 
a) Symphony Hall 266-1492 
t : on; Tickets: $19.50, 


$17.50, $16.50 











ay. oe 
e: uw 6 6 


Charge Your Tickets 
Call 


CONCERTCHARGE: 
497-1118 


SPECIAL GUESTS 
THE 
NELSON VILLAGE 
DANCERS! 

















ORDER BY PHONE 


no added service charge 


547-8300 



































a | a 2. a 2 + TT T 
MARCH | | | | APRIL ] | 
QUARTET] QUARTETIQUARTET QUARTET | | 
— a wt - aes; Ome ; TT fs vr 
casiti : | - ed 
QUARTET| QUARTET! The | Big Time | Big Tone | Big Tre | 
“sy * 7 Ww bl LJ w@ wy 
- Se | Sis ge ms ny Time | v tn Verye | Big Fore | 
a) a | ee eee. Ba ee Se wy Wy ¥ bas ZT 
| } 
} | he Bg Tere } | Tw 
os Righ | Righ | Se | Right I Big Tie | | Big Tie | Venye | Very | Big Tene us 
rT ee ee ee 7 oo) bis ¥ wy w ¥ 
oy id Pd 
4 J Yeo. Verge _| Big Time | Big Tire | Verye | Venye 





Tuesday-Saturday Evenings — 8pm 
Sunday Evenings - 7pm  Matinees — 2pm 


AMERICAN REPERTORY THEATRE 


Robert Brustein, Artistic Director 
64 Brattle St. * Harvard Square » Cambridge 

















BROUGHT TO YOU IN PART BY Qjyifle’ BEER 

















Continued from page 33 
unfunny, and insulting to homosexuals, 
women, ‘‘foreigners,’’ and the average in- 


telligence. You can hear the plot creak as it ° 


spins its lunkheaded, libidinous wheels, and 
the jokes are older than Henny Young- 
man's. Given the vacuousness of the pro- 
ceedings, director Tony Verner and his cast 
should be condemned on the grounds of 
mere participation — much less for turning 
a show already brain dead into the victim of 
a mass mugging. At the Wilbur Theatre, 
246 Tremont Street, Boston (423-4008) , 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9:30 p.m. on Sat- 
urday, and at 3 p.m. on Sunday. Tix $19.50 
to $27.50; $33.50 to $42.50, including din- 
ner. 

MRS. CALIFORNIA. Doris Baizley's play, a 
behind-the-scenes look at a homemaker's 
competition set in a television studio in 
1955, is a Hallmark melodrama hiding in the 
folds of a feminist satire. You get an 
interesting view of television as both a 


~ gawky young medium and a _ potent 


homogenizer, but otherwise both the humor 
and the plot are anemic, and Peter Clough's 
production, which originated at Capital Rep 
in Albany, drags its feet as well. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through March 12. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday, 
and at 2 and 7 p.m. on Sunday, with a 
school matinee at. 10:30 a.m. on Wednes- 
day. Tix $10 to $17; $7 to $12 for students 
and seniors; $5 for schoo! matinee. 
MUMMENSCHANZ. Renowned Swiss trio 
of masked mimesters who specialize in 
body puppetry. At the Colonial Theatre, 
106 Boylston Street, Boston (426-9366), 
March 8 through 20. Curtain is at 7:30 p.m. 
on Tuesday and at 8 p.m. Wednesday 
through Saturday, with matinees at 2 p.m. 
on Saturday and at 3 p.m. on Sunday. Tix 
$17 to $25.50. 

THE MYSTERY OF EDWIN DROOD. New 
England premiere of Rupert Holmes's 1986 
Tony-winning musical; which isn't at all like 
the unfinished Dickens novel; it’s a parlor 
game, like Shear Madness, in which the 
audience guesses Drood’s killer every night. 
The story is ostensibly performed by an 
Edwardian music-hall. troupe who inter- 
weave Dickens's tale with low-grade com- 
edy and Holmes’s imitative, melodramatic, 
and oft inscrutable songs. The show is 
wearying, and Dan Dowling's production is 
adequately sung but amateurishly acted. At 
the Turtle Lane Playhouse, 283 Melrose 
Street, Newton (244-0169) , through March 
5. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10 to $12. 

A NIGHT WITH JOHN BARRYMORE. 
Ronald Buda performs Milli Janz’s one-man 
play, set in a hotel room in 1935 as the 
Great Profile struggles with alcoholism and 
a faltering career. Presented by the Booth 
Company and Playwrights Platform at the 
Actor's. Workshop, 40 Boylston Street, 
Boston (282-2256), through March 6. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $10; $8 for students and seniors. 
NUNSENSE. Dan Goggin's Off Broadway 
musical,. which won the 1986 Oyter Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number, inadvertently poisoned by the 
convent cook. And most of the onstage 
shenanigans by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Charles Playhouse, 
74 Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 
seniors, and clergy at Thursday matinee. 

A PIECE OF TIME. Premiere of Miller 
Coburn's “bittersweet comedy about an 
elderly Jewish couple facing their mortali- 
ty.” At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
March 8 through 27. Curtain is at 8 p.m. 
Tuesday through Friday, at 5 and 8:30 p.m. 
on Saturday, and at 2 p.m. on Sunday. Tix 
$10 to $15. 

QUARTET. Renowned avant-garde direc- 
tor/designer Robert Wilson stages East 
German playwright Heiner Muller's ‘‘con- 
temporary reverie’ — examining | the 
themes of sex-as-power and politics-as- 


revolution — on the naughty 18th-century’ 


novel Les Liaisons dangereuses, by 
Choderlos de Lacios. But Wilson has so 
cloaked Muller's visceral analogue in whim- 
Sy and pretension that the production 
becomes an exquisite joke — a curiously 
ponderous spectacie, full of ceremonial 
sexual suggestion, against which Quartef’s 
hard-hitting language, like Banchetto Musi- 
cale founder Martin Peariman's 
harpsichord-heavy score, wafts in bold 
relief. There are moments of spare, gristly 
beauty clinging to the sharp bones of 
Muller's nihilistic fantasy — not to mention 
to the sharp bones of quintessential Wilson 
actor Lucinda Childs. But the juxtaposition 
of imagery and obscenity is less often 
mysterious than ludicrous: each picture, 
though picture perfect, defangs a thousand 
words. All performances are preceded, one 
hour before curtain, by informal discussions 
with various members of the ART artistic 
and administrative staff. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), through March 13. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 2 p.m. on Sunday. Tix $13 to $26. 
THE REAL THING. Tom Stoppard's sinfully 
witty love comedy. At StageWest, 1 Colum- 
bus Center, Springfield (413-781-2340) , 
March 10 through April 17. Curtain is at 8 
p.m. Thursday through Saturday and at 2 
and 7:30 p.m. on Sunday. Tix $10 to 
$22.50; discounts for students, seniors, and 
groups. 

THE REMOVALISTS. Staged reading of 
the Australian playwright David 
Williamson's work. At the Gloucester Stage 
Company, 267 East Main Street, Gloucester 
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(281-4099) , March 13. Curtain is at 4 p.m. 
on Sunday. Tix $5. 

- World premiere of Marc P. 
Smith's comedy, which “takes on govern- 
ment bureaucracy, covert intelligence 
operations, and the world of computerized 
people engineering.” At the Foothills 
Theatre, Worcester Center, Worcester 
(754-4018) , through March 27. Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
9 p.m. on Saturday, and at 8 p.m. on 
Sunday, with 2 p.m. matinees on Thursday 
and Sunday. Tix $9 to $16. 
SATURDAY, SUNDAY, MONDAY. Jacques 
Cartier directs Eduardo de Filippo’s 
bittersweet comedy, set in Naples in 1959, 
about a family whose domestic life is 
“embittered with a thousand small grudges 
caused by daily misunderstandings.”’ 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
March 5 through 27. Curtain is at 8 p.m. 
Tuesday through Saturday (except 
Wednesday, press night, at 7) and at 7 p.m. 
on Sunday (March 6 only), with 2 p.m. 
matinees on Wednesday, Saturday (March 
12 only), and Sunday (March 13 only). 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 


. Sunday. Tix $16 to $19; $10 for seniors and 


student rush. 

SILKIE — SHAPE CHANGER OF THE 
CELTIC LANDS. Storyteller Jennifer 
Justice, mime David Zucker, and photogra- 
pher Susan Wilson in a multi-media presen- 
tation that “brings to life the magical, 
sensual, sometimes violent world of the 
Celtic Islands where the seal-human silkie 
lives."’ Presented by Storytellers in Concert 
at Weich Auditorium, Lesley College, Cam- 
bridge (391-3744), March 11 through 27. 
Curtain is at 8 p.m. on Friday and Saturday 


~ and at 7 p.m. on Sunday. Tix $8; $5 for 


students and seniors. 

SPLIT SECOND. Boston premiere of Den- 
nis Mcintyre’s drama, which pits a black 
New York City cop against a viciously racist 
petty crook. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
March 10 through Aprit 16. Curtain is at 8 
p.m. Thursday through Sunday. Tix $12; 
$10 for students and seniors. 

THEATRE IN PROCESS. Series of staged 
readings of new plays. March 5 and 6: 
Sarah. Rose, about a mother who is the 
center of her family, by Toby Armour, 
founder of Dinosaur Dance Company. 


, March 12 and 13: Daylight in Exile, about 


three Peace Corps volunteers in Tunisia 
during the Six Day War, in 1967, by James 
D'Entremont, a 1987 Albee Fellow. At the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789). Curtain is at 8 p.m. on 
Saturday and at 6 p.m. on Sunday. Tix $5; 
half-price for seniors. 

TWO BY TWO. A pair of one-acts: Haiku, 
by Kate Snodgrass, most recent winner of 
the Actors’ Theater of Louisville's One-Act 
Play Contest, is about a poet who attributes 
her volumes of haiku to her autistic 
daughter; Moving Out, by Ray Isle, con- 
cerns a young moving man’s efforts to 
uproot a stubborn elder. Presented by 
Boston Playwrights’ Theater at 949 Com- 
monwealth Avenue, Boston (738-4146), 
through March 6. Curtain is at 8 p.m. Friday 
through Sunday. Tix $5; $3 for students. 
(See review in this issue.) 

A VIEW FROM THE BRIDGE. Arthur 
Miller's drama of incestuous passions and 
illegal aliens. Presented by the New Re- 
pertory Theatre at the Newton Arts Center, 
61 Washington Park, Newton (332-1646), 
through March 27. Curtain is at 8 p.m. on 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 2 p.m. on Sunday. Tix $9 to $12; $2 
discount for students and seniors. 

THE WATER ENGINE. David Mamet's 
1977 fable (written as a radio play and 
Originally staged as a radio play within a 
stage play) is about an idealistic inventor 
who tries to patent an engine fueled by 
water but is destroyed by the sinister forces 
of big business, law, and industry. Paul 
Dervis's production dispenses with the 
radio-studio context and lets the central 
action pose as a real play. The actors adopt 
various styles of caricature, and Dervis piles 
on ponderous, stagy effects that overwhelm 
the generally parsimonious dialogue. At the 
Alley Fheatre, 1253 Cambridge Street, 
Cambridge (491-8166), through March 5. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $12; $10 for students and seniors. 
YELLOW FEVER. Obie-winning mystery- 
comedy by the Japanese Canadian play- 
wright R.A. Shiomi. Presented by the Pan 
Asian Repertory Theatre at the Strand 
Theatre, Dorchester (282-8000), March 
11. Curtain is at 8 p.m. on Friday. Tix $10 to 
$13.50. 

ZANGEZI: A SUPERSAGA IN TWENTY 
PLANES. New England premiere of Peter 
Sellars’s production (which premiered in 
1986 at the Los Angeles Museum of 
Contemporary Art) of the play by Russian 
futurist Velimir Khlebnikov, about language 
(the title character is a prophet who 
understands the language of birds, the 
gods, and the human mind) . The translation 
is by Paul Schmidt, and the “concert’’ 
production features esteemed Mabou Mines 
performers David Warrilow. and Ruth 
Maleczech, as well as erstwhile ART 
stalwart Ben Halley Jr. Composer Jon 
Hassell has created an original score and 
“audio landscape"’ of natural and syn- 
thesized sounds that he will perform live, 
though hidden inside the set by George 
Tyspin. At Remis Auditorium, Museum of 
Fine Arts, 465 Huntington Avenue 
(267-2973) , through March 4. Curtain is at 
8 p.m. on Friday. Tix $10; $8 for seniors, 
students, and MFA members. 











es al aa) 7 





OO DL OO ee 











THE STRAND THEATRE 
THIS IS NOT A TEST 
> SPRING PERFORMANCES 4 
‘ 9 8 8 
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Pan Asian Repertory Theatre's production of 


“YELLOW FEVER” 





by R.A. SHIOMI 


Scoring both as a deadly parody and private 
eye mystery, this production guarantees to 
keep you howling till the mystery is solved. 


“. . ONE OF THE TREATS OF THE SEASON.” 


Tickets available at Bostix (Fanueil Hall), 
Strawberries, Out-of-Town Tickets, 

Concert Charge » 497-118 . and the Dor- 
chester Reading Authority. 

For more ticket and shuttie bus information 
call » 282-8000. 


Shuttle bus service available from Andrew 
Station to the Theatre. 


—THE NEW YORKER 


THE STRAND THEATRE 
543 COLUMBIA ROAD 
BOSTON, MA 02125 
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THE B, 


DRAMATIC! 
Miss Julie by Cullberg 


An incredible dance drama of 
seduction and submission 
based on the play by 

August Strindberg. 


| DAZZLING! 
Napoli by Bournonville 
The pas de six, variations and 
tarantella from the full-length 


romantic classic by Denmark's 
greatest choreographer. 


DYNAMIC! 
Etudes by Lander 
A glorious masterpiece 
with virtuoso ensemble 


choreography celebrating the 
arduous training of the dancer. 





STUDENT RUSH! ALL SEATS $7.50! 
BOSTON 


| SCANDINAVIANS 


March 9-13 
At The Wang Center 


ALLEL 





SIX 
PERFORMANCES ONLY! 
For full-price advance tickets: 


Call Now! 


787-8000 


9-9, seven days a week TA pasar, TA pase, 


TICKET PRICES: $10.50—$32.50 
(All prices include 50¢ Wang Center Restoration Fee) 


ONE-HALF HOUR PRIOR TO CURTAIN, 
ALL TICKETS DISCOUNTED TO $7.50. 
Special student price tickets are available 
only at The Wang Center Box Office and 
only with a valid student I.D. Limit two rush 
tickets per I.D, Subject to availability. Good 
only at time of purchase. All sales final. 
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Pat Metheny Group 
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5. Yoo Are The Gr uc 

Rag Ook (Tyler Pory, Tatance, Knight) 
17. 


B. Wiid World (Lindstrom, Mayer, Erikson) 
c David Minehan 

D. | Think She Likes Me (Mark Sandman) 
E. Never, Never (MacPaul Stanfield) 
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The Boston Music Awards pay tribute to and honor the 
outstanding musical achievements of those artists who play 
such a vital role in the Boston music community. 

The nominees were selected in open balloting by a committee 
of music professionals from the Boston community. The 
awards, based on accomplishments during |987, will be 
presented at a gala awards ceremony and concert to be held 
on April 13th, 1988, at the Wang Center. The talent which 
will be performing and presenting awards will be artists who 
have attained international stature, as well as tomorrow's rising 


stars. 
You be the judge... 
artists . . . top records . 


1988 


ceremony/concert. Your 


play a key role in selecting Boston's top 


. top groups . .. 
compare it with the winners selected at the awards 


Bring your ballot and 


favorite entertainers need your 


support. Make your vote count! 


(INDIE OR UNSIGNED) 


(Pat Metheny Group) 
E. The Story of Moses (Bob Moses) 


29. OUTSTAND§G JAZZ VOCALIST 
Philip Hamilton 


(WNDIE LABEL) 


racy 
B. Jonathan Edwards 
C. Patty Larkin 
OD. Cormac McCarthy 
E. Livingston Taylor 


yom | oy 


B. Walking On Air (Bennett Hammond) 
C. I'm Fine (Patty Larkin) 
‘Cormac McCarthy) 


D. Cormac McCarthy ( 
E. Around the Next Bend (Deborah Silverstein) 


STANDING COUNTRY ACT 


S. Gerr Lange & The Big Rig 
C. Sleepy La 
o. The in Deane Gand 


E. john Lincoln Wright & The Sourmash Boys 


he Screaming Coyotes 
D. Silas jr. & The Hot Ribs 
E. Sugar Ray & The Blue Tones 
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OFFICIA 


L BALLOT, 


In each category, vote for | nominee by writing in the letter of your choice 
next to the number of the category, Ballots must be postmarked no later | 


than March 25, 1988 
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Mail to: BOSTON MUSIC AWARDS 
c/o ACS «25D Olympia Avenue, Woburn, MA 0180! 


ONLY ORIGINAL BALLOTS ACCEPTED 
AND ONE PER ENVELOPE 





Amencan Society of Composers, Author & Publsners 
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(Across from Grossman's at Wellesley Raquet Club) “Free baby 


THOm ONE 


For the best value in town join NOW with a friend and save up to 50%! ** 
et over 100 classes/week in all levels of aerobics and dance, 
taught by professionals; a full line of Nautilus equipment, free weights, 
Lifecycles. sauna, showers, lockers and more —Call today! 





tovemont- 


DANCE & FITNESS STUDIOS 
~~ Friendly, exciting, unique. 
Discover the difference! 


EE coprey square - 561 Boylston St. $36-3377* 
KENMORE SQUARE - 542 Commonwealth Ave. * 266-6026 F. -) 
CENTRAL SQUARE - 536 Mass. Ave. + 492-4680 
WATERTOWN « 23 Main St. - 926-2700 
NEWTON/WELLESLEY «34 Washington St.» 237-6465 [i 








(Programs and taciites vary with location) 


*Copley NOT included in 2 for 1 special. 


1g at our Newton/Wi y facility 











1) MIDNIGHT OIL 


4) EURYTHMICS 
5) THE CHURCH 
6) INXS 

7) JERRY HARRIS 


11) THE SISTERS 
OF MERCY 
12) GENE LOVES J 


19) R.E.M. 

20) 10,000 MANIA 
21) FIREHOSE 
22) CLANNAD 








TOP 25 ALBUMS: 
RANK ARTIST 


2) SINEAD O’CONNOR 
3) THE GODFATHERS 


8) ROBYN HITCHCOCK 
9) ROBBIE ROBERTSON 
10) VARIOUS ARTISTS 


13) LOVE & ROCKETS 


18) THE PROCLAIMERS 


23) THE WOODENTOPS 


24) THE CHRISTIANS 
25) TERENCE TRENT D’ARBY 





Diesel and Dust 

The Lion & The Cobra 
Birth, School, Work, Death 
Savage 

Starfish 

Kick 

ON Casual Gods 

Globe of Frogs 
Robbie Robertson 
She's Having a Baby 
Floodiand 


House of Dolls 
Earth, Sun, Moon 


EZEBEL 


14) FLESH FOR LULU Long Live the New Flesh 
15) STING Nothing Like the Sun 
16) THE SCREAMING Bikini Red 

BLUE MESSIAHS 
17) O POSITIVE Cloud Factory 


This is the Story 

Document 

cs In My Tribe 

ifn 

Sirius 

Wooden Foot Cops 
on the Highway 

The Christians 


TOP 10 SINGLES: 
1) ECHO & Bedbugs & Ballyhoo 
THE BUNNYMEN 
2) TREAT HER RIGHT | Think She Likes Me 
3) DEPECHE MODE Route 66 
4) THE CURE Hot, Hot, Hot 
5) THEY MIGHT Don't Let’s Start 
BE GIANTS 
6) THE MIGHTY LEMON 
DROPS Inside Out 
7) LUXURIA Red Neck 
8) FIELDS OF NEPHILIM Blue Water 
9) ACT Absolutely Immune 
10) BIG PIG Breakaway 
TOP 5 LOCAL SONGS: 
1) SCRUFFY THE CAT Boom Boom Boom Bingo 
2) TRIBE Tribe 
3) THE BAGS Rock Starve 
4) ONE LIFE One Life 
5) CAVE DOGS Step Down 


NOW A BIGGER & BETTER SIGNAL 


(01-7 ™*WENX 


.BOSTON'S NEWMUSIC SOURCEW 


The Hardline According To. . . 


Columbia 
Chrysalis 
Epic 

RCA 
Arista 
Atlantic 
Sire 

A&M 
Geffen 
IRS 
Elektra 


Geffen 
RCA 
Capitol 
A&M 
Elektra 


Link 
Chrysalis 
LR.S. 
Elektra 
SST 

RCA 
Columbia 


Island 
Columbia 


Sire 


RCA 
Mute 
Elektra 
Bar None 


Sire 

Beggars 
Banquet 

RCA 

ZTT 

A&M 


Relativity 
Rutabaga 
Restless 
Beautiful 
Sounds 
Trust 
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THIS WEEK 


*&&* 2Fela Anikulapo Kuti, TEACHER 
DON’T TEACH ME NONSENSE 
(Mercury). Bandieader, songwriter, singer, 
saxophonist, and keyboardist, Nigeria's 
Fela Kuti has become a symbol of unrelent- 
ing struggle against oppression through 
songs excoriating the ruin left by im- 
perialism and corruption. Teacher Don't 
Teach Me Nonsense, a nearly 47-minute LP 
with vocal and instrumental versions of two 
songs, has the thrusting rhythms, weaving 
passages, and flailing, incendiary rhetoric 
that’s characterized past Fela highlights. 
Side one, featuring the title cut, begins with 
some whiplash tenor, followed by sax- 
ophones and trumpets dueling, playing in 
sections, and then coalescing around the 
jolting, up-and-down primary melody. 
Fela’s splayed tenor takes solos, then 
serves as a honking conductor to link up the 
other rhythm directions. The second side 
shows us a seldom-heard Fela: not only 
does ‘‘Look and Laugh” have a slower, less 
furious pace, but he sings with caginess and 
a wry, shy vulnerability. By taking the 
spotlight away from the ferocious per- 
mutations of his band, Egypt 80, and relying 
instead on interpretative acumen, Fela 
proves that he’s every bit as masterful a 
singer as he is on sax or keyboards or 
leading the band. 

%kk%2Men and Volts, THE MULE 
(Shimmy Disc). Formed in 1979 as a 
Beefheart-cover troupe by guitarist Phil 
Kaplan, bassist/keyboardist David Green- 
berger, anc drummer John Proudman, Men 
and Volts a e aging folkie misfits coping with 
life on a self-imposed margin; it’s as if they'd 
never stopped being hippies, even as they 
watched the old gang burn up and die off. 
Steeped in old-timy country and biuves 
modes they get a kick out of obscuring, Men 
and Volts often verge on the obsequious 
jangle and obtuse mumblification and jive 
authenticity-mongering, but The Mule, their 
fifth record, offers their funniest, least 
guarded, most tuneful music. Sean Slade, 
who's replaced Jeff Cronenberg on second- 
string six-string and vocals, adds some 
barrelhousing slide, not to mention a 
utopian search-for-deliverance spirituality. 
Much of The Mule sounds as if it had been 
recorded by hillbillies napping in hammocks 
on a screened porch; the coda, “Pulling at 
This Mule,” sounds as if it had been 
recorded from inside a big bag of sawdust. 
This is sleepy, woozy stuff — usually 
obsessed with the convolutions of commu- 
nion with and isolation from others, and not 
just romantically — but the strum entangle- 
ments accelerate into steeplechase hooks 
just as you're getting accustomed to a lope, 
and a few times on each side Slade’s beefy 
power chords stomp in and make mashed 
potatoes of aif the sweetness. 

* x kirma Thomas, THE WAY | FEEL 
(Rounder). On The Way /| Feel, Thomas, the 
New Orleans singer who made her mark 
with a handful of enduring R & B hits in the 
late ‘50s and early ‘60s, mingles soul 
standards past and future in an assured, 
seasoned style. Still, the album is a shade 
careful. Chief indicator of the limits is the 
umpteenth pointless remake of Martha and 
the Vandellas’ ‘‘Dancing in the Street."’ But 
for all its caution, The Way / Feel wryly 
acknowledges that Thomas is a stubborn 
soul, a veteran without being a figure of 
nostalgia. The album's first track is a new 
Allen Toussaint number called “Old Re- 
cords,"’ about a woman who remembers her 
old flame by playing tunes from their time 
together. It's a deceptively lighthearted 
performance in which you don’t realize the 
weight of the soft, sad catch in Thomas's 
voice until the song is nearly over. Nothing 
else on the album touches the savvy of that 
cut, yet most of the album’s remaining 
tracks match exemplary writing to 
Thomas's dramatic sighs and shouts. Ron- 
nie Shannon's ‘‘Baby | Love You"’ may only 
summon up Aretha when anyone else sings 
it, but Thomas's fine, open-armed version 
has its joys, especially the coiled rhythms of 
her band as they unwind the sliding guitar 
riff that colors the song. 

*x*kk*2David Williams, UP FRONT 


(Timeless). 

***'ACEDAR WALTON PLAYS (De- 
los, CD). Pianist Cedar Walton has always 
been adjustable without losing his identity, 
which is why he’s been an essential jazz 
player for 30 years. He is always more 
assertive with the trio he takes to Europe, 
with bassist David Williams; even Up Front, 
a collection issued under Williams's name 
and designed to feature him, displays mere 
snap and grit when the piano solos arrive. 
The same can be said of Plays, which 
includes the overly intrusive Ron Carter, as 
well as a five-piece horn section. Williams's 
sound may not be as huge as Carter's, but it 
is big enough, not to mention agreeably 
tighter. Even with the spotlight on Williams, 
Walton gets a few chances to fly, especially 
during ‘‘Everything Must Change”’ andeais 
own “Mode for Joe.” Up Front is a chd?d- 
change-players’ delight, with such imposing 
harmonic sequences as the title track, 
“Good Bait,"’ and Monk's “Let's Call This.” 
Cedar Walton Plays is a satisfying program 
of Walton-with-Carter. The introspective 
intros Walton favors also get more room on 
“So in Love’ and ‘Book's Bossa,"’ and 
they establish a winning contrast with the 
ensuing Latin-tempos. “‘Bremond’s Biues”’ 
ingeniously echoes Coltrane's “Central 
Park West’ and works some harmonic 
variations on the standard 12-bar form. 
Walton has his polite moments on Plays, but 





he burns on his originals. 

*kkk*Frank Zappa, FREAK OUT! 
Rykodisc). 

*kFrank Zappa, CRUISING WITH 
RUBEN & THE JETS (Rykodisc). 
*kkk:Frank Zappa, UNCLE MEAT 
(Rykodisc). The Mothers of Invention’s 
debut, Freak Out! (1966), was manifestly 
ahead of its time. One record of weirdly 
orchestrated pop songs at varying levels of 
sarcasm, one record of ritual music for 
emerging California tribalists, Freak Out! 
sold remarkably well to a proto-hippie 
audience that was hardly ready for it. A 
couple of years later, many converted 
Mothers fans took Cruising, an allegedly 
affectionate satire of late ‘50s R&B and 
doo-wop, as some sort of unfathomable 
insult to oh-so-progressive taste. Zappa 
may well have spent more energy defending 
this album than any other; he'll have to start 
defending it all over again, because for the 
CD version he has re-recorded the rhythm 
tracks with his current band and introduced 
glaring anachronisms like funky dance 
beats. Since the album was already an 
anachronism, the added jokes fall flat. But 
Uncle Meat was exactly what the smart- 
aleck kids needed in 1969, and it remains 
magnificent. Zappa hasn't screwed around 
with the venerable contents: the package 
retains the intricate melodies and counter- 
points in odd-number meter, the frantic 
improvisations and tape manipulations, the 
silly commercial references, the aggressive- 
ly ugly jackets, and “King Kong”’ in all its 
multiversion conniptions. Zappa did pad out 
the second CD of Uncle Meat with spoken- 
word tripe taken from the shelved movie of 
which the record was going to be a 
soundtrack; the text deals with what gets 
various band members and hangers-on hot, 
and his “actors’’ keep falling out of 
character to complain about their roles. 


PREVIOUS 


* kk kTerence Trent D’Arby, “WHAT A 
WONDERFUL WORLD” (Columbia). 
D'Arby’s undulating reading of the classic 
pop-R & B ballad (the B side of his current 
single, “‘Wishing Well’) boasts a combina- 
tion of sensuousness and reverence that 
should please even the most fastidious Sam 
Cooke admirer: it's like a spine-tingling 
reading of a sacred text. But D’Arby has no 
interest in airless re-creations here. The 
spareness of the track (mostly just voice 
and electric guitar) and D’Arby's adult 
reading of the lyrics gives the latter-day 
supplicant’s confession of ignorance a 
rumble of buried desperation far removed 
from the original's easy confidence that lack 
of school learning was a trivial problem. 

*& kk kThe Dave Holland Quintet, THE 
RAZOR’S EDGE (ECM). Another excellent 
effort from one of the outstanding groups in 
contemporary jazz, led by the indefatigable 
bassist Holland, recorded shortly before 
their temporary hiatus. Trombonist Robin 
Eubanks makes his recordiny debut with 
the band, having replaced Julian Priester, 
but the switch is hardly noticeable. More 
challenging compositions and seamless 
playing come from lead alto comer Steve 
Coleman and trumpeter Kenny Wheeler, 
and Holland and drummer Smitty Smith feel 
the beat with one mind. 

*& & k's The Larks, MY REVERIE (Relic, 
reissue). 

*& & &The Larks, WHEN | LEAVE THESE 
PRISON WALLS (Relic, reissue). The 
Larks offered five of the many church- 
trained voices that moved from gospel to 
pop on the Apollo label in late 1950. By the 
time they had moved to New York from 
North Carolina, they consisted of lead tenor 
Eugene Mumford, tenor Thurmon Ruth, 
guitarist and baritone Allen Bunn, second 
tenor Raymond “Pee Wee"’ Barnes, and 
bassman David McNeil. From the un- 
released “‘It's Breaking My Heart,’’ done at 
their second studio date, to “Stolen Love,” 
recorded at their last for the Bermans, the 
original line-up of the Larks were wizards at 
the smoidering-sorrow love ballad. My 
Reverie includes all three numbers men- 
tioned, as well as the purified, delicate title 
track, and it holds a distinct edge over 
Prison Walls. But fans who consider them- 
selves knowledgeable in R&B harmony 
need to have the second record, if only for 
the title cut and “‘In My Lonely Room.” 
*%:Mel’isa Morgan, GOOD LOVE 
(Capitol). Morgan's voice certainly com- 
mands attention, but she seems satisfied 
with pro forma material, blah arrangements. 
It's hardly adventuresome that ‘‘If You Can 
Do It: | Can Tool!!’" reduces the pop-back 
beat to high-timbre drumming and fingertip 
guitar. Most of the songs on Good Love that 
don’t quite work are credited to S. Morgan, 
B. Morgan, and J.M. Morgan. Much dif- 
ferent is the meliow, fusion-jazz duet “Love 
Changes,"" produced by Kashif, who 
provides the other voice on the track. Here 
Morgan embellishes her vocal not with vast 
strokes but with relaxed ornamental riffs. 
Morgan and Kashif rest on each other's 
shoulders, as in all after-hours mood songs. 
Kashif also appears as co-producer on 
"Think It Over,”’ and his vamp beat features 
factory-metal percussion in nervous, dull 
syncopations much like those of Southern 
soul. 

VOLUME ONE (Virgin). Morricone has 
consistently come up with soundtracks that 
become strong supporting characters in 
their films. After he began working with 
Sergio Leone on his ‘60s spaghetti-West- 
erns, Morricone’s approach was applauded 








and appropriated: rockers still cover these 
tunes or attempt to write their own. These 
13 tracks illustrate the breadth of his talents 
but argue that his Western soundtracks 
remain his high-water marks. ‘‘The Sicilian 
Clan,” the title track from Henry Verneuil’s 
1969 non-Western, embraces Morricone’s 
standard operating procedure: define a 
terse theme, repeat it a few times with the 
odd head-turning aside, then embellish it 
with strings and rhythm. The album's last 
two selections pair Morricone’s most endur- 
ing work and his most overblown. The 
penultimate track is the opening theme from 
1968's Once upon a Time in the West, 
featuring wordiess full-bodied female 
melisma and country fiddle duking it out 
with orchestral strings. It’s the proper 
climax for this collection, but it’s followed by 
an uncharacteristically nagging selection 
from Roland Jaffe’s The Mission (1986). 
Morricone usually lets music sink in — here 
he throws it in your face. Still, it’s an 
anomaly. Morricone, 60 years old, is still 
feistier than most rock-and-roll kids. 
**XBilly Ocean, “GET OUTTA MY 
DREAMS, GET INTO MY CAR,” “SHOW- 
DOWN,” and “SPECIAL MIX” (Arista). 
“Get Outta My Dreams” throws so many 
catchy, amalgamated riffs against the wall 
that some are bound to schtick, but this B- 
side version boils the tune down to its most 
palatable brew (more rhythmic punch and 
concise sax break). And includes crucial 
seasoning tracks. The first is ‘“Showdown"’ 
(from Love Zone), in good company at 
last. It’s one of his pleasant, by-the-number 
performances, but here it has the classy 
background role it deserves. ‘‘Special Mix"’ 
is an ambitious remix/reverie incorporating 
several songs, the kind of dance-club item 
that's become a hot ticket in England. As 
concatenated by Jerry Peal, ‘‘Bittersweet,”’ 
“When the Going Gets Tough, the Tough 
Get Going,"”" and “Caribbean Queen’’ add 
up to far more than a star-on-45 treatment. 
As Ocean's dry but cozy voice runs through 
its changes in the electronic medley, 
“Special Mix"’ makes an adroit case that 
this is the love man who can command the 
best of British refinement. 

*&* k‘2Prince, “HOT THING” (Paisley 
Park). On Sign O’ the Times, ‘‘Hot Thing"’ 
shows the same sketchy, dashed-off-in- 
heat impetuousness that gives the album its 
bump and jostle. But this particular song 
suffers from the outline treatment — it 
simply sounds unfinished. Shep Pettibone’s 
extended treatment on this B side pumps up 
the bass pulse and gives the arrangement a 
tumbling dynamic that makes the more than 
eight minutes flit by. The second version of 
“Hot Thing” on the side follows the now 
neglected dub tradition of letting the 
featured quirks and details of the extended 
mix eat up the entire song, giving you a 
fresher take than many of today’s indif- 
ferently cloned tracks manage. 
*xk*k'‘':The Stooges, RUBBER LEGS 
(Fan Club/New Rose, import). These 
grimy, unfinished, 15-year-old rehearsal 
tapes build a theme park where the theme is 
nothing less than the trashing of totem, 
taboo, whatever the band can get its 
ravenous hooks into. iggy Pop, the clown 
lurching on Rubber Legs, is sinister yet 
funny: this is vintage Iggy, his warped woof 
baying at an unforgiving moon. Guitarist 
James Williamson tunes into Pop's rampant 
estrangement and roughly extends it even 
while making a piece of it his own. Relying 
on straight aggression rather than on flash 
or technique, Williamson tosses off a string 
of brutal inversions of the Berry-Richards 
tradition. Rubber Legs gives fans with a 
longing memory and youngsters with none 
the figure of reprobate as visionary, a man 
who opens up to bleed a story out of himself 
(“Head On Curb,” “Johanna’’), unsure 
and half-uncaring whether the purge will 
save him or damn him for good. 


CLASSIC 


kkk kEtta James, TELL MAMA 
(Chess, 1968). The cliché runs that the 
great R&B singer Jamesetta Hawkins 
never recorded an album as massive and 
broad as her talents. As it did with all female 
singers, Chess was having trouble placing 
James, trying her on big-band ballads, 
straight blues, and the uptempo R & B tunes 
that she had scored with in the 50s (like 
“Dance with Me Henry’’). But no matter 
what the style, she wasn't. generating hits, 
though many individual tracks were sinewy 
and harrowing. Producer Rick Hall believed 
in James enough to fly her down to Fame 
Studios in Muscle Shoals, Alabama (the 
place where soul smashes were being made 
every day, it seemed), and get a rough, 
smoldering album out of her — very much in 
the mode of Aretha Franklin, but the only 
soul-bandwagon LP that can stand with the 
Queen's classics from the period. The big 
R & B hit was the marvelous, soul-drenched 
Clarence Carter title track, a compressed 
explosion of affirmation and generosity that 
can’t help but infect the listener. But the 
acknowledged standard here is the ballad 
“I'd Rather Go Blind,”’ in which James takes 
Standard better-dead-than-unloved 
banalities and expands them into ferocious 
terror. Turn the volume as low as you like; 
her voice will still overtake everyone in the 
room. Even the album's giving songs sound 
generated by hurt; James sings as if 
alleviating someone else’s sorrow might 
lessen her own load a bit. It doesn’t, ever. 
(MCA has just put out Tell Mama as part of 
its extensive Chess reissue campaign. It's 
cheap, too.) 

















FILM LISTINGS 





* 


sf 


Switching Channels 


out, and be advied that sneak previews are 
common Friday and Saturday nights. 


These listings run from Fri., Mar. 4 to Fri., Mar. 
11. 





BOSTON 


BEACON HILL |, Il & Ill (723-8110) 

1 Beacon St. 

|: Serpent and the Rainbow: through Thurs., 
1;30,,3:30, 5:30, 7:45, 10; Tues. no 7:45 show 

Ii, Action Jackson: through Thurs., 12:50, 2:50, 
4:50, 7:30, 9:30 

ll: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 

CHARLES I, Il & ill (227-1330) 

195 Cambridge Street 

|: Switching Channels: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:30 

i: Frantic: through Thurs., 1, 3:15, 5:35, 7:55, 
10:10 

ith The Last Emperor: through Thurs., 1, 4, 7:15, 
10:15 

CHERI |, Il & ill (536-2870) 

50 Dalton Street 

I: The Unbearable Lightness of Being: through 
Thurs., 1, 4, 7:15, 10:15 

lt: Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10 

I: Good Morning Vietnam: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|. School Daze: through Thurs. Call for times. 

ll. The Last Emperor: through Thurs. Call for 
times. 

Moving: through Thurs. Cail for times. 

CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

I: Moving: through Thurs., 1, 3, 5:20, 7:35, 9:45 
I: Shoot To Kill: through Thurs., 1; 10, 3:10, 5:15, 
7:45, 10; Wed. no 7:45 show 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: French Film Festival 

La passion Béatrice: Fri. 10 a.m., 12:35, 3:10, 
5:45, 8:15, 10:45 

Lacombe, Lucien: Sat., 10 a.m., 12:15, 2:30, 5, 
10 

Under Satan’s Sun: Sat., 7:45 

Buffet Froid: Sun., 12:30, 2:30, 4:30, 7, 9:10 

No Man’s Land: Mon., 10 a.m., 12:15, 2:30, 4:45, 
7:15, 9:30 

The Horse of Pride: Tues., 10 a.m., 12:30, 3, 
5:30, 8, 10:15 

Melo: Wed., Thurs., 10 a.m., 12:15, 2:30, 5, 7:40, 
9:40; Fri., Sat., midnight; Sun., no 10 a.m. show 
li: A Night in the Life of Jimmy Reardon: through 
Thurs., 10:30 a,m., 12:30, 2:30, 5, 7:40, 9:40; Fri., 
Sat., midnight; Sun., no 10:30 a.m. show. 

ill: Broadcast News: through Thurs., 10:15 a.m., 
1, 4, 7:30, 10:10; Sun., no 10:15 a.m. show 

IV: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri., Sat., midnight; Sun., no 10:15 
a.m. show 

V: Housekeeping: through Thurs. 10 am., 
12:15, 2:30, 5, 7:30, 10; Fri., Sat., midnight; Sun., 
no 10 a.m. show. 
Vi: Three Men and a Baby: through Thurs., 10:15 
a.m., 12:45, 2:45, 5, 7:40, 10; Fri., Sat., midnight; 
Sun., no 10:15 a.m. show 

Vii: Fatal Attraction: through Thurs., 10:15 a.m., 
1, 4, 7:20, 9:50; Fri., Sat., midnight; Sun., no 
10:15 a.m. show 
Vill; Wali Street: through Thurs., 10:30 a.m., 1, 
3:45, 7:30, 10:05; Fri., no 10:30 a.m. or 1 p.m. 
show; Mon., no 10:30 a.m. and 7:30 show; Tues. 
no 1 p.m. show; Wed., no 10:30 a.m. and 1 show; 
Thurs., Sun., no 10:30 a.m. show 
IX: Jean de Florette: through Thurs., 12:20, 5, 
9:50 
Manon of the Spring: through Thurs., 10 a.m., 
2:40, 7:30; Fri., Sat., midnight; Fri., no 10 a.m. 





show 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

k Au revoir les enfants: through Thurs., 1, 3, 5 
7:30, 9:40; Fri., Sat., midnight 


(7m 


Sa 


Ut; Hairspray: through Thurs.,.1, 3, 5:30, 8, 10:10; 


Fri., Sat., midnight 


Wl: The Dead: through Thurs., 1:15, 3, 5, 7:30, 


9:30; Fri., Sat, midnight 

IV: Repentance: through Thurs., 1, 4, 7, 9:45 
Sign O’ the Times: Fri., Sat., 12:30 a.m. 

V: The Manchurian Candidate: through Thurs., 
12:45, 3, 5:20, 7:45, 10:10; Fri., Sat., 12:30 a.m. 
PARIS (267-8181) 

841 Boyiston Street 
lronweed: through Thurs., 
10:10; Sat., no 7:30 show 
Vice Versa: sneak preview Sat., 8 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Wall Street: through Thurs. Call for times. 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

1. Wall Street: through Thurs., 1, 4, 7:15, 10 

il. She's Having a Baby: through Thurs., 1, 3:05, 
5:20, 7:40, 10. 

it; Good Morning Vietnam: through Thurs., 1:30, 
4:15, 7:20, 9:55 

IV. Frantic: 1:45, 4:30, 7:35, 10 

V. Ironweed: through Thurs., 1, 3:45, 7, 9:45 
CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 
Wed. 

|: Switching Channels: through Thurs. Call for 
times 

ll: Broadcast News: through Thurs. Call for 
times. 

lil: Shoot To Kill; through Thurs. Cail for times. 
IV: A Night in the Life of Jimmy Reardon: 
through Thurs. Call for times. 

V: Moonstruck: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t: Oriane: through Thurs., 6:15, 8, 9:45; Sat. Sun., 
mats., 1, 2:45, 4:30 

it: Le Grand Chemin: through Thurs., 5:30, 7:45, 
9:50; Sat., Sun. mats., 1:30, 3:30 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

The Brothers Quay: New Animation: Fri., Sat., 
4:45, 6:15, 7:50, 9:30; Sat., Sun. mats., 1:40, 3:15 
Pat and Mike: Sun., 2, 5:55, 9:50 

The Philadelphia Story: Sun., 3:50, 7:45 

Kiss Me Deadly: Mon., 3:45, 7:55 

The Big Knife: Mon., 5:45, 9:50 

Re: Vision Film Festival: Tues.-Fri. See ‘Film 


1:30, 4:30, 7:30, 














» Specials’ for RE: Vision film festival listings. 


| Know Where I’m Going: Fri., Sat., Mar. 11, 4, 
7:40 . 

Black Narcissus: Fri., Sat., Mar. 11, 5:45, 9:30; 
Sat. mat., 2 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street . 

I: The Unbearable Lightness of Being: through 
Thurs., noon, 3:10, 6:45, 10 

li. The Last Emperor: through Thurs., 12:15, 
3:30, 7, 10:10 

The Rocky Horror Picture Show: Fri., Sat., 12:30 
a.m. 

ii: Broadacast News: through Thurs., noon, 
2:30, 5, 7:30, 10:15; Fri., Sat., 12:30 a.m. 

IV: The Dead: through Thurs., 12:30, 2:30, 4:45, 
7:45, 10:20 ; Fri., Sat., 12:20 a.m. 

V: Ironweed: through Thurs., 3:45, 10:05 

Hope and Glory: through Thurs., 12:45, 7:20 
Sign 0’ the Times: through Thurs., Fri., Sat., 
12:45 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Good Morning Vietnam: through Thurs., 12:40, 
2:50, 5, 7:15, 9:30 


BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 

Wall Street: through Thurs., 7, 9:15 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 

The Glass Menagerie: Fri., Sat., 5:15, 8 
Suspect: Mon., Tues., 5:15, 8 

House of Games: Wed., Thurs., 5, 7, 9 











Wall Street: Fri. the 11th, 5:30, & 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

A Night in the Life of Jimmy Reardon: through 
Thurs., 1:30, 3:30, 5:30, 7:40, 9:40 

For Keeps: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

Three Men and a Baby: through Thurs., 1, 3, 5, 
7:30, 9:30 

Broadcast News: through Thurs., 1:30, 4, 7:15, 
9:45 

BROCKTON, Westgate Mall (588-5050) 

1. Moving: through Thurs., 1:15, 3:30, 5:30, 7:45, 
10 

ll. Shoot To Kill: through Thurs., 1,°3:10, 5:15, 
7:30, 9:45 

iil. The Serpent and the Rainbow: through 
Thurs., 1:30, 3:30, 5:30, 7:40, 10 

IV. Good Morning Vietnam: through Thurs., 
1:45, 4:15, 7, 9:30 

V. Three Men and a Baby: through Thurs., 1, 3, 5, 
7:15, 9:30 

VI. Frantic: through Thurs., 1:45, 4:15, 7, 9:20 


Vil. A Night in the Life of Jimmy Reardon: 


through Thurs., 1:15, 3:15, 5:15, 7:30, 9:45 
BROCKTON, USA Cinemas !-IV (963-1010) 
Route 27 


|: Switching Channels: through Thurs., 1, 3:15, 


5:20, 7:30, 9:45 

li: Action Jackson: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:40 

il: The Last Emperor: through Thurs., 1, 4, 7, 10; 
Sat., no 7 show 

IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 

Vice Versa: sneak preview Sat., 8 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Shoot To Kill: through Thurs., 1, 3:10, 5:15, 
7:25, 9:45 

i: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 


iit; Serpent and the Rainbow: through Thurs., 1, - 


3:15, 5:20, 7:45, 9:55; Fri., Sat., no 7:45 show 

IV: Switching Channels: through Thurs., 1, 3:10, 

5:15, 7:30, 9:55 

DANVERS, USA Cinemas |-VI (593-2100) 

Route 128, exit 24 

i: Switching Channels: through Thurs., 12:30, 

2:45, 5, 7:30, 9:45; Fri., Sat., 11:45 

i: Frantic: through Thurs., 12:40, 2:55, 5:05, 

7:25, 9:45; Fri., Sat., 11:50 

it: Shoot To Kill: through Thurs., 12:50, 2:50, 5, 

7:35, 9:40; Fri., Sat., 11:45 

IV: Three Men and a Baby: through Thurs., 1, 

3:15, 5:30, 7:50, 10:05; Fri., Sat., midnight 

V: Moonstruck: through Thurs., 12:45, 3, 5, 7:35, 

9:50; Fri., Sat., 11:40 

Vi: The Serpent and the Rainbow: through 

Thurs., 1, 3, 5:10, 7:40, 9:55; Fri, Sat., 11:45; 

Sat., no 7:40 show 

Vice Versa: sneak preview Sat., 8 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 

I: The Last Emperor: through Thurs., 12:30, 3:45, 

7, 10:10 

ll. Good Morning Vietnam: through Thurs., 

12:10, 2:30, 5, 7:20, 9:50 

DEDHAM, Community (326-1463) 

578 High St. 

Fatal Attraction: through Thurs., 7, 9:10 

Wall Street: through Thurs., 7, 9:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Shoot To Kill: through Thurs. Call for times. 

li. Frantic: through Thurs. Call for times. 

ll. She’s Having a Baby: through Thurs. Call for 

times. : 

IV. Satisfaction: through Thurs. Call for times. 

V. Serpent and the Rainbow: through Thurs. Call 

for times. 

Vi. Goodmorning Vietnam: through Thurs. Call 

for times. 

Vit. School Daze: through Thurs. Call for times. 

Vili. Moonstruck: through Thurs. Call for times. 

IX. Switching Channels: through Thurs. Call for 

times. 

X. Moving: through Thurs. Call for times. 

Action Jackson: through Thurs. Cail for. times. 

FRAMINGHAM, General Cinema |-V! (235-8020) 

Route 9, Shopper's Worid 

1. Frantic: through Thurs., 1:35, 4:15, 7:25, 9:50 

li. Action Jackson: through Thurs., 1, 3, 5, 7:20, 

9:20 

il. Shoot To Kill: through Thurs., 1:30, 7:25, 9:40 

IV. The Serpent and the Rainbow: through 
Continued on page 38 























“GREAT SONGS, 
GREAT DANCING, 
GREAT FUN!" 


—Joe! Siegel, GOOD MORNING AMERICA 


“TWO THUMBS UP!” 


—SISKEL & EBERT & THE MOVIES 


“HILARIOUS AND. HEARTFELT!” 


Strick 
ANE SPaITZ 


—Mike Clark, USA TODAY se 


HAIRSPRAY’ IS A TRIUMPH 


—Kevin Thomas, LOS ANGELES TIMES 


“HAIR-RAISING FUN!” 
—Janet Maslin, NEW YORK TIMES 


“AN AMAZINGLY RICH, 
AUDACIOUS COMEDY! 


Its a family movie both the Bradys and the Mansons 


could adore: affectionate, liberal and deeply subversive.” 
—David Edelstein, ROLLING STONE 






8861 ‘bp HOUVW “S3SYHL NOILOSS ‘XINSOHd NOLSOS SHL 


A new comedy by John Waters 


AIRSPRAY 


Get Back to Your Roots! 


NEW LINE CINEMA presewrs 1 essorienen wenn STANLEY F. BUCHTHAL 4 ROBERT SHAYE rnesernes “HAIRSPRAY” stanainc SONNY BONO 
RUTH BROWN - DIVINE - DEBBIE HARRY - RICKI LAKE ave JERRY STILLER wrrw sper: apreanavces oy RIC OCASEA sno PLA LABORA 
(honseca cruen EDWARD LOVE exer The preoecens ROBERT SHAVE ive SARA RISHER cornsorcens STANLEY F BUCHTHAL .xo JOHN WATERS 
prom ces RACHEL TALALAY warrres ave omertes 1 JOHN WATERS 


RECORDED 1% 
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606 COMMONWEALTH AVE 
424-1500 
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Show 12:00 
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COMEDY-DRAMA OF JAMES JOYCE'S 
GREAT STORY 
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USA CINEMAS 1:15-3:00-5:00 USA CINEMAS 
NICKELODEON 7:30-9:30 HARVARD SQ. | 7:45-10:20 
606 Comm. Ave Fri/Sat 10 Church Street 
424-1500 864-4580 















“A heart-stopping thriller in the Hitchcock 
style. Polanski’s best film ever. Harrison 
Ford is the ultimate hero: sexy, tough, the 
new Bogart.” — pat collins, wwor-tv 


“Polanski’s ‘Frantic’ is the work 
of a master. His best movie 
since ‘Chinatown’. Ford’s every 
move is totally enjoyable.” 


-Jack Kroll, NEWSWEEK 





















‘Ford—a  aaee “Ford is 
compelling -” tough and 
hero. eee terrific.” 

— Janet Maslin, in — joel Siegel, 





NEW YORK TIMES GOOD MORNING 


. AMERICA, ABC-TV 








“Gripping, kkk 
imaginative Ford's 
and performance 
stunning.” is a great 
_ ne ee One.’ mike Clark, 
USA TODAY 





HARRISON FORD 
FRANTIC 


A ROMAN POLANSKI FILM 


WARNER BROS. rresents 
A MOUNT COMPANY Production AROMAN POLANSKI Film 
HARRISON FORD 
FRANTIC” - BETTY BUCKLEY - JOHN MAHONEY 
Introducing EMMANUELLE SEIGNER $= Music by ENNIO MORRICONE 
Written by ROMAN POLANSKI 3 GERARD BRACH 
Produced by THOM MOUNT and TIM HAMPTON 
Directed by ROMAN anim 


[lan nS enone wee ont Oso) 
UNDER 1? RE 3 ACCOMPANYING WARNER AROS 
Mamet Oe sot conned ® J =) pil aaah) OLR o 
GENERAL CINEMA 


CHESTNUTHILK] | SOMERVILLE 


RTE. 9 at HAMMOND ST. : 
277-2500 628-7000 
SHOWCASE CINEMAS 


CINEMAS 
WOBUR DEDHAM 
ATE. 128 EXWGS & ATE. 38 RTE. 1 & 128 EXIT 15a 
933-5330 326-4955 






































CHARLES 


297-4 71330 




































ATE. 128 - EXIT 24 
777-2555 | 593-2100 
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Your ticket to JEAN de FLORETTE 9:40 
the best seats in town 
Separate admission for each film. Weekend matinees. 
The Boston a 
The Arts & Entertainment Authority 1296 Wash. St., Route 16 964-6060 
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BRATTLE 
THEATRE 


THIS WEEKEND 


Back by popular demand! 
Fri., & tang March 4&5 





4:45, 6:15, 7:50, 9:30 
(Sat. mats. 1:45, 3:15) 





Sun., March 6 
THE PHILADELPHIA 
STORY 
(w/Katherine Hepburn/ 
Cary Grant) 3:50, 7:45 
PAT AND MIKE 
(w/Hepburn/Tracy) 
2:00, 5:55, 9:50 


KISS ME DEADLY 
(dir. Robert Aldrich) 3:45, 7:55 
THE BIG KNIFE 
(dir. Aldrich, w/Jack Palance, 
Ida Lupino) 5:45, 9:50 


FILM FESTIVAL 


Tues., March 8 
NUMERO aed 
Se (Jean-Luc Gaodard) 4:00 


THE DANTE QUARTET @ 


2 (Stan Brakhage) 


FROM THE POLE 
TO THE EQUATOR 
(Gianikian and Lucchi) 6:00 


YEELEN/BRIGHTNESS 
(Souleymane Cisse) 8:00 


LOVERS’ COUNCIL 
4 (Werner Schroeter) 


Wed., M 
¢ RENDEZVOUS ANNA 
(Chantal Akerman) 4:00 
IT’S ALL TRUE 
(Orson Welles) 
THE ELEMENT 
OF CRIME 
‘ (Larson Trier) 6:00 
i LA PIRATE 
ns (Jacques Doillon) 8:15 
ce FAREWELL TO THE ARK 
4 (Shuji maa 9:45 


ha 


i 


> Padn$ 


Thurs., March 10 
TO SLEEP AS TO DREAM 
(Kaizo Hayashi) 4:00 
DOUBLE MESSIEURS 
a: (Jean-Francois Stevenin) 5:30 
THE DANTE QUARTET 


(Brakhage) 
LOVERS’ COUNCIL 
(Schroeter) 7:15 
MON CAS 
(Manoel de Oliveira) 
IT’S ALL TRUE 
(Welles) 9:15 


RE: VISION is sponsored by the 
University Film Study Center and 
Motel Media, and funded in part by 
the Mass. Council on the Arts and 
Humanities, a state agency. 








The tres al male moves now in both Cinemas 1&2. 


ART Jo2 


PIER GROUP Tale! 
PASSING STRANGERS 


SINGLEHANDED 
and HOT TRASH 








. New show weekly 
direct from San 
Francisco 


10a.m. 
























BCD 


BOSTON COMPACT DISC 









* 270 Newbury Street 
Boston 267-8877 

* 54 b JFK St.. Harvard Square 

Cambridge 576-2211 



























RECORDS 


536 Comm. Ave. 
Kenmore Sq 
353-0693 








FREE 


AIR OF PASSES 
AT 


[ us.Cinemas | 


WITH YOUR FREQUENT 
READER BONUSES 
Restrictions may apply. See ad tr details 

















FREE 


MOVIE RENTALS 





AT 


pe 


HOLLYwooo V!"Eo EXPRESS 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions . See ad tor deteite. 
SEE COVER FOR COUPON 














Gone, 
~ But Not 


Forgotten. 


The passenger pigeon. The heath 
hen. The Labrador duck. The Carolina 
parakeet 

The list of extinct animals grows 

But it doesn't have to 

The National Wildlife Federation is 
working to save endangered species 
Join us while there's still time 

The National Wildlife Federation, 
1412 16th Street, NW, Washington, DC 
20046-2266 














Working tor the Nature ot Tomorrow, | 
NATIONAL WILDLIFE FEDERATION 
i J 








Continued from page 37 

Thurs., 1, 3, 5, 7:45, 9:55 

V. Three Men and a Baby: through Thurs., 1, 3, 5, 
7:40, 9:45 

Vi. Good Morning Vietnam: through Thurs. be 

1:15, 4, 7:15, 9:45 

HANOVER Cinemas |-IV (337-5353) © 

Hanover Mall, Rtes. 3 & 53 

|. Frantic: through Thurs., 12:45, 3, 5:15, 7:30, 
9:55 

Ul. Three Men and # Baby: through Thurs., 11:15, 
3:25, 5:25, 7:25, 9:35 

lll. A Night in the Life of Jimmy Reardon: 
through Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 

IV. Good Vietnam: through Thurs., 
12:30, 3, 5:15, 7:35, 9:55 

HINGHAM Loring Hall Cinema (749-1400) , 

65 Main St. 

Hope and Glory: through Thurs., 7, 9:20 
LEXINGTON, USA Cinemas |-l! (862-3260) 

1794 Mass. Ave. 

1. lronweed: through Thurs., 7, 9:30; Sat., Sun., 
mats. 1, 4 

il, Hope and Glory: through Thurs.,.7:30, 9:40; 
Sat., Sun., mats., 1:10, 3:10, 5:15 

NATICK, USA Cinemas |-Vi (237-5840) 

oo 9, opposite Shopper's World 

Channels: through Thurs., 12:50, 3, 

es 8, 10; Fri., Sat., midnight 

li: Moving: through Thurs., 1, 3, 5:10, 8, 10:10; 
Fri., Sat., midnight 

i. A Night in the Life of Jimmy Reardon: 
through Thurs., 12:40, 2:50, 4:45, 7:40, 9:45; Fri., 
Sat., midnight 

IV: Broadcast News: through Thue. Noon, 2: 20, 
4:40, 7:15, 9:45; Fri., Sat., midnight 

V. The Last Emperor: through Thurs., 12:10, 
3:30, 7, 10; Sat., no 7 show a 

Vice Versa: sneak preview Sat., 8 

Vi: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight : 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. 

|. Wall Street: through Thurs., 7:20, 9:35; Sat., 
Sun., mats., 12:45, 3, 5:10 

ii. Fatal Attraction: through Thurs.,"7:20, 9:35; 
Sat., Sun., 12:40, 2:50, 5 

lil. Manon of the Spring: through Thurs., 7:15; 
Sat., Sun. mat., 3 

Jean de Florette: through Thurs., 9:30; Sat., Sun. 
mat., 12:30, 5 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Demon Pond: Fri., 7,.9:15 

Nostaighia: Sat., 7, 9:15; Sun., Mon., 8 

The Glass Menagerie: Tues.-Thurs., 8; Fri., Mar. 
the 11th, 7, 9:30 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Three Men and a Baby: through Thurs., 7, 9; 
Sat., Sun. mats., 1, 3, 5 

it: Manon of the Springs: through Thurs., 7:40; 
Sat., Sun. mats., 3:25, 5:30 

Jean de Florette: through Thurs,, 9:40; Sat., Sun. 
mats., 1:05 

it: Hope and Glory: through Thurs., 7:15, 9:25; 
Sat., Sun. mats. 1:40, 4:10 

IV: The Passion of Judith Hearne: 
through Thurs., 7:05, 9:25; Sat., Sun., mats., 
2:20, 4:40 
Cinderella: Sat., Sun., 1 p.m. 
NORWELL, Queen Anne Cinema (87 1-03 13) 
Rtes. 3 & 228 
Moving: through Thurs., 7:15, 9:15 
NORWOOD, Cinema (762-8320) 

109 Central St. 
L. Wall Street: through Thurs., 7, 9:10 
i. Fatal Attraction: through Thurs., 7, 9:10 
PEABODY CINEMA (599-1310) 
North Shore Center ' 
|: A Night in the Life of Jimmy Reardon: through 
Thurs., 1, 3, 5, 7:30, 9:40 
i: Broadcast News: through Thurs., 1:30, 4:20, 
7:10, 9:50 
ill. Moving: through Thurs., 1:15, 3:15, 5:15, 7:25, 
10 


RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

|: Broadcast News: through Thurs., 7, 9:30 

lt: Hope and Glory: through Thurs., 7, 9:20 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Switching Channels: through Thurs. Call for 
times. 

lt: Moonstruck: through Thurs. Call for times. 
it: Action Jackson: through Thurs. Cail for times. 
IV: Frantic: through Thurs. Call for times. © 

V: Shoot To Kill: through Thurs. Call for times. 
Vi: Satisfaction: through Thurs. Call for times. 
Vil: She’s Having a Baby: through Thurs. Call for 
times. 

Vil: Fatal Attraction: through Thurs. Call for 
times. 

1X: Moving: through Thurs. Call for times. * 

X: The Serpent and the Rainbow: through Thurs. 
Call for times. 

Xk: Good Morning wae through Thurs. Call 
for times. 

Xi: Broadcast mat through Thurs. Call_ for 
times. 

Xi: A Night in the Life of Jimmy Reardon: 
through Thurs. Call for times. 

XIV: Three Men and a Baby: through Thurs. Call 
for times. 

SALEM, USA Cinemas I-III (595-4700) 

East India Mall 

i: Action Jackson: Fri., Mon.-Thurs., 7:10, 9:10; 
Sat., Sun., 1, 3:15, 5:30, 7:45, 9:45 . 

i: Wall Street: Fri., Mon.-Thurs., 7, 9:15; Sat., 
Sun., 12:20, 2:45, 5:10, 7:40, 10 

WW: Fatal Attraction: Fri., Mon-Thurs., 7; 9:15; 
Sat., Sun., 12:30, 2:50, 5:10, 7:30, 9:50 
SOMERVILLE, USA Cinemas Assembly ~ 
(628-7000) 

35 Middlesex Ave. 

i: Switching Channels: through Thurs., 12:30, 
2:45, 5, 7:30, 10; Fri., Sat., 12:10 a.m, 

lt: Moving: through Thurs., 1, 3, 5, 7:30, 9:45; Fri., 
Sat., 11:45 

i: A Night in the Life of Jimmy Reardon: 
through Thurs., 1, 3:15, 5:20, 7:20, 9:30; Fri., Sat., 
11:30 

IV: Frantic: through Thurs., 12:15, 2:30, 5, 7:30, 
10; Fri., Sat., 12:10 a.m. 

V: Shoot To Kill: through Thurs., 12:30, 2:45, 
4:55, 7:20, 9:40; Fri., Sat., 11:45 

Vi. The Serpent and the Rainbow: through 
Thurs., 12:30, 2:45, 5, 7:50, 10:05; Fri., Sat., 
11:55; Sat., no 7:50 show 

Vice Versa: sneak preview Sat.,8 - 

Vil: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri., Sat., 12:10 a.m. 

Vil: Good Morning Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri. Sat., 12:15 
a.m 

IX: Broadcast News: through Thurs., noon, 2:30, 


5, 7:30, 10:10; Fri., Sat., 12:30 a.m. 

X: Three Men and a Baby: through Thurs., 12:50, 
3, 5:10, 7:45, 10:20; Fri., Sat., midnight 

Xi: Action Jackson: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50; Frit, Sat., 11:45 

Xi: School Daze: through Thurs., 12:10, 2:35, 5, 
7:30, 10; Fri., Sat., 12:15 a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Everything You Always Wanted To Know About 
Sex: Fri., 4:15 

Sleeper: Fri., 7:45 

Love and Death: Fri., 6 

The Cure in Orange: Fri., Sat., midnight; Sun. 
mat., 2 

The Trip to Bountiful: Sun., Mon., 4:15, 8 
Sunday in the Country: Sun., Mon., 6:15 

What Happened to Kerouac?: Tues., Wed., 4:15, 
7:50 

Marlene: Tues., Wed., 6, 9:30 

Love Stories: Thurs.-Sat., 4, 6, 10; Sat. mat., 2 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

1. Shoot To Kill: through Thurs., 7:15, 9:20; Sat., 
Sun., 1,3 

ll. iron Weed: through Thurs., 7, 9:30; Sat., Sun., 
mats., 2:30; Sat., no 9:30 show 

Cinderella: Sat.,'Sun., 1, 3 

Vice Versa: sneak preview Sat., 9:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: A Night in the Life of Jimmy Reardon: through 
Thurs. Call for times. 

li: Broadcast News: through Thurs. Call for 
times. 


lit: Good Morning Vietnam: through Thurs. Call 


for times. 

IV: Moving: through Thurs, Call for-times. 

V: Three Men and a Baby: through Thurs. Call for 
times. 

Vi: Frantic: through Thurs. Cail for times. 

Vil: The Last Emperor: through Thurs. Call for 
times. 

Vill: Action Jackson: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON ANIMATION SOCIETY (566-6699) 
presents a mini-festival featuring the works of 
dan Svenkmeyer Mar. 11 at 9:30 p.m. at 
Simmons College, 300 the Fenway, Room 103, 
Boston. Donation $2. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
screenings of films and videos at 8 p.m. Mar. 4: 
Clea T. Waite’s Stella Maris, Michael Burl- 
ingame’s The Gruesome Ballet, Mario Paoli’s 
Roof Dance, and Andre Neumann's 
Phenomenology. Mar. 5: Bill Seaman and Ellen 
Sebring’s The Boxer's Puzzle and Martha 
Swetzoff's Autopainting. Mar. 11: Bob Broadsky 
and Toni Treadway presents a collection of 
super-8 films by Boston artists. Admission $5. 
BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5963), 1120 Beacon, suite G-1, Brookline, 
presents a screening of Sallah Mar. 6 at 4 p.m. 
Tickets $6. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a series of films 
based on the plays of Eugene O'Neill Mon. at 
6:30 p.m. Mar. 7: Strange Interlude. Free 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56. Brattle St., Cambridge, 
presents a series “The Wages of Sin,” with 
screenings on Fri. at 7 and 9 p.m. Admission 
$3.50. Mar. 4 at 6:30 and 9:15 p.m.: Oblomov. 
Mar. 11 at 7 and 9 p.m.: Sugarbaby. Aiso, Mar. 7 
at 8:15 p.m.: Frank Bidart introduces a new film 
on Robert Lowell. Donations accepted. 

CAPE MUSEUM OF FINE ARTS (385-5089), 800 
Main St., Dennis, Rte. 6A, presents films Mon.- 
Thurs. at 7:30 p.m. Mar. 7-10: Distant Thunder. 





Admission $4. 
CENTRAL SQUARE LIBRARY (496-9081), 45 
Peari St., presents free films at 6:45 


p.m. Mar. 8: A Tale of Two Cities. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents a film series 
“Black Americans and Their Music” Tues. at 3:30 
p.m. Mar. 8: Say Amen, Somebody! Free. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 6:30 
p.m. Mar. 10: Eyes on the Prize, Part 6. 
EAST BOSTON BRANCH LIBRARY (569-0271), 
276 Meridian St., East Boston, presents free 
films at 2 p.m. Mar. 4: Pygmalion. Mar. 11: Seven 
Brides for Seven Brothers. 
FIELDS CORNER BRANCH LIBRARY 
(436-2155), 1520 Dorchester Ave., Dorchester, 
presents free films at 2 p.m. Mar. 10: Singing in 
the Rain. 
FRENCH FILM FESTIVAL begins Feb. 24 at the 
USA Cinema at Copley Place, (266-1300) 100 
Huntington Ave., Boston. Mar. 4 at 10 a.m., 
12:35, 3:10, 5:45, 8:15, and 10:45 p.m.: La 
passion Béatrice. Mar. 5 at 10 a.m., 12:15, 2:30, 
5, and 10 p.m.: Lacombe, Lucien. Mar. 5 at 7:45 
p.m.: Under Satan's Sun. Mar. 6 at 12:30, 2:30, 
4:30, 7, and 9:10 p.m.: Buffet Froid. Mar. 7 at 10 
a.m., 12:15, 2:30, 4:45, 7:15, and 9:30 p.m.: No 
Man's Land. Mar. 8 at 10 a.m., 12:30, 3, 5:30, 8, 
and 10:15 p.m.: The Horse of Pride. 
FRENCH LIBRARY (266-4351), §3 Mariborough 
St., Boston, presents a film series “Expatriot 
Filmmakers in Paris” with screenings at 8 p.m. 
Mar. 4-6: Luis Bufiuel’s That Obscure Object of 
Desire. Mar. 11-13: Roman Polanski's 
Repulsion. Admission $3.50. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Helga Re- 
idemeister, in German with English subtitles, at 
6:30 and 9 p.m. Mar. 4: With One Eye on the 
Money. Mar. 11: Who Says It’s Fate?. Admission 
$2. Also, a film by Eberhard Fechner in German 
only at 1 p.m. Mar. 5: Klassenphoto. Free. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Mar. 6: This 
Man Must Die. Mar. 10: Seven Women. 
HARVARD FILM ARCHIVE (495-4700) presents a 
screening of Soviet films in the lecture hail of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3, except where 
noted. Mar. 4 at 7 and 9 p.m.: Heavy Traffic. Mar. 
5, 6: See listing for Re: Vision film festival. Mar. 7 
at 5:30 and-8 p.m.: The Crime of Monsieur Lange. 
Mar. 8 at 5:30 and 8 p.m: Born in Flames. Mar. 9 
at 5:30 and 8 p.m.: Last Year at Marienbad; at 
5:30 in room 8-04: Born in Flames. Mar. 11: See 
listing for Re: Vision film festival. 
KENNEDY SCHOOL OF GOVERNMENT 
(495-1360), 79 JFK St., Cambridge presents 
Women for American, for the World Mar. 10 at 
7:30 p.m. Free. 


. 





MASS. ART FILM SOCIETY (232-1555, x475) 


* presents films at 7:30 p.m. in Longwood Building, 


rm. 309, 364 Brookline Ave., Boston. Donation 
$2. Mar. 9: Kenneth Anger's ‘“‘Rabbitt’s Moon,” 
“Lucifer Rising,” and ‘invocation of My Demon 
Brother,” Harry Smith's “Heaven and Earth 
Magic,” and Fleischer Studio's “Koko the 
Magician,” and “Koko Takes Control of the 
Earth.” 

MASS. COLLEGE OF ART (232-1555, x369) 
presents films at 7 p.m. at Tower Auditorium, 621 
Huntington Ave., Boston. Admission $1. Mar. 7: 
new UCLA Films, featuring Neil Richmond's 
“Tryin’ Flyin’,” Janice Shapiro's “Last Year's 
Model,” Tony Venizia’s “Revelation,” Jeff Fazio’s 
“Camera Moves,” Renan Tolon’s “Say it with 
Flowers,” Catherine Hardwicke’s “Puppy Does 
the Gumbo,” Bill Day's “Holiday”, Dan Attias’s 
“Leon's Case,” and Chris Painter's “Castle 
Tracks.” ; 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at-7:30. Free. Mar. 9: Court Jester. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Mar. 10: Mother 
Teresa of Calcutta. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a Yvonne 
Rainer retrospective. Tickets $3.50. Mar. 10 at 
5:30 p.m.: Lives of Performers; at 8 p.m.: Film 
About a Woman Who... Mar. 11 at 7 p.m.: Ranier 
appears in person to introduce The Man Who 
Envied Women. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
a documentary on Frances Perkins, “You May 
Call Her Madam Secretary” Mar. 6 at 2 p.m. 
Free. 

NEWTON FREE LIBRARY (552-7145) 414 Centre 
St., Newton, presents free films at 7 p.m. Mar. 9: 
All The King’s Men. 

NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents free films at 6 
p.m. Mar. 10: Born Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Saturdays and 
Sundays at Brookline Arts Center, 86 Mon- 
mouth St., Brookline; Thursdays at 8 p.m. at 
Boston Food Co-op, 449 Cambridge St., Aliston; 
and Fridays at 7:30 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., 
Jamaica Plain. Additional locations noted below. 
Admission $4, unless indicated. Mar. 4 at 7:30 
p.m. at the Firehouse Multicultural Arts Center: 
The Last Wave. Mar. 4 at 8 p.m. at the Brookline 
Arts Center: Woman in the Dunes; at 9 p.m.: 
Rashomon. Admission $3.75. Mar. 5 at 2 p.m. at 
the Firehouse Multicultural Arts Center: National 
Velvet. Admission $3, $2 children. Mar. 5 at 8 
p.m. at the Brookline Arts Center: Putney Swope; 
at 9:30 p.m.: 200 Motels. Admission $3.75. Mar. 6 
at 2 p.m. at the Boston Food Co-op: National 
Velvet. Admission $3, $2 children. Mar. 6 at 7:30 
p.m. at the Brookline Arts Center: On the Wa- 
terfront and North by Northwest. Mar. 10 at 8 
p.m. at the Boston Food Co-op: Putney Swope 
and 200 Motels. Mar. 11 at 7:30 p.m. at the 
Firehouse Multicultural Arts Center: Putney 


Swope. 

RE:VISION -FILM FESTIVAL presents films 
through Mar. 11 at the following institutions: 
Brattle Theater (876-6837), 40 Brattle St., 
Cambridge. Harvard Film Archive (495-4700), 
24 Quincy St., Cambridge. Institute of Contem- 
porary Art (266-5152), 955 Boyiston St., Boston. 
MIT Film/Video Section (253-1606), Bartos 
Theatre, Wiesner Bidg., 20 Ames St., Cambridge. 
Admission $4, $3 for students and senior 
citizens, except where noted. Mar. 4 at 5:30 p.m. 
at the Institute of Contemporary Art: Jacques 
Rivette's Jean Renoir, The Boss and George 
Franju's Le Grand Melies; at 7:30 p.m., Chris 
Marker's A.«.; at 9:30 p.m., Jim Jarmusch's 
“Coffee and Cigarettes” and Werner Schroeter's 
Dress Rehearsal. Mar. 5 at 4 p.m. at the Harvard 
Flim Archive: Michelangelo Antonioni’s The 
Mystery of Oberwaid; at 6:30 p.m.: Mitsuo 
Yanagimachi's Himatsuri/Fire Festival, at 9 p.m.: 
Theo Angelopoulos’s Voyage to Cythera. Mar. 6 
at 4 p.m. at the Harvard Film Archive: Claude 
Jutra's “Anna La Bonne” and Dreamspeaker. 
Mar. 6 at 6:30 p.m. at the Harvard Film Archive: 
Andrei Tarkovsky’s The Steamroller and the 
Violin and Peder Langenskiold’s Voices and 
Images from the Shooting of Andre Tarkovsky’s 
‘The Sacrifice’, at 9 p.m.: Ermanno Oimi’s 
Cammina Cammina/Keep Walking, Keep Walk- 
ing. Mar. 7 at 6:30 p.m. at the MIT Film/Video 
Section: Shuji Terayama's “The Fable of the 
Labrynth” and “Hoso-Tan” and Raymond Red 
introduces his short films “The Yawn,” “Kind,” 
and “Enemy”; at 8:30 p.m.: Ingmar Bergman's 
“Karin's Face” and The Blessed Ones; at 10:15 
p.m.: Henion Han’s Utter and Stehpen Dwoskin's 
Hindered. Mar. 8 at 4 p.m. at the Brattle Theater: 
Jean-Luc Godard and Anne-Marie Mieville’s 
Numero Deux, at 6 p.m.: Stan Brakhage’s “The 
Dante Quartet” and Yervant Gianikian and 
Angela Ricci Lucchi’s From the Pole to the 
Equator, at 8 p.m.: Souleymane Cisse’s 
Yeleen/Brightness; at 10 p.m.: Werner 
Schroeter’s Lovers’ Council. Mar. 9 at 4 p.m. at 
the Brattle Theater: Chantal Akerman's Les 
Rendez-Vous D’Anna; at 6 p.m.: Orson Welles's 
“It's All True” and Lars Von Trier's The Elements 
of Crime; at 8:15 p.m.: Jacques Doillon’s La 
Pirate; at 9:45 p.m.: Shuji Terayama's Farewell to 
the Ark. Mar. 10 at 4 p.m. at the Brattle: Kaizo 
Hayashi’s To Sleep so as To Dream; at 5:30 p.m.: 
Jean-Francois Stevenin’s Double Messieurs, at 
7:15 p.m.: Werner Schroeter’s Lovers’ Council 
and Stan Brakhage’s “The Dante Quartet’; at 
9:15 p.m.: Orson Welles’s “It’s All True” and 
Manoel de Oliveira’s Mon Cas. Mar. 11 at 
midnight at the Brattle: Paul Morrissey'’s Forty 
Deuce. Mar. 11 at 6:30 p.m. at the Harvard Film 
Archive: Paul Ruiz’s Mammame and City of 
Pirates. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Mar. 8: Book of Kells. 
Also, at 6 p.m. Mar. 10: Odd Man Out. Free. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8136), Old Westport Rd., North 
Dartmouth, presents films in the Main 
Auditorium. Admission $1. Feb. 29 at 7 and 9:30 
p.m.; Jagged Edge. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Mar. 3: The Magnificent 
Ambersons. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents a series “The 
Child Stars” at 2:15 p.m. Free. Mar. 11: Black 
Stallion. 
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MOVIE OF THE WEEK: Off Limits (1968). A police thriller with a twist — it's set in 1968 Saigon. Willem Dafoe and Gregory Hines play 
members of the Army Criminal investigations Division who are looking into the murder of six Vietnamese prostitutes whose babies have 
been fathered by American soldiers. Amanda Pays (Max Headroom) co-stars as the nun who aids them, Fred Ward is their tough-talking 
boss, and Scott Glenn is the officer the evidence points to. Directed by Christopher Crowe. Opens Friday, March 11, at the Cinema 57 


and in the suburbs. 
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*&KACTION JACKSON (1988). Cari 
Weathers's amusingly larger-than-life fea- 
tures make him a good choice for a black 
super-hero cop; although he doesn't show 
much range, he has a macho likability. In 
this cartoon of a movie, most of the 
aggressors are built like Mr. T, dnd you can 
tell the bad guys by their nasty grins, the 
nastiest of which belongs to Craig T. 
Nelson. (After dispatching his lovely young 
bride, he says of his pistol, ‘Works fine.’’) 
Unfortunately, the movie is unimaginative, 
violent, and rather clunky. Its chief virtue is 
the number of fresh black faces that turn up, 
including Bill Duke as the articulate, unsmil- 
ing. captain, Chino “‘Fats’’ Williams as a 
retired fight trainer, Branscombe Richmond 
as a punk who speaks in his own post- 
modern street jargon, and Armelia 
McQueen as a barbershop informant with 
rap/beat speech. That micro-talent, Vanity, 
is also on hand. Directed by Craig R. Baxley. 
Beacon Hill, suburbs. 

**k**AU REVOIR LES ENFANTS 
(1988). Julien (Gaspard Manesse) , the 11- 
year-old protagonist of Louis Malle’s auto- 
biographical film, is encased in the armor of 
privilege and intellectual: superiority; he’s 
often sullen, and his frankness can be 
piercingly, unkindly challenging. But he also 
has a voracious curiosity. And it's this 
curiosity that's engaged and frustrated 
during the time he spends at a Catholic 
boarding school in 1944, the last year of the 
Occupation, and the year he befriends Jean 
(Raphaét Fejt&) , the Jewish boy the priests 
are hiding from the Germans. Jean is the 
only student in Julien’s intellectual league, 
and Julien is intrigued and unsettled by him. 
They become friends by putting themselves 
in each other's shoes, and Julien comes to 
appreciate the terror of discovery that Jean 
feels all the time. What makes the movie 
much more than just another story of Jewish 
children hidden from the Nazis is that the 
moral ground Julien thinks he’s secure on 
begins to shift. In the end, he Jearns the 
great humanist lesson about the plurality of 
motives, Manesse and Fejts are both 
superb. Nickelodeon. 


BEATRICE (1988). Bertrand Tavernier's 
film is set in the 14th century and follows a 
French nobleman who returns to France 
after the Hundred Years War. Copley Place. 
***k BLACK NARCISSUS (1947). A 
visually ravishing story of English nuns who 
face a harsh climate and earthly temptation 
on a mission to the Himalayas. Deborah 
Kerr gives a powerful performance as the 
Sister Superior who tries to hold her 
wilderness convent together. The movie has 
such obvious “‘undercurrents’’ of eroticism 
that it can seem hoky, but it’s also about 
erotic fear — an emotion it taps with primal, 
almost horrific force. Michael Powell and 
Emeric Pressburger directed. @ Brattle. 
BORN IN FLAMES (1983). Lizzie Borden's 
futuristic fable about_.women who've over- 
come racial and sexual barriers to set up a 
guerrilla takeover of the media. Harvard Film 
Archive. 











_&*&K*BROADCAST NEWS (1987). 


James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly ‘Hunteris Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can’t get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, - not-so-bright lug who's all 
showmanship. The film is contrived ‘“‘hu- 
man" comedy of a very high order. Brooks 
makes a big show of caring (that’s why his 
movies win Oscars) , but he’s done some of 
his most clever and most understated 
writing here, and the film is so beautifully 
acted that it doesn’t seem bothersome that 
the whole thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “‘loose ends’ are neat.) 
Copley Place, Harvard Square, Circle, 


suburbs. 

*& kk KXTHE BROTHERS QUAY. Watch- 
ing the animated shorts of Stephen and 
Timothy Quay (who are identical twins) , 
one begins to understand the spooky magic 
of what it might be to see paintings come to 
life. These mysteriously sinister films could 
almost have been designed for use in some 
sacrilegious rite. Their mixture of liveliness 
and flatness evokes a world of dream logic 
and fear, and of characters who remain 
oddly indifferent to their own fates. (They're 
living a nightmare of solitude and creeping, 
mechanistic awareness.) This program 
includes four shorts, the first three of which 
are provocative but seem mere warm-ups to 
the Quays’ masterpiece, ‘Street of 
Crocodiles." Based on Bruno Schuiz's 
evocation of modern spiritual anguish, this 
astonishing 20-minute film takes the Quay 
motifs — odd, open-headed dolls; dust and 
mirrors; long, stretching trip wires that 
suggest the seed of all machinery — and 
recombines them with a kind of escalating 
symphonic power. The burbling energies 
Strain to mesh, yet the connections we 
perceive are just vague enough to be 
ominous. The art of the Quays isn't in what 


they uncover, but in the extremes to which 


they'll go to glimpse life between the 
frames. Brattle. 

BUFFET FROID (1980). Boston premiere of 
Bertrand Blier's black comedy of murder, 
starring Bernard Blier and Gerard De- 
pardieu. Copley Place. 
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* * KLE CRIME DE MONSIEUR LANGE 
(1935). Jean Renoir's Popular Front fable 
takes off from a bizarre story: Lange (René 
Lefévre)> an author of Western novels, 
works in a publishing house whose over- 
seer, a lecherous exploiter (Jules Berry) , is 
believed to have been killed in a train crash; 
when the employees form a workers’ 
cooperative, only to have the boss re- 
appear, Lange kills him. The movie is 
fascinating for its socialist overtones and for 
Lefévre’s cool, understated performance. 
Harvard Film Archive. 

THE CURE IN ORANGE (1988). They of 


the hair, performing in concert. Directed by ~ 


Tim Pope. Somerville Theatre. 


*&*& k'ATHE DEAD (1987). For most of 
John Huston's final film, a fluid and beautiful 
adaptation of the great short story that 
concludes James Joyce's Dubliners, the 
camera swirls through the town house 
where the Morkan sisters have thrown a 
dance and dinner party just after Christmas. 
Huston -scrupulously reproduces the 
vignettes of Joyce's story, only the tone is 
warmer and more embracing — it's like a 
Dickensian idyll. We don't really get the 
inner churnings of the main character, 
Gabriel (Donal McCann) , a college teacher 
who wanders through the party mys- 
teriously obsessed. Yet Huston finds his 
own truth here: the pleasure of the movie is 
in the purity of the performances, and in the 
tenderly objective way the director indulges 
the characters in all their splendid foolish- 
ness. When the concluding epiphany ar- 
rives, it's transporting. Anjelica Huston 
delivers her speech about a long-dead lover 
with rapturous sorrow (she seems to 
express the passion that's been missing 
from the film) , and Huston had the wisdom 
to realize that Joyce’s words trump every- 
thing in his movie. In the end, The Dead is 
about the hero’s acknowledging not just 
“death"’ but the death of his own dream of 
love — and, by extension, the death of the 
human wish for immortality achieved 
through love. Nickelodeon, Harvard Square. 


*&kXEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen’s anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. 2 Somerville Theatre. 


*&*XFATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 

Continued on page 40 
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The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
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“THE MOST OPENLY SEXUAL 
AMERICAN FILM IN AGES. 
AND ONE OF THE SANEST” 


— John Powers, ROLLING STONE 


“...one of the masterpieces of 
contemporary cinema.” 


— Judy Stone, ; 
SAN FRANCISCO CHRONICLE 


“The overdue return of 
eroticism and intelligence...” 
— Richard Corliss, TIME MAGAZINE 


“| ..a masterpiece.” 


— Todd McCarthy, VARIETY “It is an erotic film, it isa 


political film and it is a 
dramatic film. I loved every 
minute of it.” 

— Gene Shalit, NBC-TV 


“A film of great scope and 


humanity...” ; 
— Rex Reed, AT THE MOVIES 


“1 loved seeing it happen - 
_it was like a dream that you 
long to return to...” 
— Pauline Kael, THE NEW YORKER 


“...better than any major 
and serious film I can think of, 
it has got the ways of man 
and woman together just 
about right.” 


— Charles Champlin, 
LOS ANGELES TIMES 
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and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that’s at once 
demented and radiant, like the mock- 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she’s also in /ove, and Douglas's unwilling- 
ness to live up to their mutual attraction 
comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. It 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you're always aware you're 
being manipulated. Copley Place, suburbs. 


*&*GOOD MORNING, VIETNAM (1987). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he does best, and then build an entire 
movie around it. As Adrian Cronauer, an 
irreverent Armed Forces DJ in 1965 Saigon, 
Williams does some of his bad-ass surreal 
monologues, and he’s sensational. But then 
the filmmakers fumble the ball: they make 
the crucial mistake of taking him away from 
the microphone. The movie turns into a 
drably human, anti-Vietnam message movie 
— it loses all trace of its comic pulse. There 
are no supporting crazies for Williams to 
play off of, and if director Barry Levinson 
comes up with wonderful throwaway touch- 
es, he also indulges some dreadful lapses in 
taste (as in a scene where Williams teaches 
those lovable Vietnamese to cuss, as 
though they were animals at training 
school). One wishes the filmmakers had 
had the guts to stick with their original 
premise — namely, to let Robin be Robin. 
Cheri, Chestnut Hill, Janus, suburbs. 

* ‘ALE GRAND CHEMIN (1987). Haven't 
we earned a respite from coming-of-age 
movies? This French film means to take its 
place beside all the other ‘‘poetic’’ films 
(My Life as a Dog, Stand by Me, and so on) 
in a genre that has grown thoroughly 
routine. Set in Rouens in 1958, it follows 
Louis (Antoine Hubert), a nine-year-old 
Parisian sent by his pregnant mother to 
spend the summer in the country with her 
friend (Anemone) and her friend’s husband 
(Richard Bohringer). The title (it means 
“The Big Highway’’) refers not only to the 
road from Paris to Rouens but also,. 
inevitably, to the road Louis must travel to 
maturity. Every character and scene you'd 
expect in a movie like this is in place, and 
director Jean-Loup Hubert concentrates on 
the lazy, summer atmosphere and the 
earthiness of the country setting. (What he 
doesn’t do is show us why we should care 
about what's going on.) A note to parents 
considering this as a family outing: part of 
that earthiness includes an actual rabbit 
being bludgeoned to death and having its 
eye gouged out with a knife, all in close-up. 
Coolidge Corner. 











*& & kKXHOPE AND GLORY (1987). John 
Boorman's comic reminiscence of a London 
childhood during the Blitz is a wonderfully 
uncilouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). In the first 
section, Billy's dad (David Hayman) goes 
off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen’s 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy's grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boorman’s movies with 
the purity and unity to complete the gifts 
he’s brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a blissful haze. Copley Place, West 
Newton 

THE HORSE OF PRIDE (1988). Claude 
Chabrol's film is set among the peasantry of 
France. Copley Place 

* & XHOUSEKEEPING (1987). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
so conceptually dreadful. It's about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) havea 
displaced, delayed humor, and Forsyth’s 
eye for offbeat casting is as acute as ever 
Yet Lahti doesn't get the chance to give a 
good performance; nobody could play this 
drab, flighty character and make you care 
about what happened to her: With Sara 
Walker and Andrea Burchill. Copley Place. 


* & k1 KNOW WHERE I’M GOING (1945). 
This is the charming fable that inspired Bill 
Forsyth's Local Hero. Made by the team of 
Michael Powell and Emeric Pressburger, it’s 
about a goldbricking Englishwoman (Wen- 
dy Hiller) who goes on a trip to the Hebrides 
to marry her tycoon fiancé and ends up 
falling in love with the countryside and the 
laird of Killoran (Roger Livesey) . The whole 
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movie has the lilt of a musical — it’s a 
comic-romantic rhapsody. Brattle. 
XIRONWEED (1987). An epic disaster. 
This two-hour-and-25-minute film of William 
Kennedy's novel is shapeless, leaden- 
footed, lacking in sensibility, and lethal to sit 
through. The novel certainly wasn’t an easy 
source to adapt (although Kennedy himself 
did the script). Most of it is the interior 
monologue of Francis Phelan, the bum who 
returns to his old Albany neighborhood in 
1938, after many years on the fly, to pay a 
farewell visit to his past. Kennedy's tall-tale 
anecdotal style and his Damon Run- 
yonesque characters are the obvious 
pushing-off point for a filmmaker, but the 
way Hector Babenco has directed the 
movie, there's no dramatic structure, and 
the action is stiff and uninvolving. As Francis 
and his ailing companion, Helen, Jack 
Nicholson and Meryl Streep are a classic 
mismatch, bringing nothing out in each 
other. Nicholson marches through the 
movie grimly, as though doing penance for 
the fun he usually has, and Streep (who's 
finally got a role that’s right in her range) 
chews more scenery than any performer in 
recent memory. Tom Waits is charming in a 
small role and there are good cameos from 
Margaret Whitton, Hy Anzell, and Fred 
Gwynne. Paris, Harvard Square, Chestnut 
Hill, suburbs. 
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*& *'AJEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel has a primal moral simplicity. 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The - land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Fliorette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Copley Place, 
West Newton. 

* *KJEAN RENOIR: THE BOSS (1966). 
The prospect of a documentary about the 
great filmmaker’s The Rules of the Game 
done by Jacques Rivette — not only a fine 
director but a passionate lover of movies — 
is exciting. But this hour-long film, made for 
French television, is a disappointment. Half 
its running time is taken up by clips from the 
film, and the rest consists of a not- 
particularly-probing interview with Renoir 
himself. He offers some amusing anecdotes 
and some interesting tidbits about the 
making of Aules. But there’s nothing 
especially revelatory, and one sequence of 
Renoir and Marcel Dalio sitting outside the 
villa where the movie is set and reminiscing 
is embarrassing. Theif talk is obviously 
inhibited by the presence of the camera, 
which makes their sincere attempts at 
modesty seem glaringly insincere. And 
Rivette fails to ask Renoir about the uproar 
that surrounded the film, or what it must 
have felt like to think that, for years, no full 
print of your masterwork existed. /nstitute of 
Contemporary Art. 








*& *&*& KKISS ME DEADLY (1955). Spec- 
tacular film noir. Director Robert Aldrich 
took a third-rate Mickey Spillane story and 
transformed it into a dark, brutal evocation 
of Cold War paranoia. In the book, sleazy 
detective Mike Hammer battled the Mob, 
but in Aldrich’s film he’s up against a vague, 
terrifying gang trying to smuggle radioactive 
materials to a foreign power; by the end, the 
movie has turned into an outrageous, 
exhilarating statement on the nuclear age. 
Ralph Meeker is the crude, sadistic anti- 
hero. Brattle 
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*& & & KLACOMBE, LUCIEN (1974). Set 
in southwestern France in 1944, Louis 
Malle’s masterpiece is the study of a 17- 
year-old peasant boy (Pierre Blaise) who 
goes to work for the Gestapo. As you watch 
this elusive boy, who operates on animal 
instinct, you come to realize that though his 
manner seems open, the thought processes 
going on behind his face aren't fully 
conscious. He’s no convert to Nazi ideol- 
ogy, but the power of his new position holds 
a mysterious allure for him, and it links up 
with his hard and obstinate peasant’s 
cunning. Malle follows the boy through his 
tenure with the Gestapo and his relationship 
with the daughter of a Jewish tailor (the 
latter played by the superb Holger LOwena- 
dier). Working in a plain, uninsistent style 
that allows you to draw your own con- 
clusions, the director refuses to supply the 
trite answers usually offered to explain why 
people do the unthinkable. The film 
acknowledges that Lucien's motives finally 
aren't knowable, and the remarkable Pierre 
Blaise (a peasant boy who had never acted 
before) supplies the effortless existence 
within the role that allows Malie’s approach 
to work. With Aurore Clément. Copley 
Place. 

*XTHE LAST EMPEROR (1987). 
Bernardo Bertolucci's epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 








tells it, no knowledge either of the outside 
world or the world within himself; he was a 
freak, an alienated nonentity, Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif; we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 
looks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square, All- 
ston, suburbs. 
**k‘%LAST YEAR: AT MARIENBAD 
(1962). Alain Resnais’s infamous, bewilder- 
ing art-house drama (from a novel by Alain 
Robbe-Grillet) has something to do with 
two people meeting at a resort. It's finally 
trivial, but the hyper-clear photography and 
shallow enigmas hold your attention. 
Harvard Film Archive. 

*& ** KTHE LONELY PASSION OF JU- 
DITH HEARNE (1987). As the terribly plain 
Irish spinster Judith Hearne, Maggie Smith 
gives a great, lacerating performance. 
Judith longs for human contact, but what 
she doesn’t realize is that her personality is 
designed to cut people off. She's a victim 
and a dupe — a prisoner of her Catholicism, 
her lady-of-leisure airs, and her own frail 
nature. Smith lets you see every excruciat- 
ing gradation of Judith’s discomfort, the 
way the character turns each gesture and 
phrase into a tiny piece of acting; she has 
some moments that are almost unbearably 
moving. The movie, which has been splen- 
didly adapted from Brian Moore's 1955 
novel, is about how the cocoon of illusion 
Judith has spent her whole life spinning is 
gradually ripped away, until she’s left with 
nothing but her fears, her emptiness, and 
her booze (the only thing she truly has faith 
in). With Bob Hoskins, and featuring 
splendid supporting performances by Wen- 
dy Hiller and lan McNeice. Peter Nelson 
wrote the script; the delicate direction is by 
Jack Clayton. West Newton. 








*&k*k'2zTHE MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not nearly as 
shocking or outrageous as it seemed when 
it came out. John Frankenheimer's long- 
out-of-circulation film is at once the original 
“visionary”’ Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A strangely 
effete American soldier (Laurence Harvey) 

returns from Korea to receive the Con- 
gressional Medal of Honor. One of his 
former platoon members (Frank Sinatra) 

discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. Angela Lansbury (in a 
performance of operatic ghastliness) is 
Harvey’s manipulative mother, who's 
angling her Joe McCarthy-type husband 
(James Gregory) toward the White House. 
The movie is at once absurd and engross- 
ing; it has the slightly unreal texture of a 
comic dream, one in which the joke is 
always dangling just out of sight. Yet there's 
an oddity at its core. This satire of commie- 
baiting paranoia actually buys into the idea 
of the red conspiracy — it uses the very 
mindset it’s dismantling to whip its audience 
into a gleeful frenzy. With Janet Leigh. 
Written by George Axelrod, from the novel 
by Richard Condon. Nickelodeon. 

*& XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. Manon picks up 10 years 
after the first movie, with Manon 
(Emanuelle Béart), now 18, vowing re- 
venge on César (Yves Montand) and his 
imbecilic nephew Ugolin (Daniel Auteuil) 

— smitten with Manon and wanting to 
marry her — who pay for their treachery. In 
some ways, the movie is easier to sit 
through than Jean, because there’s some- 
thing going on beside shots of Jean 
struggling to carry water and Ugolin watch- 
ing him, but not much more. And in the end 

when the revelations start piling up, the 
movie stands revealed not as the classic: 
pastoral tragedy it longs to be but as plain 
melodrama. Bruno Nuytten’s photography 
s beautiful, but working with director 
Claude Berri, he’s like a brilliant pianist who 
has to accompany a tone-deaf soloist 

Copley Place, West Newton. 

*& X® MARLENE (1986). Marlene Dietrich is 
a great presence in this intriguing documen- 
tary portrait (directed by Maximilian 
Schell), even though she declined to be 
photographed for it. What's refreshing 
about the movie, and occasionaily ex- 
asperating, is how little her interviews 
conform to what we're used to from screen 
greats. Dietrich spars with Schell, refuses to 
answer any question she thinks is absurd, 
dismisses any version of events that differs 
from her own, and expresses an utter 
disdain for nostalgia. But there's a genuine 
lack of vanity about her, and when she 
bestows praise, it’s heartfelt and sincere. 
Schell employs the modernist conceit of 
showing the making of the film (there are 
staged sequences with blonde models, 
shots of the crew watching footage and 
listening to the taped interviews, and Schell 
himself sitting at the movieola, head in 
hands), and his inspiration plays like 
desperation — a ploy cooked up when he 
realized he wasn't going to get the footage 
he thought he could goad Marlene into. But 
Dietrich isn’t buried by his Schell games. 
There's as much salt as elegance to her, 
and she manages to inhabit her glamour 
and comment on it at the same time 
Somerville Theatre. 

MASQUERADE (1988). A romantic triangle 
leads to murder in this thriller starring Rob 
Lowe and Meg Tilly and directed. by Bob 
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Swaim. Paris, suburbs. 

MELO (1988). Alain Resnais’s latest film is 
based on an old stage drama of infidelity. 
With Fanny Ardant. Copley Place. 

* & KMOONSTRUCK (1987). This kiutzy, 
enjoyable romantic farce is set in Brooklyn 
and Manhattan, but director Norman Jew- 
ison and screenwriter John Patrick Stanley 
draw their inspiration from Italian opera — 
they use the stylized attitudes of opera to 
give a satiric spin to a naturalistic ethnic- 
family comedy. Cher plays a widowed 
Italian bookkeeper engaged to a good- 
natured man (Danny Aiello) she likes but 
doesn't love; she ends up falling for his 
estranged younger brother (Nicolas Cage) . 
The movie is about characters who court 
disaster by following their passions, and 
who explain their lives in terms of fables and 
omens that don’t make sense (but still 
seem mysteriously right). Standouts in the 
talented cast include Olympia Dukakis, who 
has an unsentimental, deadpan wit, and 
Cage, who does a delightful caricature of a 
tough-and-tortured stud; his manic intensity 
is both hilarious and passionate. Cher, 
speaking in Italo-Brooklynese and gesturing 
volubly, gives her character a warm self- 
assurance. The movie doesn’t always add 
up, but you learn to swing with its crackpot 
arias. Cheri, Circle, suburbs. 


NO MAN’S LAND (1968). Alain Tanner's 
latest film is about four young people 
involved in smuggling activities at the 
French-Swiss border. Copley Place. 


**k*k*PAT AND MIKE (1952). This 
uproariously funny film is one of the best of 
the Katharine Hepburn/Spencer Tracy 
vehicles. Hepburn is a golf pro unap- 
preciated by her stolid blond boyfriend, and 
Tracy is the sports promoter who manages 
her. At first he treats her like a prize mare, 
but this is what she needs: coddling, 
stroking, care, and admiration. Love 
ensues, naturally, but it’s almost unphysical, 
more a joyous mutual admiration. George 
Cukor directed. ‘‘Not much meat on her, but 
what's there is cherce.”’ Brattle. 
****XTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his-head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. J Brattle. 
®LE PIRATE (1984). ‘| don't want to kiss 
you, | want to smash my teeth against 
yours," says Maruschka Detmers to her 
married bourgeois lover, Jane Birkin, in 
Jacques Doillon’s ludicrous film about 
requited lesbian love; from the clenched-jaw 
way Birkin kisses, it seems a distinct 
possibility. These two are so tormented by 
their passion they never actually get around 
to doing anything. Every time it looks like 
things are about to heat up, they break out 
into recriminations and crying jags — even, 
in one scene, while rolling around naked on 
a bed. We never do find out what's bugging 
them. (Would you cry if you were rolling 
around naked with either of these women?) 
When they're joined by Birkin's husband, 
and also by the shady guy and the young 
girl who follow Detmers around, the 
screeching and glass smashing continue 
among the five of them in the corridors of 
hotels and cruise ships, and you wonder, 
“Don't the other guests complain?’ The 
screaming about the pain of love gets 
wearying, but there are some priceless 
pearls of camp. (Shady guy to Birkin: .“‘I'll 
warm your frozen wastes."’) Brattle. 


*&*XXREPULSION (1965). Roman 
Polanski’s effective but overly clinical 
shocker about a young woman's descent 
into madness. Catherine Deneuve plays the 
soft-spoken Belgian lamb who holes up in 
her ornate London apartment, killing off the 
various men who lust after her. The movie 
has frightening moments, but we never get 
inside the head of Deneuve's schizophrenic 
seductress (with almost no lines to speak, 
she's like a nymph on Thorazine) , and the 
movie is cold and empty. @ French Library. 


*&*XSCHOOL DAZE (1988). in his big- 
budget follow-up to She’s Gotta Have It, 
Spike Lee seems to be trying to reinvent 
commercial movies from the ground up. 
Bustling and chaotic, jammed with colliding 
subplots, a production number or two, and 
enough up-to-the-minute, furrowed-brow 
sociology for half a dozen movies, this 
comedy about rival factions at an all-black 
college is an orgy of ambition, a case of a 
defiant young filmmaker throwing every- 
thing he has at the camera and hoping it all 
adds up. It's doesn't, yet Schoo! Daze isn't 
like other bad movies; even its failures 
command attention. The movie is about 
how the racism we're used to seeing 
between blacks and whites now rears its 
head, in a mutated form, among blacks 
themselves. Lee doesn't have the 
craftsmanship to back up his ambitions, 
and the film is so knotted up with what it 
wants to say that it never quite breathes. 
But Lee spanks things along with little 
throwaway gags, and often a scene will hold 
you simply for what he is trying to do. With 
Larry Fishburne, Giancarlo Esposito, Kyme, 
and Lee himself as the virginal Half-Pint. 
Beacon Hill, suburbs. 

* *KTHE SERPENT AND THE RAINBOW 
(1988). Wes Craven brings his potent sense 
of visual menace to this kaleidoscopic 


























voodoo special, which is set in Haiti during 
the fall of Duvalier. Craven uses Wade 
Davis’s investigatory book about voodoo 
culture to try to tease us into accepting a 
scientific basis for zombie-ism. A Harvard 
anthropologist (Bill Puliman) learns of a 
deadly white powder that can turn people 
into zombies. His (from a 
Boston conglomerate!) is to bring the stuff 
back so it can be marketed for medical 
purposes, but along the way he has to 
contend with dodgy natives, hallucinations, 
and the Haitian government. The film isn't 
nearly as serious about voodoo as it 
pretends to be; it’s basically a dreamy, 
special-effects-laden B movie, full of gaping 
plot holes and unsettling visuals that often 
don’t make sense. But Craven creates some 
eerie moments, and a few of the actors are 
first rate — notably Brent Jennings as a 
charismatic magician named Mozart and 
Zakes Mokae (in a terrifying performance) 
as a Duvalier torturer. With Cathy Tyson and 
Paul Winfield. Beacon Hill, suburbs. 
SEVEN WOMEN (1966). John Ford's last 
film stars Anne Bancroft and Sue Lyons as 
missionaries dealing with renegade warriors 
in China in 1935. Harvard-Epworth Church. 
@SHE’S HAVING A BABY (1988). John 
Hughes may have graduated from suburban 
high schoolers to suburban newlyweds, but 
the quality of his movies keeps sinking. In 
this one, Kevin Bacon plays an aspiring 
novelist who marries his college sweetheart 
(Elizabeth McGovern) in a daze. Without 
actually planning his future, he finds he's 
dropped out of grad school, embarked on a 
business career, bought a house, and 
committed himself to the prospect of 
fatherhood. We're meant to sympathize 
with his bewilderment, but since there isn’t a 
single scene that suggests what drew the 
couple together (the actors have no 
chemistry), Bacon comes across as a 
wimp, constitutionally incapable of making 
a decision. It doesn’t help that the marriage 
is presented as a series of archaic burlesque 
gags, like the one about the new bride who 
can't cook a decent meal for her husband. 
In the end, Hughes’s tone becomes 
mawkish: McGovern goes into labor, and 
the baby becomes locked in a breach 
position, as Bacon perceives that his life has 
meaning after all. ‘‘In the end,’’ he says, “‘! 
learned that | took more than | gave.” 
Chestnut Hill, suburbs. 
*&*'ASHOOT TO KILL (1988). Roger 
Spottiswoode’s tight direction helps enliven 
a crummy script. In the tense opener, an FBI 
stakeout goes horribly awry, a hostage is 
killed, and the killer gets away with a cache 
of stolen gems. Sidney Poitier plays the FBI 
agent who stalks him to the Pacific 
Northwest and teams up with the area's top 
trail guide (Tom Berenger), whose girl- 
friend (Kirstie Alley) has been taken 
hostage. This is Poitier's first screen ap- 
pearance in eleven years (he’s 61, but so fit 
and handsome he looks at least 10 years 
younger), and there’s something bracing 
about the way he takes command of the 
role without the slightest trace of brag- 
gadocio. Unfortunately, he's stuck playing a 
tenderfoot who has to be rescued from one 
scrape after another. The screenwriters 
(Harv Zimmel, Michael Burton, and Daniel 
Petrie Jr.) seem to have no idea they're 
writing for an actor of any stature, and the 
film falls apart in the big-city finale. But 
Spottiswoode and his team (editors Garth 
Craven and George Bowers, cinemato- 
grapher Michael Chapman) make a 
craftsmanly job of most of it, especially 
during the incredibly suspenseful sequence 
in which Poitier has to rescue Berenger from 
a gorge. Cinema 57, Circle, suburbs. 
***'ASIGN O’ THE TIMES (1987). In 
this terrific concert film (shot last summer in 
Antwerp and Rotterdam), Prince moves 
beyond the misogyny and narcissistic star- 
making gestures of his first two movies. He's 
never seemed as sheerly likable or generous 
a performer as he does here, and the 
generosity extends to his new band mem- 
bers, who both take part in and comment 
on the numbers; they include the sensa- 
tional Sheila E., the amazing dancer Cat, 
and keyboardist and singer Boni Boyer, 
who cuts loose at one point with a great 
soulful vocal. Prince directed, and the 
affection he shows these women speaks of 
a new attitude, as do numbers like the lovely 
“If | Was Your Girlfriend.” And though he 
hasn't given up his love of the salacious, 
he’s dropped the sex-as-salvation sermon- 
izing that gummed up his liberating vul- 
garity. Prince is still out to wow you, only 
now he’s winking as he does it — and he’s 
willing to let the audience in on the joke. 
He's made a party movie that doesn’t lose 
sight of the daily battles we all face. 
Nickelodeon, Harvard Square. 
*&*X*XSLEEPER (1973). Woody Alien 
wakes up two centuries after the night 
before and wishes he had stayed in bed. 
One of Allen's most accomplished (but 
least exhilarating) comedies, featuring 
Woody as a very stiff butier and the victim of 
new forms of locomotion, plus king-size 
carrots and, of course, revolution. &@ Somer- 
ville Theatre. 
STRANGE INTERLUDE (1932). This com- 
pressed version of the Eugene O'Neill play 
stars Norma Shearer and Clark Gable. 
Directed by Robert Z. Leonard. Boston 
Public Library. 
**A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's « elegiac 
character study centers on a serene, aging 
painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French theater actor who 
plays the old artist, has a face that's the 
image of elderly kindliness. As he begins 
looking back on his life's work, wondering 
how he could have passed through the 
impressionist revolution without being 
touched by its most vital voices, there are 
moments of poignance and fascination. 
Unfortunately, Tavernier fills out the rest of 
his story with conventional turn-of-the- 
century types left over from Well-Made 
Playwriting 101, and the movie becomes 
Continued on page 42 
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The Boston Music Foundation 
introduces the 
Synchro-Sound Recording Studio Grant 


and the A.S.C.A.P. Songwriters Workshop. 


You could receive 40 hours of 
recording studio time! 


The A.S.C.A.P. songwriters workshop offers you 
the opportunity to have your songs heard 

by a panel of music industry professionals with 
songwriter/singer Southside Johnny as moderator. 


If you are interested in having your songs reviewed, and 
the possibility of being the one to receive the Synchro- 
Sound Recording Grant, please send a cassette with a 

maximum of two songs to: 


BOSTON MUSIC FOUNDATION 


25 Huntington Ave, Suite 418, Boston, MA 
DEADLINE FOR ENTRIES IS MARCH 26, 1988 


Workshop will be held Sunday April 10, 1988 at the 
METRO, 15 Lansdowne St., 1:30 PM 
ADMISSION IS FREE 
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Camera d’‘Or, Cannes 1985 Bronze Hugo, Chicago Film Festival 


Grand Prize, Cartagena Festival, Colombia ‘ 
First Prize, Glauder Rocha Prize, Figuera da Foz, Portugal { 


“an exquisite, 
languorous journey§ 
into the past, é 
seductive inits 
beauty and aura of § 
mystery ...a fragile, 
even precious workll 
that makes an 
appeal to the 


romantic in us.” 
—Kevin Thomas, LA. TIMES 
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—CBS Affiliate. WISH-TV 
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On April 3, 
one of the seven wonders of 


IMeAIVOUGANVICGISE eel 


It's The Grand Canyon. The amazing OMNIMAX film now playing 
at the Museum of Science. See it today. Because soon it'll be out of sight. he 


Grand Canyon. The Hidden Secrets. Omni Theater 














Weekday show times recommended. Advance tickets available at the box office (eash only) or by calling 523-6664 with credit card (MasterCard and Visa only with service charge). 
Reservations cannot be made over the phone on the day of the show. Omni Showtimes: Tues.-Thurs.: 11, 1, 2, 3, 7, 8; Fri.: 11, 1, 2, 3, 7, 8, 9; Sat.: 10, 11, 12, 1, 2, 3, 4, 5, 6, 7, 8, 9: 
Sun.: 11, 12, 1, 2, 3, 4, 5, 6, 7, 8. Garage parking available day and evening. Also showing: Chronos—Thurs. 9 pm; Fri. 6 pm and 10 pm; Sat. 10 pm. Double feature rate available. 

















THE SHELL SEEKERS UNBEARABLE 
by Rosamunde Pilcher ‘LIGHTNESS OF 
Set is London and Cornwall from BEING 

World War II to the present, Rosa- by Milan Kundera 


munde Pilcher tells the story of the 
Keeling family, and of the passions 
and heart-break that have held them 
together for three generations. The 
family centers around Penelope, and it 
is her love, courage, and sense of 
— that determine the course of all 
their lives. 

FILCHER One of Penelope’s most treasured pos- 
—— essions is The Shell Seekers, which her a 


“Kundera has raised the novel of ideas 
to a new level of dreamlike lyricism 
and emotional intensity.” 
— Jim Miller, Newsweek 
“Kundera is a virtuoso... a work of 
the boldest mastery, originality, and 
richness.” 
— Elizabeth Hardwick, Vanity Fair 
“.. far more than a conventional 
novel. It is a meditation on life, on the 


father painted and left her as a remem- fil 

brance and a legacy. It is this painting LINBEARABLE erotic, on the nature of men and 
that symbolizes to Penelope the ties , U4 yoy Fomiend LOL = women and love ... full of telling de- 
between the generations. It is the link LIGHTNESS tails, truths large and small, to which 
between the past, the present, and the REIN 5 just about every reader will respond.” 


— Campbell Geeslin, People 


$8.95 


future. But, it is the fate of this paint- 
ing that just may tear the family apart 


$19.95 





peg tlt ver THE TENANTS 
The man who invented medical tech- OF TIME 
no-horror takes you on a startling and by Thomas Flanagan 


chilling odyssey into the origins of life 
— and death. : 

When an eminent biomolecular gen- 
eticist dies violently before his eyes, a 
doctor must use more than his medical 
knowledge to explain what he comes 
to believe is murder, and to stop a 
scientific breaktrough from becoming 
a curse instead of a miracle. 
There was a lot that internist Jason 
Howard didn’t know about Dr. Alvin 
Hayes. But when the scientist met his 
sudden end, it all came out with a 
vengeance. 


REG. $17.95 
SALE PRICE $12.57 


Long awaited, this re on oem new 
novel by the author of The Year of the 
French reaffirms his stature: he is the 
master historical novelist of our time. 
The latter half of the nineteenth cen- 
tury; Ireland, England, America — the 
sweep is epic, yet the effect, page by 
page, is to create a telling intimacy. 
One believes in these tenants of time. 
The powerful and the humble, the rich 
and the dispossessed — they have an 
unforgettable life here, in and beyond 
fiction. 


REG. $21.95 
SALE $15.37 
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*& k XTHAT OBSCURE OBJECT OF DE- 
SIRE (1977). Made in the playful, mocking 
spirit of his late years, Luis Bufiuel’s last film 
is a droll romantic satire, the story of a 
wealthy older man’s consuming desire for 
an unattainable younger woman. It stars 
Fernando Rey as the man and, as his 
“object,” two extremely erotic actresses — 
cool, svelte Carole Bouquet and dark, 
voluptuous Angela Molina. It's a one-joke 
movie, but the joke expands as the movie 
goes on: Rey's desire to have this young 
woman is the one thing that gives his bored 
existence some direction, yet her refusal to 
satisfy him — the thing that’s keeping him 
going — is also driving him mad with 
frustration. There are also some baffling 
analogies between Rey’s erotic quest and 
the activities of a Catholic terrorist group. 2 
French Library. 

THIS MAN MUST DIE (1970). Claude 
Chabrol’s drama about a man’s search for 
the hit-and-run driver who killed his son. 
Harvard-Epworth Church. 

* THREE MEN AND A BABY (1987). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby. . . pees and shits a 
lot! And the pee and shit ... smells bad! 
And the diapers ... are hard to change! 
And when a man goes to the store to buy 
baby food for the first time in his life . . . it's 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Copley Place, West Newton, 
suburbs. - 

*&*XTHE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to visit 
the small town where she grew up gives off 
the whiff of virtuousness. Tired of living in 
Houston with her son and domineering 
daughter-in-law (John Heard and Carlin 
Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca De 
Mornay) along the way: Horton Foote's 
screenplay, taken from his '50s teleplay, is 
stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it. But 
Fage’s animated performance manages to 
prick the down-home complacency of 
Foote’s screenplay. Somerville Theatre. 


*&* 2 THE UNBEARABLE LIGHTNESS 
OF BEING (1988). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and fashioned something 
rich and organic out of it. Yet despite a trio 
of remarkable performances and some 
breathtakingly human sex scenes, most of 
the nearly three-hour love story is draggy 
and overdeliberate. Daniel Day-Lewis gives 
a sly, original performance as Tomas, a 
brain surgeon and master seducer who 
enjoys his power over women. The movie is 
about his relationships with Sabina (Lena 
Olin) , an artist who prizes independence as 
much as he does, and Tereza (Juliette 
Binoche), the innocent country girl who 
insinuates herself into his life forever. The 
story is compelling for a while, but it begins 
to grind to a halt around midway point, 
when the Soviets invade Czechoslovakia, in 
August 1968. Kaufman apparently thought 
the way to do Kundera justice was to render 
his novel in the gloomy, lurchingly realistic 
style of a Czech film from the period. But 
that style was never particularly forceful — 
and besides, it couldn't be further in tone 
from Kundera’s. The film is so pointedly 
heavy it seems cloaked in a veneer of retro 
chic, and Kundera’s contrasts and para- 
doxes are lost. Cheri, Harvard Square. 


Vv 


VICE VERSA (1988). Judge Reinhold 
changes bodies with Dudiey Moore . . . no, 
with his 11-year-old son in this comedy 
starring Kirk Cameron ... no, that’s 
Swoosie Kurtz. Directed by Brian Gilbert. 
Charles, suburbs. 

















*& *'AWALL STREET (1967). Zingy, en- 
grossing hokum. Oliver Stone sells his 
money-isn't-everything message for two 
fast hours, and if the result is preachy and 
melodramatic, it's always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wall Street. Gekko soon has him spying on 
competitors and snooping out information 
for insider-trading deals, and Sheen gets 
caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case,. between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Though Charlie 
Sheen is decent here, there's something 
ascetic and unyielding about him; he 
doesn't seem to have a true lust for success. 
On the other hand, the picture kicks into 
high gear whenever Michael Dougias is on 
screen. His Gekko is kinetic and dangerous, 
a happy-talk wheeler-dealer with a touch of 
psychosis; it’s a juicy, irresistable per- 
formance. With Daryl Hannah. Copley 
Place, suburbs. 
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 @ Toot 
[ntroducing a 


choice of dining styles 
at the Hartwell House. 


Now when the mood is for a 
light dinner, but one superbly 
prepared, the new Hartwell Cafe 
menu is for you. The Hartwell 
Cafe, which overlooks our for- 
mal main dining rooms is open 
evenings for more informal din- 
ing. With additional daily spe- 
cials and an impressive selec- 
tion and price range of vintage 
wines, dining light is now an- 
other reason the Hartwell House 
is always just your style! 

For casual or more formal din- 
ing, call 862-5111. 


94 Hartwell Avenue, Lexington 
862-5111 

“Super setting” “Raves about 

the food are real..." Boston Magazine 

From Rte 128 take Exit 31B 

to Hartwell Ave for 1 mile 

Main dining rooms & terrace: lunch M- 
F 11:30 a.m.-2:30 p.m.; Dinner M-S 
5:30 p.m.-10:00 p.m.; Cafe/Bistro: M-F 
11:30 a.m.-12:00 a.m., Sat. from 5:30 











p.m. 








There are 60 
Great New Places 
to Have Brunch 
on Beacon Hill ... 


all Under One Roof. 


The Charles Restaucant 
SUNDAY BRUNCH 11 AM - 3:30 PM 


75 Chestnut Street « Boston 
Reservations: 523-4477 
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SOARES TRI ELBE 


a introducing 

boston’'s 
most unique 
restaurant 
AEE RNS SEY BR AS BO OE 





a feast to both 
__ palate & eyes 


< 


, SE dinner nightly 


CH reservations: 


723-6800 


TRANSPORTATION BUILDING 
PARK SQUARE * BOSTON 











SLATS TNTS  E 








PAUL SANCES 





























Speaking English 


Recipes from the Anglo file 





by Susannah Garboden 


o survey a country’s cuisine is to 

I look at that country’s history, and 

England's “puddings” are a 
perfect example of this. 

Puddings really started out as 
sausages. In Mesolithic Britain, all the 
leftovers from butchering an animal 
(heads, offal, and blood) would be 
chopped, mixed with some fat, and 
stuffed into the gut for roasting in the 
embers. It wasn’t a big jump from that to 
boiling, which made it possible to cook 
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two things at once — broth in the pot, 
and the pudding suspended in the broth. 
Sometime around 1600, a clever person 
figured out that you could dump the 
pudding mixture into a floured cloth, 
which made it possible to make pudding 
at times other than butchering. From that 
point to the present, there’s probably 
been no ingredient native to England 
that has not been cooked in a pudding. 
Today most puddings are sweet, which 
explains why a lot of English people call 





every dessert “pudding” but does not 
explain why popover batter cooked with 
roast beef is called Yorkshire pudding. 
Then again, if it made perfect sense it 
wouldn't be English. 

The steamed date pudding below is a 
classic dessert pudding. It includes dates, 
which came to England from southern 
Europe in Elizabethan times, and, 
following the age-old rule of dark 
pudding/light sauce, I have included a 
recipe for stirred custard sauce, which is 
so typically English that even the French 
call it créme a l’anglaise. 

Cock-a-leekie soup, which certainly 
has one of the best titles in any cuisine, is 
of equally distinguished ancestry, 
springing as it does from the prehistoric 
recipe for “Food”: “Throw every edible 
thing you can find into a wooden or 
leather container, add water, heat stones 
in an open fire and drop them in to heat 
everything up. Eat hearty, remembering 
to remove the aforementioned stones.” 

The reason for the cock in the cock-a- 
leekie is that tough old roosters need 
long, wet cooking to tenderize them. 
There was a little mysticism wrapped up 
with eating them, along the lines of 
honoring a brave enemy by eating his 
heart and thereby incorporating his 
courage. The tougher the bird, the more 
strengthening the soup (which is why 
soup made from fighting cocks was 
prescribed for consumption). A cruel 
death was recommended for the featured 
ingredient. One account from 1584 
suggests that the cook “take a red cock, 
beat him to death, flay him and quarter 
him in small pieces and bruise the bones 
every one of them,” which sounds more 
like a medieval method for dealing with 
the Anti-Christ than a recipe. 

The leeks were brought to Britain by 
the Romans. They were so hardy and 
became so popular that a kitchen garden 
came to be known as a leac-tun (leek 
enclosure). Thomas Tusser wrote in 1590 
‘Now leeks are in season, for pottage full 
good, and spareth the milchcow and 
purgeth the blood.” 

As for the prunes, well, fruit was often 
cooked with meat. (It still is, for that 
matter.) Plum trees were semi-wild in 
hedgerows. The open-field farming 
system used in the Middle Ages made 
peasants reluctant to use their allotted 
strips of land for fruit trees, which grew 
slowly and required a long time to reap 
any reward, for the strips were re-allotted 
often enough to make long-term 
investments impractical. The hedgerows 
that grew between fields thus became a 
sort of communal larder; fruits, berries, 
and nuts grew wild and were harvested 
by all. In a country where only the very 
rich could afford any sweetening other 
than honey, these fruits were highly 
prized. 

Finally, England has always loved 
beef. Before the 1600s there don’t seem 
to have been many attempts to raise 
beef specifically for meat. Cattle were 
expected to work, reproduce, give milk, 
Continued on page 4 
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yp OPE Fi 
* Specializing in Greek cuisine 


¢ Seafood * Chicken ¢ Steaks 
Open daily 11 a.m.-9 p.m. 


92 Harvard St. 


Brookline 739-3 














Paag's are 


BREAKFAST, LUNCH & DINNER 
FULL LIQUOR 
my SPECIALS 


te. 3A 
Over looking Hingham Harbor 
617-749-5214 

















DELIVERY ~~ 

bik ys pes ge a ‘ 
A) 0617 426.62n 

THE ORIGINAL IS BACK. 

Boston's first and only sushi delivery service is back 

BETTER. we 

Free Home Delivery 6PM -12AM 617 426 6211 


71 Bromtield Street, Boston, MA 








Shilla 


Korean and 
Japanese 
Restaurant 
& SUSHI BAR 


€é 





kkk 
— from the Boston Globe 


“Choice Restaurant” 
— from Boston Magazine 


There are a lot more reasons to try 
Shilla The only authentic Korean & 
Japanese restaurant 
in Harvard Square 
95 Winthrop Street, 
Cambridge, MA 
Hours: Lunch 12 noon-2:30 p.m. 
Dinner: 5:00 p.m.-10:30 p.m. 
Friday and Saturday till 11:00 p.m. 
Open every day except Mondays 
Telephone: 547-7971 














Continued from page 3 

supply fertilizer, and, finally, to provide 
animal protein, and these jack-of-all- 
trades expectations kept beef pretty 
stringy. In around 1650, however, new 
grasses arrived from Holland, providing 
the poor things with a much better diet, 
and in the 1700s people began to put 
some thought into breeding cattle for 
beef. In the years between 1650 and 1700, 
the average weight of cattle sold to meat 
markets more than doubled. A nation of 
beef eaters was born. : 

The English were always good with 
pastry, in part because they were good 
butter-makers. Meat had been wrapped 
in pastry crusts to seal in its juices since 
Roman times. So if you took the absolute 
best cut of beef you could find and 
wrapped it in the absolutely best crust 
that could be made, you'd call it. . . well, 
who would be worthy of such an honor? 
On June 18, 1815, someone finally made 
the grade. The bogeyman of English 
children’s nightmares, Napoleon, was 
stopped in his tracks at Waterloo in 
Belgium by Arthur Wellesley (soon to be 
the Duke of Wellington). When you 
consider that the same pastry called a 
“Napoleon” when baked empty and 
then layered with custard is named after 
the Iron Duke when stuffed with good 
solid beef, it makes for a wonderful joke. 
It hardly seems fair that poor old Bliicher, 
who arrived with the Prussian cavalry 
just in the nick of time, should get only a 
shoe named after him. Sure, Wellington 
got the boot, but he got this great meat 
thing, too. 


Steamed date pudding 
Serves six to eight 

If you don’t have a steamer you can 
improvise using a coffee can. Grease the 
can well and tie greased aluminum foil 
over the end for a lid — the plastic lid 
would melt. After you've filled the can 
with the pudding mixture, set it on a rack 
in a large kettle and pour in boiling water 
about a third of the way up the can. 
Cover the kettle and keep the whole 
thing at a gentle simmer, adding boiling 
water as necessary. 

% cup butter; 

Y2 cup sugar; 

3 tablespoons molasses; 

1 egg; 

1 teaspoon vanilla; 

12 cups flour; 

2 teaspoons baking powder; 

¥2 teaspoon salt; 

% teaspoon nutmeg; 

% teaspoon ground cloves; 

% cup milk; 

1 cup cut up dates. 

Cream together the butter, sugar, and 
molasses. Add the egg and vanilla. Mix 
the dry ingredients together and add 
them alternately with the milk. Stir in the 
dates. Scrape the mixture into the 
greased mold and steam it for two anda 
half hours. Remove the mold from the 
steam, take off the lid, and let the 
pudding cool for 10 minutes. Unmold it 
onto a plate and serve it while it’s warm. 
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Créme d I‘anglaise 
(stirred custard) 

6 egg yolks; 

2 cup sugar; 

2'2 cups milk (scalded); 

1 teaspoon vanilla. 

Gently stir the yolks with the sugar 
(trying to avoid making the mixture 
foamy). Slowly add the hot milk to the 
yolk mixture, stirring constantly. Pour 
the mixture into the top of a double 
boiler and set it over barely simmering 
water. Cook, stirring gently but 
constantly, until the custard coats a metal 
spoon. Remove it from the heat and stir 
in the vanilla. Serve it warm or cold. 


Cock-a-leekie soup 
Serves six 

Unless you have access to the loser in a 
cockfight, a roasting chicken is probably 
your best bet. Wash it and cut it into 
pieces reasonably sized to fit into your 
pot. If the prunes you bought aren’t pre- 
soaked, simmer them in water for a 
minute and then let them sit in their own 
juice for a few hours. 

4 pounds leeks; 

2 tablespoons butter; i 

1 five-pound roasting chicken; 

1 tablespoon minced parsley; 

1 bay leaf; 

1 teaspoon peppercorns; 

2 teaspoons salt; 

% cup barley; 

8 prunes. 

Wash the leeks well and cut them, 
including about one inch of the green 
stalk, into thin slices. Melt the butter in 
the bottom of a soup kettle and simmer 
half the leeks in the butter until they’re 
limp and just beginning to brown. 
Remove the pan from the heat and add 
all the remaining ingredients except the 
prunes and the leftover leeks. Fill the 
kettle with water to cover everything by 
about one inch and bring the mixture to a 
boil. Skim off any foam that rises and 
simmer the soup for two hours. 

Remove the kettle from the heat and 
fish out the chicken pieces. Put the broth 
somewhere cool, and as soon as the 
chicken is cool enough to handle, remove 
it from the bones. Discard the skin and 
anything else you don’t want to eat. Skim 
the fat from the broth, put the chicken 
meat, prunes (cut in pieces if you want), 
and reserved leeks into it. If you want the 
broth thinner, add water until it’s the 
thickness you prefer. 

Heat the whole thing up and simmer 
for 15 minutes or until the newly added 
leeks are barely tender. Check the salt 
and pepper content and serve. 





Beef Wellington 
Serves six 

It’s certainly easiest to make the pastry 
for this the day before you use it. Doing it 
ahead of time assures that both you and 
the dough will be relaxed on the day of 
the dinner. If you’ve never had 
experience with pastry at all, it might be 
easier (but less tasty) to buy frozen puff 
paste and proceed from there. 





For the pastry: 

2 cups bread flour (King Arthur is 
fine); 

% teaspoon salt; 

10 ounces butter (that’s 21 sticks); 

’/3 to % cups ice water. 

Mix the flour and salt together and 
cut in two tablespoons of butter. Stir 
the water in to make a fairly sturdy 
dough. Wrap the dough in plastic wrap 
and let it rest in the refrigerator for half 
an hour. 

While it’s resting, put a large mixing 
bowl in your sink and run very cold 
water into it. Break up the remaining 
butter with your fingers and drop it into 
the water. Work the butter with your 
hands until it’s smooth and plastic — 
don’t warm it, keep it in the cold water 
all the time. At first it will be lumpy and 
resistant, but hang in there — it will start 
to feel like modeling clay. When it does, 
form it into a four-by-five-inch block. 
Lift it out of the water and square the 
edges neatly. When you're satisfied, dry 
the block well with a paper towel, wrap 
it in plastic wrap, and set it in the 
refrigerator while you roll out the pastry 
on a floured board into a six-by-12-inch 
rectangle. Set the butter block in the 
middle of the rectangle and fold each 
end of the rectangle over it to 
completely enclose the butter. Seal the 
short ends by pinching the edges 
together and turn the package over. 


Roll the dough out into a rectangle 
about 16-by-six inches, trying to keep the 
corners as square as possible. Position 
the board so that the long edge of the 
dough is toward you, then carefully fold 
the righthand third of the dough toward 
the middle. Fold the lefthand third of the 
dough over that. Turn the package over 
and roll the dough out to 16-by-six 
inches again. Fold the dough as above, 
wrap it in plastic wrap, and let it rest in 
the refrigerator for 30 minutes. 

Repeat the rolling, folding, and resting 
six more times. (Fifteen minutes’ rest is 
enough here). You can keep track with a 
scrap of paper and a floury pencil. You'll 
be tempted to try two rollings and 


foldings without a rest in between. Don't. 


If butter begins to show through the 
dough, dust it with flour and go gently. 
When you're done, let the dough rest for 
several hours or overnight while you try 
to figure out how many layers you've 
made. I got 13,122, but I didn’t havea 
calculator. 


For the beef: 

1 three- to four-pound fillet of beef 
(also called tenderloin); 

2'2 cups finely diced mushrooms; 

5 tablespoons butter; 

1 small can goose-liver paté 
(approximately four ounces); 

1 egg, beaten; 

1 cup red wine; 





1 tablespoon flour; 

2/3 cups beef broth; 

salt. 

Several hours before you want to eat, 
put the beef on a rack in a pan and roast 
at 450 degres for 20 minutes. Let the roast 
cool and save any drippings. 

About an hour and 15 minutes before 
the meal, sauté 11/2 cups of mushrooms in 
the three tablespoons of butter. When 
the mushroom liquid has evaporated, 
stir in the paté. 

Preheat oven to 400 degrees. Roll the 
puff paste out on a board into a rectangle 
large enough to enclose the beef with at 
least a one-inch overlap. Spread the paté 
mixture all over the beef and then place 
the beef on the pastry. Enclose the beef 
with the pastry, sealing the seams with 
beaten egg. Carefully put the beef ona 
cookie sheet, seam side down. Brush the 
top of the pastry with the remainder of 
the egg and roast it for 35 minutes. 

While the meat is cooking, add the 
wine to the reserved drippings and let the 
mixture simmer for 10 minutes. Sauté the 
remaining cup of mushrooms in two 
tablespoons of butter, stir in the flour, 
and cook for one minute, then add the 
wine and beef broth and simmer for 10 
minutes. Salt to taste. 

Remove the roast from the cookie 
sheet with two spatulas and let it rest on 
a warm platter for 15 minutes before 
serving with the sauce. O 





"You are a cad, Robert. A beast," 





she said. 


"You haven't the sensitivity of 





that brute above you." 





She had attacked savagely. 
"Enough va I said. 


Now we mst eat," 


with civility. 
for talk is past. 


The waiter brought fish chowder, 
Then bluefish from the local #id 
waters, broiled, with a mstard sauce. We 


followed, 


ate well, 


We ordered coffee and cognac. 
I wee too hasty," she said. "You do have some 


good points." 
She smiled. 


introduced me to a damn fine restaurant." 


I countered 


"Tf nothing else, you've 


"The time 


Salads 


"Perhaps 





I smiled back. 
I said. 


"Apology accepted," 








In The Copley Plaza. Boston. 267-5300. 
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Beyond the pale 


British ales score a dark victory 





by Jan Nicholson 


hat could be more British than 
W downing a pint ina pub? No 
question about it, the British 


national drink is beer. 

More specifically, the national drink is 
ale, a particular (and particularly good) 
type of beer. What's so special about ale? 
Like all beers, ale is made by using yeast 
to ferment a mixture of sprouted barley 
(called malt) and water. Unlike most of 
the world’s beers, ale is “top-fermented” 
— the yeast ferments on top of the 
mixture, not on the bottom as in the lager 
type of beer we’re more familiar with. 
Ale is also fermented and matured more 
quickly, and at a higher temperature, 
than is lager. 

What do these technicalities mean in 
the glass? Top fermenting produces a 
highly flavored beer, less thirst- 
quenching than most lagers but very 
satisfying. And to make the flavor even 
more distinctive, the British add lots of 
hops to their ale. Hops, a flower with a 
distinctive bitter taste, is used to flavor 
almost all beer, but British ales are 
especially well-hopped. A taste for these 
bitter ales often takes some time to 


acquire, but most agree that the effort is 
worth it. British ales, by the way, have 
more distinctive flavors than the 
Canadian or American ales that most of 
us are used to, though ales from a few 
American “micro-breweries” come close. 

Since British beers are so full-flavored, 
they're served cool, not chilled. No, 
they’re not served warm; they’re not 
even at room temperature, which as any 
visitor knows is considerably cooler over 
there than on this side of the water. Once 
over the shock, the American imbiber 
usually learns to appreciate British-style 
ale served in true British fashion. 


Bottled ales 

There are several different styles of 
bottled British ale on the American 
market. The most common and most 
popular of these is labeled “‘pale ale” or 
“India pale ale” (stronger versions are 
often labeled “export”). Pale ale isn’t 
particularly pale, but takes rather more of 
an amber color. (When the style was 
developed in the mid 1700s, very dark 
stouts and porters were the most 
common beers; the new brew was pale in 
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comparison.) Most pale ales are dry and 
highly hopped, though brands vary and 
some are on the sweet side. “Brown ale,” 
a style especially popular in the north of 
England, is quite dark and noticeably 
sweet, and usually less hopped than pale 
ale. “Old ales,” usually labeled 
something like “Old Such and Such” or 
“Strong This or That” are especially full- 
flavored (and quite alcoholic) ales that 
benefit from aging in the bottle. Old ale is 
definitely not the beer to have when 
you're having several. 

Given that ales vary quite a bit in taste, 
as do people’s preferences, the best way 
to find out which ones you prefer is to try 
a few. Ales from Bass, MacAndrew’s, 
McEwan’s, Newcastle (the Brown Ale), 
Samuel Smith, Whitbread, and Young’s 
are among those especially worth a try. 
The only ale to avoid is stale ale; buy 
from a shop with a rapid turnover. 


Draught ale 

British drinkers will tell you that no 
matter how good a bottled ale you've 
tried, you haven't lived until you’ve 
visited a British pub for a real draught 
ale. And indeed, draught ale is more 
distinctive than draught versions of other 
beers. That’s because when properly 
handled, draught ale is delivered to the 
pub when still immature. It finishes 
maturing in the pub cellar, nursed along 
by the landlord, and is then tapped, 
pumped up with a hand pump, and 
drunk. 

Unfortunately, British brewers and 
pub keepers are not immune to 
“progress” or to the desire to cut costs, 
and there’s a lot of fake draught beer in 
pubs. Ale that’s been pasteurized, 
filtered, sweetened, and gassed up does 
not demonstrate the qualities British ale 
is famous for. 

But things are a lot better than they 
might have been, thanks to the 
Campaign for Real Ale. The Campaign 
began in the early 1970s when a group of 
friends decided that traditional ale had to 
be saved. One thing led to another, and 
soon the group was publishing a beer- 
drinker’s guide to pubs. Quite 
unexpectedly, the guide was wildly 
successful, as fed-up consumers rallied to 
bring back the good stuff. Thanks to 
consumer pressure, many pubs have 
brought back at least a few traditional 
draught beers. Visitors to Britain are well 
advised to pick up a copy of the 
Campaign's Good Beer Guide, published 
annually. (If you can’t make it to Britain 
this year, you can still try real draught ale 
at the Commonwealth Brewing 
Company in downtown Boston, where 
they brew their own ale right 
downstairs.) 

You've doubtless noticed how 
characters in British novels and movies 
are always popping into the pub fora 
pint of “bitter.” Bitter is the standard, 
classic draught ale. It’s the draught 
equivalent of pale ale — an amber, well- 
hopped brew, only mildly fizzy. The 
draught equivalent of brown ale would 














be “mild,” a sweet, less hoppy, less 
alcoholic (and cheaper) version, If you 
want an old ale, you'll have to buy it in 
a bottle. 

Oh yes, Britons — the men at least — 
do drink their beer by the pint. And not 
just one pint, either. Which is probably 
why British ales, contrary to college- 
sophomore mythology, are no more 
alcoholic than average American beers. 
They just taste better. 


Cakes and ale 

Sometime in childhood I ran across the 
phrase “cakes and ale,” probably on the 
dust jacket of a Somerset Maugham 
novel, and it puzzled me for years. Ale I 
knew about at an early age (my father is 
a keen home brewer), and it didn’t seem 
even to my childish mind to be 
something you'd drink with cakes. I 
suppose I was thinking of petits fours. 
Yuck. Well, recently I found out what 
“cakes” means in this context — 
oatcakes, a crisp, tasty, virtuously whole- 
grain crispbread. Robert Burns termed 
them a “delicate relish” when drunk 
with a jug of ale. I don’t know that I'd put 
it just that way, but Burns definitely had 
the right idea. Put some cheddar or 
Cheshire cheese on the oatcakes and 
pour out a glass of ale, and you've gota 
truly excellent snack. Add an apple ora 
bit of salad, and you've got a light meal 
— a welcome twist on the old bread-and- 
cheese standby, and hardly more trouble. 

You can buy oatcakes in small packets 
in fancy food stores. Or you can make an 
acceptable version at home. 


Oatcakes 
Makes about six 

1 cup quick-cooking rolled 
oats (not instant), plus a handful 
for dusting; 

% cup white flour; 

2 tablespoons butter, melted; 

% cup very hot tap water; 

Ye teaspoon salt; 

1 teaspoon sugar; 

Preheat oven to 350 degrees. Lightly 
grease a cookie sheet. Mix the dry 
ingredients in a bowl. Make a well in the 
center and add the melted butter and hot 
water. Mix until you have a fairly sticky 
ball of dough. If the dough isn’t sticky, 
add a spoonful or more of water. 

Dust the countertop generously with 
rolled oats. Working quickly, pinch off 
golf-ball-sized balls of dough. Using 
your hands, flatten them into one- 
eighth-inch-thick circles. Tranfer the 
cakes to the cookie sheet and bake 15 to 
20 minutes. When done the cakes will be 
crisp, with pale tops, golden edges, and a 
few gold patches on the bottom. If you 
break one in half, the middle will look 
thoroughly cooked, not doughy. 

This recipe makes about half a dozen 
oatcakes. If you want more, I recommend 
mixing them in separate batches, as the 
dough stiffens quickly. Oatcakes are best 
eaten hot from the oven, but can be 
stored in an airtight container and 
warmed just before serving. 0 
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Harvest express—offering you 
famous Harvest quality, to go. 


Visit our new shop, located on Brattle 


walk next to Harvest Restaurant, and 


enjoy the wonderful aromas as we prepare 


your order in just minutes. Call ahead 
868.5569 and we'll have your order ready 


to take away. 


44 Brattle Street 
Cambridge 


Hours 
11 am-—7 pm 
Monday-Saturday 




















LET THEM EAT CAKE 


When you buy any one of the scrumptious cakes from Cafe Charles at the B.U. Bookstore 
Mall, Level 2, bring in this ad and receive a ‘4 Ib. of gourmet coffee FREE. Choose 


a Sachertorte, Linzertorte, Double Chocolate Layer Cake, or. . 


Offer expires March 18, 1988 


. Get your just desserts! 


AND LET THEM MAKE IT TOO! 
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IACOUIES MPR 
THE ART OF COOKING 


B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 


Microwave Gourmet by 
Barbara Kafka (Morrow, $19.95) 
The bestselling cookbook 

for today’s on-the-go, 
health-conscious lifestyle 

B.U. Bookstore Bestseller Price, 
Now Only: $14.96 


Prices subject to change after March 18 
1988 


The Art of Cooking by Jacques 
Pepin (Alfred A. Knopf, $35.00) 
Cooking techniques in step-by- 
step, full-color photos that take 
you through a special selection 
of recipes. Autograpbed 
copies available, while 
supplies last! 





Seminars in the 
Culinary Arts 
at B.U. Metropolitan College 


7 





Barbra Kafka’s two seminars 
on microwave cooking: Sat. 3/5 
and Sun. 3/6 


Jacques Pepin’s three semi- 
nars: Tues. 3/15, Wed. 3/16, 
and Sat. 3/19 


All seminars are held evenings 
and weekends. For more infor- 
mation about these and other 
March Seminars call B.U. Metro- 
politan College at 353-4130 





660 Beacon Street, Kenmore Square, Boston 02215 
FREE PARKING: around the corner on Deerfield Street (two-hour limit) 
MAJOR CREDIT CARDS ACCEPTED 


MBTA: Green Line to Kenmore 
HOURS: M-F 9:30-7 pm, Sat. 10-6 pm, Sept.-May; Sun. 12-5 pm Pp 
TELEPHONE: (617) 267-8484, MA 800-553-3550, Northeastern States 800-553-5531 _ 
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Accessories, equipment, and tools of the trade 





Heirlooms apparent 


As disparate as their dining habits may 


sometimes be, Celts and Brits from all 
corners of the British Isles tend to share 
an inherited taste for certain time- 


honored niceties at the table — old silver, 


grandmother's crystal, good manners. 
Whether the occasion is an informal 


lunch or an elegant supper party, nothing 


sets the tone for a British meal like an 
antique tablecloth, the kind that looks as 
though it may have been passed down 
lovingly through generations of 
trousseaux. 

Newbury Street’s London Lace shop 
offers an exceptional selection of fine 
antique linen and lace pieces imported 
from English dealers and ferreted out at 
private estate sales all over England. 
Pieces range from 36-inch squares to 90- 
inch-long damask cloths edged with 
lacework, at prices from about $50 to 
$350. The one-of-a-kind cloths date from 
the 1860s to the early 20th century, and 
most of the finely detailed handiwork is 
flawlessly preserved. London Lace also 
has a good selection of antique lace 
doilies for the table or bureau top; prices 
range from about $3 to $12. 

London Lace, 167 Newbury Street, 
Boston, 267-3506. 


Boston Celtic 

To set an Irish mood at the table, you 
need a few genuine Irish articles. Irish 
Imports is a good place to start; the 
company’s Cambridge shop specializes 





Lace settings 





by Robin Vaughan 





From the kilns of Kilkenny 


primarily in wool sweaters but stocks a 
few kitcheny odds and ends that could 
help evoke the spirit of tea in Tralee. 
Garnish a slab of soda bread with 
imported Irish jam — Irish Imports sells a 
selection of offerings from Laird’s, 
including apricot preserves, orange 
marmalade, and pure plum jam ($2.75 for 
250 milliliters), as well as tiny jars (1.5 
ounces) of Alexander's Original Irish 
Whiskey Marmalade ($1.25). The flavor 
of the meal could go from rustic to 
yuppish, depending on the tabletop 
accessories you choose. Irish Imports 
stocks a miscellaneous selection of hand- 
thrown pottery from the Stoneware 
Jackson kilns in County Kilkenny, 
including mugs, cup-and-saucer sets, 
plates, and serving bowls (about $7 and 
up) in a simple design that looks equally 
at home on city shelves or in country 
cabinets. The linens range from 
immaculate white table napkins to 
homespun wool placemats to brightly 
colored linen pieces (about $3 to $12). 

Perhaps the homiest — or homeliest — 
offering in the way of kitchen accessories 
is the stock of tea cozies. These are 
elegant by no means, but their somewhat 
dowdy character might warm an Irish 
heart as well as a kettle of Irish tea. The 
cozies’ decorative motifs range from a 
riot of kelly green shamrocks to an Irish 
interpretation of traditional Oriental 
designs. 

Irish Imports, 1735 Massachusetts 
Avenue, Cambridge, 354-2511. 
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Tea for two 

Who says the English are no fun? 
While we stiffs across the Atlantic are 
biting the afternoon bullet — that is, 
making do with a stick of sugarless gum 
or the cap of a plastic pen until 
dinnertime — the Brits are taking the 
edge off with a civilized afternoon tea, 
and to hell with the sugar count. 
Civilized doesn’t have to mean stuffy, as 
long as there are some lively goodies on 
the tea table. Barsamian’s, in Cambridge, 
includes among its new-age health foods 
and fancy foodstuffs from around the 
world a few sweet British imports, such 
as fanciful jams from Wilkin and Sons of 
Tiptree, England -— not just the orange- 
marmalade standby, but also imaginative 
spreads like lemon curd, kiwi-fruit 
preserves, and loganberry preserves. 
Complement the jams with English 
table-water and cheddar crackers from 
Carr's, or Jacob’s traditional cream 
crackers, or opt for some British biscuits, 
such as Paterson’s Scottish shortbread or 
Bendick’s chocolate-mint crisps. If tea per 
se isn’t exactly your bag, try Norfolk 
Punch (a non-alcoholic herbal drink), 
which lays claim to the title of 
“traditional toast of England.” 

More-spirited British beverages 
available at Barsamian’s include imports 
such as MacAndrews Scottish Ale, John 
Courage of London beer, and Samuel 
Smith Oatmeal Stout. 

Barsamian’s, 1030 Massachusetts 
Avenue, Cambridge, 661-9300. 0 
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Get guaranteed quality and our 
best deals during our... 
















































































You'll be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
it free for up to one year. * 
(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 
| 
— 
Whirlpool Washer 
Model LA5700XS 
# 8 Automatic Cycles 
8 2 Wash & Spin Speeds 
= 4 Wash/Rinse Temperature 
Combinations 
Whirlpool Model DU8100XT Undercounter Dishwasher 
® 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console ¢ Dual Action Filter e One-inch Fiberglass 
Sound Insulation Blanket ¢ Porcelain-Enamel-on-Steel Tub 
Whirlpool Dryer 
Model LE/G5700XS 
# 4 Automatic Cycles 
a # Large Capacity 
ww = Ss ® 3 Temperature Settings 
—— — ® Gas or Electric 
Whirlpool Mode! ED19SKXR: 19.1 cu. ft. Capacity ¢ Pro- 4 we 
vision for Optional ICEMAGIC® Automatic ice Maker ¢ 
No-fingerprint Textured Stee! Doors « Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 
Steel Interior Liner 
<=> 
SEE YOUR LOCAL whirlpécork. DEALER 
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Rick’s Café 


American in Paris 26 





by Robert Nadeau 


288 Walnut Street, “at the castle,” Newtonville, 244-8989 or 244-1188. Open for lunch 
Monday through Friday from 11:30 a.m. to 3 p.m., and on Saturday from noon to 3 p.m. 
Open for dinner Monday through Thursday from 5 to 10:30 p.m., and on Friday and 
Saturday until 11 p.m. Open on Sunday from 5 to 10 p.m. Full bar. All credit cards. 


Sidewalk-level access. 





Americans who has never seen the 

movie Casablanca. | don’t get to the 
movies much; I eat out instead. After my 
companions order, I order the dishes you 
want to read about. If they have fried eels 
or skate wings, that’s what I have. If they 
serve Maltese falcon — I did see that 
picture — I will probably end up with 
that. 

Anyway, as I understand the bit, in 
Casablanca Humphrey Bogart runs a 
place called “’Rick’s Café Americain.” Or 
maybe he just visits there. This review 
would probably be a lot funnier if I had 
rented the video, but Phoenix expense 
accounts only pay for so much in the line 
of research. 

So I'll give you some business-trend- 
type themes here. Rick’s Café got this 
space after the failure of a restaurant 
called Paris 26, which died for more 
reasons than you get in a bad Agatha 


I must be one of the four or five living 


Christie. One, it’s hard to fill a restaurant 
you can’t walk to and that’s not ona 
major highway. Two, it’s hard to fill a 
fancy restaurant this big. Three, it’s hard 
to get a lot of repeat business with an 
ethnic menu (after French bombed, Paris 
26 tried Italian). Four, nobody could 
figure out what the name meant. (Maybe 
it was a reference to a film less popular 
than Casablanca.) Five, it wasn’t 
expensive enough to stand out. Six, 
people don’t really like to pig out in a 
converted church. I know about church 
suppers, but they are sanctioned, 
whereas $30-a-plate dinners are 
supposed to be served through the eye of 
a needle. 

It is, however, a lovely conversion, and 
a prince named Rick Chang (of the 
family that owns Weylu’s) is trying to 
kiss away the curse. I don’t think calling 
a church “the castle” is sufficient magic 
in itself. But we do have another possible 
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business trend — Chinese-Americans 
applying their management expertise to 
non-Chinese menus. (Watch for the new 
Italian Sally Ling’s on the waterfront.) 
Chang calls the food here “new 
American cuisine,” and he could be right 
in three or four ways. I was impressed 
with several dishes, and even the failures 
mix cuisines in the best tradition of the 
American melting pot. Asian-named 
dishes were sometimes startlingly 
Westernized, ginger crept into some 
unusual combinations, and the best 
sauce of the evening was what I'd call 
“nouvelle British.” 

We started with a pizzetta ($6.95 to 
$10) split four ways as an appetizer. We 
chose the topping of spinach, goat 
cheese, and shrimp ($8.95) and were not 
disappointed by the texture of the 
shrimp, or the flavor of the goat cheese, 
or the color of the spinach. The crust was 
as oily as a good focaccia, but it tasted of 
the grill and had char marks underneath. 

We also tried a Thai shrimp 
consommé, expecting something like a 
tom yam, but instead of lemongrass and 
the other Thai aromatics, we got a soup 
based on a classic European beef 
consommé, flavored with onion and 
scallions, and filled with a number of 
small shrimp. Good but shocking. 

Oysters Rockefeller ($5.95) are five 
mollusks shaped like Gulf oysters and 
appropriately covered with green 
spinach. While the dish is traditionally 
(in New Orleans, at least) flavored with 
anise, this kitchen features the actual 
flavor of spinach, enhanced with hot 
pepper and lemon. 

A salad of smoked tuna, mozzarella, 
and basil also turned out well, mainly 











because thin slices of smoked tuna are 
such a fascinating delicacy. Smoked 
mozzarella is always wonderful — one of 
my favorite smoked foods — and the 
salad is appropriately made up of leaf 
lettuces, radicchio, escarole, red cabbage, 
and a surprisingly successful pink 
tomato. The same ingredients, 
accompanied by a vinaigrette, make up 
the fine house salad served with entrees. 

My favorite entree was roast duckling 
in Cumberland sauce ($17.95), even 
though our waiter gave us a lot of fuss 
about keeping the breast medium rare 
while getting the leg-quarter done. In 
fancier kitchens that is accomplished by 
cooking them separately. He also told us 
that the dish was originally conceived 
with two duck breasts, but the 
management couldn't find a use for all 
the extra duck legs. 

If true, this is a classic case of “new 
American cuisine.” No French chef 
would have a problem with extra duck 
legs: they would go into confit, or a 
salmis, or some soup or stew designed for 
the purpose. No classically trained 
Chinese chef would have a problem 
either. The duck legs could be roasted, 
barbecued, or just cut up for stir-fry. 
Only in America could a kitchen get 
stuck with too many duck legs. 

Anyway, what knocked me out was 
the Cumberland sauce, which is a 
traditional English sauce for venison 
based on some Continental ideas. It is 


made from red currants and citrus fruit, 
and it is even more pungent than the sour 
cherry or orange sauces we're used to 
having with roast duckling. With plenty 
of fresh red currants and a Chinese hint 
of ginger, this is an outstanding duck 
dish. 

Sheer quality of meat powers the rack 
of lamb with boursin ($18.95). The rack is 
four baby chops of stunning flavor and 
tenderness in a rich meat glaze. The 
boursin is more a bit of batter than a 
stuffing, but it just highlights the richness 
of the dish. 

“Weyli’s fettucine” ($11.95) is a kind of 
pasta primavera with homemade 
noodles, pea pods, broccoli, cauliflower, 
and chunks of duck meat (a leg-quarter 
would do the job), all in a powerful 
ginger-cream sauce. You like ginger ice 
cream; you'll like ginger alfredo sauce, I 
promise. The dish is topped with a few 
deep-fried cellophane chow mein 
noodles for wit. 

Lobster American ($22.95) might be 
some kind of a Bogart reference. The 
French reference, to hommard a 
l’‘américaine, which has a tomato sauce, 
is hard to trace. This is a lazy-lobster 
dish, nicely taken out of the shell, in a 
pinkish cream sauce again perked with 
ginger. There are some vegetables in 
shreds on top. 

With all the entrees came baked small 
red potatoes. That, and the dense white 
bread, is it. But the fine salad takes the 





place of a vegetable adequately. Rick’s 
has an all-American wine list, impossible 
in period Casablanca and a weak idea 
now, considering the present wine 
market. We tried the Bethel Heights 
Gewiirtztraminer ($14). They didn’t have 
eels or skate, so for an exotic twist I 
ordered a wine from Oregon. This one 
didn’t work. It tasted odd, harsh, 
awkward, and too sweet by turns. 

Desserts are the weak course at Rick’s 
Café. (Was it one of those movies where 
everyone interesting gets shot before 
dessert?) The brewed decaf ($2) is darned 
good; the tea is an assortment of 
Bigelow’s bags, good if you like the 
herbals. The best dessert is a fruit tart ($4) 
on “Uncle Wu's cookie.” The cookie is 
one of those sourish yellow disks, but 
strawberries, raspberries, and kiwi laid 
out in whipped cream are no problem at 
all. The chocolate moussecake ($4) has 
two thin cake layers around a layer of 
visibly gelatinous “mousse.” The Black 
Forest cake ($4) has the same thin cake 
layers, but too much rum in the filling, so 
that it tastes medicinal. 

Service at Rick’s Café is fine. The 
decor, already first rate, has been 
humanized with blown-up stills from 
Casablanca, heavily colorized for the 
new-wave ‘80s. Our dinner was ona 
quiet Sunday night, so it was hard to get 
a sense of the atmosphere. A sort of 
upscale disco look might characterize the 
bar customers. 0 
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“Best of Boston” 

“You'd Be A fool To Resist 

New Dining Trends — Making A 
Meal of Appetizers’ 

Best Nibbles” 


Boston Magazine 
Boston Globe 


Food and Wine Magazine 
Boston Magazine 


www 
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Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 
Telephone: (617) 576-2240 
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— weekdays 11:30 a.m. til 11 p.m 
Saturday & Sunday 12 noon til 11 p.m 
Free Parking MasterCard/VISA 
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“Best bar food” 


—BOSTON MAGAZINE 


Monday-Saturday 5p.m.-l a.m 


Lounge at 


“TApaAs,) 


2067 Massachusetts Avenue 
Cambridge. Massachusetts 02140 
Telephone: (617) 576-2240 


Free Parking MasterCard/ VISA 
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¢ Specializing in Fresh 
Seafood & Steaks 

¢ Gourmet Salad Bar 

¢ Entertainment in Lounge 
Friday & Saturday 

¢ Accessible Parking 
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Overlooking beautiful Boston Harbor. 
Dine in a casually elegant atmosphere 


Function Facilities Available 
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Cuisine 4 Thailand 
“Unlike the language of our 
people, Thai food needs no 
translation. It must only be 

tasted to be understood.” 
LUNCH « DINNER »® TAKE- 
OUT «CATERING 

open every day 


? 21 ae Ave., Boston 
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A Northern Italian 
Ristorante 
742-1768 
253 Hanover St., Boston’s North End 














Runan Palace 


{Rh 





" Cuisines 
‘hoes Out Service — 





926-0253 
926-0254 





65 Galen St. 
Watertown, MA 02172 
Sun. - Thurs. 11:30 a.m. - 9:30 p.m. 
Fri. & Sat. 11:30 a.m. - 10:30 p.m. 
Closed on Tuesdays 

















reenia 


bakery 
carry-out 
breakfast/lunch 
dinner 


400 Centre Street Newton, MA 244-6740 

















McGRATH’S 
RESTAURANT 





on the Waterfront 
Plymouth 


11:30 AM-10:00 PM 
OPEN TILL 1 AM IN THE LOUNGE 


L951 
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Siam Garcicr 


Siamese Kitchen 


Lunch: 
Mon. - Sat. 11:30 a.m. - 3 p.m 
Dinner: 
Sun. - Thurs. 5:00 - 10:00 p.m. 
Fri. - Sat. 5:00 - 10:30 p.m 











Free parking available to dinner customers. ; 


, 5% Mt. Auburn St., Harvard Square, MA 02138 « 354-1718 











GUIDE 


RESTAURANT 
ADVERTISERS 





These listings are provided as an easy reference for 
our readers and include only those restaurants 
advertising in the Boston Phoenix. Ranges listed 
represent the average prices of dinner entrées (no 
drinks, desserts, etc.). The funny little abbreviations at 
the ends of listings indicate credit cards honored at 
given restaurants. AE stands for American Express, 
CB is Carte Blanche, DC is Diners Club, MC is 
MasterCard, and Visa is Visa 


BOSTON 


Café Fleuri, in the Hotel Meridien, 250 Franklin St., 
451-1900. Open Mon. through Fri. from 7 a.m. to 10 
p.m., and on Sat. until 11 p.m. Open on Sun. from 8 
a.m. to 4 p.m. Fully licensed. Range: $9 to $15 
Reservations accepted. AE, CB, DC, MC, Visa 
French, American. 

Charley’s Eating and Drinking Saloon, 344 
Newbury St., 266-3000. Open Mon. through Thurs 
from 11:30 a.m. to 11 p.m., and on Fri. until midnight 
Open Sat. from noon to midnight, and on Sun. until 11 
p.m. Fully licensed. Range: $5 to $12. AE, CB, DC, MC, 
Visa. American 

Cornucopia, 15 West St., 338-4600. Open Mon 
from 11:30 a.m. to 2 p.m. Open Tues. through Fri. from 
11:30 a.m. to 10 p.m., and on Sat. from 6 to 10 p.m 
Fully licensed. Range: $7 to $24. Reservations 
recommended. AE, DC, MC, Visa. American eclectic 
Daily Catch, 323 Hanover St. 523-8567, 261 
Northern Ave., 338-3093, and 1 Kendall Square, 
Cambridge, 225-2300. Open Sun. through Tues. from 
5 to 10 p.m., and Wed. through Sat. from noon to 10 
p.m. Beer-and-wine license. Range: $6 to $15. No 
reservations. No credit cards. Sicilian-style seafood 
5 North $q., 5 North Sq., North End, 720-1050. Open 
for lunch Mon. through Sat. 11:30 a.m. to 3 p.m., dinner 
Mon. through Thurs. 5 p.m. to 10:30 p.m., Fri. and Sat 
5 p.m to 11 p.m., Sun. 1 p.m. to 9:30 p.m. Beer-and- 
wine license. Range: $11.95 to $15.95. AE, DC, MC, 
Visa. Italian cuisine 

Harvard Book Store Café, 190 Newbury St. 
536-0095. Open Mon. through Thurs. from 8 a.m. to 11 
p.m. Open Fri. and Sat. from 8 a.m. to midnight and on 
Sun. from noon to 4 p.m. Beer-and-wine license 
Range: $5 to $10. Reservations recommended for 
large parties. AE, MC, Visa. Light European 

House of Siam, 21 Huntington Ave., Boston, 
267-1755. Open Mon. through Thurs. from 11:30 a.m 
to 3 p.m. and 5 p.m. to 10 p.m., Fri. to 11 p.m., Sat 
noon to 11 p.m. and Sun. 5 p.m. to 10 p.m. Beer-and- 
wine license. Range: $4.50 to $12.50. Reservations 
accepted. AE, DC, MC, Visa. Thai 

Julien, in the Hotel Meridien, 250 Franklin St., 
451-1900. Open Mon. through Fri. trom noon to 2:30 
p.m. and from 6 to 10 p.m. Open on Sat. from 6 to 
10:30 p.m., and on Sun. from 6 to 10 p.m. Fully 
licensed. Range: $20 to $29. Reservations required 
Jacket and tie required. AE, CB, DC, MC, Visa 
Creative French 

Legal Sea Foods, Park Plaza Hotel, 426-4444 
Open Mon. through Thurs. from 11 a.m. to 10 p.m., and 
on Fri. and Sat. until 11 p.m. Open on Sun. from noon 
to 10 p.m. Lounge and oyster bar open until midnight 
seven days. Fully licensed. Range: $9 to $18. No 
reservations. AE, CB, DC, MC, Visa. Seafood, steak, 
chicken 


12 THE BOSTON PHOENIX, SAVOR, FEBRUARY, 1988 


Maison Robert, 45 School St., 227-3370. Open 
Mon. through Fri. from 11:30 a.m. to 2:30 p.m. and 
from 5:30 to 9:30 p.m. Open on Sat. from 6 to 10:30 
p.m. Fully licensed. Range: over $12 downstairs, over 
$19 upstairs. Reservations recommended. Jacket and 
tie required upstairs. AE, CB, DC, MC, Visa. French 
Newbury’s Steak House, 94 Massachusetts 
Ave., 536-0184. Open seven days from noon to 
midnight. Fully licensed. Range: $5 to $14. Reserva- 
tions accepted. AE, CB, DC, MC, Visa. Steak, seafood, 
salad bar 

Nishi Sushi Express, 71 Bromfield St., 426-6211 
Open Mon. through Sat. from 6 p.m. to midnight 
Delivery only, to Back Bay, South End, and Beacon 
Hill. No license. Range: $5 to $15. Minimum charge 
for delivery, $15. No credit cards. Sushi. 

Omni Parker House Hotel, 60 School St. 
227-8600. Contains three restaurants. All are fully 
licensed and accept AE, CB, DC, MC, Visa 

— Cafe Tremont, open Mon. through Fri. from 
6:30 a.m. to 2:30 p.m., and on Sat. and Sun. from 7 
a.m. to 4 p.m. Range: $5 to $14. Reservations 
accepted for parties of six or more. Seafood, steak, 
chicken, pasta 

— The Last Hurrah, open Mon. through Fri. from 
11:30 a.m. to 1:30 a.m., and on Sat. from 4 p.m. to 1:30 
a.m. Open on Sun. from 4 p.m. to midnight. Range 
$6.50 to $13. Reservations accepted for parties of six 
or more. Seafood, steak, chicken, pasta 

— Parker’s, open Mon. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. until 10:30 p.m. Open on 
Sat. from 6 p.m. to 11 p.m., and on Sun. from 11 a.m 
to 2:30 p.m. Range: $20 to $32. Reservations 
accepted. Valet parking included with dinner. Jacket 
required. Contemporary American cuisine 

Roka, 361 Newbury St., 236-4354. Open Mon 
through Sat. from 10:30 a.m. to 9:30 p.m., and on Sun 
from noon to 7 p.m. No license. Range: under $6. No 
reservations. No credit cards. Japanese food and 
Oriental market 

Serendipity 3, Faneuil Hall, Quincy Market, 
523-2339. Open Sun. through Wed. from 11:30 a.m. to 
10 p.m., desserts to midnight, Thurs. through Sat 
11:30 a.m. until midnight. Fully licensed. Range: $6 to 
$13.95. Reservations accepted. AE, DC, MC, Visa 
American international 

Ta Chien Il, 900 Beacon St., 247-3666. Open seven 
days from 11:30 a.m. to midnight. Beer-and-wine 
license. Range: $4 to $8. Reservations accepted. AE, 
MC, Visa. Szechuan, Mandarin 

The Winery, Lewis Wharf, 523-3994. Open Mon 
through Sat. from 11:30 a.m. to 4 p.m., and on Mon 
and Tues. from 5 to 10 p.m. Open Wed. through Sat 
until 11 p.m., and on Sun. from noon to 10 p.m. Fully 
licensed. Range: over $10. Reservations accepted for 
parties of six or more. AE, DC, MC, Visa. Seafood, 
steak 


BROOKLINE, NEWTON 


Amarin, 287 Centre St., Newton Corner, 527-5255 
Open Mon. through Sat. from 11:30 a.m. to 2:45 p.m 
Open Sun. through Thurs. from 5 p.m. to 10 p.m., and 
on Fri. and Sat. until 11 p.m. Beer-and-wine license 
Range: $6 to $10. Reservations accepted AE, MC, 
DC, Visa, Thai 

Continued on page 14 
































t Italian Dishes & 


Specialties of the Sea “ 
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; Continental : 
American 








5 North Square 
Boston, MA 1050 
All credit cards accepted. 
Boston's Magazine 
for the Food 
and Beverage Connoisseur 


Exclusively in 
the Boston Phoenix 
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Venexta 


OF HARBOR LIGHTS VILLAGE BOSTON 


20 Ericsson St., Boston 
436-3120 
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Where will you find superb Indian 
cuisine 








Hours: Open 7 days a week 
Lunch: 12 noon-3:00 p.m. 
Dinner: 5:00 p.m.-10:30 p.m. 
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[DONWON Cathe 


Every dish prepared 
a variety of ways! 














Serving until 1 a.m. 
Tues.-Sat. 


Conveniently located in the 
Theatre District 








*Parking available 
*Open breakfast, lunch, dinner 


Downtown Cafe 














Pasta 
Pleasers 


If you think 
hand-cut pasta is 
nouvelle cuisine, 
where were you 

15 years ago when 
we introduced it? 


LaGroceria 


Ristorante Italiano 
853 Main Street 



































617-868-1866 203-776-9010 12 LaGrange St. . 
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Bakery 
“Hit of the Week’”’ e 
— Globe Calendar Magazine 
Try our Poppyseed Cake ( ) 
Room “eit We serve everybody 
316 Walnut St. 1761 Mass. Ave. 
Newtonville: Cambridge 
pa bagel Fresh Boston Schrod 7.95 
r iis (Bos 0 lo > ree ; 
YyYyyrrryrrrr Bluefish Dijonnaise .................... 8.95 
Sadana ae Fresh Tuna, Romano Cheese Crumbs .. 9.95 
Our food’s not pretentious I anil ovceecsndcavetcovtens 9.95 
JUST GOOD! Scallops Provencal ............. 10.95 
Gritied Salmon. ........................ 10.93 
Blackened Red Snapper .......... 10.95 
o- 12.95 
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WE’RE BACK! | 


BOSTON! 

A new world of tropical dining 
Visit our lounge featuring 

PANAVISION T.V. N 

Luncheon-Dinner-Take-out {f 

We Deliver! — 536-0420 i 

y all day within 2 miles of Aku Boston + 

109 Brookline Ave. \ 

Parking in rear after 4PM. Ii 
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Cajun Shrimp ...... 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 








NEWBURY'S 








For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 
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HAT MAKES 
THE “LAST” 
FI 


It's Entertainment! 
Dancing! Live bands, 
special events and appearances. 

Boston’s number one saloon 
just became a Late Night 
Place. Now you can show 
up for drinks, stick around for 
dinner and dance your little heart out. 
For information about the entertain- 
ment schedule, call 
(617) 227-8600. 












In the Omni Parker House 
Tremont and School Streets, Boston 








¢€ 1987 Omni Hotels 
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For a century and a half, this handcarved, solid oak bar 
has withstood the test of time. One of the oldest in 
America, this gracious and unique “piece of history” 
shall always prove a valuable asset, and the center of 
attention. 





s Circa 1850: Handcarved Oak Bar- 











Come join us for the pen re-opening of our kitchen. Try our 
free delivery service for our pizza, tacos and subs. Takeout til 
1 a.m! 254-8969. 

Dance the night away in our new lounge! 


WO) A Ge 


783-2900 


161 Brighton Ave., Allston 


(corner of Harvard Ave.) 


$150 RENTS YOUR OWN NIGHT- 
CLUB FOR UP TO 600 PEOPLE! 
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Continued from page 12 

Café Freesia, 400 Centre St., Newton, 244-6740. 
Open for breakfast and lunch Mon. through Fri. from 
7:30 a.m. to 3 p.m., on Sat. from 8:30 a.m. to 12:30 
p.m.; dinner Tues through Thurs. 6 p.m. to 10 p.m.; Fri. 
and Sat. 6 p.m. to 11 p.m. Sunday brunch 11 a.m. to 
2:30 p.m. Wine list. Range: $3 to $5 for lunch, $10 to 
$12 for dinner. AE, DC, MC, Visa, Contemporary 
American. 

Café Shalom, 404 Harvard St., Brookline, 277-0698. 
Open Sun. through Thurs. from 11 a.m. to 3 p.m, and 
from 5 to 9 p.m. Beer-and-wine license. Range: $6 to 
$12. Reservations accepted. MC, Visa. Vegetarian, 
seafood. 

Hermitage, 1306 Beacon St., Brookline, 232-3060. 
Open seven days from 5 p.m. to midnight. Fully 
licensed. Range: $8 to $15. Reservations accepted. 
AE, MC, Visa. Russian and Continental cuisine. 
Legal Sea Foods, 43 Boylston St., 277-7300. Open 
Mon. through Thurs. from 11 a.m. to 10:30 p.m., and on 
Fri. and Sat. until 11 p.m. Open on Sun. from noon to 
11 p.m. Lounge and oyster bar open until 11 p.m. Fully 
licensed. Range: $6 to $15. No reservations. AE, DC, 
MC, Visa. Fresh seafood 

Vassilis, 92 Harvard St., Brookline, 739-3354. Open 
seven days from 11 am. to 9 p.m. Fully licensed. 
Range: under $5 for lunch and $5 to $10 for dinner. No 
reservations. MC, Visa. Greek, steaks and seafood 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook Pkwy., 491-5377. Open 
Mon. through Sat. from 11:30 a.m. to 2 a.m., and on 
Sun. from noon to 2 a.m. Fully licensed. Range: $4 to 
$14. Reservations for large parties only. AE, CB, DC, 
MC, Visa. Chinese, Polynesian 

La Groceria, 853 Main St., 876-4162. Open Mon. 
through Thurs. from 11 a.m. to 10 p.m., and on Fri. until 
11 p.m. Open on Sat. from 4:30 to 11 p.m., and on Sun 
from 1 to 10 p.m. Fully licensed. Range: $8 to $14 
Reservations accepted for parties of six or more. AE, 
CB, DC, MC, Visa. Northern Italian 

Harvest, 44 Brattle St., 492-1115. Open Mon. 
through Fri. from 11:30 a.m. to 2:30 p.m., and on Sat 
and Sun. from noon to 3 p.m. Open Sun. through 
Thurs. from 6 to 10 p.m., and on Fri. and Sat. until 
10:30 p.m. Fully licensed. Range: $14 to $22. 
Reservations accepted. AE, DC, MC, Visa. Inter- 
national. Inside is Ben’s Corner Bar and Café, 
open seven days until 11 p.m. Fully licensed. Range 
$6 to $12. American 

Rosemary, 823 Main St., 497-7200. Open on Mon 
from 11:30 a.m. to 3 p.m., and Tues. through Fri. until 
11 p.m. Open on Sat. from 5 to 11 p.m. Fully licensed 
Range: $6 to $10. Reservations accepted. AE, DC, 
MC, Visa. European country bistro 

Shilla, 95 Winthrop St., Cambridge, 547-7971. Open 
Tues. through Thurs. from noon to 2:30 p.m. and from 
5 to 10:30 p.m. Open Fri. and Sat. from noon to 2:30 
p.m. and from 5:00 to 11:00 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations accepted. AE, 
MC, Visa. Korean, Japanese, sushi 

Siam Garden, 45‘ Mt. Auburn St., 354-1718. Open 
Mon. through Sat. from 11:30 a.m. to 3:00 p.m. Open 
Sun. through Thurs. from 5 to 10 p.m., and on Fri. and 
Sat. until 10:30. Fully licensed. Range: $6 to $10. 
Reservations accepted. AE, MC, Visa. Thai 

Ta Chien, 18 Eliot St., 491-3900. Open Sun. through 
Thurs. from 11:30 a.m. to 9:40 p.m., and on Fri. and 
Sat. until 10:40 p.m. No license. Range: $4 to $8 
Reservations recommended for 6 or more. AE, MC, 
Visa. Mandarin, Szechuan. 

Tapas, 2067 Massachusetts Ave., 576-2240. Open 
Mon. through Fri. from 11:30 a.m. to 11 p.m., and on 
Sat. and Sun. from noon to 11 p.m. Fully licensed 
Range: $2 to $8. Reservations for parties of five or 
more. MC, Visa. Appetizers, salads, and desserts 


EXURBIA 


Le Bocage, 72 Bigelow Ave., Watertown, 923-1210 
Open Mon. through Sat. from 6 to 10 p.m. Fully 
licensed. Range: $30 to $32. Reservations accepted. 
AE, MC, Visa. French 

Chariley’s Eating and Drinking Saloon, South 
Shore Plaza, Braintree, 848-0200. Open Mon. through 
Thurs. from 11:30 a.m. to 10 p.m., and on Fri. and Sat 
until 11 p.m. Open on Sun. from noon to 8 p.m. Fully 
licensed. Range: $6 to $12. No reservations. AE, CB, 
DC, MC, Visa. American 

Rudy’s Café, 248 Holland St., Somerville, 623-9201 
Open Mon. through Thurs. from 11:30 a.m. to 11 p.m., 
and on Fri. and Sat. until midnight. Fully licensed 
Range: under $6. No reservations. No credit cards 
Mexican, American 
















Friday, March 4 - Sunday, March13 


20% off Elfa, Closet Maid, 10% off all regular price Up to 50% off selected items No phone or mail orders on 
and Techline. merchandise in-stock in all at Wellesley and Museum sale items. 
stores. Wharf Stores. 








Pp] Specializing in places to put things 
aceéwares 





Museum Wharf Back Bay Inman Square Concord Wellesley Newton Centre 
351 Congress Street 160 Newbury Street 1378 Cambridge Street 13 Walden Street 68 Central Street 796 Beacon Street 
Boston 451-2074 Boston 267-5460 Cambridge 491-8670 Concord 369-1590 Wellesley 237-2860 Newton Centre 527-9170 


M-S 9:30-6 Sun 1-5 M-S 10-6 Sun 1-5 M-S 10-6 Sun 12-5 M-S 9:30-5:30 Sun 1-5  M-S 9:30-5:30 Sun 1-5 M-S 9:30-6 Sun 1-5 



















R.ALLP 


Rank Has Its Privileges 
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Mount Gay Rum ranks as 
one of the great privileges. 
The rum of choice for the 
few who discern its full, rich 
flavor and heritage as the 
oldest and finest rum in 

the New World. 


80 Proof rum, © 1987. 
Imported by “21” Brands, Inc., N.Y, N.Y. 
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Adult Education Recreation at its Best 























Quality 


The American Heritage dic- 
tionary defines quality as a 
degree of excellence. It means 
the same thing here at the 
Learning Adventure. We pro- 
vide quality education and 
recreation. Our instructors have 
been carefully screened and 
evaluated to offer you the most 
current and accurate informa- 
tion from buying a home, to 
starting a business and every- 
thing in between. 


Quality carries over to our trips 
and tours, featuring the highest 
quality at the lowest possible 
price. We take pride in what we 
offer here at the Learning Ad- 
venture. Pride and quality 
combined, offers you the con- 
sumer the highest, degree of 
excellence. 


Attention Photo 
Buyers and 
Photographers 


The Learning Adventure is now 
using professional photographs 
for the front cover and inside 
photos. If you need a pho- 
tographer, check the phone 
numbers next to the photo 
credits. This monthes feature 
photographers are: 


Bill Mavodones 423-7382 
Ann McQueen 267-6258 


If you're a photographer and 
want your photo on the cover 
or inside of Learning Adventure 
Magazine, circulation 200,000, 
call David at 262-6909. 


LEA 


The Jet Set 
Scavenger Hunt 


Learning Adventure has gone 
crazy. You might think wed stop 
at Boston's most unique 
scavenger hunt, the “Great 
Limousine Race’, with over 40 
limousines and 270 people. We 
didnt. We created the Downhill 
Ski and Road Rally, a 10 moun- 
tain 450 mile scavenger hunt 
throughout New England. Its a 
mad, mad, world. We couldn't 
stop there. Hence, the Jet Set 
Scavenger hunt was born. 


On May 21st, fifty teams of 
scavengers are expected to 
board the Pan Am shuttle 
equipped with Polaroid Spectra 
cameras enroute to New York. 
The grand prize is two round 
trip tickets to anywhere Pan Am 
flies. The best is yet to come. 





RNING. ADVENTURE 


Active Learning for People on the Go 


™ 


| 


That's right, Bill and Shawn 
want you! If you've got a group, 
company or organization from 
12 -1,200, they're looking for 
you. If its white water rafting 
you want; We've got it. A harbor 
cruise with comedy and a 
band; No problem. A murder 
mystery or a limousine race for 
that corporate meeting that 
needs a little spark; Just ask 
us. We're here to help you 
make your job easier. 





course, trip or event 


(Reg. $2) 





REGISTRATION PARTY 
AT 


Wed, March 23 4-7:30pm 
e FREE T-Shirt when you register for any 


e Free hot and cold buffet upon registration 


e Meet our Instructors and other students 


Geld 


(CAMBRIDGE CENTER 


Aarriott, 








White Water Rafting 1988 


It's not too early to think white 
water. We've taken over 4,000 
people rafting over the last few 
years and theres no stopping 
now. Our packages include the 
most and cost the least. We 
guarantee groups the lowest 
rate in Greater Boston. Grab 
your calender, here are the 
dates. 


Kennebec: Apr 27-29, Jun 3-5, 
Sept 9-11, Oct 7-9 

Dead: May 7-9 

Rouge: May 28-30, Jun 17-19, 
Jul 15-17, Aug 5-7 

JC, Quebec: Sep 3-5 
Questions / Reservations: 
262-6909 


S 


Group Sales is Bending over Backwards 





Call our 
Harbor Cruise 
Hotline 


972-6000, 





























We also offer one free trip with 
everyfifteen paid guests. Fill a 
bus, you've got three FREE 
trips. But we save the best for 
last. We guarantee the lowest 
price not only for trips but 
any event we plan for you 
and the highest quality in 
the Greater Boston area. You 
cant beat that, so give Bill or 
Shawn a call right away at 
262-6909. 


Boston Harbor 
Evening Music 
and Comedy 


Cruises 

Save your Thursday nights 
We've got the best entertain- 
ment cruise in town. Well be 
sailing from Pier One (Fan Pier) 
every Thursday night, starting 
June 16 with Boston's most 
popular bands and comedians 
on the same boat. Some of the 
bands we have scheduled are: 
New Man, Steve Smith and 
the Nakeds, Taylor Made, 
The Drive, The Band that 
Time Forget and the ever 
popular Little Joe Cook and 
the Thrillers. We'll also have 
some of Boston's Best Come- 
dians hosting each and every 
Cruise. 


The 
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Rafting the Kennebec 


You are on top of a seven foot wave churning 
through river-cut rock and forest. This is the 
Kennebec River, Maine's natural roller coaster. 
“Back paddle left, forward right!” You'll leave 
behind Magic Falls, the Alleyway and Three 
Sisters and travel on to the shores of the river 
for your steak B.B.Q. 

After you’ve rafted the mighty Kennebec, 
you'll return to the base camp to enjoy water- 
front activites including canoes, kayaks, and 
windsurfers. On-land activities include basket- 
ball, volleyball and sunning on Lake Parlin. 
Relax in your lakefront cabins in front of the 
fireplace or wood stove. For all you action and 
adventure enthusiasts, Sunday is another day. 
It’s the perfect getaway. 

Weekend includes: 

¢Fri & Sat lakefront cabin 

© Two breakfasts, river lunch, one dinner 

¢ One Day of Rafting 

© Use of all equipment and facilities 

* Optional transportation, add $35 


Weekend #4010 

High Water Spring Special $159 

Sec. S: Fri-Sun, Apr 29-May 1 

Early Season White Water $169 

Sec. T: Fri-Sun, Jun 3-5 

If you’re planning on rafting the Kenne- 
bec, the time is now. Next trips: Sept. 9 -11 
and Oct 7-9. 





Memorial Day on the 
Rouge 
Two Days of Whitewater 


O.K. thrill seekers and downhill dare devils, 
the ski season is winding down and it’s time to 
seek out new adventure. Our first whitewater 
rafting trip of the season will be our best. This 
three day rafting/camping trip features two 
days of prime time rafting on the exhilarating 
Rouge river. 

Our camping facilities feature a recreation 
center, a restaurant, bar, swimming pool, 
shower, changing rooms, and the main attrac- 
tion — two huge hot tubs. This is what we call 
“roughing it”! 

When we're not rafting, you'll have time to 
enjoy lunch in Montreal on the way, a hike in 
the woods, or a spirited game of volleyball. 
This weekend escape has it.all! 

Your trip includes: 

© Two days rafting & camping 

¢ R/T motorcoach transportation 

e Afternoon in Montreal 

¢ Two full breakfasts 

¢ Two snack lunches 

© Two B.B. Q. steak dinners 


Weekend #4019 Fee $184 
Sec. D: Sat-Mon, May 28-30 
Tent rental is available 


7:00am 





ie" es ang arienmnammnn 
Learning Adventure’s 


Night on the Town! 
If you’re looking for a great night out in the 





city, look no further. We've got the perfect 
party evening for you and your friends. It’s 
also a great way to make new friends. We'll 
meet at the Charles Playhouse where you'll 
enjoy hot and cold hors d’oeuvres. Enjoy two 
hours of fun and laughter with four of New 
England’s hottest stand-up comics at Boston's 
Comedy Connection hosted by Kiss 108’s J.J. 
Wright. 

The party continues as we cross the street 
into Boston's best nightclub"NYC Jukebox 
where you'll dance the night away! Now is the 
time to get off the couch and join the fun. Sign 
up early and let the party begin! 


Course #1202 Fee $29 


Sec. D: Thurs, Mar 10 6:30pm 
Sec. E: Thurs, Apr 21 6:30pm 
Sec. F: Thurs, Jun 9 6: 




















Rafting the Dead 
High Water Release 
This river only runs four days a year! This 
high powered 16-mile run is special. This is 16 
miles of continuous Class III - V whitewater. If 
you've ever rafted before, or your looking for a 
real adventure you owe it to yourself to raft 
the Dead. 
Weekend includes: 
© Two nights lakefront cabins 
¢ Two breakfasts, lunch & dinner 
¢ Dead River Rafting 
¢ Canoes, Kayaks & hot tub 


Weekend #4201 Fee $174 
Sec. A: Fri-Sun, May 6-8 
Adventure options: 

Raft the Kennebec: add $50 
Transportation: add $35 





Tennis Lessons 
beginner and intermediate 
Tennis is a sport as much as it is a social ac- 

tivity. No need to decline when you're asked to 
join in a set of doubles, or singles. There's no 
better time than the present to learn the 
basics of tennis. In this three-session course 
you'll learn forehand, backhand, the serve, 
strategy, as well as the rules and proper court 
procedure. Balls will be provided. 


Mike Bradley is the Men’s tennis coach at UMASS 
Boston and an instructor at the Weymouth Tennis 
Club 

Course #457 Fee $49 

Beginners 

Sec. a: Wed, Apr 20, 27, May 4 7-8:00pm 
Sec. b: Wed, May 11, 18, 25 7-8:00pm 
Intermediate 

Sec. c: Thur, Apr 21, 28, May 5 6:30-8:00pm 
Sec. d: Thur, May 12, 19,26  6:30-8:00pm 





Bass Fishing 
No Luck Involved 

Learn the very lucrative art of fishing for 
bass. Ray Lentine, host of the Northern Out- 
doors Fishing Show and award winning 
newspaper outdoor writer will be here to put 
on an evening of “learning how”. 

Learn about the various lures, rods and reels 
that are used to hook America’s #1 game fish. 
If you would like to know how to fish your 
favorite pond or river, Ray will give a broad 
description of the body of water and where the 
bass are to be found. 

In 1988 there will be over $165,000 in prize 
money to be won here in the Northeast, many 
within an hour of Boston. There will be a 
drawing for some lucky class participant to be 
Ray’s partner in an upcoming tournament 
with potential winnings of over $1,500. 


Ray Lentine ranked in the top five bass fisherman in 
the Mass. Bass Eastern Division in 1987. He has won 
six tournaments over the past two years. 


Course #405 Fee $27 

Sec. At Wed, Apr 27 7-9:30pm 
Ray will also be taking reservations after 
the seminar to take you out on one of his 
or your favorite lakes. 



































Rock Climbing: 


On location 


Pit yourself against nature. Rock climbing 

requires courage, stamina and balance. This 
course is for outdoor enthusiasts who wish to 
develop a new skill. You will receive personal 
instruction from one of New England’s best in- 
structors. He will cover basic rock climbing 
skills: safety, equipment, belaying, climbing 
and repelling. Come for the challenge and 
thrill of adventure. 
Steve Weitzler is the Director of Wilderness 
Challenge in Wakefield and a member of the Ameri- 
can Professional Mountain Guide Association. He has 
climbed extensively all over the world. 


Course #401 Fee $59 (includes all equip- 


ment and instruction) 
Sec. R: Sat, Apr 16 10:30-3:00pm 
Sec. S: Sat, May 21 10:30-3:00pm 


LOCATION: Hammond Pond (Chestnut 
Hill) 
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Day Hike in Franconia 
Notch 


“On a clear day you can see forever.” Franco- 
nia Notch offers some of the most spectacular 
views anywhere in New England. Weather 
permitting, you can see as far as Canada and 
New York. 

Before we hit the trail, we will go over hik- 
ing technique and outdoor safety. A hiker’s 
trail lunch will be provided along the way. 
Join us for a day of healthy New England ad- 
venture. 

Please do some additional exercise before the 
hike. It is important to be reasonably fit as we 
will hike approximately seven miles. Hiking 
or workboots are strongly recommended. 


Steve Weitzler, (see course #401.) 
Meet in Franconia Notch. 


Course #435 Fee $29 


Sec. Q: Sat, May 14 10am 




















SPORTS PLUS 





Polo Lessons 


“Polo! Good God old man, you can’t be 
serious!” 

Yes, you too can learn to play the sport of 
Kings and Maharajahs! Imagine the thrill of 
whacking in a goal to win the chukker from a 
galloping polo pony! We supply the horses, 
mallets, and instruction. Additional practice 
time is available during your month of lessons. 
Some previous riding experience, English or 
Western, and being in good physical condition 
are prerequisites for these classes. Strictly 
limited, sign up today. Call 262-6909. 


Course #425 Fee $150 

Portsmouth, RI location: 

Sec. n: Sat, Apr 9, 16, 23, 30 10-12noon 
Sec. o: Sat, May 7, 14, 21, Jun 410-12noon 


Course #426 Fee $150 

Manchester, MA location: 

Sec. A: Sun, May 8, 15, 22, Jun 510-12noon 
Sec. B: Sun, Jun 12, 19, 26, Jul 910-12no0n 





Sculling 


on Boston Harbor 
an introduction to rowing 

Barely skimming the surface of the water, 
exerting power and concentration as you 
rhythmically slice the water with both oars 
simultaneously — this is the exhilaration of 
single shell rowing. 

You'll begin on a dockside simulator where 
you will be introduced to basic stroke tech- 
nique. After your dockside introduction, you 
have the opportunity to test the waters. Class 
size is strictly limited to provide the right set- 
ting for individualized instruction and tech- 
nique evaluation. Sign up early and make 
sculling a key component in your weekly 
routine! 


Course #441 Fee: $59 
Sec. K: Sat, May 14 
Sec. L: Sat, Jun 25 


1-4:00pm 
1-4:00pm 





Ocean Kayaking: 
Island Hopping 


Explore Historic Boston Harbor as very few 
will ever see it — by Ocean Kayak. After 
learning the basic paddling techniques, it’s off 
for a full day’s adventure. You will paddle to is- 
lands only accessible by kayak. Your certified 
guides will give full instruction as well as the 
rich history of these remote islands. Island hop 
and enjoy an undiscovered Boston. Includes: 
Ocean Kayak rental, paddles, lifevests, full 
instruction, and an island picnic. No ex- 
perience necessary. (Must be able to 
swim.) 


Dave Anderson and Bob Walker, owners of 
Aquaventures have led numerous kayaking expedi- 
tions, both whitewater and open ocean. 


Course #499 Fee $74 


Sec. O: Sat, Jun 18 9am-4pm 





Sec. P: Sat, Jul 16 9am-4pm 











Golf Lessons 
Learn from a Pro 

Golf! The game that is played by millions 
around the world. Your tensions begin to melt 
away as you whack the ball off the tee down 
the fairway. In this three-session introductory 
course you'll learn stance, postioning, grip, golf 
etiquette and rules. The fee also includes: club 
rentals, golf balls and green fees. You'll get a 
chance to practice your driving, chipping and 
putting on the golf course. Class size is limited 
for individualized instruction. Register 
EARLY! 


Course #404 Fee $74 
Sec. T: Sat, Apr 9, 16, 23 
Sec. U: Sat, May 7, 14, 21 
Location: Brookline — 


9-11:00am 
9-11:00am 








Country Bike Tour 
and Workshop 


If you own a ten-speed bicycle and have 
never really figured out what those gears are 
for, or you'd find yourself in a panic with a flat 
tire or if your chain comes off, read on. We'll 
begin with a workshop on simple bike repairs 
and riding technique, then we'll tour through 
the scenic backcountry roads of Concord and 
Carlisle. A hearty cyclist’s picnic will be 
provided after the ride. 

Get to know your bike, learn the art of cy- 
cling and join experienced riders for a leisurely 
afternoon of instruction and tour. Have fun 
with your bike! 

Expert instruction will be provided by Life 


Sports, the place to shop for all your biking needs. 


Course #480 Fee $27 
Sec. Q: Sun, Apr 24 
Sec. R: Sun, Jun 5 


10am 
10am 





wy: , TURE! 





4 262-6909 
































det Set Scavenger Hunt 
To the Big Apple and Back 


Look out New York, here comes the Learn- 
ing Adventure with its’ wildest scavenger hunt 
to date. If you thought the movie Planes, 
Trains, and Automobiles was fun on screen, 
here’s your opportunity to try it in real life. 
Equipped with the Polaroid Spectra system, 
instant photography at its best, you'll board 
the Pan Am Shuttle to New York with Spectra 
film and a truly challenging scavenger list. 

You'll be in teams of two competing for two 
round-trip tickets to ANYWHERE in the 
world Pan Am flies. Return to Boston the 
same day for complimentary hors d’eurves and 
a cash bar at Champions, where the tickets 
will be awarded to our champions based on 
points and accuracy. 

If you're thinking of waiting to register don't, 
this is a sure early sell-out! Let your imagina- 
tion run wild; and then follow it. 


Event #1234 Fee Only $139pp 
Sec. A: Sat, May 21 


7:00am-??? 





LIGHTER SIDE 


Great Limousine Race 


Faster than a Porsche turbo. . .more power- 

ful than a Mack Truck. ..able to run yellow 
lights in a single bound. . .it’s Boston's origi- 
nal Limo Race! Get five friends or co-workers 
and fly through the city of Boston on the most 
bizarre scavenger hunt you’ve ever encoun- 
tered. With Polaroid cameras in hand (we'll 
supply you with one), you may find yourself 
taking pictures inside a dryer or a cage at the 
200. 
Grand Prize: a “Night on the Town” complete 
with 5th Avenue Limousine service, dinner for 
six, and guest passes to the popular nightclub, 
Faces. And if you come in second or third, don’t 
fret — we will be awarding prizes to you as 
well. 

This is Boston’s most talked about event, fea- 
tured on “Evening Magazine’, in the Boston 
Herald, and heard on Kiss 108. The key is in 
the ignition, one foot is on the accelerator. All 
we're waiting for now is you! 

Event # 2073 Fee $49pp 

Don your beachwear - most creative beach 
attire wins! . 
Sec. M: Thurs, Apr 21 6:30pm 























Free Subscription 
Call 262-6909 


















Barhopping 
Boston’s Sleaziest Bars 


A good time? — You bet! We've received na- 
tional publicity about our famous Sleazy Bar 
Hopping Tour. Even though we're famous, suc- 
cess hasn't spoiled us. We remember our hum- 
ble roots — we still go to the darkest, funkiest, 
sleaziest holes-in-the-walls we can find. Ex- 
perience the fun over two.thousand Bostonians 
have enjoyed in the last three years. This is no 
ordinary barhop — IT’S A PARTY! Dress 
grungy; put on your best sneakers; and prac- 
tice your worst jokes as we embark on a sleazy 
voyage to the other side of the tracks. Have 
your bail money ready. A great way to meet 
people with no airs about them. All transpor- 
tation, cover charges, and liquid refreshments 
on the bus included. Bring five friends, you 
go free! 

Course #2090 Fee $25 
Sec. g: Sat, Apr 16 
Sec. h: Sat, May 21 


8:30pm-??? 
8:30pm-??? 


Oy REGISTRATION INFORMATION 





NOTE: You MUST preregister for ALL classes/ 
events. If you are not on the class list, you will be 
not be admitted. 


CONFIRMATION CARDS: Will be sent to you 3-5 
days before your class/event (if you have registered 
at least a week in advance). You are responsible for 
knowing your class date and times. If you do not 
receive your Confirmation Card, call 262-6909 to 
confirm your reservation. 


LOCATION: Most classes are held at 21 Marl- 
borough Street, (1/2 block up from the public 
gardens). The closest (T) stop is Arlington Street on 
the Green line. 


PARKING: You may park at the Boston Common 
Garage weeknights from 6pm-midnight for $1.00. 
Bring your ticket to 21 Marlborough Street for 
validation. 


CREDIT INFORMATION: — If you are unable to 
attend a course/event as planned, you must notify 
the Learning Adventure five business days in ad- 
vance to receive full in-house credit good for 
6 months. No time to credit, give your course 
to a friend.—Trips are non-creditable and non- 
refundable. — Refunds are given only in the unlike- 
ly event that Learning Adventure cancels a course/ 
event. If that happens you will be reimbursed in the 
same method in which you paid. — The Learning 
Adventure reserves the right to change course 
locations, schedules, fees, and instructors when 
necessary. 


INCLEMENT WEATHER: In case of bad weather, 
contact the Learning Adventure at 262-6909. There 
will be no refunds due to circumstances beyond our 
control. 


HOW TO REGISTER? 


By phone, 262-6909: 
Mon-Fri, 9 am-6 pm 

In person, 5 Arlington Street 
Mon-Fri, 9 am-5 pm 

By mail: 
Clip out registration form below 


REGISTER NOW! 


Mail to: 
Registration Dept. 


Name: 


The Learning Adventure, 5 Arlington St., Boston, MA 02116 
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Address: 





Town: 


Zip: 
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Night: 





Course# |Title 


| hereby authorize the use of my 





O Visa, O MasterCard, O or Amex 


Card# 






Administrative Fee 
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Be Your Own 
Private Detective 


Join the proud line of gumshoes from Sher- 
lock Holmes to Sam Spade by learning the 
tricks of the trade from an expert. It’s a mat- 
ter of knowing where public information is 
available, how to retrieve it and how to follow 
through with your case. This course covers 
everything from breaking into the business to 
locating a missing lover, friend or relative — to 
barking up your own genealogical tree. 
Whether you're in it as a professional parale- 
gal, law enforcement officer, lawyer or just an 
aspiring “Spenser for Hire”, you'll enjoy this 
lesson in successful snooping! 


Robert N. Simmons president of Simmons Detective 
Agency, is past president of the Mass. Assoc. of 
Licensed Detectives and the Council of International 
Investigators. 


Course #1010 Fee $27 
Sec. S: Wed, Apr 20 
Sec. T: Tues, Jun 7 


7-9:00pm 
7-9:00pm 





Start Your Own 


Greeting Card Business 


Learn how to put together a line of greeting 
cards from someone who has turned a dream 
into reality. Maybe you don’t want to punch a 
clock for someone else 40 hours a week. You'll 
learn how to turn your time into money. The 
facts on artists, printers, distributions via lo- 
cal and national reps, mail order, and the nuts 
and bolts of this fun profession will be covered. 
If you have ideas or cards, bring them in for 
constructive criticism from someone who has 
her own nationally represented line. 


Helen Eddy is the owner of Daystar Greeting Cards, 
a line of cards for all occasions. 
Course #1080 Fee $27 
Sec. g: Thurs, Apr 7 

Sec. h: Thurs, May 26 


7-10:00pm 
7-10:00pm 





International Careers 
How to Live and Work Abroad 


Have you always dreamed of starting work 
on Monday morning in London, Dublin, Ber- 
lin, Tokyo, or Sydney? Are you interested in 
working in your own profession overseas or 
perhaps adding an international component to 
your career without leaving Boston? This 
seminar will provide an overview of a broad 
range of international jobs and careers. We 
will discuss your goals and dreams, talk about 
myths and realities of finding a job overseas 
and get you started toward making your in- 
ternational career a reality. Extensive han- 
douts provided. 


Mary Lynn Rector is the founder and Executive 
Director of the International Human Resources Insti- 
tute. She has a wealth of experience here and abroad 
and writes a monthly column for “Transitions 
Abroad” Magazine 
Course #1014 Fee $44 
Sec. M: Sat, Apr 9 
Sec. N: Sat, May 14 


9am-1:00pm 
9am-1:00pm 


Opening Your Own 
Country Inn 


Aspiring Dick Loudens, take note. You too 
can turn a vacation home or primary residence 
into a charming country inn — as well as a 
profitable enterprise. Discover exactly what is 
involved from a successful New England Inn- 
keeper including facts about financing, 





bookeeping, management and all the back- 
ground you need to get started. 


Tom and Patti Burns are the owners of the Nestle- 
nook Inn, a 15-room bed and breakfast inn in Jack- 
son, New Hampshire 


Course #1040 Fee $27 


Sec. Q: Tues, May 24 7-9:30pm 











If you think 
po services — 
are for losers, 
talk to our lawyers. 








Or our doctors. Or bankers. 
who belong to Together. 


Or any of the 40,000 professionals 









Like you, they're looking for a 
serious relationship. But they know 
that bars and supermarkets aren't 
the place to find one. 

So they come to Together. 
Where our counselors 
personally match compatible 
members. No videos. 

No computers. Just people. 

Who knows? If things don’t 
work out with one of our lawyers, 
we may send you to see a doctor. 


® 


THE PERSONAL 


EST. 1974 a in TRODUCTION SERVICE 


Chestnut Hill 232-4800 
Boston 723-4244 
Hingham 749-5700 
Wakefield 245-4667 
Avon 584-8303 
Auburn 832-7597 
Andover 475-6745 
Framingham 879-8641 
Cape Cod 790-0698 
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Sales 
The Best Paying Job in the 


World 


Did you know that the salesperson in a com- 
pany is often paid more than the CEO? If 
you’re motivated, want to make a name for 
yourself, earn what you’re worth and be in- 
dependent, here's the perfect opportunity to 
learn how you can have it all as a professional 
salesperson. 

After just one evening, you'll understand 
the basics of selling and how to get your- 
self the right sales job. 


Janis R. Brubacher, President of The Creative Serv- 
ices Brokerage, started her sales career with Xerox. 
She is also Vice President of the Women in Sales As- 
sociation. 

Course #1012 Fee $27 
Sec. O: Tues, Apr 12 
Sec. P: Wed, Jun 1 


6:30-8:30pm 
6:30-8:30pm 








So You Want to be a 
Stand-Up Comic? 


Do you ever wonder what it takes to be a 
Richard Pryor or even a Steve Wright? Maybe 
you’ve got a funny bone you'd like to make 
funnier. Whether you have professional aspi- 
rations or just want to develop your sense of 
humor, this class is your Comedy Connection. 
Meet Jim Flaherty, the lead in “Rap Master 
Ronnie’ who will give you the benefit of his 
professional experience in this “lesson of 
laughter”. 

Jim will teach you to think on your feet and 
give you the basics of comedy including: writ- 
ing and finding your material; delivery; de- 
veloping your own personal “style” through 
improvisational games. On the second night of 
the course, you'll be able to test your five 
minute material on the class. Come join in 
and let the Learning Adventure make you a 
star! 


Jim Flaherty is a writer and performer for Improv 
Boston, Boston’s longest running improv group Jim’s 
comedy class was recently featured on Channel 4’s 
“Evening Magazine’ 

Course #1201 Fee $42 

Sec. P: Mon, Apr 11, 25 7-9:00pm 
Sec. Q: Mon, Jun 6, 13 7-9:00pm 








Mass Real Estate 


Salesperson’s Course 

If you’re interested in becoming a real estate 
professional, the first step is this course offered 
by the Mass Realty Institute (MRI). Upon 
completion, you will receive certification by 
the MRI, entitling you to move on to the Real 
Estate Salesperson’s Licensing exam required 
by state law. Topics covered will include: 
ownership, encumberances, license law, 
brokerage, contracts, financing, deeds and ap- 
praising. 

Materials are included. Make-up sessions 
will be offered. If, after completion, you do not 
pass the state exam, you can take the next 
course for free! 

Mass. Realty Institute is registered by the Com- 
monwealth of Massachusetts Department of Edu- 
cation. 

Course #342 Fee $139 

Sec: M: Tues, Apr, 5, 12, 19 26, May 3, 10, 
17, 24 7-10:00pm 
Sec. L: Tues, May 3, 10, 17, 24, 31, Jun 7, 14, 
21 7-10:00pm 
Sec. N: Tues, May 31, Jun 7, 14, 21, 28, Jul 
5, 12, 19 7-10:00pm 
Location: Back Bay, Boston 





How to Land a 
Cruise Ship Career 


Cruise ships represent a totally unique em- 
ployment opportunity, with prestigious titles, 
impressive salaries and fringe benefits that 
are nothing short of incredible! Enjoy the 
romance and glamour of the world’s most 





‘FREE! 


| free of charge. I want to be kept informed of 
beautiful and exotic ports. In this seminar you | all special offers that subscribers to The 


Starting Your Own Day 


Care Center 
In or Outside the Home 


In the year 1990 three out of every four chil- 
dren will need some form of day care. The need 
for quality daycare programs operated by car- 
ing and competent people is crucial. Beginning 
your own day care center can be an exciting, 
challenging and profitable experience. 

Explore the possiblities of starting a child 
care program in or outside the home. Par- 
ticipants will be introduced to state regula- 
tions, local resources for funding and informa- 
tion, budgeting, insurance as well as the basic 
components of a quality day care program. 
Handouts are provided in this two session 
course. 


Kim Scolnick, M.Ed. currently is the Education 
Director of an after school day care and camp pro- 
gram in East Boston. She has been involved in the 
childcare industry for over twelve years. 


Course #1011 Fee $44 


Sec. I: Tues, Apr 19, 26 7-9:00pm 





Breaking into Boston 
Advertising 
and Public Relations 


Stop listening to the doom and gloomers who 
say advertising is too tough to break 
into. . .and listen instead to Boston ad pro Ray 
Barron. No one knows more about the local ad 
scene — and how you can be a part of it! Find 
out exactly what agencies are looking for in 
local talent...what tactics to use when ap- 
proaching an agency. . .whos firing and whose 
hiring. Pick his brain for an evening. . .and 
pick yourself a job in the hottest field in town. 


Ray Barron is a noted author and a celebrity within 
his industry. He has a column every Saturday in the 
Boston Herald and has written for many trade publi- 
cations including “Adweek” His first book, The 40’s, 
When we were Dreamers of Dreams, was recently 
released. 


Course #1002 Fee $27 
Sec. U: Thurs, Apr 7 7-9:30pm 
Sec. V: Tues, May 24 7-9:30pm 





Please place my name on your mailing list 


will learn which cruise lines are hiring, who to | Learning Adventure Magazine receive. Mail | 


talk with, how to get letters of introduction | 


and more. 
Types of jobs available are: 
e Entertainers ¢ Sports Directors 
¢ Musicians ¢ Hair Stylists 


© Cruise Staff © Medical Staff 
¢ Casino Staff ¢ Bartenders/Waiters 
e Lecturers ¢ Ballroom Dancers 


Gayle Gominger, of Crimson Travel, was formerly 
the Julie McCoy” of Norwegian Caribbean Cruise 
Lines. 

Course #1009 Fee $27 
Sec. P: Tues, Apr 26 


WOV ENDURE: 


to: The Learning Adventure, 5 Arlington | 
Street, Boston, MA 02116. 





| NAME 





| ADDRESS 





| TOWN 





7-9:30pm | STATE ZIP } 
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BUSINESS 





Make Your Money 
Make Money 


Is your money wasting away by simply sit- 
ting in a regular savings, checking or money 
market account? Is the bank paying you 6% 
and loaning it back to you at 12%? Maybe... 
but what are your alternatives? Now is your 
chance to learn from the professionals. This 
two-session course is being offered by money 
consultants who will explain what you can do 
with your money in order to increase your 
rates of return. 


Moneco is a financial planning firm in Boston. 


Course #240 Fee $49 
Sec. f: Tues, Apr 5, 12 
Sec. g: Tues, May 17, 24 


7-9:00pm 
7-9:00pm 
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Mail Order — 


a booming business 

Mail order sales are growing almost five 
times as fast as retail sales. This introductory 
seminar will discuss the many advantages to 
starting a mail-order business. Topics covered: 
selection and evaluation of potential 
products/services; strategies; mailing list; 
direct marketing copy; layout; credit and col- 
lection advice; and mail order management 
tips. You will learn everything you need to 
know to get your business off to a good start, 
and keep it running smoothly, efficiently, and 
profitably. Co-sponsored by the U.S. Small Bus- 
iness Administration. 


Albert J. Zimmerman has a long involvement in the 
mail order business for a national mail order 
company. 

Course #245 Fee $49 
Sec. W: Sat, Mar 12 
Sec. X: Sat, Apr 30 


9am-1:00pm 
9am-1:00pm 





Develop a Winning 
Business Plan 


You can’t raise money without a thorough 
business plan. This course is a clear and sim- 
ple approach to the basic concepts and metho- 
dology of a business plan. In this two-session 
course, you will learn what information is re- 
quired and how to present it. The second 
session includes a Harvard Business School 
case study of a business plan. By the end of 
the course, you will be able to take these fun- 
damentals and develop a plan for any business 
venture. Handouts are included. 


Mel Epstein, (see course ©230). 


Course #262 Fee $39 
Sec. C: Wed, Apr 27, May 4 
Sec. D: Wed, Jun 22, 29 


6:30-8:30pm 
6:30-8:30pm 





Entrepreneurship 
Starting and Succeeding in 


Your Own Business 

The risks of running your own business are 
great...but so are the rewards. If you have 
the entrepreneurial drive to be your own boss 
(or already are), let us give you tips on how to 
maximize your potential for success. Topics in 
this one-day seminar include: zeroing in on the 
work you enjoy, organizing, understanding le- 
gal issues, obtaining financing or venture cap- 
ital as well as forming management teams. 
Apply your newly gained knowledge to your 
present company. ..or use it to break out on 
your own! 
Mel Epstein, M.A., M.B.A. Stanford, is President 
and founder of Business Strategies, a consulting firm. 


Course #230 Fee $59 


Sec. n: Sat, Mar 12 10am-5pm 
Sec. o: Sat, Apr 23 10am-5pm 
Sec. p: Sat, Jun 4 10am-5pm 





Successful Newsletter 
Publishing 


If you have something to promote, tell peo- 
ple about it in your own newsletter! In this 
course we'll cover all the key elements of start- 
ing and maintaining a newsletter for your tar- 
get audience, including the gathering of in- 
formation, editing, tone, format, costs, 
marketing, and distribution. Also covered will 
be the benefits of computerized publishing. 
Bring your questions with you — they'll be an- 
swered by a successful newsletter publisher. Be 
prepared to go to print! Please note: We suggest 
you also take “Desktop Publishing? see course 
©534. 


Rick Schwartz has a BA. in journalism and is cur- 
rently a freelance publisher of newsletters. In addi- 
tion, he is involved with newspapers and national 
magazines. 


Course #242 Fee $27 


Sec. E: Wed, Apr 20 7-9:30pm 





Winning Big in the 


$mall Food Business 


Have you always dreamed of being self- 
employed as a caterer, baker, restauranteur, or 
Gourmet shop owner? Well NOW is the best 
time to put those culinary abilities to work for 
you in either a full or part-time venture. This 
seminar will provide you with an overview of 
business opportunities in one of the fastest 
growing service industries. You will have an 
opportunity to discuss your specific ideas so 
that a “plan of action” can be formulated. 
Topics include: local opportunities, financing, 
legal / insurance regulations, marketing and 
hiring staff. 

Joseph R. D'Amore is an assistant professor of food 
service management at Johnson & Whales College 
He is active as a consultant and has been involved in 
all aspects of food service operations and development. 


Course # 247 Fee $27 


Sec. A: Mon, May 2 7-9:00 
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Understanding The 
Stock Market 


Buy low; sell high! The first step is learning 
to read the financial pages. Learn about the 
different stock categories: growth stocks, 
bluechips, cyclical stocks, new issues, take-over 
candidates, and options. We'll talk about the 
risk and reward potential of each stock 
category and how the overall economy in- 
fluences the different stock categories. You'll 
learn where to get credible information in 
order to make intelligent and informed in- 
vestment decisions, regardless of the amount 
you plan to invest. 


Tom Tate is an Associate Vice President of Pruden- 
tial Bache Securities in Boston. 


Course #220 Fee $29 


Sec. k: Mon, Mar 28 
Sec. 1: Tues, May 17 


7-9:00pm 
7-9:00pm 





Start Your Own 
Import/Export Business 


Enter a business where the whole world is 
your marketplace by brokering international 
deals and working both sides of the fence. Im- 
port/export is an exciting business that lets 
you take advantage of imports when the dol- 
lar is strong, and exports when the dollar is 
weak. Industry experts estimate the smaller 
import/export entrepreneurs can net more 
than $40,000 a year. The Learning Adventure 
is pleased to bring you the most comprehen- 
sive one-day seminar on this subject in the 
Boston area. 

Whether you start part or full-time, you'll 
learn how to: 

¢ select product lines 

*locate distributors and sales represen- 

tatives 

* organize a marketing program 

* adapt products and prices to target mar- 

ket conditions 

* arrange international transportation and 

payment 

* put it all together with analyses of com- 

plete import and export transactions 

Materials fee $5.00, payable to the in- 
structor. 


Our expert instructor will advise you on getting 
started in this fascinating industry. He has over 
14 years of real world experience and specializes 
in helping foreign and American companies and 
individuals develop profitable businesses. 


Course #201 Fee $99 


Sec. T: Sat, Apr 30 
Sec. U: Sun, Jun 12 


9:30-4:30pm 
9:30-4:30pm 





ADY; 





262-6909 





























Intro to Desk-Top 
Publishing 


If you’re involved in the.production of news- 
letter, newspapers, leaflets, brochures or 
pamphlets, you can probably cut costs with a 
desk-top publisher. In the first workshop ses- 
sion, you will learn what equipment is needed 
to layout and produce your own materials in- 
house, as well as an overview of the systems 
and software available in the marketplace. The 
second session will show you a desk-top pub- 
lisher in action — the MacIntosh Pagemaker. 


Bruce Jones, is a graphic designer specializing in 
design production. He is also a consultant in hard- 
ware and software packages for desk-top publishing 


Course #534 Fee $49 


Sec. I: Tues, Apr 12, 19 7-9:00pm 





Understanding and 
Using 
MS (Microsoft) DOS" 


To manage your disks on any IBM or IBM 
compatible personal computer, a working 
knowledge of Microsoft DOS is essential! In 
just one session you can learn how to copy and 
erase files, prepare disks for data storage, 
check disks for memory, create and manipu- 
late directories and write batch files for stan- 
dard routine. So, before you turn on your per- 
sonal computer, learn how to make it work for 
you by attending this valuble session. No ex- 
perience is necessary and extensive handouts 
will be provided at no extra charge. 


Course #545 Fee $79 
Sec. Z: Tues, Apr 12, 19 
Sec. a: Sat, May 14 


6-8:30pm 
10-3:30pm 





Spreadsheet Analysis 
With Lotus® 1-2-3" 

Working with numbers is a lot easier when 
you know how to work with the number one 
business software package, Lotus 1-2-3. No 
previous experience is necessary to learn how 
to use this invaluble business tool for spread- 
sheet analysis, database management and 
business graphics. Income tax calculations, 
stock market analysis, budgeting and all 
number oriented calculations are a breeze 
when you can: understand the Lotus system 
requirements, enter labels and values, build 
formulas and use functions, format, manipu- 
late large worksheets, create graphs, use data- 
base functions and program with macros. Take 
home the handouts to help you out at home or 
in the office.:. so you can use your Lotus 
1-2-3 software to its best advantage. 


Course #510 Fee $154 
Sec. 1: Wed, Mar 30, 


Apr 6, 13, 20 5:30-8:00pm 
Sec. m: Wed, Apr 27, 
May 4, 11, 18 5:30-8:00pm 
Sec. n: Wed, May 25, 
Jun 1, 8, 15 5:30-8:00pm 


(COMPUTER ADVENTURES 


Word Processing 
Wordstar and Multimate 


In the not too distant future, everyone will 
be writing on a word processor. If you don’t al- 
ready know how to use one, or if you are con- 
sidering entering the field as a professional, 
this beginner’s course will take you through 
all the basics using one of the most popular 
business software packages. 

Hands-on instruction will teach you how to 
enter and completely edit any kind of docu- 
ment, as well as the finer points of re- 
formatting, mail-merge, subject indexing and 
single-key commands. Handouts will be 
provided. No experience is necessary. 


Course #525 Fee $125 
Wordstar 

Sec. b: Tues, Apr 26, 

May 3, 10, 17 

Multimate 

Sec. a: Thurs, Mar 31, 

Apr 7, 14, 21 

Sec. c: Mon, May 2, 9, 16, 23 


6-8:30pm 


6-8:30pm 
6-8:30pm 

















Understanding the 


Computer 

Finding out what a computer can do will get 
you onto the right track. This course will take 
you from the inside of the computer (literally) 
to choosing a consultant and applications as 
well as customizing your computer system. 

This course will cover: RAM and ROM, 
megabytes, user friendly and other computer 
terminology, and how a computer stores in- 
formation. Difference between mainframes and 
mini, IBM PC XT, AT, PS-2 and compatables. 
You’ll learn how to select hardware and soft- 
ware, database, spreadsheets, and word 
processing programs and how to choose one. 
Find out when to buy a pre-customized pack- 
age and when to program the computer. This 
introdution will help you to understand com- 
puters and provide you with resourses for help- 
ing yourself or getting help. 
Course #556 Fee $29 
Sec. A: Thurs, Apr 28 
Sec. B: Tues, Jun 28 


6-9:00pm 
6-9:00pm 





Intro to the IBM PC 


Why wade through difficult and time con- 
suming technical manuals... when you can 
learn how to use your IBM PC in a matter of 
hours! Let us introduce to you three essential 
software packages: Multimate for wordprocess- 
ing, Lotus 1-2-3 for spreadsheet analysis and 
dBase for database management. We'll also 





cover peripherals and PC-DOS — everything 
you need to know to sit in front on your IBM 
PC and begin working right away. Handouts 
will be provided. No experience is necessary. 


Course #505 Fee $154 
Sec. m: Mon, Apr 4, 11, 18,25  6-8:30pm 
Sec. n: Thurs, May 5, 12, 19, 26 6-8:30pm 

















Bring in this ad and we'll introduce 
you to the QuadraSystem™ « 
Computerized fitness evaluations ° 
Customized exercise programs * 
EMS (Electronic Muscle Stimulation) 
* Keiser strengthening machines, 
free weights and aerobic equipment. 
A total workout system that works. 
So call today. We'll make you a firm 
offer you can’t refuse. 


BODY BY DESIGN’ 


You can’t beat the QuadraSystem™ 
288 Newbury Street, Boston 236-TRIM, 65 Main Street, Watertown 924-TRIM 
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Purchasing a Home 


Even if you don’t plan to buy a home right 

now, you probably will at some point in your 
life. This course will provide you with intelli- 
gent information about the most important in- 
vestment you may ever make. In two sessions, 
you will cover: the property search, negotiat- 
ing/signing the offer to purchase, the purchase 
and sale agreement, financing and closing on 
your property. Whether you're actually search- 
ing for the perfect home or just dreaming of 
one, you'll appreciate this expert advice on 
homebuying. 
Margaret Yarde has had several years of experience 
in real estate law and is currently a Legal Consultant 
to the Massachusetts Department of Environmental 
Management. 


Course #350 Fee $44 
Sec. g: Wed, Apr 6, 13 
Sec. h: Wed, Jun 1, 8 


7-9: m 


7-9:00pm 





How to Be Your Own 


General Contractor 


This workshop provides an overview of the 
construction industry and how it effects your 
do-it-yourself project. Learn how to coordinate 
contractors to complete the job under your 
specifications, meet the deadlines you've set, 
and save as much as 25%. 

You will learn how to select contractors, 
when a permit is required and how to obtain 
it, building code regulations, license require- 
ments, what kinds of drawings and agree- 
ments you need and how to prepare an es- 
timate. 

This workshop is for new investors, de- 
velopers, home owners, first time buyers, 
and contractors. 


Robert Naismith has over 18 years experience in the 
construction business. His company, Naismith Con- 
struction is currently building houses throughout the 
South Shore 


Course #310 Fee $49 
Sec. g: Wed, Mar 23, 30 
Sec. h: Wed, May 11, 18 


7-9:00pm 


7-9: m 





Free Subscription 
Call 262-6909 





How to do a 2-4 
Family Condo 
Conversion 


The course will explore how an existing 
owner-occupant and investor can make a sub- 
stantial return on investment in a short period 
of time by converting to condominiums. Dis- 
cussion will include the architectural require- 
ments, legal concerns and tenant procedures, 
and different tax consequences in a “how to do 
it” format. Attend this intensive seminar and 
save yourself time, headaches, and money. 


George Warshaw, (See Course #382) 
Course #383 Fee $39 


Sec. K: Thurs, Apr 7 
Sec. L: Thurs, May 26 


7-9:30pm 
7-9:30pm 





REAL ESTATE 


Home/Condominium 


Financing 

Finding the home of your dreams is only the 
first step toward the actual purchase. You need 
expert instruction on the mortgage process, 
from the very first meeting with the loan 
officer right through closing with the bank at- 
torney. And you'll feel more secure by under- 
standing beforehand your financing options — 
fixed or variable rate mortgages and what 
each might mean to you. If you’re a serious 
home/condo buyer, go armed with all the in- 
formation you need (including your valuable 
in-class hand-outs) before you buy. 


Jeffrey A. Miller, Esq., see course ©340. 


Course #360 Fee $29 
Sec. f: Wed, Apr 27 
Sec. g: Wed, Jun 15 


7-9:30pm 
7-9:30pm 








How to Survive 
As A Landlord 


In the best of all possible worlds, tenant is- 
sues can be resolved quickly and calmly. You'll 
learn how to handle issues before they arise, 
with practical advice on buying and selling 
property with tenants, rent-related issues, 
sanitary violations, and how to deal with the 
hire of legal help by your tenants. If you have 
current issues, bring them along. Actual cases 
will be discussed — and some typical 
landlord-tenant situations will be evaluated 
from both a risk management and a legal per- 
spective. 

George Warshaw is a Boston attorney concentrating 
in the areas of landlord-tenant law and real estate, 
and is the author of a book on landlord-tenant law for 
Lawyer’s Cooperative Publishing Company. 
Course #382 Fee $39 

Sec. P: Thurs, Mar 24 7-9:30pm 
Sec. Q: Thurs, May 12 7-9:30pm 























How To Buy 
A Condo 


Is buying a condominium different from buy- 

ing a house? It sure is. In this course, you'll 
learn about financing and legal issues, real es- 
tate taxes, condo fees as well as how to get the 
best condo deal possible. Going “condo crazy” 
doesn't have to be insane if you take this prac- 
tical condo buying course. Extensive handouts 
provided. 
Beverly Brown, a principle of Beverly Brown Real 
Estate, holds positions with several realty institutes in 
the Greater Boston area, including the Greater Boston 
Real Estate Board and the Massachusetts Association 
of Realtors. 


Course #370 Fee $39 


Sec. g: Thurs, Apr 7 
Sec. h: Thurs, May 26 





7-9:30pm 
7-9:30pm 





Register in 2 Minutes 
Call 262-6909 








VISA, MC, AMEX 





Buying Property Jointly 

If you’re considering purchasing real estate 
with someone else, you need to know about the 
pitfalls. ..as well as the advantages. In this 
course, Attorney Jeffrey A. Miller leads a dis- 
cussion of various methods of ownership and 
all their inherent implications. And when your 
2 1/2 hour session is over, you can go into a 
purchase with your eyes wide open and max- 
imize your potential for success. 


Jeffrey A. Miller, Esq,. is a practicing attorney in 
Boston. His area of concentration is the purchasing, 
selling and financing of single family houses, con- 
dominium units, and apartment buildings by inves- 
tors and owner occupants. 


Course #340 Fee $29 
Sec. e: Wed, Apr 6 
Sec. f: Wed, May 18 


7-9:30pm 
7-9:30pm 





Buying Foreclosed 
Property 


Learn about a different kind of real estate 
investing — buying and selling foreclosed 
residential or commercial real estate. Through 
careful property selection, you buy real estate 
at a substantial reduction in price. You'll learn 
techniques used to locate distressed property 
and how to effectively deal with the owner or 
bank holding the mortgage. In addition, the 
instructor will provide a simplified overview of 
title searching, tax liens, forclosure auctions, 
mortgage financing terminology, and you may 
be able to to save thousands of dollars in real 
estate broker commissions when you are ready 
to sell your property. This course is for people 
with a limited background in real estate 


David Blumenthal is an experienced Boston Real 
Estate Attorney. He has lectured widely at the Ameri- 
can Real Estate Academy and the Massachusetts 
Realty Institute 


Course #315 Fee $42 
Sec. S: Thurs, Apr 21 
Sec. T: Thurs, Jun 2 


7-9:00pm 


7-9: m 











262-6909 





ee ee 























Swing Dancing 


Swing is back! Learn to boogie woogie to the 
big bands and jitterbug the night away. Here's 
a dance that will really charge your batteries 
with or without a partner. You will receive a 
one hour group lesson on your first evening 
and then a 1/2 hour private lesson at your own 
convenience. World famous Arthur Murray 
dance instructors will guide you through the 
steps to turn and spin like a pro. The big band 
sound is in; don’t be left out. 
Course #646 Fee $19 
Sec. A: Tues, Apr 26 
Sec. B: Tues, Jun 7 


7-8:00pm 
7-8:00pm 








The cooking secrets of Chef J. Soon Cho are 
at your fingertips in our special Monday night 
cooking series. Chef Soon has been featured in 
“Boston Magazine”, The Boston Globe and The 
Boston Herald as well as on numerous TV and 
radio shows. All of the following courses are 
hands-on and students will enjoy a generous 
meal at each class. Class size limited. 

Wok Cookery 

Learn marinating and stir-frying techniques 
and how to combine sauces for different flavor- 
ing. Prepare delicious low calorie, low 
cholesterol, high protein oriental cuisine in 
only twenty minutes. 

Sec. Q: Mon, Mar 28 7-10:00pm 
Sec. U: Mon, May 2 7-10:00pm 
Lo Mein and Chicken Wings 

Prepare two sided lo mein with julienned cu- 
cumbers and black mushrooms as well as de- 
licious chicken wings in scallion sauce. Also 
prepare and enjoy egg drop soup with water 
chestnuts, fresh spinich, and steamed rice. 
Sec. S: Mon, Apr 11 7-10:00pm 
Sec. W: Mon, May 16 7-10:00pm 

_ Mooshi Beef / Chicken 

Discover the most delicious of all oriental 
food. Accompanied by steamed lotus pancakes 
and hot ahd sour soup this is sure to be our 
most popular class. 

Sec. Q: Mon, Mar 21 7-10:00pm 
Sec. T: Mon, Apr 25 7-10:00pm 
Hot & Spicy Oriental Cuisine 

Love hot and spicy food? Discover the spicy 
ingredients from China, Japan, and Korea and 
learn how to use them. Let’s have a spicy 
evening! 

Sec. R: Mon, Apr 4 7-10:00pm 
Sec. V: Mon, May 9 7-10:00pm 


Course 711 Workshop Fee: $28 per session 
$6.00 Material fee payable to the instructor, 
Location: Newton off the Green Line 





LIGHTER SIDE 


Rosie O’Grady’s 
Blind Pig Saloon 
A Special Evening of 


Dinner Theater 


Step back with us to the Roaring 20’s. The 
setting is a Speakeasy and we've set up a great 
night of food, fun, and frolic. 

Hosting your visit will be Rosie herself and 
her Flapper girls, Ruby and Flossie. Also on 
hand for your entertainment are Rosie’s best 
customers Diamond Dorsey, the dapper mob 
boss, Louie Lou Lewis, Dorsey’s most able bod- 
ied gopher and Gus, Rosie’s soused and not- 
so-handy handyman. While the players enter- 
tain, you'll be treated to an old time multi- 
course Italian feast. But keep an eyeball 
peeled because as sure as the gin will blind 
you, there’s bound to be a raid from the local 
Federal Agents. 

So grab a friend and join us. It’s always a 
“mob” scene! 

Course #5066 Fee $21 


Sec. K: Fri, Mar 11 
Sec. L: Fri, Apr 22 


7-10:00pm 
7-10:00pm 





Big Band Dancing 


Ballroom is back! Learn to boogie woogie to 
the big bands, waltz to the Viennese, or foxtrot 
with flair. .. and be the smoothest cat on the 
dance floor. With or without a partner, you 
will receive a one-hour group lesson on your 
first evening ... then schedule a half-hour 
private lesson at your own convenience. 
Talented instructors from Arthur Murray’s of 
Boston will guide you through all the steps 
you need to know to be a dynamo on the dance 
floor. So don’t be a wallflower. . . learn to cut a 
rug like an expert and sign up today! 


Course #645 Fee $19 


Sec. k: Wed, Mar 23 7-8:00pm 
Sec: i: Wed, Apr 27 7-8:00pm 
Sec. 1: Wed, Jun 8 7-8:00pm 


Enroll in both Big Band and Swing and 
deduct $5. 





An Introduction to Wine 


The wines of Germany, California, France, 
and Italy will be sampled and discussed in this 
informative two session class. Learn how to 
buy wines; how to read labels; the basic 
regions and types of wine. The instructor will 
also teach you how to enjoy wines and which 
wines to order when you're eating out. The 
first session will include a sampling of white 
wines from around the world and our second 
meeting will feature fine red wines.Bring three 
of your own wine glasses. 


Chris Jarvis is a wine consultant with Pastene 
Wines. He has traveled extensively and has tasted 
wines all over the world. He is active in Community 
theater and that is reflected in his class. 


Course #621 Fee $49 
Sec. X: Thurs, Apr 7, 14 
Sec. Y: Thurs, May 12, 19 


7-9:00pm 
7-9:00pm 




















1001 Ways to Be 


Romantic 
A Romance Workshop 


Has romance gone the way of Nehru jackets 
and flower power? Or is there a spark of the 
dreamer left in you? This interactive workshop 
is designed to help you develop skills and at- 
titudes that will allow you to generate roman- 
tic ideas on your own for years to come. 
Course includes: 

¢ 50 romantic secrets of Boston 

¢A list of Boston’s 10 most romantic 

restaurants 

¢ A “do-it-yourself” romance kit 

Designed for singles and couples, this 
course will cover (and uncover) everything 
from lingerie to intimate dinners; from 
subtle to blatent but always intriguing. 


Greg Godek, Boston’s romance expert has been fea- 
tured in “Boston Magazine? TV’s "Evening Magazine? 
and Dick Syatt’s Hotline 

Course #2001 Fee $27pp or $49 per couple 
Sec. K: Wed, Apr 27 7-9:30pm 
Sec. L: Wed, Jun 15 7-9:30pm 








Cape Ann Bicycle Beach 


Bash 
(6th Annual) 

A little fun in the sun on your bike by the 
water. Add to that a barbecue by the beach 
and a lot of fun-loving people. What you get is 
our 5th Annual Bicycle Beach Bash. Our 
scenic bike route takes us from Gloucester’s 
Stage Fort Park along the water through 
Rockport and Anisquam. This route was 
chosen by a bike magazine as one of the most 
beautiful bike routes in New England. You can 
choose the ten or the twenty-two mile route. 
We plan to stop in Rockport to shop and relax 
mid-route. 

Return to our all-you-can-eat barbecue and 

relax on Half-Moon beach. Bring your tanning 
lotion and frisbees. 
It was the nicest day of the summer last year 
and we've put in the good weather reservation 
again. Life’s a beach...a party, and a whole 
lot of fun. Join us! 


Course #2022 Fee $21 


Sec. A: Sun, Jun 26 9:00am-??? 





UE NES ae 





262-6909 





























A Complete Course 
On Getting Organized 


Whether the problem is closet chaos or desk- 
top disorder, juggling appointments, or balanc- 
ing a budget, missing receipts or missing 
deadlines, our organizational wizard has the 
proven solution to help you put some order in 
your life. 

His routine for getting out from under — and 
back in control — are so simple and sensible 
that even the chronically disorganized will be 
instantly converted. This invaluable course 
offers expert advice on saving time and space, 
handling paperwork, keeping financial records, 
using a calendar, paying bills, and maintain- 
ing order in your life. 

Andrew E. Schwartz, former manager of training 
at MIT, has recently been featured in the Boston Her- 
ald on the merits of being organized. 


Course #845 Fee: $27 
Sec. L: Wed, Apr 13 
Sec. M: Wed, May 25 








Superlearning 

If you have ever felt blocked learning a for- 
eign language, math, sports, classwork, or bus- 
iness related information, this seminar is for 
you. You can enhance and increase your learn- 
ing potential and get maximum results from 
the time you spend studying, working, 
reading... 

Discover powerful new strategies to: 

¢ Learn faster and easier 

¢ Acquire professional reading and study 

skills 
¢ Gain control of your time 
¢Improve self-esteem and personal rela- 
tionships 

Superlearning is based on scientifically vali- 
dated accelerated learning techniques such as 
Suggestopedia, right brain/left brain strategies 
and N.L.P. (neuro-linguistic programming). 

This seven-hour seminar includes individual 
testing and strategies for your right brain/left 
brain learning style and a 50 page reference 
manual. A $7 material fee is payable at the 
class. 


Don Lofland, MPH, is the Director of Powerlearning 
Systems. He has successfully trained over 4000 stu- 
dents to develop superior learning capabilities. 


Course #841 Fee $59 


Sec. E: Sun, May 8 9am-5pm 








‘TOOLS FOR SUCCESS 


Massage for Couples 

What can be more relaxing than giving or 
receiving the ultimate gift, a massage? En- 
hance you relationship by learning to commu- 
nicate in the nurturing language of massage. 
We will be teaching simple, effective tension 
relaxing massage in an atmosphere of fun and 
open communication. 


Stephanie Kaplan and Marjorie Leary are gradu- 
ates of the New England Institute of Muscle Therapy. 
Both have been teaching massage for several years. 


Course #941 Fee $44 per couple 





Sec. S: Thurs, Mar 24 7-9:30pm 
Sec. T: Thurs, Apr 28 7-9:30pm 
Sec. U: Thurs, Jun 9 7-9:30pm 
Register Now 
Call 262-6909 





Explore Your Past 
Lives Through 


Hypnotic Regression 


Thousands of free-thinking individuals have 
personally experienced past lives through 
hypnosis. Is such an experience proof of rein- 
carnation, proof of a universal mind, or is it 
just fantasy? Through the guidance of our in- 
structor, the group discusses hypnosis gener- 
ally and the varied theories that might ex- 
plain the past life phenomenon. The group is 
then taken back to experience their own past 
lives in the hypnotic state. This course is a 
must for those seeking to explore the mystery 
of life. 


This course has been recently featured in the 
Boston Globe. 


Course #945 Fee $27 
Sec. U: Wed, Mar 16 
Sec. V: Wed, May 4 


7-9:00pm 


7-9: m 





PSYCHOTHERAPY 


& HYPNOSIS 


SPECIALIZING IN: 


© Quitting smoking & other forms 
of habit cessation 

® Stress and its symptoms 

© Personal life adjustments 

© Self-confidence 

® Pain control 

© Academic and athletic 
performance 








ANDREW E. SCHWARTZ 
Psychotherapist 
Specializing in Hypnotherapy 
617 / 783-4820 











ROVE NDURE 

















Special Event 


Management 
From Soup to Nuts 


If the task of launching a special event 
seems overwhelming to you, this class will 
give you the confidence and “know-how” to 
make it happen. We'll cover event manage- 
ment from concept through evaluation includ- 
ing planning, promotion, facilities and cater- 
ing, registration processes, and day-of-event 
management. 

Whether it’s a conference, an opening, a 
fund-raiser, an annual meeting, or any other 
special event, thorough planning, attention to 
detail and aggressive promotion are all essen- 
tial. This two-session course is designed to give 
you the information, ideas, and direction you 
need to ensure the success of your event. 


Ann Landenberger is a partner in Events Un- 
limited, a Providence-based event management and 
promotion firm. 

Course #872 Fee $44 

Sec. B: Wed, Mar 30, Apr 6 
Sec. C: Wed, May 11, 18 


7-8:00pm 
7-9:00pm 





Memory 
Your Key to Success 

Unlock your memory powers with the tech- 
niques and systems that will help you remem- 
ber names, numbers, lists, and facts. Most peo- 
ple only use 10% of their memory powers. In 
this seminar you'll learn strategies for making 
memory easy. You'll learn to remember impor- 
tant details about clients, co-workers, friends, 
and family — and recall those facts at will. 
Don’t let your memory hold you back ever 
again. 


Andrew Schwartz see course #1030. 


Course #802 Fee $28 
Sec. E: Sun, Apr 10 
Sec. F: Wed, May 18 


10am-lpm 
7-10pm 





Crystals 
and how to use them 


Crystals are the rave these days. You see 
them around people’s necks, on coffee tables, 
decorating people's offices. Why? Discover the 
reasons why people are retuning themselves to 
quartz crystals for their healing, meditation, 
and energy balance. We will look at the his- 
tory and use of crystals and healing — from 
ancient civilizations to the present. 

Gain an understanding of the crystalline 
structure and its significance for us. Have a 
hands on experience with crystals utilizing set 
paterns, placement and procedures for self- 
growth and healing. Practice techniques for 
clearing, charging and determining the most 
effective crystal for your own use. $5 materials 
(crystal) fee 
Andrew E. Schwartz is a Boston based pyschother- 
apist specializing in hypnotherapy and the psychic 
dimension. 

Course #898 Fee $27 
Sec. A: Wed, Apr 27 
Sec. B: Wed, Jun 8 


7-9:30pm 
7-9:30pm 








12 262-6909 



































Ann McQueen 267-6258 


Discover Sailing 


on the Charles 


If you have ever seen the sailboats gliding on 
the Charles River and imagined yourself skip- 
pering one, here is your chance! This four-week 
course in basic sailing includes classroom and 
on the water instruction. You will receive in- 
struction in rigging, knot-tying, and basic sail- 
ing maneuvers. To practice what you’ve 
learned, Community Boating will provide each 
student with eight free sailing passes which 
may be used at any time during the month of 
lessons. Come sail with us! 


Course #406 Fee $44 

Sec. K: Mon, Apr 4, 11, 18,25 6-7:30pm 
Sec. L: Mon, May 2, 9, 16, 23 6-7:30pm 
Sec. M: Mon, Jun 6, 13, 20,27 6-7:30pm 
Register now and receive $10 off the price 
of any 1988 sailing membership at Com- 
munity Boating. 








Hang Gliding 
The Freedom of Flight 
It’s only you and your hang glider as, bird- 
like, you fly through the air with the greatest 
of ease. Prior to your three one-hour flights, 
you will be guided by USHGA certified in- 
structors through all the basics preparatory to 
your actual flight. This comprehensive course 
includes: 
¢ A three-hour class at The Learning Adven- 
ture to cover glider design, aerodynamics, 
micrometerology (weather patterns) and 
the history of this exciting sport. 
¢Two hour ground school training at the 
flight center to familiarize you with 
equipment. 
© Three one-hour free flight sessions at your 
convenience. 
This course is New England’s most compre- 


hensive. Don't put it off till tomorrow. .. when 
you can fly today! 

Course #115 Fee $89 

Sec. Z: Thurs, Apr 21 7-10pm 
Sec. a: Tues, May 24 7-10pm 














ADVENTURE 








Scuba Diving 
Class & Pool 


Experience the thrill of weightlessness and 
adventure as you cruise tranquilly through the 
aquatic dimension of sight and sound. If ex- 
ploring the mystery of undersea wrecks, meet- 
ing new friends, and developing self-confidence 
strike your fancy, then this adventure's for you! 

Students will be equipped with high tech 
buoyancy compensators to permit movement 
underwater at the touch of a button. Pools ses- 
sions will be limited to eight persons maxi- 
mum to insure the highest degree of personal 
attention. 

Includes: class and pool instruction, textbook 
and lobster cookout upon graduation. 


BC. Whitaker is a PADI Course Director and Master 
Instructor having trained over 1,000 divers through 
the U.S and the Cariribbean. 


Course #148 Fee $185 

Sec. A: Classroom: Wed, Apr 27, May 4, 
11 7-9:30pm 
Pool: Sun, May 1, 8, 15 1-6:00pm 


Fly A Sailplane 


Soar like an eagle at 3,000 feet above the 
ground in your 2 person Schweizer glider. No 
engine is needed to maintain your velocity as 
you slowly float back down to earth after your 
20 minute or longer ride, ample time to enjoy 
the scenic beauty of the South Shore and Cape 
Cod below. Begin your course with a presenta- 
tion on the basics of soaring by an expert, then 
individually schedule your flight. Join the 
hundreds of participants who know what it is 
like to truly soar! 

(Flight scheduled at your convenience). 


Yankee Aviation is the operator of The Gliding Club 
of Boston 
Course #140 Fee $62 


Sec. d: Wed, Apr 13 7-9:00pm 








Clint Eastwood, step aside! Challenge your 
wits and skills at this intense and active 
game. Patterned after “Capture the Flag”, the 
field is divided into two sides with each team 
after the coveted flag. Excitement abounds as 
you sneak through the densely wooded fields, 
trying to capture the flag as you avoid being 
hit by “Splatballs”® fired from the opposing 
team’s air pistols. Once a player is hit, he or 
she must wait in the penalty box until a speci- 
fied number of players are off the field. 
Whether you register on your own or as a 
team, you'll enjoy this day of action in the 
woods. 


Price includes: rental of Splatmaster®, 
twenty splatballs®. CO2 cartridges, arm 
bands, and safety goggles. 

Course #4000 Fee $29 (lowest price 
anywhere!) 


Sec. n: Sat, Mar 12 9am-4pm 
Sec. o: Sat, Apr 16 9am-4pm 
Sec. p: Sat, Jun 4 9am-4pm 





WOVENTURS 











Permanent PADI Certification can be ob- 
tained anytime within six monthes after 
graduation either locally, out of state, or 
abroad. 





Flying 
The Right Stuff 

If you’ve always always wanted to fly an air- 
plane, what on earth are you waiting for? This 
seminar will outline what you need to know to 
become a pilot, as well as introduce you to a 
‘hands-on flight experience. Find out about the 
kinds of planes, the course work and tests, the 
costs as well as places to fly and things to do 
when you get your license. After class sched- 
ule your flight time in a Cessna or Skyhawk 
either on the North or South Shore. So 
whether you want a thrill, or to pursue a 
license, experience flying. . .it’s exciting! 
Michael Sloan is an experienced flight instructor 
and has years of flight training and teaching ex- 
perience His plane, Howie is a Cessna Cardinal. 


Course #104 Fee $64 
Sec. A: Thurs, Apr 28 
Sec. B: Wed, Jun 8 


Skydiving 
The Thrill of a Lifetime 


Are people who jump out of airplanes sim- 
ply out of their minds... or do they realize 
something you don't? Maybe they know the 
most incredible excitement you could ever im- 
agine comes from conquering your fear and 
parachuting 3,000 feet above the ground. 
You’ve always know it would be an amazing 
experience. Maybe this time you should just 
leap ahead and do it! You'll receive professional 
instruction in static line and tandem skydiv- 
ing at ground school, complete with a video 
presentation and hands-on gear introduction. 
Safety procedures are, of course, covered fully. 
Then it is time to schedule your own jump and 
understand why skydiving is a thrill greater 
than any you've ever known. 

Course fee includes: U.S.P.A. licensed instruc- 
tors, equipment rental, training, aircraft ride 
& actual jump. 

Course #151 Fee: $169 


Sec. J: Wed, Apr 20 
Sec. K: Wed, Jun 1 


7-9:00pm 
7-9:00 





7-10pm 
7-10pm 





—s 


3 





262-6909 
































Horse Lover’s Weekend 


in New Hampshire 


Go country for the weekend. We'll put you 
into the saddle with riding classes on a 125 
acre New Hampshire farm overlooking splen- 
did Mt. Monadnock — for two wonderful days 
away from the hustle and bustle. You’ll arrive 
on Friday (anytime you like), and awaken 
Saturday to a hearty country breakfast and a 
full schedule ahead for the weekend: horse 
selection and care, feeding, grooming, tacking, 
fox hunting, vaulting, riding, of course, and 
personal instruction every step of the way. 

We've arranged everything for you: eques- 
trian classes, two nights lodging, four meals, a 
minimum of two hours mounted instruction — 
and a hay ride with the farm’s Belgian draft 
horses to top off a perfect weekend. 

You can tell this is the kind of getaway that 
gets people to sign up right away — so book 
your space early! 


Weekend #4031 Fee: $169 Lodge $149 
Guest/bunkhouse 

Sec. P: Fri-Sun, Apr 29-May 1 

Memorial Day Weekend 

Sec. Q: Fri-Sun, May 27-29 





WEEKEND ADVENTURES 


Rafting the Rouge 
Montreal’s Roaring Rapids 


Adventure ho! We're off to the Great White 
North to seek out new adventure and old 
world charm. Montreal offers the best of both 
worlds with over three centuries of history and 
non-stop nightlife from outdoor cafes to discos 
that will keep you dancing all night long. 

On Saturday we'll show you some of the 
more exciting things to do in Montreal includ- 
ing La Ronde (Montreal’s premier amusement 
and aqua park), and Old City Montreal. 

Sunday morning twelve thrilling miles of 
North America’s most exciting rapids await 
you: Conquer “the Canyon,” “Confusion,” and 
“Turbo,” the rapids that make the Rouge fa- 
mous. When all is said and done, a steak BBQ, 
12 person hot tubs, the heated pool, and sports 
center await your return. Adventure, excite- 
ment and nightlife, we've got it all. The only 
thing missing is you! 


Your trip includes: 


¢ R/T luxury motorcoach 

¢ Two nights in Montreal 

¢ One day whitewater rafting 

¢ Full barbeque buffet after rafting 

¢ Complimentary beverage served enroute 


Weekend #4018 Fee $184 double / $169 


quad 
Sec. G: Fri-Sun, Jun 17-19 4:00pm 
Sec. H: Fri-Sun, Jul 15-17 4:00pm 


Montreal has blue laws so we raft on Sun- 
day so that you can get the most out of 
your weekend. 





Join the largest membership of single men 
and women who meet one to one over a 
relaxed lunch or afterwork cocktail. 


254-2534 


Compare our superior service, 
reputation and value. 





There's a LunchDates office near you. 





Save 20% when you mention 
Learning Adventure. 





As seen in The Boston Globe 
and on Evening Magazine 
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“Club Maine” 

A Sports Getaway Weekend 

There's no better way to start the summer 
than with this all-inclusive resort weekend in 
the woods of Maine. It’s starts with a Welcome 
to Maine bonfire on Friday night and peaks 
with a DJ Dance party on Saturday. You'll be 
staying in lakefront cottages, cabins, and 
lodges during your weekend of fun- and ad- 
venture. 


Included Activities: 

* Volleyball * Canoe Trip 
* Basketball * Kayaks 

* Tennis * Hiking 

* Biking * Softball 

* Sailboats * Fishing 


If that’s not enough, all of your meals are 
provided including the famous “Down East 
Lobster Feast” (steak for you landlubbers) and 
a Sunday Brunch that promises you won't go 
away hungry. Remember, when the going gets 
tough, the tough get away. 


Weekend #4132 Fee Only $114pp 
Sec. G: Fri-Sun, Jun 10-12 
Sec. H: Fri-Sun, Jun 10-12 
PS. There's a private hot tub too! 


Lobster 
Steak 





Memorial Day Sailing 
Weekends 


Anchors away as we set sail for three days 
aboard either the 38 foot Nepanthean sailing 
from Beverly, the 41 foot Relax, sailing from 
Marion, or the 60 foot Pride of Lyn, sailing 
from Lynn. We'll have plenty of time for ex- 
ploring, eating, and sunbathing as the itiner- 
ary is determined by the participants. This is 
the perfect opportunity to really escape the 
summer tourist rat race. The boats are 
equipped with the latest modern navigational 
equipment, as well as a TV, VCR, and a 
microwave; all the comforts of home. 

This weekend includes: three days sailing, 
two hearty breakfasts, three lunches, Coast 
Guard certified Captain and crew. If this 
sounds like your kind of vacation, what are 
you waiting for? Sail-away with the Learning 
Adventure. 


Weekend #4023 Fee $199 Nepanthean 
$209 Relax 

$239 Pride of Lyn 

Sec. E: Sat-Mon, May 28-30 10:00am 
Sail the Pride of Lyn Fri-Sun, Jun 24-26, 


only $209pp 





14 262-6909 
































Malfetta Murder Mystery 
Weekend at ‘Kill’ington, VT 
The Malfettas are back with a new murder 

mystery for past participants and an unfor- 
getable adventure for those new to the Mal- 
fettas. This participative weekend is full of 
new trouble for the family; vendettas, secret 
hatreds, and unbridled passion. Join us and 
help spin the web of intrigue...A weekend 
you won't forget,. . .if you survive to tell the 
tale. 

The location of this (or perhaps “these”) 
murder(s) is Killington, Vermont. Beauty, 
charm, serenity — what better site for a 
murder to take place. Bring your sleuthing 
devices and prepare to unravel the mystery. As 
a participant in this event, we strongly urge 
you to dress in costume! 

Weekend includes: 
© Welcome party Fri evening — introduc- 

tion of the “family“ 

¢ Fri and Sat nights hotel lodging 

¢ Breakfast, lunch, and dinner Saturday 

¢ Brunch Sunday morning - unravelling 

of the mystery 

Weekend #4999 Fee $159 

Sec. G: Fri-Sun, Jun 17-19 


8:00 





Golf and Tennis 
Resort Weekend on the Cape 

Golf or Tennis whatever your pleasure, learn 
and play more in this getaway weekend on the 
Cape. You'll be staying in deluxe villas at the 
Ocean Edge Resort in Brewster, home of the 
New England PGA and Kevin McHale golf 
tournaments. It all starts with a welcome 
cocktail party at a turn of the century man- 
sion to get your weekend on the right track. 

If it’s golf you choose, this weekend includes 
two hours of group instruction by the course 
professionals, and nine holes of golf complete 
with a golf cart for you and your clubs. If 
tennis is your game, your weekend includes 
two hours of group instruction and two hours 
of court time. 

Whatever your sport this weekend includes 
two buffet breakfasts, two nights villa lodging, 
use of the pool and on location is the Cape Cod 
“Rails to Trail” bike path. 

Golf Weekend #4077 Fee $169 
Sec. A: Fri-Sun, May 20-22 
Tennis Weekend #4078 Fee $159 


Sec. A: Fri-Sun, May 20-22 
Golfers: additional nine holes add $13 





WEEKEND ADVENTURES 


Nova Scotia Cruise & 


Bike Tour 


Visit the enchanted island of Nova Sco- 
tia. . .rugged beauty, rocky coastlines, sea air 
and Scottish flair. Dance the night away in the 
cabaret, try your luck in the casino, relax in 
the lounge or shop duty free on the cruise over 
and enjoy that plus suntanning on the ride 
home. 

Enjoy a hearty buffet breakfast before we 
dock and head for our inn in Nova Scotia. 
You're then invited to join us for a bike ride or 
tour the island on your own and enjoy some of 
the many sites and activities in the area. The 
dining and nightlife our excellent in this area 
and we intend to take advantage of both on 
Saturday night. 

Sunday you'll be transported back to the 
ship and treated to a bountiful buffet as you 
enjoy the shipboard activities on your return. 
Weekend includes: 

R/T cruise & overnight cabin 

¢ Breakfast & Sunday dinner buffet 

¢ Overnight in Yarmouth 

¢ Bike tour & guide 


June Weekend #4467 Fee $154 


Sec. C: Fri-Sun, Jun 10-12 8:30pm 
July Weekend Fee $179 
Sec. D: Fri-Sun, Jul 29-31 8:30pm 


Departs from Portland, ME 








Nantucket Weekend 


Biking Nantucket in the off season means 
long stretches of unpopulated beach, empty 
bike paths, and no lines at the ice cream 
stands. You will stay at one of Nantucket’s 
most charming inns and enjoy native dishes 
served by our island hosts. 

After a talk on simple bicycle care and safe 
riding techniques, you will be guided around 
the bike paths and back country roads by ex- 
perienced cyclists who know “the other side” of 
Nantucket. You can rent a bicycle or bring 
your own. Whether you are a complete novice 
or a regular rider, this weekend is aimed at 
easy pleasure. 

Weekend includes: 

© Round trip ferry crossing 

© Two nights lodging 

© Two full breakfasts 

¢ Saturday dinner 

¢ Cycling guides 
Relaxation, exercise, and good times are 
guaranteed. 


Weekend #4020 Fee $159 


Sec. G: Fri-Sun, May 20-22 8pm from 























$99 Biking Weekends 
On the Cape and in Vermont 


Yes you sleep indoors, and there is indoor 
plumbing. We've got a great deal and we're 
passing it on to you. These biking weekends 
are fun, informal, and economical. They in- 
clude a Friday welcome party, continental 
breakfast, and a Saturday night cookout. 

} on 





The Cape House 

Located in Falmouth on Old Cape Cod is our 
eight bedroom Dutch Colonial is within four 
blocks of the Martha’s Vineyard Ferry, the 
beach, and some great nightlife. We'll be bik- 
ing Falmouth and the surrounding areas with 
an option to catch the ferry to the Vineyard on 
Saturday. There's a fully equipped kitchen, a 
color TV and even a VCR in your home away 
from home. 





The Vermont House 

Our 130 year old Colonial lodge is located in 
the village of Proctorsville, five minutes from 
Okemo Mountain. Sports enthusiasts can en- 
joy biking in scenic rural Vermont. Hikers will 
find hundreds of nearby trails in the Green 
Mountain National forests. The Vermont 
House has a wet bar, a fully equipped kitchen, 
color cable tv and dormstyle bedrooms. 

If you’ve always wanted to bicycle down the 
Cape or through Vermont, this is your chance 
and at such a great price, you can't help but 
have a great time. 


Weekend #4242 Only $99 
Cape House 

Sec. A: Fri-Sun, May 6-8 
Vermont House 

Sec. B: Fri-Sun, May 13-15 





Hyannis 
Dove: , ) = 
ADVENTURE! 15 





262-6909 














LOOK GREAT! FEEL GREAT! 








Joy of Movement offers the best value in town for fitness and dance enthusiasts. Choose from more 
than 100 professionally taught classes a week in all levels of aerobics and dance. Our centers 
are open weekdays from early morning until 10 p.m. Convenient weekend hours, too. 


Workout on a full line of Nautilus equipment, free weights, and Lifecycles. Enjoy our sauna, 
showers, lockers and more. 

Its a great way to meet your goals ... and someone new. You'll find it friendly, exciting, and unique. 
So come discover the difference. 


Opening soon: Our new location at Copley Square. Pre-opening memberships are available now. 
This will be an executive club with limited membership. ¢ Free suntanning ¢ Lifecycles and Biocycles 
© 3 dance/exercise studios, two with fully sprung exercise floors © Massage by appointment. 


Now’s the time for you to join Joy of Movement. 


JY 

Dance and Fitness Studios 

The best workout in town for men and women. 
COPLEY SQUARE «561 Boylston St. 536-3377 

KENMORE SQUARE « 542 Commonwealth Ave. 266-6026 
CENTRAL SQUARE « 536 Mass. Ave. 492-4680 

WATERTOWN ¢ 23 Main St. 926-2700 
NEWTON/WELLESLEY « 34 Washington St. 237-6465 


(Across from Grossman's at Wellesley Racquet Club) Free babysitting at our Newton/Wellesley Facility 
* Programs and facilities may vary with location 























EMPLOYMENT OPPORTUNITIES 


SECTION 2 EMPLOYMENT OPPORTUNITIES IN LIFESTYLE 


SECTION 17 














CLASSIFIEDS 
CONTINUED IN 
THE LIFESTYLE 

SECTION 











$7,000 MONTHLY working 
at home! Self-addressed, 


lope: 
mary Productions, Dept. Q, 
804 Old Thorsby Road, Clan- 
ton, Alabama 35045. 


CONDOM VENDING MA- 
CHINES. Profitable venture. 
995-0022 or 763-2005. 


END MONEY worries! Home- 
workers needed!: Success, 
Drawer 389, Clanton, 
Alabama 35045. Enclose 
envelope! 


aan aean een 
PROFESSIONAL 
EMPLOYMENT 
OPPS 











BOX OFFICE MGR 
From March-June. $290- 
$340 a week. Box office or 
related exp. preferred. Call 
Katy Waish at The Children’s 
Museum, 423-6996. EOE 


INSTRUCTORS 
WANTED 


All areas of Adult Ed. if a 
have a course idea 
course description ale Tete 
sume to: 

Career Resource Center 





3rd party insurance dept of 
busy Chiropractic office 
needs experienced person. 
Must be organized, thorough 
and have good probiem solv- 
ing skills, must be able to 
work without supervision. 
Call 492-1754 ask for Nancy. 





Skipper you are the man of 
MANY Karens. 





FANTASY PHONE 
OPERATORS 
Seeking creative, exper fems 
to strt end of March. Gd 
benefits, opp to advance, 
new Co. Serious only. Call 
583-6947 lv mssg. 














What do 
you need? 


A manager for 
your business? 
An account 
: executive? 
A marketing 
Professional? 
Try an ad in 


the Phoenix 
Classifieds. 


We Get Results! 


oy THE BOSTON @@ 


267-1234 














COLLATORS 
Part Time, 
Thursday Nights, 
$7.00 per-hour. 


PRESS 


HELPERS 


Night Shift, 
Mon-Thurs 


Apply at 
Mass Web 
Printing Co. 
314 Washington St. 
Auburn, MA 01501 
Tel. 832-5317 





COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 
potential. Retail customer 
service background in copy- 
ing/print and/or exper. 
w/Xerox 9500, Kodak 150 or 
related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
Sorunkies with a growing 

company. Call Personnel at 
267-0441 


SECRETARY, 
BOOKKEEPER, 


ST. 
(10 hrs/wk. 2 


Typi 
Typing. and boeineneing, oftos for in- 


dep. Cambridge based 
Mngmnt. consultant. Fam- 
iliarity w/WordPerfect & 
Lotus helpful. 547-1200. 








MICRO- 
FILMER/PHOTO 


Fulitime position micro- 
filming rare books at 
Harvard. Must be detail or- 
iented and self motivated. 
Knowledge of Hebrew a plus. 
Sal neg., will train. Call 
495-9894 2-5 M-F. 


National known Cambridge 
design/architecture firm 
seeks, bright, articulate, 
educated secratary/word- 
processor. If you are in- 
treseted in architecture, can 
type 70wpm, familar with 
Lotus and DW3 or Multi- 
mate, contact Ms Tanner at 
577-9600 eoe. 


PHOTO LAB 
TECHNICIAN 
Fulltime position. Color print- 
ing exp. req. Salary based on 
= call oS arte. 891-5525 or 











PRODUCTION 
Creative opportunity in 
production. Non-profit seeks 
motivated Production 
Supervisor for Sheltered 
workshop. Knowledge of 
production controi and cus- 
tomer realations helpful. De- 
sire to participate in team or- 
iented program essential. 
Will train right candidate. 
Cali Ruth Miller, 891-1904. 
GWARC. EOE/AA. 


RECPTNST/TYPIST 
PT (15-20 hrs) Exc typ skills, 
wp exp pref, Back Bay on 
Green line. 262-5440. 


SALES EXECS. 
Earn $500-$1000/week. 
Own time and place. Am- 
bitious, enterprising in- 
dividuals required to 
promote our long distance 
communication service. Free 
orientation and training 
provided. Call 292-6450, 
Mon.-Sat. 8am-10pm. 


SURROGATE 
Mature humanistic female to 
assist psych-med team treat- 
ing male sexual problems. 
$15-25 per hour. Call 
731-3033 for info. 














Winchester Non Pro- 
gram — creative, exp, 
teacher 2:30-6PM. Mon-Fri. 
Must have 


exp. Start immediately 
721-1514 


TELEPHONE 
INTERVIEWERS 


Charles River field service is 
now hiring parttime. tele- 
phone interviewers to con- 
duct public opinion polis 
from our Cambridge office. 
No sales, flex. hrs., on T, stu- 
dents and others weicome. 
ox 491-8215, Mon.-Fri. 








WANTED foun, — F 
shen ter oi for slightly fh FS an m1 
male. . Call 536-6155 
anytime and keep trying. 
COMMERCIAL 
REAL ESTATE 


BROKERS 
Dynamic New Real Estate 
Co. is looking for self starting 
prof to sell or lease com- 
mercial & industrial 

England 


properties in 
Area. 


LAGRO REALTY 
GROUP 
10 WILLARD ST. 
QUINCY MA 02169 
OR CALL 472-7000. 


COPLEY PLACE 
HIRING IMMEDIATLELY 
TOP SALARY & COMM, 





accessories. 
Call 1-800-843-1538 
FINANCIAL AID 


Correspondence school 
seeks a part/time financial 
aid counselor. Self starter, 
with good communication 
skilis and record keeping. 
Aggressive college student, 
will train. Call Mr York, 
442-9330 





GENERAL 
EMPLOYMENT 
OPPS 


National bi- oer ae 
that 





life-style trends and char. 
natives in the areas of 


aid of motivated individuals. 
The position will offer an in- 
tro. to computer skills, an 
over-view of business ad- 


at 787-2005 


RECEPTIONIST | 
General reception with light 
typing for a small WELLES- 
LEY CPA firm. Cail Lori 
235-2121. 








will train. Paid vacation and 
health benefits. Hours. Mon- 
Thurs. 1-9: Fri. 9-5. 


Please call 267-7171 for ap- 
pointment. 











LOSERS WANTED 


Scientific breakthrough 
equals guaranteed weight 
loss. Lose 10-35 ibs. a 

guaranteed, 
Or. recommended. Call Julie 
at 774-0416 or 774-1159. 


DANCERS, 
MODELS, 
ACTRESSES 
dah FEATURES (ah. /CSr 

Marketing), 284-8694 
S$SDANCERS 
WNTD$$ 


experience necessary 
Call 427-6514 
DESIGN ASST. 


for costume jewelry com- 















































SHOP [DATAERTRY _] | [°O8T ——$— 
FOREMAN seeks a customer service/data outme au ant 
Major New England entry for coordinating ar — — 

, you have a good sense of 
special events company updating client account and humor, a job as a fantasy 
seeks rental shop —_ A rnp ~— a ag phone operator in our safe, 
foreman. Must have experience. Company will train sick tanty vealapaneee 
working knowledge of the right person. for you. 738-7570 
lighting end sound conor 3943 ee 
equipment and have good 
people skills. Occasional 
overtime and weekend 
work. 
To arrange an interview 
Cal Canay Grow With Us 
(617) 444-8850 
(Equa! Opp ty Employ 



































Start a new, challenging and rewarding career. 
Our current open positions include: 
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Relive Chiropractic office jewelry trade needed. Part e Staff Accountant 
needs . outgoing time, will train. 451-6960 
individual, Fast worker and | TS ——— —" ¢ Escrow Administrator 
quick decision maker Easy Work! Excellent Pay! s 
needed. Duties include Assemble products at’home. e Accounting Assistant 
scheduling appointments, Call for information. National portrait 
some clercal duties andtele- 504-641-8003. Ext. A-9119. poses oy Rey oy e System 36 RPG Ii Programmer 
phone contact with the pub- country’s leading retailers is 
a on 492-1754 ask for EXP BRICKLAYER ooney eee We are conveniently located near the Alewife 
: p= Bog Gg yo Is for an agg Station on the Red Line, 185 Alewife Brook 
AD AGENT part-time. Call 284-9494 taling program. Upon Parkway, Cambridge, MA 02138. Call Person- 
Hynes essi : Ex drivers wanted candidates wil be prepared nel at (617) 5500, EXT. » 
5 vi 
person, P/T or F/T to earn Full and part time positions petemas aw ded we can help each other. EOE. 
20% commission. Call J.C. available for mature in- enone potential of SOK por 
666-4010. dividuals — with year. For lon eS 
greater New England area. 
rhage = pal ~~ Join our team of exited driv- gob Guns of Ranesteted \ = 
3 . + @fs to delever to theater in- —aee 
Bkkors, Cust " iS vi dustry. Call 4 1-800-423- _ nemoncreatan. 
reat co's, week and TRO 
Many ‘benefits, Cal Cision jegG{ASHION MODELS, |, MORTGAGE COMPANY 
today. Cambridge, 492-6612 — mngmnt sks new faces. M/F. 
or Boston, 426-3910 No exp. nec. 353-0010. 
roftTEMMcanean,,, Sous, seal ae || Walt Help 
r to handle ail perience nec. will rain. great Wanted 
ply growing business. y, evenings, a! FILE 
Call 236-4441 ye 5501. 
Fun cajun restaurant 
Sandy, The Bucks are beaut FULLTIME ba ON PROCESSORS 
iful - There's no place like SERVERS & LINE lookine § e Full-Time 
= CcCooKSs ee: Full-time positions are availa- 
CITIZENS FOR PARTICIPA. QPPIY_ at Memory Lane, enthusiastic wait ble. Interesting and varied 
TION IN POLITICAL ACTION cross from Assembly Sq people - experience responsibilities with opportun- 
seeks part-time telephone  i4aii after 3pm. No phone ferred bu ity for advancement. 
fund-raisers to STOP RE- Cais Pacis pre: t not 
GNNCENTRAL |  o- required. Ask for Ike. OFFICE 
$8/hour. Call John 426-3040 $7800" Now Hing, | Ex. ASSISTANTS 
CLASS2DRivens = ele"! _Genefits. Call 661-4504 Interesting and varied respon- 
anager oem vf ary sibilities including telephone 
steed snoving contest rad at answering, typing, filing and 
Mt. Auburn movers other office duties with an 
876-9290 A/R POSITIONS opportunity for advancement. 
Requirements are good phone We offer excellent working 
COOK FOR é nS 
Prova tol "suparerceprsares Goad paneer and liberal company 
CENTER a WK note FOR enefits. 
Part-time position preparing potential. We want somone Please call 734-7010 for an 


simple, nutritious lunches for 
children Mon-Fri. Good 
salary and benefits. 
Brookline infant Toddier 
Center. 566-4883. 














degree and camp |. 





G 


PLACE is & a volunteers. 
We provide re 
Supervision and a supportive 
community: 





Call PLACE 262-3740 


32 RUTLAND STREET 
BOSTON MASSACHUSETTS 02118 


Hotline 267-9150 


Drop-in Center 
for the homeless 











Call 
536-5390 











appointment. 


1244 Boylston Street 
Chestnut Hill, MA 02167 
An Equal Opportunity Employer 


LIBERTY 
a LOS RENE 
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CAREER OPPORTUNITY 


LivingWell Fitness Center now 
has immediate openings for 
full-time management trainees 
and fitness instructors for its 
10 Boston area locations. For 
more information call — 


. 1-800-792-5401 





LivingWell = 


Fitness _ si 


A4aaerninarcrirairce vTraea 
PUNMELMNIVA Jie thin 














SECRETARY 


Immediate and challenging 


position available in our 
Appellate Division. 60 wpm typing, 
detail ability and WP experience 
required. NBI a plus. Excellent 
benefits, 35 hour work week and 
convenient to T. 


Call Cathy Stewart 
482-6212 x 313 





ston 





a call. 


eoggs 





...ask anyone who works 
here in Cambridge 


Why do people work at Bread & Circus? The 
answers are career development, great people, 
excellent benefits and a healthy, friendly 
atmosphere. If you're qualified for any of the 
following full-time positions, and believe in 
strong customer service, we hope you'll give us 


@ Assistant Front End Manager 
Reporting to the Front End Manager. Responsibilities 
include the supervision and management of front 
end operations, customer service, cash handling, and 
security. This individual must have a minimum of 
one year cashier experience and one year food 
retailing. (Monday - Friday nights) 


Produce Stocker 
Seafood Clerk 
Cheese Clerks 
Maintanence Person 
Meat Counter Clerks 


We offer competitive salaries, career opportunities, 
immediate 20% store discount, life/medical/dental 
insurance, paid vacations, holidays and sick days. 

- Please call Bonnie Szynal (617) 787-0211 
or drop by the courtesy booth in the Cambridge store 
located at 115 Prospect Street 


Bread & Circus 


Wholefood Supermarkets 














Se pole 


CONTINUE IN THE 
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EMPLOYMENT OPPORTUNITIES AND MORE CLASSIFIEDS 
FESTYLE SECTION 




















